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NBC-TV FIGHTS FOR ‘NEW’ COMICS 





NBC-TV ‘All-Star’ Revue May Fold: 
Wont Go Out of a $5,000,000 Limb 


Fate of the NBC-TV Saturday + 


night “All-Star Revue” will be re- 


| 
solved within the next few days,| In Brit. for Pic, Ferrer 


whe. the network will decide once 
and for all whether to call it quits 
permanently on the star-rotating 
program. 

Although NBC’s video program 








_ May Do London Legiter 


London, June 3. 
Jose Ferrer, who is due June 11 | 


OF UNGU AG WANT 





Hwood ‘Perfectionism’ on Way Out 











EM TEST-PROGE 


j 

Not generally known to the trade 
is the continuing battle that’s been | 
going on between NBC-TV and its 
advertisers over the network’s at- 
tempts to “project “something oe 
ferent” in the way of faces on the} 
brace of top-budgeted rotating | 


As Extravagant and Unnecessary 





Belmont’s Closed-Circuit 
Racecast for Jockeys 


DuMont network’s closed-circuit 
department has installed a com- 


execs had an impressive talent ros-| to star in the Romulus production | egmic shows on Saturday and Sun-| Plete video system at Belmont, 


ter tentatively lined up for the | 
52-53 ride, including such new-| 
comers as Maurice Chevalier, | 
Harold Lloyd, Ritz Bros. and Tallu- | 
lah Bankhead, sponsorship trouble | 


of “Moulin Rouge,” also may ap-} 
pear in legit here. Ferrer has been 
approached on the idea by several | 
London managements, including 
Sir Laurence Olivier and H. M.| 


day nights. Colgate, with a $6,-| 
000,000. annual’ time-and-talent in- | 
vestment in the “Comedy Hour,” | 
insists on settling for the “tried- 
and-true,” the “t & t” in this case 


cropped up last week. Rather than| Tennent, with a view to setting) peing a Martin & Lewis, Bob Hope | 


risk going out on a limb on such 
a costly undertaking, NBC has de- | 
cided, unless the matter is re- 
solved this week with a pre-guaran- 
tee of $5,000,000 a year in billings, | 
to forget the whole thing_and open | 
up Saturday 8 to 9 for half-hour 
single-sponsor programs. 

Initial snag arose when Snow 


up a joint presentation. 

Of three possible shows, the most | 
likely is figured to be “The Shrike,” 
in which Ferrer himself would star. 
The actor has just completed a 


or Eddie Cantor. 

That’s why Colgate practically | 
hit the ceiling when NBC an- 
nounced it was going to give Ben 
Blue star billing on “Comedy | 


|zer prize play, which he produced | around his stylized brand of come- 


Broadway appearance in the Pulit-| qouyr” and build the hour show | 


and directed. | dics. Same _ situation prevailed 





Island raceway, so that 
handicappers and other 


Long 
jockeys, 


track officials can watch the bang- | 


their 
not 


tails run without leaving 
posts. The racecasts are 
beamed to the general public. 

Monitors on which the fillies 


|can be viewed are installed in the 


jockeys’ locker rooms, the handi- 
cappers’ offices and other build- 
ings—except the stables. 





* “Perfectionism” in 


Hollywood, 
under a barrage attack from New 
York homeoffice toppers and finan- 
cial experts, may well be on the 
skids, With the line between 
profit and loss perilously narrow 
for most companies, studio boss- 
men have been given word that 
nth degree perfection in every pic 
| has become both extravagant and 
| unnesessary. 

Exec producers on most lots have 
| taken the warning to heart and are 
|Clamping down on retakes, exten- 
| sive re-editing, overly-drawn-out 
|} casting and other practices that 
add to production costs. New York 
has let the word seep back to the 
Coast that these are all luxuries of 
|a plush era that the industry no 
longer can afford. 

| Major point of the h.o. officials 
|is that extensive tinkering in the 








Govt. Still Eyes 


| when the network prepped Donald ‘| interest of perfection does not pay 


| off. 





+ 


_answer this week), 


The Ocean May Be ‘New’ 


' of humorless, knowledgable sani- 


Crop served notice it was cancel- | 


ling out. On top of that, further 
client trouble developed with 
Kellogg, which has been balking 
at the firm 52-week commitment 
insisted upon by NBC. If Kellogg 
refuses to come back on NBC’s 
terms (and the network. wants an 
that would 
leave only Pet Milk to underwrite 
the costly hour showease. NBC 
isn’t willing to gamble on the possi- 
bility of two additional clients com- 
ing in at a later date, in view of 
the talent-production coin entailed. 

NBC is sorely pressed for desir- 


_able half-hour segments in which 
.to install new programs, such as 


the Fred Allen “Two For the 
Money” stanza and other recent 
acquisitions. Web execs say the 


Saturday periods would help solve | 


matters. 





At Coney, But Otherwise 
- It’s the Same Old Stand 


By JO RANSON 


This is thé. year of the golden- 
rich sand and the crystal-clear 
purification of the waters of Coney 
Island, if you can believe the word 


tation engineers. A new sewage- 
treatment plant in Bay Ridge was 
recently completed, and the gar- 
bage-disposal savants insist that 
this should eliminate a great deal 
of the pollution of the waters at 
the country’s mammoth Brooklyn 
ocean playground, which tried to 
open its doors officially seemocial | 
Day weekend. 





50,000,000 Sets, 
1,500 TV Stations 
In 5 Yrs.—Sarnoff 


Hot Springs, Va., June 3. 
Brig. Gen. David Sarnoff, board 
chairman of RCA, predicted here 
last week there will probably be 
50,000,000 TV sets in use in the 
next five years and about 1,500 
video broadcasting stations with a 





potential audience of 150,000,000 
people. 


In an address before the Life | 


|O’Connor for his participation in 
\the series. Colgate execs main- 
| tained that, with upwards of $100,- 
000 a week invested in the show, it 
couldn’t afford to play around with 
any but.the established greats. 

Faet that Blue scored a personal 
triumph and critical kudos a cou- 
ple of weeks back, following on the 
heels of O’Connor’s new recogni- 
tion today as one of the potential 
TV mighties, has only served to en- 
courage NBC-TY in resisting the 
client squawks. 

NBC says it was the same story 
on the “All-Star Revue,” with the 
Pet Milk-Kellogg-Snow Crop spon- 
sorship auspices registering a vio- 
lent dissent when NBC billed the 





| Raye. 
As one NBC exec put it: “They 


Ritz Bros., and before them Martha | 


| Insurance Assn. of America, Gen. | wailed so loud you'd have thought 
| Sarnoff said 
| freeze and the opening up of the | stick in a plug for a rival product.” 


the lifting of the|we were asking the sponsors to 


UHF band for commercial stations | Subsequently, the Ritz trio literally 


will extend the area of TV service 
to the point where “every home in 
the land, equipped with a TV set, 
will be within range of TV pro- 
grams.” 

The television industry, said 
Gen. Sarnoff, has grown in a period 
of five years from “practically 
nothing” to a $3,000,000,000 volume 
6f business in 1951. Together with 
radio, he estimated, the industry 
now runs at about $5,000,000,000 a 
year. 


$50,000,000 MORE COIN 
FOR BRITISH TOURISM | 


London, June 3. 
Tourism, Britain’s most impor- | 








For the occasion the seaside tant invisible export, is expected 
showmen have coined a new epic | to earn approximately $350,000,000 
si@#an, “Even the Ocean Is New! in foreign currency from 750,000 
At Coney.” This historic line re-| overseas visitors this year. Income, 

laces the oldie, “Sweat At Flush- lit is estimated, will be more than 
ng And Swim At Coney,” a pro-/ $50,000,000 ahead of Festival year, 
verb created during Grover Whal-| 1951. 
en’s Trylon and Perisphere days at| According to forecasts by the 
Flushing Meadows. | British Travel Assn., at least 


The sewage-treatment plant cost 200,000 North American visitors | 
ailments, he did not miss a single 


$19,000,000, and Public Works| are expected, and the estimated 

Commissioner Frederick H. Zur-'| earnings, including fare paymen.:-s 

muhlin says the ocean is now free, to British companies, will be in 
(Continued on page 62) the region of $120,000,000, 





panicked the audience (with re- 
sultant stepped-up activity for their 
own show), and Miss Raye has es- | 
tablished herself as one of the TV 
“musts” in the talent field. 


Durante Big Palladium 
Click Despite Handicap. 
Of 2 Major Ailments 


London, June 3. 

Jimmy Durante, who has just 
concluded the best Palladium sea- 
son since Danny Kaye played there 
last year, has had a series of mis- 
fortunes since he left N. Y., which 
almost prevented his opening. 

While on the boat to London, he 
developed.a serious gallstone ail- 
ment, but responded to the treat- 
ment received on board sufficiently 
to make his opening possible. It 
was, however, touch and go almost 
to the last few hours. 

While still suffering from this | 
trouble, Durante developed a cyst} 
on his eye. This necessitated an) 
operation last week. Despite pape aot 








| performance and played to packed | 


houses throughout his month's | 


stint. 


Music Pubs And 
Longhair Mets. 


Department of Justice antitrust 
actions against top music publish- 


ment agencies continued as a pos- 
sibility this week. Both fields are 
still being “investigated” by the 
Feds and an abundance of material 
on their business activities placed 
in the D. of J. files. 

In the music end, the D. of J, 
is looking into possible instances of 
conspiracy to fix prices by the sheet 
publishers. On the second front, 
the Government reps are on the 
prow! for unfair restraints placed 
upon concert performers by the 
management bureaus. Probes of | 
both fields got underway some time 
ago but in recent weeks there had 
been little indication that they 
were still on the D. of J.’s “active” 
list. 

Government men also have their 
sights set on some aspects of radio 
and television operations, This is 
within the framework of the 
D. of J. suit against the Interna- 
tional Boxing Club, which has yet 
to reach the court-hearing stage. 
Coming up for scrutiny in this 

(Continued on page 62) 








ARMSTRONG STILL HOT Thomas to adapt 
AFTER DISKING 30 YEARS 


Louis Armstrong, who is reputed | 
to have cut more sides than any 
other artist since the invention of 
the phonograph, signed another | 
long-term pact with Decca last! 
week. 

It’s estimated that Armstrong 
has cut well over 1,000 sides dur- | 
ing the last 30 years. The past | 
two years, however, have 
among his most successful with a 
succession of topsellers in “I Get | 
Ideas,” 
On” and “Kiss of Fire,’ among 
others, 


“A Kiss to Build a Dream | nee 


The .bigger studios, they say, 
| have been turning out a product 
| that is better than the audience 
|demands from the standpoint of 
photography, sound, sets and all 
other elements but story. 
Hundreds of thousands of dollars 
| can be spent in “improving” a film 
by reshooting scenes that are 
slightly defective for one reason 
/or another. Yet, claim the New 


‘ers and leading longhair manage | York execs, the audience would 


have never noticed the difference— 
and if it had, it would be no influ- 
ence one way or the other on their 


(Continued on page 62) 


Name Novelists, Poets 
Would Strip Their Pride 
For Saint-Subber Burley 


Refurbished burlesque show is 





| planned for next fall by legit pro- 


ducer Saint-Subber to play the reg- 
ular burley circuit and then come 
into New York for a run, with or 
without permission from city of- 
ficials. The show would contain 
seven standard burlesque comedy 
sketches adapted by name novel- 
ists, plus the regular linetp of 
stripteasers, and _ singing and 
dancing chorus. 

The producer is already in nego- 


| tiation with novelists John Dos 


Passos, Katherine Ann Porter and 
Henry Green, and poets Marianne 
Moore, W. H. Auden and Dylan 
seven standard 
burley comedy sketches he has se- 
lected for the show. Although none 
of the authors is signed, Saint- 
Subber says all are interested. He 
hasn't decided about a director, but 
hopes to have New Yorker cartoon- 
ist Saul Steinberg design the scen- 
ery, which will be in the general 





| burlesque style of simple drops. 


Saint-Subber figures on bringing 
the show into New York at a pop- 
price scale, probably with a $3.60 


been | top evenings and $2.40 matinees. 


He plans on presenting it on a 
regular burley schedule, with mati- 
and evening performances 
daily. He doesn’t anticipate any in- 


(Continued on page 62) 
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Ballet to Sluff Road 


Despite Hypoed B.0., Due to Costs 


Next Season, 





Show biz is being confronted+ 


with an anomaly next season. In 
the face of a hypoed draw_for bal- 
let on the road, and increased in- 
terest in the classic terp art’ in 
stage plays and especially motion 
pictures, there will be less bigtime 
ballet on tour than in some years. 
For the first time in several sea- 
sons, no foreign classic troupe will 
be traipsing the U. S. countryside. | 
At the moment, it looks as if just | 
one major ballet company will be 
out on tour. 

Where there were six major clas- 
sical ballet troupes in New York 
three seasons ago, this fall will see 
only two—N. Y. City Ballet and 
Ballet Theatre. The road, at this 
moment, anyway, will get but one 
—Ballet Theatre. Ballet Russe de 
Monte Carlo, which has toured the 
U. S. extensively for the past 14 
seasons without a break, hasn’t set 
any bookings yet for next -year, 
whereas its usual season’s tour is 
generally all pencilled in by end | 
of April. 

Sadler’s Wells Ballet of London, 
which was here twice, two and 
three seasons ago, and took in $2,- 

i 000,000 on its second visit, of 20 
! weeks; its sister troupe, Sadler's 
Wells Theatre Ballet, which was 
here this past season, and also gar- 
nered $2,000,000 on its 27-week | 
stay; Ballets de Paris, which was a 
sock draw three seasons ago, and 
the Marquis de Cuevas’ Grand 
Ballet de Monte Carlo, seen here 
briefly in 1949—won’t be back next | 
season. Impresario Sol Hurok, | 
however, is promising another Sad- | 
ler's Wells Theatre Ballet visit in | 
53-54. ce 
Hurok, incidentally, known in-| 
formally for years in the trade as | 
“the ballet king,” won't have either | 
a domestic or foreign troupe on 





(Continued on page 63) 


HAZEL SCOTT REBOOKED 
FOR ISRAEL; BAND ADDED 


Hazel Scott, who did a three- 
week concert tour of Israel last 
December, is slated for a repeat 
next winter Instead of doing a 
single, however, pianist will be ac- 
companied by a band. That will 
permit added variety in the show, 
particularly in light of the grow- 
ing attraction for Israelis of mod- 
ern jazz. 

Band idea was instituted by Jack 
Amidor, Israeli concert manager, 
who books the acts in the U. S., 
with Lena Horne. She’s recentfy 
completed a tour. Although Miss 
Scott’s 10 concerts were highly 
successful, it’s felt band could still 
further hypo them and would per- 
mit an extension of the tour. 

American acts working in Israel 
get no dollars out. Miss Scott, in 
addition to giving two free con- 
certs for soldiers., donated half 
her earnings to wounded service- 
men. Remainder is frozen. 


it Talk Judy Chi Stand 


San Francisco, June 3. 

















riety show to Chicago in Septem- 
ber. Deal now is being discussed 
for such a stand at the Chicago 
Opera House. 


Luft, who produced the layout now 
at the Curran Theatre here. Opera 
House would be taken over on a 
four-wall basis for a four-week 
run, 

 ——_—_—_—_—_—_—____— 





tour, his plans to troupe the N. Y. | 


Judy Garland may take her va- | 


Show would be produced by Sid | 


Lena, Stone, Blake Sock 
At London Palladium | 


London, June 3. 

Lena Horne, after an absence of 
two seasons, made a sock appear- 
ance at the Palladium here, doing 
a 40-minute stint to top mitting. 
Harvey Stone, who also is making 
his first stand here in a couple of 
years, was a click, and Arthur 
Blake, doubling from the Baga- 


telle, had the top hand of the day” 


Saul Grauman showed a pleasing 
novelty at the opening show yes- 
terday (Mon.). 

Layout also includes Clifford 
Guest, Australian ventriloquist, 
who has played the U. S. several 
times; Freddie Bamberger & Pam, 
Dandy Bros. and Krista & Kristel. 
Layout is in for two weeks. 


Toronto Rabbi Rapped 
For Appeal to Boycott 








H’wood Shifts 
To Paris 


Paris, June 3. 
An influx is loading the town 
with Hollywood picture people, fiit- 
ting in principally from London 


and Rome Indie producer 
Charles Feldman is _ huddling 
with Italian actor-director Vittorio 
DeSica in regard to a film venture 
the pair is prepping . . . Ciark 
Gable and Gene Kelly readying 
their réspective Metro pictures for 
production in Britain, with Ben 
Goetz here from London for con- 
fabs. LikeWise, Metro ~ prods 
Arthur Freed and songsmith John- 
ny Green. ‘ 
Indie producer Sam _ Spiegel 
readying “Melba,” in which Pa- 
trice Munsel will star from the 
Harry Kurnitz script . . . Loew’s, 
Inc., veepee Leopold Friedman and 
his wife houseguesting with Metro 
continental chieftain David Lewis 
prior to leaving for Vienna and 
Bad Gastein with Mrs. Ben Goetz 
... Claudette Colbert and husband, 
Dr. Joel Pressman, here awaiting 
the arrival from New York of Uni- 








Concert by Gieseking | 


, Toronto, June 3. 
With Rabbi Abraham Feinberg, 
leader of the Jewish faith in To- 
ronto, urging Toronto Jews ‘some 
60,000 here) to boycott the recital 
tonight (3) at Massey Hall of Wal- 
ter Gieseking, newspapers here are 
editorially backing the German pi- 
anist and censuring the rabbi. 
Gilles Potvin, sponsor of Giese- 
king’s current Canadian concert 
tour, said the pianist had been an 
undercover anti-Nazi who had aid- 
ed many Jews to escape from con- 
centration camps; that he had doc- 
uments from top U. S. Army of- 
ficials to support the claim, plus 
similar documentary endorsements 
from Jewish organizations in Eu- 
| rope and South America. 
| Andre Puglia, manager of Giese- 
| king, was a member of the French 
| resistance movement during the 
| war, said Potvin; and “Gieseking 
(Continued on page 63) 





| 


Hepburn Breaks Glasgow 


Record With Shaw Play 


Glasgow, June 3. 

| Katharine Hepburn, in George 
|Bernard Shaw’s “The Million- 
airess,” broke house records here 
at the King’s Theatre last week. 
Play bowed Monday (26) to rave 
notices, did SRO biz and could 
easily have run two weeks. Piece 
will play a limited run in London, 
and there is a chance it may go 
to New York. 

. Press interviews here were cut 
to the barest minimum, and, while 
being elusive, star also won praise 
from the hard-bitten columnists for 
her charm. Each night, crowds of 
young girls and middleaged ladies 
gathered outside the King’s stage- 
door and applauded her as she left. 


Damone Back in U.S. 


Vic Damone, in the Army the 
| past year, stationed in Germany, 
returned to the U. S. last night 
(Tues.) by plane to aid in the 
Armed Forces recruiting campaign. 
Damone, a pfce., will cut a new 
tune, “The Girls are Marching,” for 
the women in the U. S. Air Force. 
Tune was penned by Jule Styne, 
Betty Comden and Adolph Green. 

While in Europe he helped stage 
servicemen shows. 

















Subscription 


To 


eeeeeeeeeeeene 


+ Dt se atetbbecebtbbcees 


GMs aSeceSeeccdecviecsss 


One Year—$10.00 
Canada and Foreign— 


154 West 46th Street 











6/24 


Order Form 


Enclosed find check for $ 
Please send VARIETY for 


One Year 
Two Years 


@lease Print Name) 


+o BORO ccs Me. cicks 


Regular Subscription Rates 


Two Years—$18.00 
$1 Additional per Year 


VARIETY Inc. 


New York 36, N. Y. 














versal - International production 
head Bill Goetz. Trio then goes to 
London Yo take in Jack Benny’s 
| opening at the Palladium. 


Paramount’s John Byram, also 
Dick Mealand, here prior to head- 
ing for London with N. Y. Post 
drama critic Richard Watts ... 
George Raft making “The Black 
Pawn” in Britain, which Bernie 
Luber is producing for Lippert re- 
lease ... MCA’s Jules C. Stein due 
in London Saturday (7). Meantime, 
Doris Stein is readying the house 
MCA has taken over for its Paris 
headquarters under David Stein. 


The William Holdens and Billy 
Wilders continuing their, European 
travels and huddling with Eric Von 
Stroheim, who is permanenfly re- 
siding here, on their next picture. 
Only Gloria Swanson was needed 
to complete thé cast of “Sunset 
Boulevard” . Paramount hud- 
dling with Peter Ustinov on a one- 
picture deal after his current Lon- 
don show, “Love of Four Colonels,” 
| closes at the Wyndham next week 
|. . . Nathan Golden, chief of the 
U. S. Dept. of Commerce’s motion 
picture division, continuing his Eu- 
ropean survey. 


French Line’s Liberte loaded 
with filmites returning to the U. S., 
including John G. McCarthy, di- 
rector of the Motion Picture Assn. 
of America’s international division; 
.Phil Reisman, RKO foreign chief; 
Edwin (Buddy) Morris, music pub; 
Lee Eastman, show biz attorney, 
and songwriter Harry Warren... 
TV-Par actress Mary Sinclair here 
to make a series of vidpix for Mar- 
tin Stone. 








Ohio Jurist’s Critique: 
‘Fine’ Show by Fem-Male 
But ‘Improper Dress’ 


Columbus, June 3. 

A publicity man’s idea for pro- 
moting the “Jewel Box Revue” at 
the Riviera Theatre Bar here 
resulted in the arrest of a femme 
impersonator who turned up as one 
of the contestants in a beauty con- 
test on the stage of Loew’s Ohio, 
downtown first-run house, last 
Wednesday (28). 


Paul Laverne Cummings, of the 
troupe, was jugged after being 
detected as an entry in a “Miss 
National Boat Race of 1952” con- 
test at the film house. He dressed 
in a woman’s bathing suit and wore 
a hair ribbon, makeup, and high- 
pee shoes which lace up the 
eg. 

Municipal Court Judge Wayne 
Fogle said he thought the perform- 
er had put on a “fine performance” 
|; but set a fine of $25 and costs on 
|a charge of “improper dress.” 


Barry Gray Playing 


Himself in Cowan Pic 


Barry Gray, the N. Y. disk jock- 
|€y-commentator, has been set to 
play himself in Lester Cowan's 
New York film production of “Main 
St. to Broadway,” being made un- 
der the auspices of the Council of 
the Living Theatre. 


Flock of top names from the 








themselves in the pic, which is due 
to start in about a week. 








Broadway theatre are set to play | spots paid the 


| 


Boag Sees Aussie Tax 


Setup as Toughest In 
World for 0’seas Acts 


Sydney, May 27. 

Wally Boag, American featured 
in David N. Martin’s vaude-revue, 
““The Peep Show,” current at the 
Royal here, said that overseas tal- 
ent found Australia “the toughest 
spot in the world on taxation.” 
Boag added that performers prior 
to accepting Down Under engage- 
ments should learn all about the 
local tax slugs. Boag added that 
he had no axe to grind about work- 
ing conditions in the Aussie zone 
(these were fine) but that the local 
axation mogul Putg> Jates boys 


to shame, 

Asked what he considered tough 
from a taxation viewpoint of an 
overseas performer, Boag replied 
that no deductions were allowed 
for hotel and living expenses. He 
had sought deductions for his wife 
and two children in the U. S., but 
was informed that since they were 
favored in Australia, no deductions 
were permissible. 

Boag peinted out that taxation 
officials also refused to okay an 
expenditure on toupees (costly 
item currently), publicity photo- 
graphs and advertising outside the 
territory. “Living costs are pretty 
high here and by the time a guy 
pays tough tax slugs it takes all 
the glitter off a Down Under en- 
gagement for an American per- 
former,” Boag added. ; 

Don Marquis, of the Marquis 
Family animal act current in the 
show, also backed up Boag about 
the toughness of Aussie tax slugs 
covering visiting acts. He stated 
he was refused any tax deductions 
for the added cost of operating a 
special truck to transport the act 
on playdate coverage. 

Both Boag and Marquis contend- 
ed that visiting artists should be 
told, prior to signaturing a contract 
for a Down Under run, about the 
local taxation setup covering al- 
lowable and non-allowable tax de- 
ductions. 


Laughton Has Bad Time 





On London Plane Trips 


London, June 3. 
Charles Laughton suffered two 
setbacks in his attempts to plane 
to London last week to see J. B. 
Priestley’s “The Dragon’s Mouth,” 
which he plans to present in 
America later in the year. 


He set out last Monday (26) via 
plane but it developed engine 
trouble and had to return to New 
York. Laughton quit the plane, 
which resumed the flight after 
some delay. He failed to advise 
London and J. B. Priestley and 
Leslie Grade waited in vain at the 
London airport. 

Two days later Laughton set out 
via another airplane line. This 
plane also developed engine 
trouble and had to return to its 
New York base. Laughton walked 
off for the second time. 





April Admish Tax Off 
By Million From ’51 


Washington, June 3. 


Entertainment biz continues off 
from last year on the basis of ad- 
missions tax receipts reported by 
Uncle Sam.~ Bureau of Internal 
Revenue got $25,787,461 from the 
20% general admissions tax in 
April, which generally means that 
it represented March at the turn- 
stiles. The figure was about $1,000,- 
000 below the same month of 1951. 

April tax take, however, was far 
better than the Government's $19,- 
863,000 for the previous month, 
and showed a seasonal upturn in 
biz. About 80% of the general ad- 
missions bite comes from motion 
picture theatres. 

Tax take from the 20% bite on 
nitery tabs was $3,848,102, approx- 
imately $350,000 better than the 
month before and $150,000 more 
than Revenue Bureau receipts in 
April, 1951. 

New York’s 3rd Internal Revenue 
District, which takes in all of Man- 
hattan above 23rd St., turned in a 
very nice $4,385,000 for the month, 
contrasted with $2,916,000 the 
month before. Manhattan's night 
Government $335,- 
758, an imprevement over the 
$291,376 of the preceding month. 





Clearing House 
Mapped to Sift 
Pix Red Raps 


Hollywood, June 3. 

A special committee to aid film- 
ites who feel they have been un- 
justly accused of Communist sym- 
pathies is being mapped by the 
Motion Picture Industry Council. 

Individual member groups of the 
MPIC are voting on a resolution 
creating a special board to serve as 
a clearing housé for all informa- 
tion, and to permit accused person- 
~ cl themselves. Committee 
a’ , it’s h 
Red issue out of the nation’s press 
while the industry itself solves 
problems arising from various ac- 
cusations. 

Suggestion for such a move 
originally was made by MPIC 
prexy Gunther Lessing in 1950, but 
tabled then. It’s revived now fol- 
lowing Variety's revelation that 
the American Legion has submitted 
to the studios a lengthy list of film- 
ites whose loyalties the Legion has 
questioned. 

The majors had set up individu- 
al processes through which their 
own personnel could answer accu- 
sations but no provision had been 
made for freelancers. The pro~- 
posed MPIC committee would take 
care of this situation since it would 
hear complaints brought by any 
and all picture workers. 

MPIC leaders feel the commit- 
tee will serve as a clearing house 
for all questions dealing with Com- 
munist infiltration of the industry. 
It would be open not only to those 
who feel they have been unjustly 
accused but also to those who claim 
they have been blacklisted and are 
unable to get jobs because of their 
political sympathies. Recurrent 
complaints from certain anti-Come 
munists that they, too, have been 
discriminated against in employ- 
ment would apparently come under 
the same committee. 


BBC-TV IN STRONG PITCH 
TO LEGIT PRODUCERS 


London, June 3. 

Leading London legit manage- 
ments have been invited by British 
Broadcasting Corp.-TV to line up 
productions for video. Among 
those to whom overtures have al- 
ready been made are Val Parnell, 
Jack Hylton, and Tom Arnold. 

Ronald Waldman, head of TV 
light entertainment, who initiated 
the discussions, is anxious to secure 
the cooperation of the best crea- 
tive brains of the theatre and to 
have the benefit of their experi- 
ence in staging shows. There is no 
suggestion of using extracts from 
current London productions. If 
the project matures, entirely new 
shows will be staged. 

The BBC in the meantime is 
dickering with several West End 
managements for inclusion of ex- 
cerpts from current London pro- 
ductions. Stumbling block at the 
moment is the desire of managers 
to be granted facilities on the 
peak Sunday night programs. This 
would interfere with the existing 
practice of having a full-length 
play. Inclusion of a 40-minute ex- 
cerpt would upset the timetable. 


Rowboat to Patrol 
Backstage at ‘Venice’ 


“Night in Venice,” spectacle to 
be presented by Michael Todd at 
the Marine Stadium, Jones Beach, 
N. Y., opening June 26, will have 
a cast of 400, according to the pro- 
ducer. He claims this will be the 
largest number of actors assembled 
at the same place and time in sev- 
a years, including Equity meet- 
ngs. , 

Todd also says he’s providing a 
wholesale meal ticket for the Stage 
Managers’ Club, nine of whose 
members will be employed on the 
show, including one who will be 
assigned to a rowboat to patrol the 
backstage, which is an island. 


Boothman Wins $140,000 
In Irish Sweepstakes 


Toronto, June 4. 

Solly Cohen, 51, prejectionist at 
the Victoria here, won $140,000 in 
the annual Irish Sweepstakes. 

Cohen said that a large number 
of relatives and friends, who can 
use the money, will benefit from 
his good fortune. 
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FILMS’ FEARS ‘EXAGGERATED’ 





Distribs Split on Payment to MPAA 
Of Dues Based On Their TV Receipts 


Bitter hassle has split distribs+ 





over payment to the Motion Picture 
Assn. of America of dues based on 
their receipts fram sales to tele- 
vision. Straightened out via a com- 


romise was a previous dispute on 
a em i Aran pagal 


that had caused Paramount for a 
time last year to cease making any 
payments to the MPAA. 


It was thought that the matter 
of paying dues based on TV in- 
come had been settled a month ago 
when MPAA member-company 
prexies voted that such receipts 
were assessable. Battle now is 
whether the effective date should 
be Jan. 1, 1952, or Jan. 1, 1953. 


Isasmuch as very little coin is in- 
volved, the slugging has become 
surprisingly intense. Some esti- 
mates sre that the whole amount 
involved is only a few thousand 
dollars, but companies pulling for 
the 1953 teeoff date claim a mat- 
ter of principle is at issue. 

It is expected that several more 
meetings of the prexies may be re- 
quired before it is resolved: Dis- 
pute arises from the fact that 1952 
dues are based on 1951 income. 

Actually much more serious was 
the dispute, just disclosed, that con- 
sumed many hours of wrangling in 
the MPAA’s high councils and 
caused Par to cut off dues pay- 
ments. The issue there was pay- 

(Continued on page 62) 





Goldenson Scorches 
Holdout of Big Films 


|}about setting up a laboratory to| 





During The Summer 


Distrib policy of refusing to send | 
big pix into release during the late | 
spring and early summer came in 
for a scorching last week from 
Leonard Goldenson, prexy of Unit- 
ed Paramount Theatres. Circuit 
topper told Varrety he felt lack of 


- strong new product was one of the 


causes for the current biz slump 

Metro is the orly company, Gold- 
enson declared, that is cooperating 
with exhibs by sending important 
pix into theatres during the dog 
days. He asserted that other dis- 
tribs were taking a selfish and 
short-sighted poliay that in the 
long run must do them harm. 

“We rise and fall not as indi- 
viduals but as an industry,” UPT 
exec said. “With sufficient good 
product there would be a stimula- 
tion of interest in films that would 
help all of us, the distributors as 
well as the exhibitors. But by 
leaving a hiatus period in the re- 
lease of important pictures, we’re 
all hurt. 

“Potential theatregoers lose their 
interest in films because they can 
find little they Want to see, and 


(Continued on page 18) 


Johnston, Studio Heads 
To Discuss Legion ‘List’ 


Eric Johnston goes to the Coast 
next week for a series of sessions 
with- studio heads. It’s one of the 
routine trips to Hollywood about 





every six weeks that the Motion | 


Picture Assn. of America prexy 
instituted at the beginning of this 
year. 

Undoubtedly on Johnson’s 
agenda will be the probe of alleged 
subversives in the studios on lists 
provided by the American Legion. 
Legion introduced the lists at a 
meeting at the MPAA in Washing- 
ton April 1. Johnston will be in 
Hollywood about a week. 


John Nathan at .H.0. 


John B. Nathan, Paramount’s 
Continental manager, arrived in 
New York from his Paris headquar- 
ters Monday (2). Trip is mostly on 
personal business, but Nathan is 
confabbing with George Weltner, 
Par’s foreign chief, and other com- 
pany execs. 

Nathan will be in New York 
about two weeks. 





|day night 











Jack Warner to Probe 





Color Lab in Britain | 


York from the Coa %) 
for a week's stay before taking off 
for Europe. 

Warner, who will spend the sum- 
mer abroad, will confab with 
homeoffice execs before planing to 
the Continent. He will visit Eng- 
land to confer with Sir Philip War- 
ter, Associated British topper, | 


process WarnerCdlor there. 


Schenck, Schary, 
Other Biggies In 
Economy Huddle 


Metro appeared this week as 
next in line to adopt production 
policy changes in deference to con- 
tinued changes in market condi- 
tions. 

Nicholas M. Schenck, Loew’s- 
M-G prexy, and Charles C. Mosko- 
witz, v.p.-treasurer, left N. Y. for 
the Coast late Friday night (30) 
for a series of confabs with produc- 
tion chief Dore Schary and other 
studio brass on studio operations 
and the upcoming lensing sked. 
Howard Dietz, ad-pub v.p., winged 
westward from the homeoffice Mon- 
(2) to join in the ses-| 
sions, which get underway today 
(Wed.). 

While key M-G execs have been 
declining to comment on the meet- 
ings, it’s no secret that they've 
been plenty concerned about down- 
beat finances and feel some remed- 
ial measures must be taken. Last 
week’s decision by the board to cut 
the quarterly dividend to 20c, down 
from the regular 374c, served to 
dramatize the economic decline and 
cue the possible adjustments in op- 
erations. 

The buzz in N. Y. circles is that 
M-G may cut down on its future 
production lineup, the plan being 
to concentrate on a lesser number 
of pix. These would all, or nearly 


(Continued on page 18) 


Zanuck Back to U.S. 
After Welles, Ross Talks 


Paris, June 3. 

Darryl F. Zanuck, 20th-Fox pro- 
duction head, planes back to the 
U. S. next Tuesday (10) following | 
huddles. here with Orson Welles 
and writer-producer Frank Ross. 
Upon his arrival in New York he'll 
catch a demonstration of Eidophor, 
large-screen theatre TV method 
whose American rights are owned 
by 20th. 

Zanuck’s confabs with Welles 
concerned a deal in which the lat- 
ter may do a picture in Germany 
for 20th. Discussions with Ross 
were in connection with a film ver- 
sion of the Lloyd Douglas novel, 
“The Robe,” which Ross will pro- 
duce for the studio. Twentieth ac- 
quired film rights to “The Robe” 
from Ross, who had held them sev- 
eral years. 











Bard Makes It—Solo 


Billing on Pic ‘Caesar’ 
Hollywood, June 3. 
Shakespeare will get all the 
credit when his “Julius Caesar” 
hits the screen as a Metro produc- 
tion. Producer John Houseman 
director Joseph L. Mankiewicz are 
busy working out the necessary re- 
visions, but there’ll be no screen} 
credit for anyone but the Bard. 
Houseman and Mankiewicz have 
been doing their collaboration via 
long distance and mail, until Man- 
kiewicz arrived from New York 





this week. 


DIV CUTS NO BAR 
TO PROFIT YIELD 


Coincidental bunching of unfa- 
vorable financial reports by five 
— companies within a matter 








f a few weeks has tallied up to a} 
Re L. Warner, Warner Bros. | sok fiscal jolt for the industry. 
uction topper, arg) Noga, Pea disclovetmem 

st Friday — 


tremely poor earnings records and 
two of them sliced established divi- 
dends. 

Divvy cuts proved the more 
serious, since Wall St. accepted 
them as a cue that other film is- 
sues would be following suit. Ac- 
tually, close observers of pic 
| company finances thought the fears 
were exaggerated and the wild 
stock selling that followed the two 
dividend slashes unjustified. 

Cuts by one or two more com- 
panies may be anticipated before 
the year is out, but most majors 
are showing comfortable margins 
between earnings and dividends, as 
indicated in the accompanying 
table. In any event, even with the 
decreased dividends, the film is- 
sues are providing investors with 
a good yield 

United Paramount Theatres, for 
instance, which slashed its divvy 
in half, bringing it down to 25c per 
| quarter, would at that rate still 

(Continued on page 20) 


Still Tough to Get 





“Movietime Names 


Difficulty encountered by Coun- 
cil of Motion Picture Organiza- 
tions in getting an acceptable 
group of name players for a 
“Movietime” tour of Pennsylvania 
a couple weeks ago points up the 
continued unwillingness of top- 
drawing stars to put themselves 
out for such promotional activi- 
ties. - 

Troupe which finally toured 
Pennsy consisted of actors Vanessa 
Brown, Don DeFore, Joyce Mc- 
Kenzie, Carleton Carpenter, Wil- 
liam Campbell, producers Bert 
Granet and Harriet Parsons, and 
writer Agnes Christine Johnston. 

COMPO topper — who refused, 
nevertheless, to be critical of name 


(Continued on page 21) 
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Report $15,000,000 Deal Brewing 
For Canadian Group to Take Over 
RKO, Pix Backlog Going to DuMont 


+ 





Sale of pix to television at 
this time would be economic 
insanity, Barney Balaban, 
Paramount prez, declared in 
effect at the Par annual meet- 
ing in N. Y. yesterday (Tues.). 

He said that remake and re- 
issue values of film product by 
far exceeds the “starvation 
prices” which TV-ers can af- 
ford. Citing an example, he re- 
lated that “A Place in the 
Sun,” which was a remake of 
“An American Tragedy,” will 
bring a distribution gross of 
$5,000,000. 








4-Mo. Par Gross 
Better Than ‘46 
Peak; Net Up, Too 


Amidst the welter of bad finan- 
cial reports of the past few weeks, 
Paramount has come up with a sur- 
prisingly encouraging set of figures 
for the first four months of 1952. 
Company’s U.S. and Canadian 
gross for January, February, March 
and April totaled something over 
$17,000,000 — an increase of 6% 
over the same period of 1946, 
which was the best in its history, 
and 14% over 1951. 

{Par prez Barney Balaban at the 
annual stockholders’ meeting yes- 
terday (Tues.) said April and May 
earnings were better than last 
year.] 

With a number of top pix on the 
release slate for the third quarter 
(July, August, September), Par 
execs are hopeful of at least near- 
ing the 1946 gross peak, and feel 
certain of surpassing 1951. It also 
appears almost certain that the net 
for the period will be better, since 


(Continued on page 15) 





National Boxoffice Survey 


Decoration Day Hypos Biz; ‘Skirts’ Again Champion, 
‘About Face’ 2d, ‘Mountain’ 3d, ‘Beacon’ 4th 


Decoration Day weekend gave biz 
a real hypo in key cities covered 
by Vartety this session. A num- 
ber of sections were favored by 
rainy weather which was all to the 
good while nearly every key had a 
batch of new, stronger fare. That 
exhibitors were searching for what 
they considered their best bets for 
the holiday stanza is shown by the 
fact that more than 51 different 
pix were launched during the 
week. 

“Skirts Ahoy” (M-G) is champ 
for second week in_ succession, 
with the new Esther Williams pic 
forging sharply ahead of its near- 
est rivals. Playing in some 16 key 
spots, this film came through main- 
ly with big to great totals. Even 
the single playdate viewed as not 
up to par was rated okay. 

“About Face” (WB) is landing 
second position, the 15 dates piling 
up sizable money. “Red Mountain” 
(Par), with a flock of new dates, is 
pushing ahead to third position, 
highest spot it has reached so far. 

“Walk East on Beacon” (RKO), 
Louis de Rochemont documentary 
on the FBI, is soaring to fourth 
place while “Clash by Night” 
(RKO), out this week for first time, 
is capturing fifth. 

“Man in White” (U), helped by 
some fresh bookings, is taking 
over sixth position, with “Carbine 
Williams” (M-G), fourth last week, 
seventh. “Belles on Toes” (20th) 
still is displaying enough stamina 
to land eighth place. E 

“Red Ball Express” (U) is tak- 





ing ninth money while “Singin’ in 
Rain” (M-G), which also is wind- 
ing up its principal key dates, is 
10th. 

“Encore” (Par), “Mara Maru” 
(WB) and “Pride of St. Louis” 
(20th) are runner-up pix in that 
order. 

Besides the strong entries of 
“Clash” and “Walk East,” several 
other new films show promise. 
“Lovely to Look At’’ (M-G) is big 
on initial session at N. Y. Music 
Hall. “Lydia Bailey” (20th) looms 
very good on first week at N. Y. 
Roxy. “The Fighter’ (UA) shapes 
sock in Philly but fairish in N. Y. 

“Kangaroo” (20th) looks a big 
disappointment currently, being 
mild to slow in three keys but okay 
in Philly and good in Cleveland. 
“Strange World” (UA), big in 
Seattle, looks oke in Minneapolis. 
“Wild Heart” (RKO) is credited 
with a terrific stanza at N. Y. 
Paramount, but obviously boosted 
by Johnnie Ray heading stage- 
show. 


“The Well” (UA) looms fine in|}|| 
“Wild North” (M-G) is 1 


Clevetand. 
big in Portland. “Steel Town” 
(U) is rated okay in Indianapolis. 

“Anything Can Happen” (Par), 
fine in Chi, looks big in D. C. 
“Valley of Eagles” (Lip): is pass- 
able in Chi as is “Green Glove” 
(UA) in Portland. 

“Viva Zapata!” (20th) is pacing 
Montreal with smash week. “To- 
morrow Is Too Late” (Burstyn) 
continues socko in Boston. 

(Complete Boxoffice Reports on 
Pages 8-9). 


+ Control of RKO Pictures may go 


. to _a Canadian group ®teaded_ by 
-@ Baraix CB bere 280 49 Py ii! som 


vast backlog of feature films going 
to tele, if an ingenious $15,000,000 
deal now reported in the making on 
the Coast is consummated. Du- 
Mont Network is said to be in- 
volved in the setup and would take 
over the films. 


That was reported, by authorita- 
| tive Wall St..and network sources 
| this week as back of the surprising 
volume of trading in RKO Pictures 
shares Monday (2) and yesterday. 
Despite an exceedingly poor quar- 
terly financial statement issued 
over the weekend and a general 
decline in film stocks, RKO jumped 
one-quarter of a point, with more 
than 35,000 shares traded in the 
two days. The Canadians were said 
to be buying. 

Cesler, who is a Canadian stock- 
broker and investment counselor, 
reportedly is aiming to buy 2,000,- 
000 of RKO’s shares by saking for 
a tender by stockholders. They 
would be maid $5 af once (closing 
quote on the exchange yesterday 
was $4.25) dnd $2.50 additional at 

(Continued on page 22) 





‘Stay Away From My Pic,’ 
Says Hecht in Rap At 
H’ wood, General Public 


Hollywood pictures “have been 
getting rapidly and completely 
worse from year to year,” writer- 
director-producer Ben Hecht de- 
clared last week in a New York 
radio appearance. This statement 
was part of a general blast at the 
U. S. film industry. 

In what is regarded as an un- 
precedented rap at an industry in 
which he has worked for many 
years, Hecht stressed that he was 
not exempting his own pictures, 


(Continued on page 21) 
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‘African Queen’ Ist in May B.0. Race; 
‘Marrying’ 2d, ‘Express’ 3d, ‘Belles’ 4th 








? 

- A&C on “Mars 

Ho. , June 3, 

Abbott and Costello get into the 

scientifiction cycle this summer. 

Comics have slated “Abbott and 

Costello Go to Mars” as their next 
film at Universal-International. 

Howard Christie will produce 

“Mars,” which has a July starting 

date. 


WB Doesn't Plan 








Extensive Folds 











The May national ae 
sweepstakes ran the scale from 
strong trade early in ee month to Top 12 for May 
extreme sluggishness in e clos- ‘ : ‘ 
ing weeks. The arrival of warm > ae ees Holy 
weather spelled the usual seasonal 3 “R na Ball Sere ais 
slump but this year it arrived when 4 mall Tees” iankh. 
mumerous weak pictures were 5 “gj alg Rain” (MEG) . 
around and while the public was ry oCerbin Will se at) 
in a non-spending mood. Arrival 7 md une (RKO) \ : 
of Memorial Day was too late to a “Ss acao saiete nth) 
figure actively in the month’s - “Song in Heart ; 
totals 9. “Six Convicts” (Col). 

A flock of fresh bookings early| 10. “Pride St. Louis” (20th). 

- «OSGi th, wileresws , jad ° 

engagements, enabled “African i 





(UA) to finish first last 





Queen” 


month, according to reports from ° 
VARIETY correspondents in 25 rep- NT t 
resentative key cities. Impetus of rien rs 
the Academy awards and the pre- 
N vious successful dates bese 
many additional exhibitors to play f 
“Queen.” The Humphrey Bogart- ew OC 
Katharine Hepburn starrer was es- 
pecially sturdy early in May when 
trade was best. 
“Marrying Kind” ®€ol), which 
was sixth-place winner in April, 
meved lip to —— ee uae ott Chicago, June 3. 
fernk tee oon pin never once | Closing of the Oriental Theatre 
dropping out of the money, even | tomorrow (Wed.) is first of a new 
ones 4. | least 20 more scheduled to fold 
“ne, “< (TJ) | before July 4. Not only are small 
ame Leadon gry a pie ye |indies locking doors, but circuits 
weeks of the past month, had the | 2F¢ also clipping off houses. 
) one-two —_ ae, oo PB ge yy Sp ggg FDR 
third. “Belles on Toes” ( , in-| y, 1,401-s » whic / 
clined to be uneven some weeks, key for the Essaness circuit, strong- 
showed the stamina to ery io peg fey rma — 
while “Singin’ in Rain” (M- was | In y verman, h ) 
fifth. Latter film, which was first | the firm, several others are ready 
in April, wound up its principal | for axing. Silverman, vet showman, 
key-city dates: the first weeks of coercion forthe tion co- 
the past month. Fs ? 
“Carbine Williams” (M-G), on Warner Bros. is also readying 
| the disappointing side for a James | several southside houses for sheets 
Stewart picture, managed to come|and Great States, Paramount sub- 
through with enough to land sixth | sid, is set to darken a few spots in 
i money. “Macao” (RKO) attested| the next several weeks. It closed 
to the draw of Robert Mitchum-| the Grand in Gary, Ind., last week. 
Jane Russell combo by winding up 
A | seventh, although few 










Chi Shutterings 


general |raft of house shutterings, with at | 


These are not the usual summer 








thused over the pic. 
“Song in Heart” (20th), second 

* in April, captured eighth position, 
while “Six Convicts” (Col) wound 
up ninth. “Pride of St. Louis” 
(20th), another new film, proved 
somewhat of a disappointment at 
the wickets and took 10th. “Man 
in White Suit” (U) and ‘Deadline 


(Continued on page 52) 


Ray-Maxim Bout Goes 
To St. Paul Par; House’s 
First Big-Screen Tele 


Minneapolis, June 3. 

St. Paul’s Paramount will have 
the exclusive Twin Cities big- 
screen theatre telecast of the Rob- 
inson-Maxim light - heavyweight 
championship fight June 23, al- 
though Radio City here also is 
equipped to carry it. 

Reason for confining the telecast 
to the St. Paul’s 2,835-seat house 
is that it has a direct line system 
which will make the cost much 
lower than if 4,000-seat Radio City 
carried the event. With a mini- 
mum of 75c from each admission 
going to the fight promoter, plus 
the cable charges. MAC doubts if 
Radio City could escape a substan- 
tial loss on it. This will be the 
first use of the big-screen theatre 
TV for the St. Paul Paramount, 
which got its equipment nearly a 
year after the local Radio City in- 
stallation. 








Cincy Gets Bout, Too 
Cincinnati. June 3. 
Inauguration of RKO Albee'’s 


video screen is set for the June 23 | 


Ray Robinson-Joey Maxim scrap 
telecast from Yankee Stadium. All 


seats of the 3,100-seat house will be | 


priced at $2.50 on a non-reserved 
basis. Doors open at 6:30 p. m. 


and fight showing will be sand-! 


wiched by screenings of “Scara- 
mouche.” 

It will be the first closed circuit 
TV shot to Cincy. 





Set-For Detroit 
Detroit, June 3. 


The Palms Theatre will present | 


the big-screen direct telecast of the 
Ray Robinson-Joey Maxim world’s 
light-heavyweight title bout June 
23, it was announced by Ear! J. 
Hudson, president of United De- 
troit Theatres. 

Tickets will cost $2.40, 


crix €N-| jayoffs, but are attributed to bad 


| b.o. Expected hypo for Loop biz 
|from out of towners for Memorial 
| Day holiday failed to pay off, with 
| visitors bypassing theatres. Only 
bright spot is continued good take 
of drive-ins. 





5 Milwaukee Nabes Fold 
Milwaukee, June 3. 

Five Milwaukee neighborhood 
theatres are shuttering, though re- 
portedly for summer season only. 

Fox-Wisconsin Amuse. Corp., op- 
erating State, Rivera, Venetian and 
Shorewood, presidented by Harold 
J. Fitzgerald, and Oakland, an in- 
dependent, are houses bowing to 
bad biz. Fitzgerald indicated cer- 
tain deals are in the works for 
possible operation of the closing 
Fox-Wisconsin houses by new in- 
terests. 

Local motion picture operators 
have been crying in their beer for 
some time about empty-seat situa- 
tion. Generally, the overall “bad 
business” condition in all lines is 
credited with low picture biz—not 
| television. However, a recent local 
poll came up with contention TV 

(Continued on page 22) 


N.Y. Cap Heavily 
Booked, Answer To 
Closing Reports 


Capitol, N.Y., has film bookings 
that will carry it through Septem- 
ber, Oscar Doob, Loew’s theatre 
}exec, said this week in answer to 
i\reports that Metro’s Broadway 
| Showcase was (a) about to be sold 
to the Columbia Broadcasting Sys- 
tem for a television theatre and 
(b) that it was going to close for 
the summer with the possibility of 
not relighting. 

Dan O'Shea, CBS v.p., likewise 
stated that he “could be quoted” to 
the effect that the network had no 
thought of taking over the Capitol. 
_ House bookings, Doob said. were 
| “Pat and Mike” (M-G). which fol- 
, lows the current “Skirts Ahoy”: 
|“Carrie” (Par) and “The Silent 
| Man” (Rep). 











95 WB Shorts For '50-'53 


| What it describes as the most 


ambitious shorts program in its 
history has been launched by.War- 
ner Bros., with more than 95 one 


Although there might be slightly 
ore closings of Warner Bros. the- 
fes for the summer than hereto- 


| fore, the company plans no large- 
scale shutdowns. 


The situation at 
present regarding theatre opera- 
tion is uncertain and no orders 
have been issued to zone toppers 


lie close down specific theatres. The 


local chiefs have been instructed, 
| however, to weigh the problem 
| themselves and if biz is extremely 
| bad to shut down or shift to week- 
lend operation only if the latter is 
feasible. 

Regional chiefs have been told to 
consider the situation in the light 
lof past experience and the poten- 
tial biz that a theatre can produce. 
It’s believed that some of the fringe 
and nabe houses may this year join 
the theatres that normally close 
during the summer. 


Regarding the report that the 
| company was contemplating sale of 
the Warner Theatre, on Broadway, 
a company exec pointed out that 
WB couldn’t accomplish that since 
it did not own the property out- 
| right but ran the theatre and the 
building under a long-term lease. 
|The only way WB could turn over 
|operation of theatre, he noted, 
would be through a sub-lease ar- 
rangement. 








| 
‘Pix Disappointed At 
Further FCC Delay 

Of Video Hearings 


Washington, June 3. 

Further postponement of theatre 
TV hearings by the Federal Com- 
munications Commission, this time 
to Jan. 12, 1953, brought an im- 
mediate reaction of disappointment 
last week by the motion picture 
industry, which had been expecting 
an autumn date. 

However, a spokesman revealed 


there was no great “indignation” 
at the agency’s action, industry 
counsel being well aware of the 
mounting workload facing the 
Commission. Industry counsel were 
ready to go ahead in the fall but 
it’s no secret they would have: had 
a hard time doing so as they, along 
with other Washington radio law- 
yers, are tied up preparing TV 
applications and may be: under 
pressure for some months ahead 
pushing for permits. 


In continuing the hearings, the 
Commission also set new deadlines 
of Nov. 14 for filing of appearances 
and Dec. 1 for submitting lists of 
witnesses and subjects of testi- 
mony. 

Notice of hearings on the in- 
dustry’s bid for exclusive channels 
for theatre tele was first issued by 
the Commission in January, 1950. 
However, largely because of the 
color TV proceedings, notice of 
hearing date was not issued until 
April 25, 1951, when the Commis- 
sion set Sept. 17 for the sessions 
| to commence,, Since then there 
; have been a series of postpone- 
| ments, 








Ted Gamble Active In 
Oregon for Gen. Ike 


Portland, Ore., June 3. 
Theatreman Ted Gamble has 
| been active here in raising coin 
|for the Eisenhower campaign in 
Oregon. He has told friends that 
| pressure of personal business will 
keep him from further activity in 
ithe general’s bid for the Presi- 
dency. They recall, however, that 
'Gamble made a similar statement 
in 1948 and ended up as conven- 
tion floor manager for Harold Stas- 
sen, 

Gamble has recently increased 
|his business activity by acquiring 
w:th a group of associates the 
' Pepsi-Cola bottling franchise for 





‘and two-reelers slated for 1952-53. j this territory. 


\Goldenson Threatened to Use Par's 


Power to Force Foldo, Exhib Testifies 





Al Lowe Joins U-I 


Al Lowe, long an .exec with 
United Artists’ foreign department, 
this week joined Universal-Interna- 
tional as homeoffice rep for Latin 
America. 

Americo Aboaf, UI. veepee and 
general sales manager, also re- 
vealed the transfer of Marion Jor- 


\dan from the homeoffice staff to 


the post of district sales rep in 
Europe. Jordan will headquarter 
in Paris. 


TOA Personnel 
Setup Keyed to 
Sullivan Leave 


Decision on changes among The- 
atre Owners of America’s salaried 








personnel will be made by Aug. 1, 
with all things contingent on the 
| outcome of the Democratic national 


beg Pree in Chicago in July. 


Leave of absence granted to Gael 
| Sullivan from his $40,000-per-an- 
|num job as TOA’s exec director ex- 
pires on that date. Sullivan, it’s 
generally believed, would be dis- 
|inclined to return to the organiza- 
|tion in the event that Sen. Estes 
Kefauver, for whom he’s now act- 
ing as campaign manager, cops the 
Democratic candidacy. Since this 
obviously would mean the final 
stretch in the presidential sweep- 
stakes for the senator from Ten- 
nessee, Sullivan more than likely 
would stay on the vote-getting job. 
What happens if Kefauver winds 
up as the’ nation’s next prez can 
be a matter of only conjecture at 
this time. Sullivan’s first love is 
politics but he must consider his 
| own personal economics, a factor 
i which could discourage him from 
taking a post with the Kefauver 
| Administration, if there is one. 
| Meanwhile, sharing Sullivan’s 
post at TOA on a temporary basis 
| are Herman M. Levy, general coun- 
sel, and Dick Pitts, the outfit’s 
press relations chief. 


20th Sets June 25 
For Ist Public View 











20th-Fox has set the first public 
showing of its new Eidophor large- 
screen tele for June 25. Demon- 
stration will be at the homeoffice 
in New York with a show via closed 
circuit from the company’s Movie- 
tone studios two blocks away. 

Pilot model installed in 20th’s 
projection room has been imported 
from Switzerland, where the device 
was invented. Showing will be in 
color, using the CBS system. It 
was demonstrated to the company’s 
stockholders at their annual meet- 
ing several weeks ago, but prexy 
Spyros Skouras asked the press not 
to review it at that time, since all 
the technical bugs had not been 
ironed out. 


a. A. to N. Wa 
Jack Benny 
Milt Ebbins 
Celeste Holm 
Alexander S. Ince 
Mary Livingston 
Tony Martin 
Harold Mirisch 
Kingman T. Moore 
ZaSu Pitts 
Harold Spina 
Willard Swire 
Charles Vidor 


N. Y. to L. A. 


Larry Barnett 
Clarence Brown 
Lamar Cooper 
Arlene Dahl 
Alan Handley 
Frank King 
Herman King 
Maurice King 
Marks Levine 
Sidney A. Myers 
Harriet Parsons 
Ron Randell 
Nicholas M. Schenck 
Max Schulman 
Dave Tebet 








+ Washington, June 3. 


Judge George W. Latimer, of 
the U. S. Court of Military Ap- 
peals, a former counsel for the Joe 
Lawrence Theatres, Salt Lake 
City, told the Federal Communica- 
tions Commission today (Tues.) 
that he was present at a confer- 
ence in Los Angeles at which 
threats were made by Paramount 
officials against the Utah exhib for 
his refusal to relinquish a theatre 
formerly leased to Par. 

Latimer testified that in June, 
1941, while on active military 
duty, he was called by Lawrence 
to attend a meeting in L. A. at 
which the following were present: 
Leonard Goldenson, then in charge 
of Paramount. theatres and now 
prexy of United Paramount The- 
atres; Sam Dembow, ex-Par exec; 
Austin C. Keough, Par chief coun- 
sel and a member of the board, 
and Lawrence. 

Latimer said the meeting con- 
cerned the acquisition of the Para- 
mount Theatre, Salt Lake City, by 
Lawrence after the landlord took 
it away from Par’s affiliate, Inter- 
mountain Theatres, and that Gol- 
denson and Keough asserted that 
no one else would operate the the- 
atre and that they would see to it 
that he (Lawrence) would get no 
first-run product. Under question- 
ing by Commission Counsel Benito 
Gaguine, Latimer said that in mak- 


ing his threat Goldenson was 
speaking ,“not in jest, but seri- 
ously.” 

Under cross examination - by 


(Continued on page 20) 


No Outsider to Replace 
Goldstein, Sez Goetz; 
‘Assistant’ to Step Up 


Universal has no plans to bring 
in an outsider to assume the pro- 
duction chores of Leonard Gold- 
stein, who obtained his release 
from the company last week, pro- 
duction topper William F. Goetz 
indicated in New York on Monday 
(2). Goetz, in Gotham for a week 
prior to taking off on a vacation 
jaunt to Europe, said that Gold- 
stein had many competent assist- 
ants and that it was quite possible 
one of them might assume his du- 
ties. 

Company currently has 40 sto- 
ries in work, Goetz said. He noted 
that the forthcoming pix did not 
include lavish-type musicals, but 
that there were several semi-musi- 
cals in the group. 

U’s policy of participating deals 








Of Eidophor System with top name players would con- 


tinue, Goetz added. He stressed that 
the company would pursue an ac- 
tive and definite policy in regard 
to young players. 





N. Y. to Europe 
Richard Altschuler 
John C. Becher 
Jack Benny 
Rudolf Bing 
Mel Brooks 
Antal Dorati 
William Goetz 
Signe Hasso 
Audrey Hepburn 
Jean Hersholt 
Jill Kraft 
Lawrence Langner 
Max Liebman 
Mary Livingston 
Joseph Mankiewicz 
Armina Marshall 
Duncan McGregor, Jr. 
Zinka Milanov 
Alexander Paal 
Arnold Shaw 
Isaac Stern 
Harvey Stone 
Astrid Varnay 
L. Arnold Weissberger 
Tennessee Williams 


Europe to N. Y. 
Joan Caulfield 
Claude Dauphin 
Hilda Emery Davis 
Faye Emerson 
Skitch Henderson 
George Judd 
George Judd, Jr. 
Marie Marsicano 
Sidney Myers 
John B. Nathan 
Janet Ness 
Gabriel Pascal 
Sheldon Reynolds 
Fernand Rivers - 
Frank Ross 
Roger L. Stevens 
Jean Vivie 
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~ Pic Censors Die Hard 


Film censors die hard. 


That became evident 


in statements 


from three of them, in as many states, following the “Miracle” 
and “Pinky” decisions by the U. S. Supreme Court. 

It was obvious this week that in New York, Maryland and Ohio, 
at least—and undoubtedly in other cities and states with bluenose 
jJaws—it will take a direct order from the high bench to put the 


censors out of business. 


In Albany last week, following the “Miracle” opinion, Charles E. 
Brind, counsel for the Board of Regents, under which censors oper- 
ate, said he saw nothing in the decision that will affect the board’s 
operation except insofar as the “sacrilege” issue is involved. In 
Maryland and Ohio, the bluepencillers likewise took the attitude 
that the “Miracle” decision involved only “sacrilege” as a reason 


for banning a pic. 


Sydney R. Traub, chairman of the Maryland group, said that in 
his term of office the board “has at no time banned or caused mat- 


ter to be deleted on sacrilegious grounds. 


The Supreme Court 


decision does not appear to be applicable to any of the films that 


have come before us. 


We shall continue to act upon pictures as 


we have in the past within the limits defined by the Maryland 
Statute, with the exception of the sacrilegious provision.” 

Dr. Clyde Hissong, director of education for the State of Ohio 
and chief film. censor, likewise said he saw no immediate effect 


resulting from the “Miracle” 


decision. 


He said -he didn’t feel 


the Ohio law violated rights of free speech and free press. “Mira- 
cle” has not been submitted to the board yet. 
Dr. Hissong said films are never cut or nixed because Of treat- 


ment of religious or other point of view. 


However, anything 


derogatory to the church as a whole or to the ministry would 


be cut, he stated. 
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Their Lawyers Too Wary of Trust Suits, 
Execs Feel in Inhibiting Sales Policies 





Continually growing number of + 


exhibs’ antitrust suits filed against 
the film companies apparently is 
now leading to a conflict between 
sales toppers and top distribution 
lawyers. 

Some sales department chiefs 
are upset because they’re overly 
restricted by the characteristically 
cautious attitudes of the lawyers 
when it comes to okaying any new 
sales policy. On the sales end, it’s 
argued that the legalites. dictate 
what proposed policies may not be 
pursued, but then never come up 
with any recommendations on what 
may be done. And despite the re- 
Strictions, say the distribution men, 
the trust suits continue to pile up. 

The entire subject was given a 
thorough going-over at a Motion 
Picture Assn. of America meeting 
in N. Y. last week. The session, 
attended by distrib execs and top 
counsel for the companies, had 
been called to designate MPAA’s 
rep on the Council of Motion Pic- 
ture Organization’s three-man board 
of governors. Instead, the adverse 
legalistics came up as the leadoff 
subject and was kicked about in the 
ensuing conversation for four solid 
hours. 

Position of the attorneys is that 
virtually all trust beefs are based 
on sales practices dating back over 
the years and which had been con- 
sidered within legal bounds until 
the courts found otherwise in the 
Government’s suit against the eight 
principal companies. 

The lawyers feel it’s better to 
more or less bend over backward at 
this time with conservative poli- 
cies rather than invite even a 
greater number of private actions 
or run the risk of a contempt-of- 
court charge. 


RKO’s Minority 20%, In 
N.Y. Chain Snags Efforts 
To Sell Under Decree 


RKO Theatres appears faced 
with a giant problem in its effort 
to sell its 20% stock ownership of 
Metropolitan Playhouses, N. Y. 
chain of 100 houses. Shares, which 
are held by a trustee, must be dis- 
posed of under terms of the RKO 
consent decree in the industry anti- 
trust suit. 

Big hitch lies in the fact that 
the 20% represents a minority in- 
terest in a closed corporation and 
there have been no dividends de- 
clared in recent years. Observers 
believe that an appraisal probably 
would give the stock a market 
value of substantially over $1,000,- 





Asks Plastic Cases 


Plea that films be shipped in 
plastic cases in order to cut 
costs for exhibs was made yes- 
terday (Tues.) by C. F. Pfis- 
ter, prexy of the Independent 
Theatre Owners of Ohio. Pfis- 
ter, in New York to drum up 
interest for a film industry 
expo at the Ohio State Fair, 
declared that the weight of 
metal film cans was upping 
costs considerably since truck- 
ing companies charged by 
weight. 

Because of increased costs, 
Pfister said, film carriers have 
cut down shipments from five 
to three days per week, fre- 
quently causing confusion in 
bookings. 











000, or such a fancy figure that po- 
téntial investors are being scared 
away. 

Outfit had quietly approached a 


| 


Ohio Indies Map z 
Pic Expo at Fair; 
Ask Industry Aid 


Although New York exhibs have 
failed to obtain cooperation from 
Hollywood producers on setting up 
an industry exposition at Grand 
Central “Palace, N. Y., the Inde- 
pendent Theatre Owners of Ohio 
is proceeding with plans to stage 
an expo at the Ohio State Fair, 
Columbus, Aug. 22-30, 

In N. Y. currently seeking co- 
operation from the majors for ma- 
terials to enhance the expo are 
Cc. F. Pfister of Troy, O., ITOO 
prexy, and Robert A. Wile, exec 
secretary of the exhib group. Expo, 
according to Pfister, is part of the 
ITOO’s aim to establish and main- 
tain a constructive liaison between 
distribs and exhibs for the purpose 
of helping the b.o. 

As outlined by Pfister and Wile, 
expo will be picked up by the Al- 


\lied exhib group of Indiana for 


the State Fair in Indianapolis, 

starting Aug. 31. In addition, the 

theatremen said the same basic 
(Continued on page 22) 





Long Time Between 


Films for Dolens 


Hollywood, June 3. 

George Dolens, who starred in 
“Vendetta” eight years ago for 
Howard Hughes and was under ex- 
clusive contract te the producer 
till a few months ago without hav- 
ing made a second film, drew his 
first freelance assignment. 

It’s a top supporting role in 


number of possible buyers with-| ‘Scared Stiff,” Martin-Lewis star- 


(Continued on page 21) 


rer for Hal Wallis. 


WON'T AGREE 
PAOD. oUBSIDIES 


Society of Independent Motion 
Picture Producers got unexpected 
support last week in its assault on 
proposals being considered by the 
Motion Picture Assn. of America 
for a new U. S. film agreement 
with France. State Dept. notified 
the majors that it would absolutely 
not. become a signatory to a pact 
calling for subsidies by the Amer- 
ican industry to French producers. 

Attitude of SIMPP and State 
Dept. is expected to send John G. 
McCarthy, director of the MPAA’s 
international division, who is in 
Paris, back to French government 
negotiators with a demand that 
subsidy provisions be removed 
feom the alternate proposals for a 
new deal worked out several weeks 
ago. 

Agreement can be made whether 
the State Dept. and SIMPP go 
along or not. However, if the sub- 
sidies remain in, it means that the 
new pact, unlike the present one, 
which expires June 30, would be 
between the French government 
and the MPAA rather than between 
the French government and the 
U. S. government. 

Aside from its strong objection 
to the principle of subsidies, 
SIMPP is against any deal that 
would mean a pullout by the State 
Dept. It feels that Washington 
should be encouraged, rather than 
discouraged, to play a part in film 


(Continued on page 21) 


‘Latuko’ Does Record 


Biz in Newark House 
That Beat Censoring 


“Latuko,” the controversial Afri- 
can documentary, is giving the Em- 
bassy Newsreel Theatre, Newark, 
its best business in the history of 
the house following a court deci- 
sion that restrained police from in- 
terfering with exhibition of the 
picture. Second week of the film’s 
run ending Monday night (2) 
grossed over $5,000 while the in- 
itial seven days copped $7,200. 

Newsreel Theatre’s prior record 
was $4,900 while Guild Enterprises, 
operator of the house for the past 
four years, had hit a previous high 
of $4,500 during that period. Mean- 
time, “Latuko” is being held over 
indefinitely. Although Newark 
police had chargec that the pic- 
ture was “obscene and indecent,” 
no demonstrations were made fol- 
lowing resumption of screenings 
and “no trouble” was reported by 
the management. 

In the wake of Superior Court 
Judge Walter J. Freund’s recent 
ruling which permits showing of 
the picture throughout New Jersey, 
Producers Representatives, the 
film's distributors, has booked the 
pic into the Lyric, Asbury Park, 
June 15. It’s also been set for the 
Capitol, Paterson; and Palace, Pas- 
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Rose Gabs Episeder 


Hollywood, June 3. 


a familiar spot in the Alex Gott-| 
lieb .production of “Billy Rose’s 
Broadway Tales,” an episodic pic | 
based on four of Rose’s short} 
stories written for a Broadway col- | 
umn that he no longer writes. 

Rose will be the narrator, spin- | 
ning his yarns a la Somerset 
Maugham in “Quartet” and “Trio.” 

First of the episodes will be; 
filmed in August. 


Chose to Quit U's 
Bd., Satisfied In 
Mgt. Sez Eidell 


John .G. Ejidell’s withdrawal as 
a candidate for reelection to the 
Universal board was entirely a 
matter of his own choice, he said | 
in New York yesterday (Tues.). | 
Eidell was the stockholder who a | 
couple years ago in a_ surprise | 
move got himself—a complete out- | 
sider as far as the management | 
was concerned—elected to the | 
board under U’s cumulative voting 
system. 

Eidell, a financial analyst from | 
San Francisco, said he had com- | 
pletely satisfied himself as to the |} 
capability of the management. | 
That, and the pressure of personal 
affairs, which interfered with trips 
from the Coast for monthly board 
meetings, caused him to’ pull out, | 
he said, 

“The management has done an 
outstanding job,” he said, “partic- 
ulariy in reducing debts, conserv- 
ing assets and increasing earnings 
in the face of generally falling 
business.”. 

Eidell, who is a member of the 
committee looking into the prac- 
ticality of a merger with Decca 
Records, declared he was in favor 
of the move, but thought it would 


(Continued on page 60) 


20th’s Boston, N.H. 
Units Report to H.O. 


20th-Fox’s Bostom and New, 
Haven branches will operate with- | 
out a division head for the time 
being, reporting directly to the} 
homeoffice, as a result of the de- 
parture this week of Ed X. Calla- | 
han, who had been New England | 
division manager. 

Company’s Chicago branch simi- | 

















(Continued on page 63) 


larly has no division head. 





Recent Court Verdicts Confuse Exhibs 
On Right to Change Their Runs 


Assortment of recent court de- 
cisions in exhib-distrib antitrust 
suits has had the effect of con- 
fusing theatremen in general on 
their right to change their run or 
availability, according to film law- 
yers in N. Y. They relayed that 
exhibs have communicated re- 
quests for a moveup of run or 
shorter clearance in the belief that 
they'll be granted automatically 
because of a court ruling on runs 
and clearances. 

Incidentally, some lawyers them- 
selves confess that they're con- 
fuged over the apparent conflicts 
in opinions rendered by different 
tribunals across the country. 

In any event, the legalites say, 





each exhib’s plea for a _ better 





break on the availability of film 
product must be considered on an 
individual basis. Each situation 


more or less is peculiar to itself 
and for this reason a court action, 
say, in Baltimore, is of Jittle sig- 
nificance to theatre ops in Boston, 
the lawyers insist. 
Provisional Conditions 

The elimination of first-to-sec- 
ond-run clearance in Chicago, as 
called for under the Jackson Park 
decree, does not mean the same 
conditions must automatically pre- 
vail in N. Y., attorneys observed. 
Als®, they added, the fact* that an 
Allentown, Pa., drive-in was | 
awarded the right to bid for first- | 
run pix doesn’t mean all ozoners 
are free to demand such first-run | 
opportunities. Each must be! 
weighed on its own merit. | 

Conversely, a couple of law men 








‘in N. Y. confided that in some in- | 
' stances a court’s nix of an exhib’s and M. & L., at the Par Theatre in 


(Continued on page 60) 





; a 
Billy Rose will be holding down | pio censorship. The further test 


} 


| ing, 


Test promised by Eric Johnston 
of Ohio’s right to censor newsreels 
may prelude an out-and-out assault 
by the film industry on the “prior 
restraint” issue implicit in all 


is required as the result of the 
U.S. Supreme Court's ducking of 
the issue in its decision Monday 
(2) in the “Pinky” case. 

While favorable in that the High 
Tribunal moved a step closer to 
eliminating eventually the. power 
of cities and states to bluepencil 
films, the “Pinky” decision was 
disappointing to the film industry 
in that the court, as in the “Mir- 
acle” opinion the week before, lim- 
ited its ruling to the narrowest pos- 
sible point. 

In the “Pinky” case the court 
didn’t even render an opinion. It 
merely, by unanimous action, set 
aside the ban on the 20th-Fox film 
in Marshall, Texas, and invali- 
dated the conviction of W. L. Gell- 
manager of the Paramount 
Theatre there. 

Gelling was fined $200 for show- 
ing “Pinky” in February, 1950, 
without permission of local cen- 
sors. Highly unusual feature of 
the Supreme Court's decision was 
that it acted without reviewing the 
merits of the case or even an- 
nouncing it would take jurisdic 
tion. Tribunal had before it merely 


ithe request of Gelling (prepared 


with the backing Of the Motion 
Picture Assn. of America) that it 
accept an appeal from the Court 
of Criminal Appeals of Texas, 
which upheld the Marshall action, 

Supreme ai in its ruling 
merely ann6unced “the judgment 
is reversed” and pointed for refer- 
ence to “The Miracle” decision of 
the week before and to “Wirters 
v. New York,” decided in 1948, 

Banned Magazine 

In “Winters v. New York” the 
High Court threw out as “vague” 
a law under which the state banned 

(Continued on page 16) 


‘Miracle’ May Return 
To Paris, N.Y., Where 
All the Fuss Started 


“The Miracle,” which suffered an 
untimely closing at the Paris The- 
atre, N. Y., 16 months ago, may 
likely play a return date there. 
Roberto Rossellini-Anna Magnan 
pic, to which the U. S. Suprem 
Court last week restored the li- 
cense revoked by New York State 
censors, would follow the Paris 
present tenant, “Under the Paris 





| Sky,” probably about June 16. 


Since the Italian film was doing 
better than the holdover figure 
when the license revocation caused 
it to be pulled, Paris management 
and Joseph Burstyn, the distrib, 
feel that their old contract is still 
valid. However, some details of 
arrangements for a return date re- 
main unsettled and Burstyn is also 
negotiating with. other houses. 

“The Miracle,” which runs about 
40 minutes, will again be played 
as part of a trilogy labeled “The 
Ways of Love.” Other two films 


(Continued on page 52) 





After a Year, Par Pic 
May Play B’way Par 


Paramount Pictures and the dis- 
affiliated Paramount Theatre, 
Broadway showcase, may get to- 
gether again, at least for a single- 
pic booking, after nearly a year's 
estrangement. Last Par film to 
play the house was “That's My 
Boy,” Dean Martin-Jerry Lewis 
comedy which Hal Wallis produced. 
Par’s product for the most part 
since that time has been channeled 
into Brandt theatres. 

Conversations are now under- 
way looking to the first N. Y. run 
of “Jumping Jaeks,” also Wallis 


mid-summer, 
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Hollywood, June 3. 

Paramount release of Hal Wallis pro- 
duction. Stars Dean Martin, Jerry Lewis, 
Mona Freeman; features Don_ DeFore. 
Robert Strauss, Dick Erdman, Ray Teal, 
Marcy McGuire, Danny Arnold. Directed 
by Terman Taurog. Screenplay, Robert 
Lees, Fred Rinaldo, Herbert Baker; added 
dialog, James Allardice, Richard Weil; 
from story by. Brian Marlow; camera, | 
Daniel L. Fapp; editor, Stanley Johnson; 
songs, Jerry Livingston, Mack David. Pre- 
viewed May 23, °52. Running time. 95" 








MINS. a 
Chick Allen........++ s+++: Dean Martin 
Hap Smith .§....cccccsees Jerry Lewis | 
Betty Carter......+. «.-Mona Freeman 
Kelsey... _ ..-+iececeeee: Don DéFore 
Sergt. McCluskey........ Robert Strauss 
Dogface Dolan = ...+ssee%> Dick Erdman | 
General Timmons.......-. Ray Teal | 


"Marey McGuire 


Pit ae ag NR a a Danny Arnold 


Evans... 





Martin & Lewis are back in uni-| 
form, this time to make a hilarious 
wreck of the paratroops. The | 
zanies, currently b.o. redhots, are4 
up to their best in the Hal Wallis 
offering, making the film a cinch} 
i for surefire returns in practically | 
every playdate. 

The situation comedy plot is per- | 


Lewis’ uninhibited clownirtg — 
Dean Martin’s pleasant straight- 
man chores and singing. 





does nothing to prove that coy looks 
and fluttering eyelashes can suc- 
cessfully substitute for-acting. Also, 
Miss Swanson is unbecomingly 
gowned in her own designs. 

Fred Clark and Hans Conried, 
two very capable pérformers, sup- 
ply an occasional good moment, 


but their valiant efforts are not 
enough to build interest. James 
Warren, “discovered” by Miss 


Swanson for the male lead, shows} 


no promise as a performer, maybe 
due to the extremely bad material 
with which he and the rest of the 
cast are saddled. 

The slight, unbelieveable plot 
takes place aboard the Santa Fe 
Super Chief enroute to the Coast 
front Chicago. When Warren, a 
prissy bio-chemistry professor, 
boards the train, he finds his bed- 
room already taken over by Miss 
Swanson, an aging actress trying 
to act young, and her small daugh- 
ter. She talks him out of the quar- 
ters and he bunks in an improvised 
berth in the men’s room. 

Enroute, a romance develops 


fectly tailored to show off Jerry|with the usual number of cliche 
end {complications that are abetted by 


|Clark, as her agent; Conried, an 


Attack | ulcer-ridden studio flack, and Steve 


on the risibilities is constant, both | Brodie, enacting a thinly-disguised 
because of Lewis and the direc-|carbon of Marlon Brando. By the 


torial handling of Norman Taurog. 
Among the t 
highlights, Taurog is responsible 
for the topper sequence that takes 
place on a train and involves the 
feeding of a GI hiding under a 
table. It’s a socko comedy scene 
that will literally roll audiences 
into the aisles. 

Martin, a paratrooper, sends for 
his old vaude partner, Lewis, when 
a sourpuss general threatens to do 
away with the camp shows the sel- 
diers are staging unless they are 
improved. To turn the _ trick, 
Lewis has to be passed off as a 
regular GI, presumably for only 
the one performance. However, he 
catches the favor of the general, 
who orders the group to tour other 
} camps. Afraid of what might hap- 

pen to them if the general discov- 
ers the masquerade, the soldiers 
Li keep Lewis under lock and key, 
and the enforced, although unof- 
ficial, enlistment sets the stage for 


ni enemy general. 


other cast members to do. 
éver, Robert Strauss, 





Dick Erdman, as the GI _ whose 


ing routine on the train. 


to do other than add her femme 
charms to a few scenes, pipes “ 
Can’t Resist a Boy in Uniform” in 
an early production number rou- 
tine with Lewis. “Do the Parachute 
Jump” is sung by Martin in a show 
humber. He also handles “The 
Big Blue Sky,” “I Know a Dream 
When I See One” and “Keep 


— 





/ With Martin & Lewis, mostly the | Karlson. 
latter, almost constantly on cam- | ‘Pry , t 
r era, there's not much left for the A=TeRee mae, Geew) camees Cesena 

ow- 
playing a 
tough sergeant who is taken by 
Lewis, manages to contribute hanc- 
somely to the comedy antics, and 


identity is assumed by Lewis, has 
his moments, particularly the feed- 


Mixed in with the comedy are 
five songs by Jerry Livingston and 
Mack David. some used for straight 
vocals by Martin and others for 
what passes as production num- 
bers. Mona Freeman, with little 


time the train arrives in Pasadena, 


succession of. laugh. however, Miss Swanson and War- 


|ren are in each other’s arms for a 
|elinch. Clark and Conried gets 
|off a few good, tradey quips and 
Ernest Anderson tries hard as 
the train’s porter. Precociousness 
of Janine Perreau as Miss’ Swan- 
'son’s child should have been re- 
strained. 

The Naturalcolor hues used by 
Ernest Laszlo in the lensing are 
acceptable. The aboard-train ae- 
tion, with cut-in clips of the speed- 
in¢ Super Chief, give the railway 
a sustained film commercial. 

Brog. 








The Brigand 
(COLOR) 





Program swashbuckler in color 
for regular dual runs. 





Hollywood, May 29. 





i itua- Columbia production and release. Stars 
hi a = oo gene eng pe ag | Anthony Dexter, Jody Lawrance, Gale 
| tions, climaxing when Lewis be-| pepbins, Anthony Quinn; features Carl 
if comes involved in maneuvers and | Benton Reid, Ren Randall, Fay Roope, 


winds up a hero by capturing the | Carleton Young, Ian MacDonald, Lester 


catthews, Barbara Brown, Walter Kings 
ford, Donald Randolph. Directed by Phil 
Screenplay, Jesse Lasky, Jr.; 
story, George Bruce, inspired by the 
Howard Greene: editor. Jerome 
Thoms; music score, Mario Castelnuovo- 
Tedesco. Previewed May 22, ‘52. Run- 
ning time, @3 MINS, 
Corlos Delargo) 
hing Lorenzo {......... Anthony Dexter 
Princess TeresS. occceocees Jody Lawrance 
Countess Flora...........- Gale Robbins 
Prince Ramon......... Anthony Quinn 
Triane.. .....-eecvesees Carl Benton Reid 
Captain Ruiz ............. Ron Randall 
Monsieur De Laforce..... Fay Roope 
Camm © nies cseesstaecess Carleton Young 
Major Schrock.......... Ian MacDonald 


Doctor Lopez.......... Lestet Matthews 
Raroness Isabella... ... Barbara Brown 
SNE 2 spats: beans 6 ened Walter Kingsford 
Don Felipe Castro ..... Donald Randolph 
Dona “Dolores Castro.... Mari Blanchard 
Archbishop ............. Holmes Herbert 





Release possibilities for ‘The 
Brigand” fall into the companion 
feature field. It is a program 
swashbuckler for top or bottom 
bookings’ in the programmer mar- 
ket and offers little for the big key 
situations. 

“Inspiration” for the romantic 





a : ; 
Little Dream Handy,” the latter | Potboiler is the Alexandre Dumas 


with Lewis. 
* supervision makes good 


| story about a soldier who doubled 
| for his king and eventually became 


us. of the service camp back-|™onarch. The mythical kingdom 
rounds, taking advantage of train- | C0m locale wears a pretty Teechni- 
ng methods to turn on laughs. Fv- | Color furbishing, and script, direc- 


— photozraphy by Danicl L 
a 


Jennings help to highlight 
humor. Brog. 


3 for Bedroom € 





(COLOR) 
Trite romantic comedy, poorly 
done. Stars Gloria Swanson. 





HT Hollywood, June 3. 
’ Warner release of Breneo (Edward LL 
Alperson, Jr.) production. 


Celor), Ernest Laszlo: editor, Arthuvr Hi) 
ton: music, Heinz Roemheld. 





This is incredibly poor 


son in her first film since “Sunsct 


the Warners release than it micht 





turns is mediocre. 

| Miss Swanson should have stood 
in “Sunset Boulevard.” Her trov » 
ing and Milton H. Bren’s script 


Pe 


enter: | 
tainment, showcasing Gloria Swan-, with him, so he’s installed on the 


Boulevard.” Indie productions get’ | heppy. 
more of a chance at bookines via! 


{ have otherwise, but outlook for re-| the period costumes. 


j tion and playing emphasizes cliff- 


pp and special effects by Gordon | hanger action rather than attempt- 
the |ing earnest dramatics, film thus 


| getting by for the regular run of 
| audiences in the market at which 
it ‘s aimed. 

Anthony Dexter tackles the dual 
role, fulfilling physital require- 
ments with the proper amount of 
| dash and color, as well as having a 
| chance for several Latin-type terp 

stints. When his king is seriously 

wounded in an assassination at- 
., tempt, Dexter is pressed into mas- 


¥ Stars Glori- | radi . . ¢ 

: Swanson: features James Warren. Vr | Seeeeeens a8 the monarch so that 

" Clark, Hans | Conried. Written and dt-| — abe a> attendant on a 
rect y Milton H. Bren; based on nove | State-arrange marri i 

by Goddard Lieberscn; ec xmera (Natur:! & ee wef 


| princess from a neighboring coun- 


Previewea | WY can go through without a hitch. 


Margaret Dvmon: | h*s henchmen but not soon enouzh! Young Lon 
to save’ the king from death.* By | 


this time, the princess is in love 


vacant throne and everybody's 


Jody Lawrance plays opposite 
Dexter as the princess, enhancing 
: Also looking 
good is Gale Robbins, as mistress 
of the real king. Quinn capably 
sel’s his heavy assignment with as- 
'sists from Fay Roope, Carleton 


having been an Edward * 
project before he left Columbia for 
United Artists. Phil Karlson’s di- 
rection has sufficient movement to 
keep the footage rolling, and phy- 
sicak values are shown off nicely 
by W. Howard Greene’s lensing. 

Brog. 


Cenfidenee Girl 





Slew-moving meller for lower 
half of duals. 





United Artists release of Andrew L. 
Stone production. Features Tom Conway, 
Hillary Brooke. Directed by Stone. 
Screenplay, Stone; camera, William 
Clothier; editor, Virginia Stone; music, 
Lucien Cailliet. Tradeshown, N. Y., May 
29, 52. Running time, 81 MINS. 

Roger Kingsley........... Tom Conway 


Mary WORD: ~ 0c crccessesz Hillary Brooke 
Johnny Gregg..... .-.+++-+s Eddie Marr 
RS, POmten. ... <000500ssbe ce sivene'’e Dan Riss 
a eee Jack Kruschen 
Chief Brownell........... John Gallaudet 
Hal Speel cece cocroces Paul Livermore 
eggy Speel.........- Aline Towne 
Maggie ........+. «...-Hellen Van Tuyl 
Markwell.........es++5. Walter Kingsford 
CAVES 4. swe ss eovdceceecs Charlie Colins 
First. Detective ..........- Bruce Edwards 
Second Detective.......... Tyler McVey 
SEE POO ns ss p taceets Paul Guilfoyle 
Brownell’s Assistant...... Edmund Cobb 
Braddock’s Nurse... ... Pamela Duncan 


Miss Seabury .......+«:+. Barbara Woodell 


Mre. Markwell ...........- Madge Crane 


Detective Walsh.........--- Roy Engel 

Sis da ok eae poo cewees Margo Karen 
Gertrude Palmer......... Yvonne Peattie 
irs POMROG. . 5. icc ccececeest Joel AHen 


John Phillips 
Helen Chapman 
Leo Cleary 


Allen Ridgeway......... 
Mrs. Ridgeway .... «..-. 
Insurance Broker......: 





Saleslady -eeees. Carmen Clothier 
lst Con Operator.......... Gilbert Frye 
2nd Con Operator.. .... Duke York 
AS Ti eet eel Michael Vallon 

“Confidence Girl” is an inex- 


pensively mounted chronicle of a 
man and woman swindling team. 
If the film’s 81 minutes were 
trimmed by 10 or 15 minutes, this 
Andrew L. Stone production would 
have better prospects in tapping 
the lower brackets as a program- 
mer. At its present length the 
picture is pretty tedious save for a 
few action scenes. 

Partners in the confidence rack- 
et, Tom Conway and Hillary 
Brooke have a polished technique 
that enables them to take a Los 
Angeles department store for a 
mink coat, bilk a pawnbroker out 
of $8,000 and baffle the police. But 
while posing as a mindreader in a 
nightclub preparatory to pulling 
another job, Miss Brooke has a 
change of heart and admits she’s 
a fake. 

Both Conway and Miss Brooke 
do as well as can be expected in 
light of the uneven script. Long 
supporting cast of unknowns pro- 
vides routine characterizations of 
assorted types.ranging from detec- 
tives to salesgirls. Stone, who di- 
rected from his own story, tends 
to neglect action and suspense in 
favor of wordy dialog. ~ 

Production values are on the 
modest side. Camerawork of Wil- 
liam Clothier is okay as is the 
Lucien Caillet,musical score. Edi- 
tor Virginia Stone could have 
wielded her scissors to better ad- 
vantage. Other technical credits 
are standard. Gilb. 








Montana Territory 
(COLOR) 





Strictly lowercase western. 





Columbia release of Colbert Clark pro- 
duction. Features Lon McCallister, Wanda 
Hendrix, Preston Foster. Directed by Ray 
Nazarro. Screenplay, Barry Shipman; 
camera (Technicolor), Henry Freulich; 
editor, Paul Borofsky; musical director, 
Mischa’ Bakaleinikoff. Tradeshown in 
N. Y., May 29, ’52. Running time, 64 MINS. 
John Malvin . Lon McCallister 








Clair Engen... .... .esece- Wanda Hendrix 
Sheriff Plummer......... Preston Foster 
Jason Waterman......... Hugh Sanders 
Gimp oo 0.00.98 C8@bees Jack Flam 
George Ives ......+e..... Clayton Moore 
; ee Te eeeess. Robert Griffin 
Bill Landers ............. Myron Healey 
Possum sesccceceees.. Eddy Waller 
Boone Helm ...... Cccees: George Russell 
Frank Parrish ............Ethan Laidlaw 
Jack Gallagher. ............ Frank Matts 
oe” aera Ruth Warren 
Lloyd Magruder........ Trevor Bardette 
5 To Facet cd’ George Chesebro 





All the vapid cliches of the sage- 
brush circuit have been assembled 
into “Montana Territory.” Its Tech- 
nicolor aspect won't help it to 
emerge from the lower half of dual 
situations. Script, production, di- 
rection and balance of technical 
credits are par or under for the 
hoss, chase and gunplay course. 
Most of the dialog is entertaining 





May 20, '52. Running time. 74 MINS. The masquerade’ upsets the/in reverse, eliciti g 

M% 2, 7O MINS, sets , eliciting laughs in the 

j ag Gyoria | Syansen | scheme of Anthony Quinn to take | wrong places. . : 
Jehnuy Piser............. Fred Ci-r: | OVer the throne, but he suspects}; Story, such as it is, revolves 
Jack Bleck © ..+.... Hans Conrie” | the substitution and hunts out the | around bandit-leader Preston Fos- 

- fF SOMGe Marlow... cece. : re "be . >i , ‘ . . : Ppt 
| Barbara | is emongs Janine | Perreau preety yf beng —- } nerd = | ter, ar — his sheriff's post as 

red Johnson ....... ernest Anderson | Tsves 1 ulnn and/| cover for i j 

Mrs. Hawthorne ._.. ; is dastardly doings. 


McCallister, installed 
as a deputy, goes overboard in his 
fealty to Foster until events prove 
him mistaken. One of the events 
is Wanda Hendrix. whose father. 
Eddy Waller, is killed by the sher- 
iff. She spearheads a vigilante 
movement that brings Foster and 
his cohorts to justice. McCallister 
wins Miss Hendrix, Montana is ad- 
mitted to the Union and the 64- 
minute footage comes to a merciful 
end. Trau. 








hour of running time has been scissored since it was shown in 
England under-its initial title, “Gone To Earth,” (reviewed by 
Variety from London Sept. 27, 1950), this is still a slow-moving 
production with doubtful chances in regular exhibition channels. 


An overall arty flavor in dialog 
photography might give this film 


and some topfiight Technicolor 
better chances in the art houses 


with the right kind of selling campaign. 

‘Produced, directed and written by the British team of Michael 
Powell.and Emeric Pressburger, adaptation of a British bestselling 
novel has many effective passages but the pic is bogged down by 


a reptitious and virtually actionless script. 


Film, however, does 


manage to wind up with a powerful sequence in which Jennifer 
Jones is *pursued to her death by a pack of fox-hunting hounds. 


In general, the dominating factor 


in this production is the camera 


work with its panoramic shots of a wild English countryside in the 
most natural Technicolor effects seen on the screen in some years. 

Story involves an untutored Gypsy-born girl, played by Miss 
Jones in Welsh dialect, in a struggle between her animal passion 
for a huntsman (David Farrar) and her virtuous allegiance to her 


minister-husband (Cyril Cusack). 


After marrying the latter, she 


runs off with Farrar and then is repelled by his brutality and re- 
turns to her husband. At the finale, however, she pays with her 
life for her trespasses in a blood-tingling scene in which she’s 
chased by a pack of hounds while carrying her pet fox in her arms. 

Miss Jones’ performance is excellent, even if at times she over- 


works the dialect and over-dramatizes her emotions. 


ficult and long role, however, and 


It’s a dif- 
she carries it off with conviction. 


Farrar is less effeetive as the heavy, tending to a corny, dark 


villainy in projecting his sinister 
minister, Cusack plays in 


influences over the girl. As the 


directly opposite mood with a too- 


virtuous ring in his voice and angelic look on his face. Sybil Thorn- 
dike and Esmond Knight, in lesser roles, are firstrate. 
Physical production is creditable, most of the pic having been 


shot in an actual Welsh locale. 


In fact, the backgrounds as cap- 


tured bythe Technicolor overshadows the rest of the film. Herm. 











Brandy for the Parson 
(BRITISH) 


British comedy in first Group 
8 film; looms hit for U. S. art 
houses. 








London, May 27. 

ABFD release of Group 3 production. 
Stars James Donald, Kenneth More and 
Jean Lodge: Directed by John Eldridge. 
Screenplay, John Dighton, Walter Meade; 
camera, Martin Curtis; editor, John Trum- 
per; music, John ison. At Metro Pre- 
view Theatre, London, May 20, 52. Run- 
ning time, 79 MINS, 
ME GUE. s c0eecceeeseee James Donald 
Tony Rackham............- Kenneth More 
Petronilla Brand........ Jean Lodge 
Customs Inspector...... Frederick Piper 
George Crumb........ Charles Hawtrey 
Redworth 


Dall¥M. .. .s vc vcoscceoes> rhe lfie Bass 
Mr. : Mime. ..ccsses eee: Wilfred Caithness 
Mir. BOGE. ccyeccoces « Lionel Harris 
pe SPE TTT eee Richard Molinas 
Scout Master.......... Reginald Beckwith 
Customs Officer......... Stanley Lemin 
Major Glockleigh....... Arthur Wontner 
TRE, SOR. Ss ie Sn gach white 0 ie Frank Tickle 





“Brandy for the Parson” is the | 
first visible fruit of the Group 3 
company which was set up a year 
or so ago with government finance 
to give opportunities to promising 
talent on modern budgeters. If this, 
the first effort, is a fair sample of 
the unit’s output, the government’s 
confidence has been fully justified, 
for this is an amiable entertain- 
ment. It should do pleasing busi- 
ness at home despite the absence 
of prominent marquee names. Pic 
should also preve a hit in Ameri- 
can art houses. 

Completely unpretentious in its 
presentation, the film has captured 
that surefire light touch which has 
distinguished recent British com- 
edies. It has a wealth of simple 
charm, and an abundance of good 
tay which more than makes up 
or the deficiencies in the story. 

It describes the adventures of a 
young couple on a sailing holiday 
who, get involved with a_ brandy 
smuggler and are chased across 
the ceuntry by customs men. That 
is the bare basis of the plot but 
the entertainment derives from the 
amusing incidents that follow. 

Deft direction and tight editing 
keep the story rolling at a steady 
pace. Acting maintains a healthy 
all-round standard with James 
Donald, Kenneth More and Jean 
Lodge sustaining the three top 
roles in an effective manner. Ex- 
cellent cameos are also contributed 
by Michael Trubshawe, Charles 
Hawtrey, Frederick Piper and Alfie 
Bass. Myro. 





Umberte DBD. 
(ITALIAN) 
Cannes, May 27. 


Dear Film release of an Amato-Rizzoli 
production. Stars Carlo Battisti, Maria 
Pia Casilio, Lina Gennari. Directed by 
Vittorio DeSica. Screenplay, DeSica, Ce- 
sare Zavattini from a story by Zavattini: 
camera, G. R. Aldo; music, Alessandro Ci- 
cognini. At Film Festival, Cannes. Run- 
nine time, 82 MINS. 


Umberto D. widen Carlo Battisti 
MEE. 3.06 coecéuee es o% «Maria Pia Casilio 
REGION 1 c-orcewenredtwaes Lina Gennari 





Weil-known craftsmanship by di- 
rector Vittorio DeSica, plus his 
name and word-of-mouth, should 
rate his latest film a good bet with 
specialized U. S. viewers, despite 
its almost unrelenting grimness. In 
telling a simple tale of a poor pen- 
sioner’s search for friendship and 
a means of sustenance, both DeSica 
and writer Cesare Zavattini have 
ample opportunity to embroider 
with sharp and poignant bits of life 
as it can be, of humanity or the 
‘ack thereof. Umberto D., played 





by Carlo Battisti (in real life a uni- 


ran names 


versity professor), has only two 
friends in the world: the maid in 
the apartment in which he boards, 
and his dog. It is the dog, and the 
problem of its disposal, variously 
attempted, -which ally pérsuade 
him to give up his tragic idea of 
committing suicide. The ending is 


‘| happy, but the general effect of the 


film is disturbing, so compelling is 
DeSica’s description of a man’s 
solitude. Not sinee “Shoe Shine” 
has he sketched man’s potential 
cruelty and selfishness in such 
grim terms. 

Film is at its warmest in scenes 
showing the pensioner’s attempts 
to beg against his will, or in such 
vivid observations of life as the 
morning awakening in the apart- 
ment, the maid's kitchen routine, 
the noises and sights associated 
with his apartment life. The per- 
formances, especially that of the 
maid, Maria Pia Casilio, are real 
and compelling: Photography by 
G. R. Aldo is fine, while Alessan- 
dro Cicognini’s musical score is 
competent us usual. Hawk. 


Sept Peches Capitaux 
(Seven Capital Sins) 
(FRANCO-ITALIAN) 

Paris, May 27. 


Gaumont release of Franco-London pro- 
duction. Stars Gerard Philippe, Viviane 
Romance, Frank Vijlard, Andree Debar, 
Henri Vidal, Michele Morgan, Francoise 
Rosay, Isa Miranda, Eduardo de Filippo; 
features Claudine Dupuis, Paolo ng 
Orfeo Tamburi. Directed by Georges - 
combe, Yves Allegret, Roberto Rossellini, 
Carlo Rim, Claude Autant-Lara, de Filip- 
po, Jean +; screenplay, Jean Au 
renche, Pierre Bost, Rim, Rossellini, de 
Filippo, Noel Noel. At Colisee, Paris. 
Running time, 150 MINS. 





This sketch pic binds up a group 
of top Franco-Italian stars and di- 
rectors for a looksee at the seven 
capital sins, each illustrated By an 
appropriate story. Sketches split 
between France and Italy are er- 
ratic in quality and potpourri as- 
pect and length make the pic te- 
dious. Gimmick tieup does not help 
much, and _ saturation point is 
reached early in the film. It has 
names for probable good returns 
here, and some are marquee mate- 
rial stateside. Shearing of the 
poorer aspects might make this 
sins down, might make this into 
acceptable fare for special state- 
side situations. 


First episode is by Eduardo de 
Filippo and gives evidence of 
quickie cuffo shooting. It concerns 
a fey music teacher who awaits a 
miracle to pay his rent to a miserly 
landlord. e finds the landlord's 
wallet and after deliberation de- 
cides to turn 4t back. Meantime, 
the landlord has driven his wife 
to desperation and she cuts off her 
hair. The fey manages to get a 
pearl, thrown by the raging wife, 
in his shoe and it is his miracle. 
Obvious plotting and unashamed 
hamming make this the weakest 
of the lot. 

Roberto Rossellini entry is a 
sketchy story of an artist’s wife 
who is envious of her husband’s 
cat. She is finally driven to trying 
to kill the cat, but the husband 
saves it and realizes the shallow 
envy of the wife that kills his love 
for her. Skit is awkwardly han- 
died and never gets the intensity 
inherent in the story from players 
or narration. 

The treatise on gluttony is like 
a well-told, oft-heard, slightly off- 
color tale that is still pleasing. It 
concerns a hungry doctor who is 
marooned in a peasant’s home for 


(Continued on page 18) 
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Asks SWG Exec Board to Drop Suit 


Vs. Hughes; Calls 


Hollywood, June 3. +4 


Letter sent to 30 members of the 
Screen Writers Guild is asking they 
join scripter Theodore St. John in 
petitioning the exec board to call 
a special meeting to consider drop- | 
ping the guild’s suit against How- | 
ard Hughes on grounds the latter is | 
legally wrong but morally right. 

SWG membership meeting 13) 
days ago voted to fight to the U. S. | 
Supreme Court any adverse rulings | 
of the lower courts in battle to| 
force Hughes to arbitrate screen | 
credit for Paul Jarrico on “Las | 
Vegas Story.” Jarrico, fired by 
Hughes for refusal to testify before 
the House Un-American Activities | 
Committee, was eliminated from 
the credits. 

St..John believes “some six or | 
seven hundred” guild members are 
likely to go along with his notion | 
to drop the action since member- 
ship was warned at May 23 meeting 
that the guild will be “virtually 
crippled” as a bargaining agent if 
the suit is lost in the High Court. 

“Not only will we be deprived 
of our hard-won right te determine 
credits, but almost the whole of 
our minimum basic agreement will 
be, to all intents and purposes, un- 
enforceable if it is violated. We | 
will in the future be under the ne- | 





cessity of bringing suit ourselves, | 


as individuals.” , 


Him Morally Right 


Cukor Leaves ‘Rachel’ 


Hollywood, June 3. 
George Cukor returned to his 
home lot, Metro, to prep “Years 
Ago” after asking for and obtain- 
ing his release from a one-picture 
commitment to direct Daphne Du 
Maurier’s “My Cousin Rachel.’ 
Director and producer Nunnally 
Johnson were unable to agree on 
the story’s interpretation. 
“Years Ago,” from the Ruth 
Gordon-Garson Kanin script, is 
slated for fall lensing at Metro. 


Texas COMPO 
Meet to Plan 








20% Tax Fight 


Organized film industry finally 
will map specific plans to combat 
the 20% Federal admissions tax at 
the Texas COMPO three-day meet- 
ing which opens in Dallas. next 


Because of the feeling which | Monday (9). While the Texas out- 


exists against Communists 


cur- | fit has called the convention on its 


rently, which “may well extend to | own, outside the operations of the 


justices of the higher courts,” St. | 


John believes, the “chances of our 
(Continued on page 21) 


NSS Invites Exhibs 


To Air Grievances 
In Conciliation Move’ 


Exhibs with grievances against 
National Screen Service have been 
invited to take their gripes to the 
NSS exchange heads around the! 
country. William B. Brenner, NSS | 
v.p. in charge of operations, 
pledged that complaints will be in- 
vestigated. and promised that 
“whatever faults are ours” will be 
remedied. 

Brenner proposed the concilia- 
tion measure to Theatre Owners of 
America, recommending that com- 
plainant theatremen bring their 
beefs to TOA’s grievance panels in 
the exchange areas. Chairman of 
the panel thereupon would take 
up the matter with the NSS branch 
thief. “If this is possible from 
your end,” .said Brenner, “weg 
would then instruct all our ex- 
change managers of the proposal 
and plan, and in large measure a 
complaint could be cleared up im- 
mediately before it begins to fester 
with time.” 

TOA, in approving the idea, has 
asked each of its grievance panels to 
designate one person in each area 
nan the complaints against 








New Yorker Series On 
‘Red Badge’ Set for Book 


_ Current series of articles by Lil- 
lian Ross in The New Yorker will 
be assembled into book form for 


Council of Motion Picture Organi- 
zations, a sufficient number of na- 
tional COMPO-ites will be in at- 
tendance to give the tax battle full 
attention in a meeting independent 
of the Texas COMPO sessions. 

COMPO'’s tax committee is head- 
ed by R. J. O’Donnell and Col. H. 
A. Cole, both of whom are key fig- 
ures in the Texas unit and, of 
course, will be present at the Dal- 
las huddles. Since many exhibs 
around the country, particularly in 
the south, have been growing im- 
patient over delays in setting a 
specific tax program, it’s under- 
stood, decision was made to take 
up the subject in Dallas instead of 
further awaiting action by the new 
COMPO three-man board of gov- 
ernors. 

Incidentally, when the new board 
gets together for its first meeting 
on the administration of COMPO 
and its upcoming job, first two 
items on the agenda will be the tax 
problem and collection of dues. 
Other almost immediately business 
will be the selection of an exec 
v.p. for COMPO to succeed Ar- 
thur L. Mayer, who bowed out last 
month. 


Bank of America Sues 
To Affirm Ownership 
Of 4 Universal Films 


Hollywood, June 3. 

Bank of America has filed suit 
in Superior Court to establish title 
to four pix released by universal: 
“Secret Beyond the Door” and 
| “Lost Moment,” both produced by 
| Walter Wanger; “Mr.. Peabody’s 
Mermaid” and “Senator Was In- 
discreet,” produced by Nunnally 
Johnson. 








publication by Rinehart, N. Y., next 


Bank asks the court to deter- 


year. Series will consist of six ar-| | ; ; t ; 
ticles. Miss Ross is still working | mine claims, if any, against the pix 
on them, with the third to be pub-| by several defendants, including 


lished in this week's issue. 
Rinehart is hoping to get the 
final installments in time to put 


the book into production for pub- | 


lication next January. No title for 
the tome has been decided upon 
&3 yet. 

Articles are a detailed case his- 
tory of the conception and produc- 
tion of Metro's “Red Badge of 
Courage.” They centre mainly 
around John Huston, who wrote 
the screenplay from Stephen 
Crane’s novel and directed, and 
Gottfried Reinhardt, the producer. 
New Yorker said yesterday (Tues.) 
that it has received no squawks— 
or no praise, either—from any of 
the many Hollywoodites mentioned, 


stars of the individual pix, and to 
|'name the bank sole owner of the 
| films. 

Bank advanced money for the 
| productions which is unrecovered. 


Melford’s 4 Tinters 


Hollywood, June 3. 

Initial quartet of films to be 
made by Frank Melford Produc- 
tions for RKO release will all be 
in color, the producer announced, 
with lensing to start late this 
month. 

Pix are “Diamond Queen,” “The 
Legend of Suicide Pass,” ““Mozam- 
bique” and “The Scarlett Temp- 








some not too kindly. 


tress.” 





INGREASE 257% 10 
Ud) OUNCE 134 


The once looked-down-upon “‘pas- 
sion pits” are becoming highly-re- 
garded payoff pinnacles as the 
ozners each year assume a greater 
degree of importance in the film 
industry economy. 

Currently there are 3,835 drive- 
in theatres in the U. S. (including 





Vidor’s ‘SPQR’ Indie 
Hollywood, June 3. 
Charles Vidor leaves for Rome 


| tomorrow (Wed.) to scout locations 


for “SPQR,” story of the Roman 
legions with which he will launch 





those slated for construction), an 
increase of 25% since the end of | 
World War II, and indications are 
that there will be considerably 
more by next year. These and other 
facts are contained in a compre- 
hensive study of influences on 
drive-in theatres issued today 
(Wed.) by Jack H. Levin Asso- 
ciates, theatre fact-finding outfit. 

Building boom on ozoners, the re- 
port says, will be hypoed by the 
lifting of the construction ban on | 
July 1. 

Upbeat in drive-in biz is indi- 
cated in the fact that 25°% of the 
states did not have a single ozoner 
in 1946. The same states account 
for 9.73% of all the outdoor the- 
atres in the country, the survey re- 
veals. Texas leads in the number 
of under-the-stars outlets, having 
8.84% of the national total. North 
Carolina, Ohio, California and 
Pennsylvania follow in that order. 
The Levin report points out that 
this Big Five have approximately 
one-third of America’s drive-ins. 

Survey presents for the first time 
a detailed analysis of the effects of 
weather on ozoner biz. The aver- 
age drive-in in the U. S., it notes, 
operates 8.05 months per year. 
Other weather factors include: the 
two warmest areas of U. S.—each 

(Continued on page 22) 


Imports Upped 
For U.S. Mkt. 


With an eye to the upcoming 
fall season, foreign film distribu- 
tors are strengthening their prod- 
uct slates with a variety of im- 
ports. Times Film Corp. has picked 
up U. S. distribution rights to three 
French pictures and an Italian 
entry while Manor Films acquired 
a Gallic pic starring Josephine 
Baker. Walter Gould has bought 
the Mexican-made “In the Palm of 
Thy Hand.” 

Jean Goldwurm, Times topper, 
who recently returned from a four- 
month trip abroad, came back with 
American release rights to “Jeux 
Interdits” (Forbidden Game), 
“Coiffeur Pour Dames” (Ladies 
Hairdresser), “Trois Femmes” 
(Three Women) and an Italian op- 
eratic film based upon Rossini’s 
“Cinderella.” He also has_ the 
Swedish picture, “Hon Dansade en 
Sommar” (One Summer of Happi- 
ness), as previously disclosed. 

Directed by Rene Clement, “In- 
terdits” concerns the effect of war 
upon two children. “Coiffeur” is a 
comedy starring Fernandel while 


(Continued on page 16) 


Par Drops 6 Flacks In 
Delayed Economy Wave 


Hollywood, June 3. 
In a delayed reaction to the 
economy wave of several moaths 
ago, six members of the Paramount 








his indie production activity. Di- 
rector acquired screen rights to 
the book after setting up his indie 


| unit. 


Vidor, who finished directing 
“Hans Christian Andersen” for 


| Samuel Goldwyn last week, hopes 
ito put “SPQR” before the camera 


later this year. 





High Court Asked 


To Review Sham 
In Brecher Case 


Washington, June 3. 

New York’s Plaza Theatre, Inc., 
and Mrs. Jeannette Brecher, its 
operator, asked the U. S. Supreme 
Court yesterday (Mon.) to review 
a stiff adverse ruling by the U. S. 
Tax Court affecting Mrs. Brecher's 
earnings. 

Tax court found that Mrs. Brech- 
er’s husband, Leo, owner of the 
corporation, switched operations 
of the house to her control to keep 
down income taxes. Charging that 
the deal was “a sham,” a “subter- 
fuge”’ and a “ruse” to reduce the 
family taxes. 

Corperation had a long lease on 
the Plaza Theatre at $30,000 an- 
nually. Effective January, 1943, the 
theatre was sublet to Mrs. Brecher, 
whose husband is the principal 
stockholder, at a rental of $55,000 
for 1943, 

Mrs. Brecher operated the thea- 
tre, with her husband as manager. 

Mrs. Brecher paid taxes on an 
income of $40,096 in 1943. Tax 
court ruled that this must be piled 
on top of the earnings of the cor- 
poration and so subjected to the 
higher tax rate. 


U, UA Ask Dismissal 
Of Govt. Complaint — 
On Common Officers 


Universal, United Artists and in- 
dividuals named in the Depart- 
ment of Justice complaint that the 
two companies have common offi- 
cers have applied to the N.Y. Fed- 
eral Court for dismissal of the ac- 
tion. Defendants charged there 
are no grounds for the Govern- 
ment suit, which was filed a few 
months ago. Court has set June 10 
for a hearing on the petition to 
dismiss. 

D. of J. complaint cited Robert 
S. Benjamin’s dual role of U board 
member and pard with prexy Ar- 
thur B. Krim in the management 
of UA. Also rapped by the De- 
partment were the multiple film 





| company interests of the N.Y. law 


firm of Phillips, Nizer, Benjamin 
& Krim. In addition to the U and 





flackery were dropped over the 
weekend. Decision to trim the staff 
is understood to have been made | 
by pub-ad topper Jerry Pickman 
when he was here from his New 
York headquarters several seca! 
ago. 
Other departments on the lot, | 
which were trimmed several | 
months ago, are not affected by the | 
new cutting. Slash was ordered | 
because it was felt department was | 
overstaffed in view of the lessened | 
production program. Those let go | 
were John Del Valle, Al Jermy, 
Jerry Smith, John Nicholas, Betiy | 
Moskowitz of the radio department | 
and George Luckenbacker, a cut- | 
ter attached to the trailer depart- 
ment, 


| 
} 


UA ties, the legal operation has a 
link with “Paramount via Louis 
Phillips’ job as Par counsel. 


Sherdeman Gets ‘Morgan’ 


Hollywood, June 3. 

First of the properties left be- 
hind by Robert Arthur when he 
ankled Warners last week, “The 
Helen Morgan Story,” has been as- 
signed to Ted Sherdeman to pro- 
duce. Pic marks his producing de- 
but after a promotion from the 
ranks of the studio’s writers. 

Sherdeman wrote “The Winning 
Team” for Warners and has been 





working on the script of “The Story | 


of Eddie Cantor.” 





Lebedoff Attorney Asks Judge Grant 
Lie Test in 5006 Mpls. Trust Suit 


Minneapolis, June 3. 

Exploding a sensation, Lee Loev- 
enger, attorney for Martin and S, 
G. Lebedoff, plaintiffs in a $500.- 
000 antitrust damage suit against 
major film companies and the 
Paramount theatre circuit here, 
has made a written request to Fed- 
eral Judge G. H. Nordbye that a 
lie-detector test be given the two 
principal witnesses for the respec: 
tive sides, exhibitor Martin Lebe- 
doff and Metro branch manager 
W. H. Workman, on the points of 
direct conflict. The request is made 
in a most unusual letter from 
Loevenger to the judge. 

If the defendants consent to 
submit to the lie-detector test and 
the court gives its sanction, it 
would be the first time such a 
test ever has been given to oppos- 
ing witnesses in a civil suit, as far 
as is known. 

Loevenger's challenge was pro- 
voked by defense counsels’ “de- 
liberate and repeated charges,” 
made in their reply briefs just 
filed with the court, of “dishonesty 
and perjury” by Martin Lebedoff 
during the trial before Judge 
Nordbye—a trial which eonsumed 
six weeks last year. In the letter, 
Loevenger told the judge he is so 
aroused by the “insincere and un- 
founded” charges that he was 
impelled to write comment upon 
the point in advance of oral argu- 
ments. 

The Lebedoffs have alleged in 
the suit a conspiracy in restraint 
of trade that resulted in their 
neighborhood Homewood Theatre’s 
first-run for its area being taken 

(Continued on page 16) 


Gov. Lodge Slated 
To Attend Seminar 
Of Filmites, Editors 


Hartford, June 3. 

Gov. John Lodge is expected to 
attend the intra-industry newspa- 
per-motion picture conclave here 
tomorrow (Wed.) at which Con- 
necticut publishers, editors and ad- 
vertising managers will meet with 
a film delegation headed by Eric 
Johnston, Motion Picture Assn. of 
America prexy.. 

Session, arranged by Francis 
Murphy, editor and publisher of 
the Hartford Times, will explore 
ways and means by which both 
media can reach a better under- 
standing of each other's problems. 
In addition to Johnston, who will 
deliver the main address, speakers 
will include Murphy, actor Ronald 
Reagan, Oscar Doob, Loew's ad 
exec, and Ray McKinney, ad chief 
of the Gannett newspapers. 

Tomorrow's confab is an expan- 
sion of a similar meeting held last 
February by Murphy in Hartford. 
While the winter meeting was a 
local affair, current palaver will 
include reps of all newspapers in 
Connecticut as well as a larger 
group of film men, theatre owners, 
circuit operators and New York 
execs. Session will get underway 
with a luncheon. At the conclusion 
of the formal talks, a symposium 
on the relation of film biz to news- 
papers will be held. 








Coast Masquers Sked 
Revels to Aid MPRF 


Hollywood, June 3. 

Motion Picture Relief Fund will 
get the entire proceeds of the 
Masquers Revels, slated for Sept. 
24 at the Hollywood Pantages The- 
atre, after a hiatus of many years. 
Harry Joe Brown is chairman of 
the affair. 

Studio committee working on ar- 
rangements includes Harry Brand, 
20th-Fox; Marvin Ezzell, Samuel 
Goldwyn Productions; William 
Meiklejohn, Paramount; Marvin 
Schenck, Metro; William Gordon, 
U-I; Bonar Dyer, Howard McDon- 
nell and Joe Rivkin. Jack L. War- 
ner was elected chairman of the 
producers’ group and Maury Folda- 
dare, Bernie Kamins and Irwin R. 
Franklyn were named to handle 
publicity. 
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LA. Up 





Slightly; Mountain’ Standout 
At Tall 236, Kangaroo’ Modest 276, 
‘Girl’ $20,000, White Suit’ Boffo 76 





Los Angeles, June 3. + 


Long holiday weekend failed to 
provide much stimulation although 
most first-runs are up slightly this 
round. Best gross this week Is 
being registered by “Red Moun- 
tain,” playing L. A. Paramount and 
Hawaii, mainly because of reopen- 
ing of the Par after facelifting. It 
likely will hit solid $23,000. 

Moderate $27,000 is seen for 
“Kangaroo,” playing in four situa- 
tions. “Girl in White,” in two 
locations, is mild $20,000. “Half- 
Breed” looks to get same amount 
in two spots. “Man in White Suit 
is soaring to sock $7,000 in band- 
box Fine Arts. “About Face 
shapes thin $18,000 in three sites. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 

Loyola (FWC) (2,097; 2.048; 1,719; 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $601,100 
(Based on 20 theatres) 
Last Year .......... $452,000 


(Based on 18 theatres) 











1,248; 70-$1.10)—‘‘Kangaroo” (20th) 
and “Here Come Marines” (Mono). 
Mild $27,000. Last week, “Tales 
Hoffmann” (UA) and “One Big 
Affair” (UA) (6 days), $13,100. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—“About Face” (WB). Thin $18,- 
000. Last week, “Have, Have Not 
(WB) and “High Sierra’ (WB) (re- 
issues) (6 days), $14,600. 

Loew’s State, Egyptian (UATC) 
(2,404: 1,538; 70-$1.10) — “Girl in 
White” (M-G) and “Talk About 
Stranger” (M-G). Mild $20,000. 
Last week, “Carbine Williams’ 
(M-G) and “Love Better Than 
Ever’ (M-G) (2d wk-& days), 
$13,500. 

Hillstreet, Pantages (RKO) (2,- 
752; 2,812; 70-$1.10)—“Half-Breed” 
(RKO) and “Marry Me” (RKO). 


Modest $20,000. Last week, “Six 
Convicts” (Col) and “Brave War- 


rior” (Col) (2d wk), $18,300. 


Orpbeum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—"Greatest Show” (Par) (15th wk). 


Big $11,500. Last week, $9,500. 


United Artists, Hollywood Para- 
mount, Ritz (UATC-F&M-FWC) 
(2,100; 1,430; 1,370; 70-$1.10)— 
Express” (U) and 
“Bronco Buster” (U) (2d wk). 


“Red Ball 


‘Express Smash 
$9,000 in Omaha 


Omaha, June 3. 
“Red Ball Express” is standout 
here this week with sock session 


at the Omaha. It’s the biggest at 
this house in months. “Wait "Til 
Sun Shines Nellie” looks mild at 
Orpheum, “Macao” looms modest. 
Theatres going back to intensive 
campaigns and tieups which they 
seem to have forgotten in the last 
few years. 

Estimates for This Week 
Omaha (Tristates) (2,100; 16-70) 
—‘Red Ball Express” (U) and 
“Jungle Jim Forbidden Land” 
(Col). Smash $9,000 or near. Last 
week, “Thief of Damascus” (Col) 
and “First Time” (Col), $6,000. 














Orpheum (Tristates) (3,000; 16- 
70)\—"‘Wait ‘Til Sun Shines Nel- 
lie” (20th) and “Drums Deep 
South” (RKO). Sluggish $9,000. 
Last week, “Deadline .- U.S.A.” 
(20th), $9,500. 

Brandeis (RKO) (1,500; 16-70)— 
“Macao” (RKO). Modest $5,500. 
Lust week, “Mara Maru” (WB), 
$5,000. 

State (Goldberg) (865; 25-75)— 
“Singin’ In Rain” (M-G) (2d wk). 
Okay $4,500. Last week, $10,000. 





‘CLASH’ LIVELY $8,000, 


MPLS. ‘SUIT’ RICH 66 
Minneapolis, June 3. 
Temperatures in the 30’s, rain 


and snow gave film theatres the 
best possible weather break during 


the long weekend holiday. Also 


some strong newcomers, such as 
“Deadline-U.S.A.,” “Man in White 
Suit,” “Carbine Williams,” “Skirts 


Ahoy” and “Clash By Night” 
helped. But boxoffice results are 
nothing even to whisper about. 
“White Suit” and “Clash By Night 
loom as best bets. 

Estimates for This Week 

Century (Par) (1,600; 50-76)— 
“Man in White Suit” (U). Fine 
$6,000. Last week, “Browning Ver- 
sion” (U) (76-$1), $3,000. 

Gopher ‘Berger) (1,000; 50-76)— 
“Carbine Williams” (M-G). Good 
$5,000. Last week, “Red Ball Ex- 
press” (U) (2d wk), $3,000. 

Lyric (Par) (1,000; 50-76)— 
“Tembo” (RKO) and “Talk About 
Stranger” (M-G). Stow $4,000. Last 
week, “San Francisco Story” (WB), 
$4,200. 

Radio City (Par) (4,000; 50-76)— 
“Skirts Ahoy” (M-G). Lively $12,- 
000. Last week, “My Son, John 
(Par), $6,000. 

RKO-Orpheum (RKO) (2,800; 40- 
16)—"Clash By Night” (RKO). 
Strong cast lineup and well re- 
garded, with bangup $8,000 likely. 
Last week, “About Face” (WB), 
$6,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Strange World” (UA) and “Tale of 
Five Women” (UA). Okay $5;500. 
Last week, “Top Hat” (RKO) and 
“Suspicion” (RKO) (reissues), 
$3,500. 

State (Par) (2,300; 50-76)—“Dead- 
line-U.S.A.” (20th). Mild $6,000. 
Last week, “Red Mountain” (Par), 
$7,200. 

World (Mann) (400; 85-$1.20)— 
“La Ronde” (Indie) (2d wk). Good 
$4,000. Last week, $4,500. 


Clash’ Sockeroo 
$18,000 in Frisco 


San Francisco, June 3. 
Long holiday weekend is spell- 

















Slight $7.500 in 4 days. Last week, 


big $18,000. 


Los Angeles Paramount, Hawaii 
(UPT-G&S) (3,300; 1,106; 65-$1.20) 
—Downtown Par reopened Me- 
morial Day May 30 after estimated 
$250,000 refurbishing under ban- 
ner of United Paramount The- 
atres. “Red Mountain” (Par) and 
“African Treasure’ (Mono) (L.A. 
Par only). Solid $23,000 or close. 


Weather Works Vs. K.C.; 
‘Skirts’ OK at $12,000, 
‘Mountain’ Sturdy 106 


Kansas City, June 3. 
Holiday weekend featured excel- 
lent weather and heavy play was 
for outdoor attractions. Some 


Fine Arts (FWC) (679; 80-$1.20) | Strength shown by “Skirts Ahoy” 
Soc 


—"Man in White Suit” (U). 
(Par) (5th wk), $2,400 


Wilshire (FWC) (2,296; 80-$1.50) 
—‘“Ivory Hunter’ (U) (2d_ wk). 


Big $5,000. Last week, $7,500. 


Four Star (UATC) (900; 85- 
$1.20\—"“Encore” (Par) (5th wk). 


Good $4,500. Last week, $4,100. 


Canon (ABC) (520; $1.20)—‘The 
Prize” (Indie) (2d wk). Light $2,- 


300. Last week, $2,700 


Vogue (FWC) (885; 90-$1.20)— 
Last week, 
“Quo Vadis” (M-G) (6th wk-8 


On m.o. this ‘week. 
days), $4,000. 


Globe, Iris (FWC) (782; 814; 70- 
90)—"Dracula” (Indié) and “Frank- 
enstein” (Indie) (reissues) (2d wk). 
Nice $5,500. Last week, with El 


Rey, $8,000. 


‘Clash’ Terrif $22,000, 
Hub; ‘Face’ Brisk at 156, 





‘Tomorrow Sock 116, 2d 


Boston, June 3. 


“Clash By Night” at Memorial is 
leading the city by a wide margin 
this stanza with sock total. “To- 
morrow Is Too Late” in second 
frame at small-seater Beacon Hill 
is holding as smash at first round. 
“About Face” at Paramount and 
Fenway is fairly nice but ‘Belles 
on Toes” at State and Orpheum is 
not up to hopes. “Kangaroo” at 
Met is very dull. “Paula” in first 
frame at Astor is okay. “Man in 
White Suit” in seventh stanza at 


Exeter is still good. 
Estimates for This Week 


Astor (B&Q) (1,500; 50-95)— 
“Paula” (Col). Okay $10,500. Last 
week, “Song in Heart” (20th) (7th 


wk-6 days), $4,000. 


Beacon Hill (Beacon Hill) (682; 
50-$1.20)\—“‘Tomorrow Too Late” 
(Indie) (2d wk). Figures to hold 
close to first week's socko $11,000. 

Boston (RKO) (3,000; 40-85)— 
“Scarlet Angel” (U) and “White 
Virgin” (Indie). Not too hot $8,000. 
Last week, “To Have, Have Not” 


k | at the Midland but it is only okay. 
$7,000. Last week, “My Son, John” 


“Red Mountain” at Paramount 
looms sturdy. “Belles On Toes” 
in four Fox Midwest houses is 
rated pleasing. In face of recent 
slow trend here, a brighter week 
looms despite the outdoor weather. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—“Laura” (20th) and “This 
Above All” (20th) (reissues). Fair 
$1,700, in 6 days. Last week, 
“Wait ‘Til Sun Shines Nellie” 
(20th) and “Gobs and Gals” (Rep) 
(m.o.), $1,500. 

Kimo (Dickinson) (504; 65-85)— 
“Rashomon” (RKO) (3d wk). Fine 
$1,800, and will go a fourth. Last 
week, $2,000. 

Midland (Loew’s) (3,500; 50-69) 
— “Skirts Ahoy” (M-G) and 
“Shadow in Sky’ (M-G). Okay 
$12,000. Last week, “Marrying 
ry a and “Okinawa” (Col), 


Missouri (RKO) (2,650; 50-75) — 
“Clash By Night” (RKO) and “Talk 
(Continued on page 18) 


wn 
— 





ing brisk trade at most houses 
here this stanza. “Clash By Night” 
looms smash at Golden Gate while 
“Walk East on Beacon” is rated 
big at St. Francis. “When in 


Andrews Sisters shapes good at 


ing for stagefilm combo with $1.40 
top. “Red Mountain” looms fairly 
big at Paramount. 
Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—"Clash By Night” (RKO) with 
opening pores by Barbara 
Stanwyck. Sock $18,000. Last week, 
“Models, Inc.” (Indie) and “Smith 
Vs. Scotland Yard” (RKO), $13,800. 

Fox (FWC) (4,651; 
“Belles On Toes” (20th) and “Here 


000 or less. Last week, “Mara 
Maru” (WB) and “Desert Pursuit” 
(Mono), $12,000. 

Warfield (Loew’s) (2,656; 80- 
$1.40)—“When In Rome” (M-G) 


isters. Disappointing at good 
$28,000. Last week, “Girl In White” 
(M-G), $12,500. 


“Red Mountain” (Par) and “Fight- 
ing Rats Of Tobruk” (Indie). Big 
$16,000 or near. Last week, 
“Atomic City” (Par) and “Stolen 
Face” (Lip), $10,000. 

St. Francis (Par) (1,400; 65-95) 
—"Walk East On Beacon” (Col). 
Sock $12,000. Last week, “Valley 
Of Eagles” (Lip), $9,000. 

Orpheum (No. Coast) (2,448; 65- 

(Continued on page 18) 











Detroit, June 3. 

Memorial weekend biz was only 
average this year. Louis Arm- 
strong and Fran Warren are boost- 
ing “Pride of St. Louis” to a good 
session at the Fox. “About Face” 
locks only average at Michigan. 
“San Francisco Story” is okay at 
the Palms. ‘“Half-Breed” is fair at 
the Adams. “Skirts Ahoy” is live- 
ly in second round at the United 
Artists. 

Estimates for This Week 

Fox (Fox Detroit) (5,000; 90- 
$1.25)—“Pride of St. Louis” (20th) 
plus Louis Armstrong, Fran War- 
ren onstage. Good $35,000. Last 
week, “Outcasts of Poker Flat” 
ay and “Loan Shark” (Lip), 


(WB) and “High Sierra” (WB) (re- | $17 


issues), same. 


Exeter (Indie) (1,300; 60-80)— 


(Continued on page 18) 


Michigan (United Detroit) (4,000; 
70-95)—"“About Face’ (WB) and 
“Lion and Horse” (WB). Average 





Det. NSH; Satchmo-Warren Tilt ‘Pride’ 
To $35,000, ‘Face’ 166, ‘Skirts’ 136, 2d 


$16,000 or close. Last week, “Red 
Mountain” (Par) and “Kid Monk 
Baroni” (Lip), $14,000. 

Palms (UD) (2,900; 70-95)—“San 
Francisco Story” (WB) and “Cap- 
tive City” (UA). Oke $13,000. 
Last week, “Red Ball Express” (U) 
and “Rodeo” (Mono), $10,000. 

Madison (UD) (1,900; 70-95}— 
“Sinners” (Indie) and “Secret 
Flight” (Indie). Fair $11,000. Last 
week, “Strange World” (UA) and 
“One Minute to 12” (UA), $8,000 


United Artists (UA) (1,900; 70- 
“Young Man Ideas” (M-G) (2d wk). 





Last week, “Belles on Toes” (20th) 
(2d wk), $4,000. 


Come Marines” (Mono). Mild $13,-| ing. 


Paramount (Par) (2,646; 65-95)— 


Holiday Helps Cincy; ‘Skirts’ Big 





Key City Grosses 


Estimated Total Gross 
This Week .....: $2,289,200 
(Based on 24 cities, 216 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,093,000 
(Based on 24 cities, and 189 
theatres. ) 


Walk East’ Fast 
- $11,000 in Cleve. 


Cleveland, June 3. 

Unexpectedly large crowds on 
Memorial Day, drawn downtown 
by parade, will help biz total here. 
State’s “Skirts Ahoy” is rated ex- 
tra bright but ‘“Kangaroo’s” is only 
good at Hipp. Palace has a real 
draw at the b.o. in “Walk East on 
Beacon” which looks nice. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“About Face” (WB). Oke $10,000. 
Last week, “Outcasts of Poker 
Flat” (20th), $9,000. 

Hipp (Scheftel-Burger) (3,700; 
55-80)—“Kangaroo” .(20th). Good 
$15,000 or near. Last week, “The 
Well” (UA), smart $15,500. 

Lower Mall (Community) (585; 
55-80)—“‘Man in White Suit” (U) 
(2d wk). Excellent $4,500 after 
$5,500 opening week. 

Palace (RKO) (3,300; 55-80) — 
“Walk East on Beacon” (Col) and 
“Sound Off” (Col). Nice $11,000 
or near, Last week, ‘‘Half Breed” 
(RKO), $8,500. 

State (Loew's) (3,450; 55-80) — 
“Skirts Ahoy” (M-G). Extra bright 
$16,000. Last week, “Red Moun- 
tain” (Par), $9,500. 


Stillman (Loew’s) (2,700; 55-80) 
—‘‘Something Live For” (Par). 
Mild $5,000. Last week, “Carbine 
Williams” (M-G) (m.o.), $4,500. 


Tower (Scheftel-Burger) (500; 














Fine $4,000. Last week, “Outlaw 


Warfield but somewhat disappoint- Women” (Lip) and “Man Bait” 


(Lip), $3,000. 


‘Mountain’ Fair $9,500, 





Denver, June 3. 
“Encore” looms standout here 


gross in house histo It is hold- 


over although only fair at Denham. 
Estimates for This Week 


with Tabor, Webber. Fair $6,000. 
Sheeba” (20th), $7,500. 


$4,000. Last week, “Girl in White” 
(M-G) (2d wk), $6,500. 


-—“"Red Mountain” (Par). Fair $9,- 
500. Last week, “My Son, John” 
(Par) (2d wk); $8,000. 


1,( Last week, ‘Pride of St. 
Louis’ (20th) and “Desert Pursuit” 
(Mono), $18,000. 


(20th). Sad $2,000. Last week, 


“Desert Pursuit” (Mono), $4,500. 


“Carbine Williams” (M-G) and 
“Marry Me” (Indie). Fair $12,500. 


“Young Scarface” (Indie), $12,000. 
“When in Rome’ (M-G) and “Lion 
Last week, “Indian 


(Col), $12,000. 


Last week, on reissue. 





$4,000. 


Aladdin (Fox) (1,400; 40-85) — 
“Outeasts Poker Flat” (20th) and |Take No for Answer” (Indie) (2d 
plus vaude headed by Andrews “Hold That Ghost” (U), day-date wk). Good $4,000 following $3.500. 


Denham (Cockrill) (1,750; 40-85) | (Par) (2d wk), $3, 


Esquire (Fox) (742; 40-85) — 
“Mara Maru” (WB) and “Laura” 


Last week, “Macao” (RKO) and 


Webber (Fox) (750; 40-85) — 


% “Outcasts Poker Flat” (20th) and|—"“My Son, John” (Par). Opened 
can Harvest” (RKO). Fair $8,000.|“Hold That Ghost” (U). Mild | Monday (2). Last week, “Red Moun- 


$3,000. Last week, “David” (20th),|tain” (Par) and “Brave Warrior” 


$16,000, Rancho’ Oke 86, Maru’ 10 


Cincinnati, June 3. 

Holiday trade and fancy biz be- 
ing done by “Skirts Ahoy” at flag- 
ship Albee, which is pans the 
city, are giving overall count at 
major stands a nice boost for first 
time in nearly five weeks. ‘Mara 
Maru” at Palace and “Rancho 
Notorious” at Grand are about par. 
Other new bills, “My Son, John” 
at Capitol is modest while “Out- 
casts of Poker Flat” at Keith's is 
also mild. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) — 
“Skirts Ahoy” (M-G). Big $16,000. 
Last week, “Carbine Williams” 
(M-G), $10,000. 

Capitol (Mid-States) (2,000; 55- 
75)— ‘My Son, John” (Par).. Mod- 
erate $8,000. Last week, “Any- 
thing Can Happen” (Par), $7,000. 

Grand (RKO) (1,400; 55-75) — 
“Rancho - Notorious” (RKO) and 
“Outlaw Women” (Indie). Satis- 
factory $8,000 or near. Last week, 
‘To Have, Have Not” (WB) and 
“High Sierra” (WB) 
$4,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Outcasts of Poker Flat” 
(20th). Mild $6,000. Last week, 
“Deadline-U. S. A.” (20th), ditto. 

Lyric (RKO) (1,400; 55-75) — 
“Summer Stock” (M-G) and “That 
Midnight Kiss” (M-G) (reissues), 
split with “Winchester ’73” (U) and 
“Brute Force” (U) (reissues). Slow 
$4,500. Last week, “Chained for 
Life” (Indie) and Hilton Sisters on- 
stage, good $7,000. 

Palace (RKO) (2,600; 55-75) — 
“Mara Maru” (WB). All right $10,- 
000. Last week, “San Francisco 
Story” (WB), $8,500. 


Weather, Baseball Bop 
St. Loo; ‘Skirts’. Robust 
186, ‘Encore’ Trim 836 


St. Louis, June 3. 
Doubleheader with the N. Y. 
Giants plus an exodus of natives 
outdoors is offsetting good pix of- 
ferings and producing spotty biz at 
most main stem houses currently. 
“Skirts Ahoy” is pacing city with 
a big session at Loew’s. “Mara 
Maru” is rated neat at the Fox in 
week just concluded. “Encore” also 
is doing nicely in two houses. 
Estimates for This Week 
Ambassador (F&M) (3,000; 60-75) 
—“About Face” (WB) and “Dead- 
line-U.S.A.” (20th). Good $9,500, 
Last week, “Battle Apache Pass” 
(U) (m.o.) and “Five Fingers” 


(reissues), 





Denver; ‘Encore’ Fat 4G For (F&M) (3,000: 50-75)—"Walk 


East on Beacon” (Col) and “Sound 
Off” (Col). Opened today (Tues.). 
Last week, ‘“‘Mara Maru” (WB) and 


this round, packing the bandbox | “Dark * 
65-95\—| Vogue Theatre to second best Command” (Rep), neat 


$12,000. 
Loew’s (Loew) (3,172; 50-75)— 


“Red Mountain” will stay| “Skirts Ahoy” (M-G). Pacing city 


at big $18,000. Last week, “Carbine 
Williams” (M-G), $11,000. 
Lyn (Ind) (1,000; 75-90)—‘‘Never 


Missouri (F&M) (3,500; 60-75)— 


Last week, “David and Bath- )“Red Mountain” (Par) and “Pace 


That Thrills” (RKO). Fair $10,000. 


Broadway (Wolfberg) (1,200; 40- | Last week, “About Face” (WB) and 
85)—“Fort Osage” (Mono), Poor No Room for Groom” (U), $11,000. 


Pageant (St. L. Amus.) (1,000; 75- 
90)—"“Encore” (Par). Fine $4,000. 
Last week, Nog roy Can Happen” 

Shady Oak (St. L. Amus.) (800; 
75-90)—"‘Encore” (Par). Neat $4,- 
500. Last week, “Anything Can 


Denver (Fox) (2,525; 40-85) —|Happen” (Par) (2d wk), $3,500. 
“Mara Maru” (WB) and “Laura” 


oth), day-date with Esquire. Mild ‘SKIRTS’ HEP $17,000, 





PROV.; ‘ABOUT FACE’ 96 


Providence, June 3. 
Majestic’s “About Face” and 


“Pride St. Louis” (20th) and|Loew’s State’s “Skirts Ahoy” are 


the brightest spots in town this 


Orpheum (RKO) (2,600; 40-85)— | ¥@ek- Rain again hit over the week- 


ends and kept the shore and resort- 
goers closer to home. 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 


Paramount (Fox) (2,200: 40-85) — “Half-Breed” (RKO) and “Outlaw 


Women” (RKO). Fairly good $8,000. 


and Horse” (WB). Modest $10,000. Last week, “Cimarron Kid” (U) and 


a : Uprising” 
(Col) and “Whistle Eaton Falls” 


“Native Son” (Indie), $6,500. 
Majestic (Fay) (2,200; 44-65)— 
“About Face’ (WB) and “Lady 

Possessed” (Rep). Nice $9,000. 


u-tabor (Fox) (1,967; 40-85) —| Last week, “Red Ball Express” (U) 
“Outcasts Poker Flat” (20th) and| and “No Room for Groom” (U), 
Hold That Ghost” (U). Fair $7,000. 

$6,500. Last week, “David” (20th),|" State (Loew) (3,200; 44-65)— 
95)—"Skirts Ahoy” (M-G) ’ and | $8,000. 


“Skirts Ahoy” (M-G) and “Glory 


1 Vogue (Pike) (600; 60-85)—“En-| Alley” (M-G). Hefty $17,000, Last 
an $13,500. Last week, $15,-|core” (Par). Near record at $4,000. | week, “Walk East on Beacon” (Col) 


Adams (Balaban) (1,700; 70-95)— 
“Half-Breed” (RKO) and “Ameri- 


and “When in Rome” (M-G), $8,500. 
Strand (Silverman) (2,200; 44-65) 





(Col), mild $6,200, 
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Chi Climbs; Autry Ups ‘Aaron Slick’ 
To Fine 356, Skirts'-Vaude Okay 376, 
‘Mountain Big 186, ‘Eagles’ Mild 116 


Chicago, June 3. 

With the long Memortal week- 
end and cool weather, Chicago 
grosses took a long hoped-for up- 
beat. New product also helps and 
the two stageshows also will give 
an assist. Oriéntal should do okay 
$35,000 with Gene Autry personal 
plus “Aaron Slick.” The Chicago 
will hit okay $37,000 with “Skirts 
Ahoy” and Mary Kaye Trio and 
Buddy Baer onstage. 

“Red Mountain” and “Flaming 
Feather” at the ‘State-Lake looks 
bright’ $18,000 while the horror re- 
vival of “Dracula” and ‘“Franken- 
stein” at Grand is nice $8,000. 
“Valley of Eagles” and “Montana 
Territory” looms light with $11; 
000 at United Artists. ‘Anything 
Can Happen” at Ziegfeld shapes 
smart $4,500. 

“Man in White Suit” at the Surf 
is leading the stayovers with brisk 
total for eighth week. ‘Greatest 
Show” picked up some and should 
be solid for Palace fourth frame. 
“Marrying Kind,” at Woods on 
third stint has tight total. ‘““Macao” 
at Roosevelt looms lean. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98) — 
“Skirts Ahoy” (M-G) with Buddy 
Baer and Mary Kaye Trio onstage. 
Okay $37,000. Last week, “Dead- 
line-U. S. A.” (20th) with Margaret 
Whiting and Four Aces onstage 
(2d wk), $22,000. 

Grand (RKO) (1,500; 55-98) — 
“Dracula” (U) and “Frankenstein” 
(U) (reissues). Okay $8,000. Last 
week, “Return of Texan” (20th) 
and “Black Rose” (20th) (reissue), 
$7,000. 

Oriental (Indie) (3,400; 55-98)— 
“Aaron Slick” (Par) with Gene Au- 
try in person. Small fry and par- 
ents should bring this to trim 
$35,000. Last week, “Carbine Wil- 


liams” (M-G) and “Young Man 
With Ideas” (M-G) (2d wk), 
$11,000 


Palace .(Eitel) (2,500; 98-$1.25)— 
“Greatest. Show” (Par) (4th wk). 
Fancy $18,000. Last week, $25,000. 

Roosevelt (B&K) (1,500; 55-98)— 


“Macao” (RKO) and “On Loose” 
(RKO) (2d wk). Lean $6,500. Last 
week, $12,000. 


State-Lake (B&K) (2,700; 55-98) 
“Red Mountain” (Par) and 
“Flaming Feather” (Par). Sharp 
$18,000. Last week, ‘Sniper’ (Col) 
and “Okinawa” (Col) (2d _ wk), 
$9.000. 

Surf (H&E Balaban) (675; 98) — 


“Man in White Suit” (U) (8th wk). | 


Strongest of holdovers with big 
$3.500. Last week, $3,400. 

United Artists (B&K) (1,700; 55- 
98)\—“‘Valley of Eagles” (Lip) and 
“Montana Territory” (Col). Pass- 
able $11,000. Last week, “Red 
Ball Express” (U) and “Brave War- 
rior” (Col) (2d wk), $8,000. 

Woods (Essaness) (1,073; 98) — 
“Marrying Kind” (Col) (3d wk). 
Helped by holiday traffic to fine 
$14.000. Last week, $16,000. 

World (Indie) (587; 98)—“Penny- 
whistle Blues” (Indie) and “Big 
Day” (Indie). Bright $3,500. Last 
week, “Les Miserables” (Indie) 
(3d wk), $2,500. re 

Ziegfeld (Lopert) (480; 98) — 
“Anything Can Happen” (Par). 
Fine $4,500. Last week. “Under 
Paris Skies” (Indie), $3,000. 


‘Carbine’ Neat $9,000, 
Balto; ‘Walk East’ 76 


Baltimore, June 3. 
Excessive heat and moisture 
marred extended holiday weekend 
and nearly all current entries are 
failing to show much. “Carbine 
Williams,” is drawing fairiy good 
trade to Loew’s entury, 
“About Face” is only drab at the 
Stanley. Nice biz continues for 
“Skirts Ahoy” at the Town. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
70) — “Carbine Williams” (M-G). 
Good $9,000. Last week, “Young 
Man With Ideas” (M-G), $5,900. 
Keith’s (Schanberger) (2,460; 20- 
70)\—“Outcasts Poker Flat” (20th). 
Lean $7,000. Last week, “Denver 
Rio Grande” (Par), $6,200. 





Mayfair (Hicks) (980; 20-70) —| 


“Atomic City” (Par). Average 
$3,500. Last week, “Thief Damas- 
cus” (Col), $4,200. 

... New (Mechanic) (1,800; 20-70) — 
“Walk East on Beacon” (Col). 
Okay $7,000. Last week, “Belles 
on Toes” (20th) (2d wk), $5,300. 


Stanley (WB) (3,280; 25-75) —| 


“About Face” (WB). Drab $9,000 
Last week, “San Francisco Story’ 
ek $6,800. 0 

‘own (Rap rt) (1,500; 35-70) 
— ‘Skirts Ahoy” (M-G) (2d wk). 
Holding well at $7,000 after nice 
getaway at $10,400. 


- 





but | 


vv — 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 


include the U. S. amusement 
tax. 


‘Skirts’ Strong 








Louisville, June 3. 

“Skirts Ahoy” at Loew’s State is 
copping most of biz this week, with 
fine session likely. House had 
lines at wickets over weekend. 
Other houses are running about on 
a par with the last three weeks. 
“Denver & Rio Grande” at Rialto 
looks mild but “About Face” at 
Mary Anderson shapes nice. 

Estimates for This Week 
Kentucky (Switow) (1,000; 54-75) 


—“Something Live For’ (Par). 
Strong $4,500. Last week, “Flesh 
and Fury” (U) and “Underworld 


Story” (U), $4,000. 

Mary Anderson (People’s) (1,200; 
54-75)—“‘About Face” (WB). Nice 
$5,000 expected. Last week, “Scan- 
dal Sheet” (Col), about: same. 

Rialto (Fourth Avenue) (3,000; 
54-75) —“‘Denver Rio Grande” (Par) 
and “Anything Can Happen” (Par). 
Medium $9,000. Last week, “Ma- 
cao” (RKO) and “Narrow Margin” 
(RKO), gbout same. , 

State (Loew’s) 
“Skirts Ahoy” 


(3,000; 54-75)— 
(M-G) and “Talk 
About Strangers” (M-G). Solid 
$14,000. Last week, “Carbine Wil- 
liams” (M-G) and “Corky Gasoline 
Alley” (Col), $9,000. 

Strand (FA) (1,200; 54-75)— 
“Rose of Cimanxron” (20th) and 
“African Treasure” (Mono). Nice 
$4,500. Last week, “Frankenstein” 
(Indie) and “Dracula” (Indie) (re- 
issues), ditto. 


Rain Hypo to D.C. Biz; 
‘Clash’ Rousing $13,000, 
‘Carbine’ Crisp at 186 


Washington, June 3. 


The wet weather proved a boon 
to main stem houses, which nor- 
mally play a pgor second to out- 
door attractions over Decoration 
Day weekend. Though holdovers 
kept the average down,- general 
tenor was unusually firm Friday 
and Saturday, with some let-down 
Sunday when the sun _ broke 
through. “Skirts Ahoy” plus vaude 
in second session at Loew’s Capi- 
tol, continued to be town’s bright- 
est spot, with “Carbine Williams” 
at Loew’s Palace a close second. 


Estimates for This Week 


Capitol (Loew's) (3,434; 55-95)— 
“Skirts Ahoy” (M-G) (2d wk) plus 





vaude. Bright $20,000 after sock 
$27,000 last week. 
| Dupont (Lopert) (372; 50-85)— 


| “Anything Happen” (Par) (6th wk). 
Big $3,500, battering last week’s 





$3,200, with holidays helping. 
Holds. 
Keith’s (RKO) (1.939; 50-85)— 


}“Clash By Night” (RKO). Big $13,- 
000 and stays. Last week, ‘“Half- 
Breed” (RKO), $8,000. 

Metropolitan (Warner) (1.200; 
| 50-80)—“Loan Shark” (Lip). Slow 
| $4,000. 

| Ontario (K-B) (1,424; 44-74)— 
|\“My Son, John” (Par) (4th-final 
iwk) and “Suez” (20th) (reissue), 
| Firm $5,000, with oldie tossed -in 
to hypo final week. Last week, 
$5,000 


Palace (Loew’s) (2.370: 50-80)— 
“Carbine Willams” (M-G). Hefty 
| $18,000, best of newcomers. Last 
week, “Belles on Toes” (20th) (2d 
wk), $7,000. 
| Playhouse (Lopert) (485; 50-$1)— 
| “Deadline U.S.A.” (20th) (5th-final 
| wk). Okay $3,500 for second con- 
| secutive week. 
| Warner (WB) (2,174; 50-80)— 
|“About Face” (WB). So-so $10,000. 
Last week, “San Francisco Story” 


(WB), $9,000. 
| Trans-Lux (T-L) (654; 60-$1)— 


“Encore” (3d wk). Smash $8,000 or | 
| near after $7,500 last week. Holds. | 





$14,000, L’ville 





‘TAPATA’ GREAT 176, 
MONT’L; ‘VEGAS’ $2,000 


Heavy American tourist trade 
because of long weekend holiday 
is boosting biz at all deluxers. 
“Viva Zapata!” looks great at the 
Capitol. “Singin’ in Rain” in third 
round at Loew’s looks still big. 
“Love Is Better” at Palace shapes 
fine. “Las Vegas Story” looms | 
good at Princess. A | 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“Love Is Better’ (M-G). Fine $14,- 
000. Last week, “Marrying Kind” 
(Col), $16,000. 

Capitol (C.T.) (2,412: 34-60) — 
“Viva Zapata!” (20th). Socko $17,- 
000. Last week, “Phone Call 
Stranger” (20th), $12,000. 

Princess (C.T.) $2,131; 34-60) — 
“Las Vegas Story” (RKO). Good 
$12,000. Last week, “Lion and 
Horse” (WB), $8,000. 

Loew’s (C.T.) (2,855; 40-65) — 
“Singin’ in Rain” (M-G) (3d wk). 
Big $15,000 following fine second 
at $19,000. 

Imperial (C.T.) (1,839; 34-60) — 
“Bronco Buster’ @U) and “Storm- 
bound” (U). So-so $6,000. Last 
week, “Okinawa” (Col) and “Yank 
in Indo-China” (Col), $10,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Elusive Pimpernel” (Indie) and 
“Stars and Guitars” (Indie). Lean 
$6,000, Last week, “Strange World” 
(UA) and “Beautiful But Broke” 
(UA), $8,000. 


Fighter Sock 

13,000 in Phill 
5 VUV IN y 

Philadelphia, June 3. 
Steady downpour proved a help 
and a curse over holiday weekend, 
keeping folks away from shore but 
also holding some indoors... ‘‘Kan- 
garoo” kicked off strongly but the 
“ox expected more from heavy 
campaign. “Outiaw Women” and 
stageshow looms good at Earle 
which had best patronage in weeks. 
Richard Conte two-day personal 
boosted “The “Fighter” at the) 


Stanton to sock total. “Skirts | 
Ahoy” looks fine at Randolph. 


Estimates for This Week 
Boyd (WB) (2,360; 50-99)—‘“Out- 
casts of Poker Flat” (20th). Thin! 
$5,000. Last week, “Belles on 

Toes” (20th) (2d wk), $6,000. 


Earle (WB (2,700; 50-99)—*“Out- 
law Women” (Lip) plus Dinah 
Washington, Arnett Cobb onstage. 
Good $19,000, Last week, “Talk 
About Stranger” (M-G) and Illinois 
— Wini Brown onstage, 


Fox (20th) (2,250; 50-99)—‘‘Kan- 
garoo” (20th), Oke $20,000. Last 
week, “Deadline-U. S. A.” (20th) 
(2d wk), $10,000. 

Goldman (Goldman) (1,200; 50- 
99)—"‘Walk East on Beacon” (Col) 
(2d wk). Smash $12,000. Last 
week, $18,000. 

Mastbaum (WB) (4,360; 50-99) — 
“Red Mountain” (Par). Slight $17,- 
000. Last week, “Macao” (RKO) 
(2d wk), $7,000. 

Midtown (Goldman) (1,200; 50- 

Ideas” 


99)—“Young Man With 
(M-G). Mild $6,000. Last week, 
(2d wk), 








“Girl in White” (M-G) 
500; 50- 


$4,500. 

Randolph (Goldman) 
99)—"Skirts Ahoy” (M-G) (2d wk). | 
Fine $19,000 or over. Last week, | 
$23,000. 

Stanley (WB) (2,900; 50-99) — 
“About Face” (WB) (2d wk). Puny 
$5,000. Last week, $7,000. 

Stanton (WB) (1,473; 50-99) — 


“Fighter” (U). Sock $13,000 or 
over. Last week, “Okinawa” (Col), 
$9,000. 


Trans-Lux (T-L) (500; 85-$1.20) 
—"“Son John” (Par) (5th wk). 
Steady $4,400. Last week, $4,500. 

Studio (Goldberg) (500; 55-99)— 
“Man in White Suit” (U) (4th wk). 
Big $4,000. Last week, $4,800. 


‘About Face’ Fair $9,500, 
Toronto; ‘Rain’ 12G, 2d. 


Toronto, June 3. 
With fine outdoor weather and 
too many. holdovers, biz is gen- 
erally on the downbeat this week. 
“About Face” is fair while “San 
Francisco Story” looks okay. 
Estimates for This Week 
Crest, Downtown, Glendale, 
Mayfair, Searboro, State (Taylor) 
863; 1.059; 955; 470; 698; 694; 35- 








60)—“San' Francisco Story” (WB) 
and “Oklahoma Annie” (Rep). Sat- 
isfactory $13,000. Last week, 
“Sound Off” (Col) and “Pace 
Thrills” (RKO), $13,000. 

Eglinton (FP) (1,080 40-80) <— 


“Cry, Beloved Country” (Indie). | 
Light $5,000. Last week, “Any-)| 
thing Can Happen” (Par) (2d wk), 
$6,000. 

Imperial (FP) (3,373; 40-80) —| 
“Mara Maru” (WB). Fair $10,000 


(Continued on page 18) 


i stout $20,000 or near. 


Bway Soars; Johnnie Ray Tilts Heart’ 


To Huge $142,000, ‘Lovely’ Sock 1456, 
Bailey -Vaude 786, Beacon’ Big 296 


Broadway first-run business is 
soaring this session in an abrupt 
about-face from a Ey pace for 
the last three weeks. The long Me- 
morial Day weekend, rain most of 
that period and nine new bills are 
contributing to make one of the 
strongest holidays. in some time. 
While the rainfall kept some New 
Yorkers in the city, it did not ap- 
pear to cut into the usual influx 
from out-of-town. The upsurge 
brought several: new marks at the 
bigger deluxers. 

The Paramount is the pace- 
maker with Johnnie Ray, topping 
the stageshow, pushing “Wild 
Heart” to a terrific $142,000. Not 
a new high but one of the biggest 
sessions_at the Par flagship. Trade 
was so strong that it agp ae to an 


alltime single day’s biz last Sat- 
urday (31). 
Actual top coin total goes to 


“Lovely to Look At” with stage- 
show at the Music Hall. The Hall’s 
first week is headed for a big 
$145,000. The biggest Decoration 


Day total—$29,000—was registered | 


Friday (30). Even the steady 
downpour all day Sunday failed to 


slow this bill as much as feared. | 


The Roxy, too, is up in the high- 
er brackets with “Lydia Bailey” 
and stage bill topped by Alan 
Dale, Florian ZaBach and the Dun- 
hills. Initial stanza looks like a 
very good $78,000. The Roxy's 
Memorial Day take was the best 
May 30 since 1947 when Jack 
Benny headed the stageshow. 

The yen of holiday crowds for 
stagefilm bills also was reflected in 
the fine week enjoyed by the War- 
ner. Second session of “About 
Face,” with Mindy Carson, Alan 
Carney topping stageshow, is head- 
ing for $25,000, almost as big as 
opening round. The vaudfilm 
policy at the Palace also fared 
well, “Sellout,” with eight acts, 
shaping to hit fancy $20,000 this 
week. 

Ace straight-film house is the 
Victoria which is landing smash 
$29,000 for initial round of “Walk 
East on Beacon.” The Criterion 
also is much better with “Red Ball 
Express,” having a fine $21,000 in 
prospect. 

“The Fighter” is a bit dis- 
appointing for a holiday week with 
fair $11,000 at the Mayfair. “Girl 
in White” also looms moderate 
with around $16,000 at the State. 

“Skirts Ahoy” looms fancy with 
$27,000 or near at the a 
“Outcast of Islands” is holdin 
about even with preceding wee 
in its third session day-date in the 
Astor and Fine Arts. 


Estimates for This Week 


Astor (City Inv.) (1,300; 170- 
$1.80)—“‘Outcast of Islands” (UA) 
(3d wk). Held very well at $9.500 
with help from Memorial Day 
weekend. Second week was mild 
$10,000. Playing day-date with 
Fine Arts. 

Beekman (R & B) (550; 85-$1.50) 
— “Never Take No For Answer” 
(Indie) (6th wk). Fifth round 
ended Monday (2) edged up to 
sturdy $6,000. after $5,500 for 
fourth. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘“Skirts Ahoy’ (M-G) (2d wk). 
Initial session ended last night 
(Tues.) hit fancy $27,000 or near, 
considerably better than recent 
weeks. Last week, “Carbine Wil- 
. (M-G) (3d wk), $7,500. 

riterion (Moss) (1,700; 50-$1.80) 
—‘Red Ball Express” (U). Initial 
week ending today (Wed.) ig head- 
ing for nice $21,000. Holds. In 
ahead, “The Sniper” (Col) (2d wk), 
$4,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Outcast of Islands” (UA) (3d 
wk). Current stanza is holding at’ 
big $8,500 after $7,500 for second. 
Continues. 

Globe (Brandt) (1,500; 50-$1.80) 


|—“Red River” (UA) and “Tulsa” 


(UA) (reissues) (2d-final week). 
Initial holdover frame ending to- 
morrow (Thurs.) shapes to _ get 
$7,000 after good $11,000 for first 
week. “Young Man With Ideas” 
(M-G) opens Friday (6). 

Mayfair (Brandt) (1,736; 50- 
$1.80)\—“The Fighter” (UA). First 
week ending tomorrow (Thurs.) is 
heading for fair $11,000 or near. 
In ahead, “Outcasts of Poker Flat” 
(20th) (2d wk), $6,500. 

Normandie (Normandie The- 
atres) (592; 95-$1.80) — “Encore” 
(Par) (10th wk). Ninth stanza end- 
ed last night (Tues.) pushed up to 
$9,400 after nice $9,000 for eighth. 
Stays on. 

Palace (RKO) (1,700; 75-$1.40)— 


“The Sellout” (M-G) with eight 
acts of vaude. Week ending to- 
morrow (Thurs.) shapes to get 


Last week, 





| 


“Models, Inc.” (Indie) with same 
vaude policy, fine $13,000 in 6 
days. 

Paramount (Par) (3,664; 80- 
$1.80)—“Wild. Heart” (RKO) with 


Johnnie Ray, Gary Morton, Billy 
May orch heading stageshow (2d 
wk). First week end last night 
(Tues.) hit terrific $142,000. Last 
Saturday (31) was the biggest such 
day in history of Par flagship. 
Memorial Day was second largest 
day of rup. In ahead, “Rancho 
Notorious” (RKO) with Nat (King) 
Cole, Alan King, Russ Case orch 
onstage (2d wk), $45,000. 


Park Avenue (Reade) (538; 90- 
$1.50)—“Actors and Sin” (UA). 
Initial week ending tomorrow 
(Thurs.) looks to land fine $10,000, 
with nice crix appraisal. In ahead, 
“When in Rome” (M-G) (3d wk-5 
days), $2,500 after mild $3,200 for 
second week. 

Paris (Indie) (568; $1.25-$1.80)— 
“Under Paris Skies” (Discina) (5th 
wk). Fourth round ended Sunday 
(1) held very strong at $9,000 after 
$8,600 for third week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Lovely 
to Look At” (M-G) with stageshow. 
First week ending today (Wed.) is 
headed for big $145,000. Friday 
(30) was biggest Memorial Day in 
Hall’s history. Holds, natch! Last 
week, “Scaramouche” (M-G) and 
stageshow (3d wk), $106,000. 


Roxy (20th) (5,886; 80-$2.20) — 
“Lydia Bailey” (20th) plus Alan 
Dale, Florian ZaBach, Dunhills, 
Martin Bros. onstage. First session 
ending tomorrow (Thurs.) looks 
like very good $78,000. Holds. Last 
week, “Kangaroo” (20th), with 
Georgia Gibbs, Jimmy Nelson top- 
ping stage bill (2d wk), $45,000. 


State (Loew's) (3,450; 55-$1.80)— 
“Girl in White” (M-G). Initial week 
ending tomorrow (Thurs.) is head- 
ing for modest $16,000. Holds. 
Last week, “Wild North” (M-G) 
(3d wk), $6,000. 

Sutton (R&B) (561; 90-$1.50) — 
“Man In White Suit” (U) (10th wk). 
Ninth round ended Monday (2) 
pushed up to socko $14,000 or 
ahead of the $12,000 for eighth 
week. Stays on indef. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Narrow Margin” (RKO) 
(5th wk). Still in chips with solid 
$4,700 after $5,000 for fourth 
.rame, 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“‘High Treason” (Indie) (3d 
wk). First holdover stanza ended 
Monday (2) held at $10,500 after 
sock $13,000 opener. 

Victoria (City Inv.) (1,060; 70- 
$1.80) — “Walk East on Beacon” 
(Col) (2d wk). Initial round ended 
last night (Tues.) soared to smash 
$29,000. In ahead, “Marrying 
Kind” (Col) (11th wk-6 days), $4,- 
800 but qyinding up highly profit- 
able run with grosses much higher 
excepting in final weeks. 

Warner (WB) (2,756; 85-$2) — 
“About Face” (WB) with Mindy 
Carson, Alan Carney topping stage 
bill (2d wk). This session ending 
tomorrow (Thurs.) is heading for 
big $25,000 after fine $27,000 
opener. 


Indpls. Perks Despite 
Races; ‘Skirts’ Lively 
$11,000, ‘Face’ Fat 106 


Indianapolis, June 3. 

Biz rallied moderately at first- 
runs here over the holiday weekend 
despite terrific Speedway competi- 
tion and good outdoor weather. 
While none are smash, all grosses 
are up over last week. “Skirts 
Ahoy” at Loew’s looks to lead with 
solid total. “About Face” at Circle 
shapes nice. “Kangaroo” at Indiana 
is slow. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 50- 
76)—“‘About Face” (WB) and “Loan 
Shark” (Lip). Nice $10,000. Last 
week, “Mara Maru” (WB) and “Af- 
rican Treasure” (Indie), $7,000. 

Indiana (C-D) (3,200; 50-76)— 
“Kangaroo” (20th) and “Never For- 
get You” (20th). Light $9,000. Last 
week, “Red Mountain” (Par) and 
“Anything Can Happen” (Par), 
$8,500 


Loew's (Loew's) (2,427; 50-76)— 
“Skirts Ahoy” (M-G) and “Talk 
About a Stranger” (M-G). Nifty 
$11,000. Last week, “Marrying 
Kind” (Col) and “Clouded Yellow” 
(Col), $9,000. 

Lyric (C-D) (1,600; 50-76)--—“Steel 





Town” (U) and “Night Stage Gal- 
veston” (Col). Oke $5,000. Last 
week, “Green Glove” ‘UA) and 


“Colorado Sundown” (Rep), $4,500. 
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Arg. Film B.0. Rises as Mercury Dips; 
‘September, ‘Carmen’ 1-2 at Wickets 





Buenos Aires, May 27. +— 


aa) 
run bis here has-been bright, but| MEDRANO CIRCUS CUTS 


not smash, although it continues to 


perk up as the colder weather sets 
in. Top honors go to “September 


Affair” (Par), which completed four | 


INTO GREECE SHOW BIZ 


Athens, May 27. 
Terrific business being done by 


weeks after its moveover to the|\edrano circus here is rated a 
Broadway, having played for tw) threat to other forms of show biz. 


weeks at the Grand Rex before that 


theatre had to comply with the Pro- 
tection law. The picture is still 
grossing big, and switched this 


week to a couple of nebe theatres. | 


The first six weeks at the Rex, 


Not only has the Medrano show’s 
|success brought a decline in all 
|other grosses but many open-air 
legit and vaudeville theatres have 


| postponed their preems because 


{their producers are afraid of this 


Broadway and Luxor hit a BT OSS | competition: 


of $88,300. . 
The other~ smash grosser_ 1s 


| The Greek Players Assn. and the 
|Union of Greek Exhibitors long 


“Loves of Carmen” (Col), which) have protested to the Greek gov- 


has completed four weeks at the ernment but to no avail. 


Ocean. Still fully covering hold- 
over terms, it must be switched 
next week to the Florida and Re- 
nacimiento on day-date to make 
way for a lo¢al production. It 
grossed $34,270 in the first three 
weeks. 

Local producers like to believe 
that their top comedies do as big 
business as Hollywood ones, but this 
was disproved in the last fortnight 
when “The Paleface” (Par) released 
almost simultaneously with “Paya- 
so” (Inter-Americano-Mapol) (star- 
ring Luis Sandrini) did $1,000 more 
than the latter, tlhough the native 
film was booked at the 3,500-seat 
Gran Rex against “Paleface” play- 
ing at the Gaumont and Gran 
Palace with only 2,500 seats be- 
tween them. “Paleface” grossed 
$17,135 in the. initial two weeks, 
and is still running. after four ses- 
sions as if “Payaso.” 

“Cinderella” (RKO) is still hold- 
ing at the Astor after 16 weeks, 
with a total gross of $78,315. “The 
Window” (RKO) 


They 
|complain especially because the 
| government has granted many priv- 
jileges to Medrano: circus, but no- 
| body appears to know the reason 
| for giving this particular enterprise 
la break. 

| Meanwhile, exhibitors of north- 
ern Greece are protesting about 
the circus because it.moves to Sa- 
lonica in June.: Two vaudeville 
shows postponed. their preems 
there also because of impending 
visit of the show. 


Other London Legiters 
Want to Cash in On TV 
Airing of Their Shows 


The immediate boxoffice bodm 
that followed the recent telecast of 
excerpts from “Reluctant Heroes,” 
the current production at the 
Whitehall, has brought an imme- 








completed 26) diate reaction from other West End 


weeks at the Radar, with a gross of | managements who feel it would be 
$52,785 in the first 22 weeks. Some/ worthwhfle getting on this free ad- 
local productions racked up nice | vertising bandwagon. 


particularly 
(Horizonte), 


grosses, 
Guardia” 


erage Hollywood production takes 


grossing $21,965. 

the Entertainment Board. 
ing business. 
ing well, 


Protection Laws. 


Indonesia Pix Censors 
Use Shears Sharply On 





“Sala -de 
which ran 
seven weeks at'the Ocean, for $66,- 
135, comparing favorably with av- 


“El Tunel” (The Tunnel) (Argen- 
tina Sono Film), also grossed very 
well, $46,800 in five weeks. . An- 
other local comedy, “Come Back 
On the First’ (Liberatador) . held 
only three weeks at the Opera, 


“A Champ Is Born” (Portena), in 
which Luis Angel Firpo played a 
role, held for only two weeks at 
the Monumental, grossing a poor 
$6,095 despite heavy support from 


Currently “Winchester ’73” (U) 
has been held over a second week 
at the Opera and is doing outstand- 
“Malaya” (M-G) is z , 
also chalking up hefty grosses. ° 
“Duchess of Idaho” (M-G) has held Setting ‘Pacific’ Aussie 
for three weeks day-date at the 
Ideal and Premier, and is still go- 
“El Porterg” (“The Jani- 
tor” (Col) is doing strong biz at the 
Monumental, but this picture is 
another which must be switched |¢ral manager for the Williamson 
while in full swing to cede te the| management, in association with 


As soon as the impact of ‘this 
telecast was appreciated, overtures 
were made to British Broadcasting 
Corp.-TV execs by a number of 
London managements seeking simi- 
lar facilities. Negotiations are now 
proceeding for the inclusion of 
chunks of at least two current mu- 
sicals. 

As far as the BBC is concerned, 
big West End productions provide 
a financial problem. Under an 











garded as a separate show and the 
entire cast has to receive an addi- 
tional payment. There is also the 
cost in installing the cameras and 
other equipment for a show which 
only provides about one-third of 
the normal night’s TV program. 





Run to Start in Sept. 


Sydney, May 27. 
Claude Kingston, Melbourne gen- 





| Dorothy Stewart, Williamson's U.S. 
rep, are currently auditioning tal- 
ent in N. Y. for the top roles in 
|the Australian production of ‘‘South 
Pacific,” set to preem at His 
Majesty’s in Melbourne, next Sep- 
| tember. 


Local Williamson execs say that 


All US. British Films |“South Pacific” will be the biggest 


Sydney, May 27. 

Ronald Rowson, Paramount's In- 
donesian manager, enroute to the 
U. S. for homeoffice huddles, cited 
film censorship in Indonesia as “a 
positive nightmare.” He added that 
the Indonesians slapped hard at 
America and England and blamed 


pix from these respective countries | 


for all their troubles. 


Indicative of the tough censor- 
ship in Indonesia, Rowson pointed 


out that the scene in Paramount’s | 


“Samson and Delilah” showing 
pygmies taking pokes at Samson 
was cut because it “showed the op- 
pression of a certain race.’ Rowson 
went on to say that all war scenes 
were cut from U. S. and British 
pix. Paramount exec said that, on 
the other hand, pix carrying the 
Red tag, such as the propaganda 
“Fall of Berlin,” produced in Rus- 
sia, were given little censorship 
hindrance. 

One of the toughest headaches 
for film men in the Indonesian ter- 
ritory is the fact that the censors 
banned love scenes in imported 
pix, not even permitting a kiss to 
hit the screens, 


* 


, musical show ever produced in the 
/Antipodes. The minor roles, bal- 
, let and chorus will be local. 


Oil Strike Sloughs 


| Some Overseas Dates 


| London, June 3. 
Cancellation of.air services as 
a result of the oil strike has 
snafued overseas dates for a num- 
| ber of artists. Larry Adler, who 
was skedded for two concerts at 
| Lisbon, was unable to get transpor- 
tation last week, and had to cancel 
| out. Instead he will probably do 
'a few dates in London and may 
return to the U. S. 


| His three children are being 
| educated in Lendon. His eldest 
| daughter, Carol, is a student at the 
'Sadler’s Wells Ballet shcool. 

| Paul Draper, who is doing solo 
| recitals in Geneva, is also return- 
jing to the U. S. via Canada where 
he has dates lined tp. His three 
daughters are also schooling here. 








Mario Cabre, the bulifighter who 
|appeared in “Pandora” (M-G) with 
Ava Gardner, booked ta appear in 
Argentine radio and television. 


Equity edict these telecasts are re-|,, 


SCOTS MAP FIGHT FOR 
TAX-BURDENED EXHIB 


Edinburgh, May 27. 
Smalltown cinema exhibitors in 
Britain will be championed in Par- 
liament by a group of Scottish 
members. The Scots will ask the 


Chancellor of the Exchequer to 
give exemption from entertain- 
ments tax to any show which is 
threatened with closure unless re- 
lief is granted and also where the 
population exceeds 2,000 but is not 
over 3,000. 

Exhibs contend many anomalies 
are introduced: by present popula- 
tion limitation of 2,000 or 640 to 
the square mile. They claim that 
this limitation is unfair in small 
towns where the population is high- 
ly concentrated while often on 
nearby towns pix shows are enjoy- 
ing exemptioh because the popula- 
tion is spread over a wide area. 


sistently losing money, but con- 
tinue to operate in hopes that the 
treasury eventually. will recognize 
their plight. 


Shows Abroad 


LONDON 


(Week ending June 7) 
(Figures indicate weeks of run) 


“patter My Fashien,” Ambassadors (4). 
“And Se te Bed,” Strand (33). 

“Bet Your Lite,” Hippodrome (15). 
'“Bive for Bey,” Her Majesty's (79). 
“Call Me m,"’ Colisseum (12). 
“Celd Turkey.” Comedy (1). 

“Deep Bive Sea,” Duchess (13). 

“Ruth Oreper.” Criterion (2). 
“Excitement.” Casino (13). 

“Mnights ef Madness,” Vic Palace 416). 
“Little Mut.“ Lyric (67). 

“Londen Laughs,“ Adelphi (8). 

“Leve ef 4 Celenels,” Wynham (55). 
“Lyric Revue,” Globe (36). 

“pheet Calleghen,” Garrick (1). 

“perry Widew,” Stoll (7). 

“Mertimer Teuth,” Duke of York (5). 
“par, Pickwick,”” Westminster ‘3). 
“puch Ade Mething.” Phoenix (21). 
“thurder in ry tM Fortune (1). 
“Other Heart.” Old yie (7). 

“Peris to Piccadilly,” Prince Wales (8). 
“Penny Plein,” St. Martin (49), 
“Relative Valve,” Savoy (26). 
“Reluctant Herees,” Whitehall (100). 
“Seagulls Over Seorrente,” Apollo (100). 
“South Pacific,” Drury Lane (31). 
“Sweet Madness,“ Vaudeville (2). 
“Under Sycamere Tree.” Aldwych (6). 
“Waters of Moen,” Haymarket (60). 
“White Sheep Femily,” Piccadilly (34). 
“Winter Journey.” St. James’s (0), 
“Young Elizabeth,” New (10). 

“Zip Goes & Million,” Palace (33). 
(OPENING THIS WEEK) 
(Figures denote preem dates) 

“Hobson's Cheice,” Arts (4). 








AUSTRALIA 


(Week ending May 30) 
“Peep Show,” Royal, Sydney. 
“Kiwis,” Empire, Sydney. 
“arms & The Man,” Mercury, Sydney. 
“Kiss Me, Kate,” Majesty’s, Melbourne. 
“No Trees in Street,’ Tivoli, Mel- 


rne, 
“Seagulls Over Serrento,“” Comedy, Mel- 
 rhaldsummer Night's Dream,” Majesty’ 

. a y 8, 
Brisbane. 7 





IRELAND 


; (Week ending May 17) 
‘ apiresteer Nemed ire,” Arts, Bel- 
‘ast. 


“My BSrether Tem,” Group. Belfast, 
“Hemiet,”” ra House, Cork. 
“Friends and Retetions,” Abbey, Dublin. 
“Venus Observed.” Gate, Dublin. 





SCOTLAND 


(Week ending May 31) 
“The Milllenairess,“” King’s, Glasgow. 
“Helf-Past Eight,” Royal, Glasgow, 
“June Mad.” Alhambra, Glasgow. 





BUENOS AIRES 


(Week ending May 24) 

“My Mother-in-Lew Is @ Fury” Mi Su- 
egra es Una Fiera), Apolo. 

“Tears Alse Dry” (Las lagrimas tam- 
bien se secan), Ateneo. 

“Seng from Spain” (De Espana Llego 
una Cancion), Argentino. 

“When Ghosts Hunt Partridge” (Cuando 
los Duendes Cazan Perdices), Astral. 
“Miss Vitemin” (Dona Vitaminas), Bue- 
nos Aires. 

“Wrong Leve’ (El Mal Amor), Casino 
“The Fiery Octereens” (as Mulata 
de Fuego), Comedia. — 
“From Farm to Palace” (De 
al Palacete), Comiceo. = Came 


“Devil at the Telephone” (El Di: 
el Telefono), Gosuloaien ws dies 


“F.8.” (.B.), El Nacional. 


“Barling Burgier™ Wadrendes te: mi 
Alma), Grand Splendid 

Se 
Estar Vivo), Liceo. 
ario Porteno). Maipos ener” ‘Gran Di- 
mag ne ieee 
Cervantes, ; . 

“Rapeosate ef ‘bleed (Bodas de San 
ren te iy Life’ (Hombres en 
Vida), Smart. 3 
wae Bugenie” (Santa Eugenia), Pu- 


“Eyes Full of Leve”’ « 

Ameri. Verenties. Olea Lienos de 
“Theu Art the Truth” (La Vv 

Tu), Patagonia. = Verdad Eres 


_—__. 


MEXICO CITY 


(Week, endiig May 
“Lady Vitemine,” Roy 1 
“Edwerd’s Sens,” Caracol. 
“Ceter ef Our Skin.” Colon. 








“Les Nevveayx Messieurs,” \fol 
“Husband Hes Complexes,” Gan 


Many small exhibs have been con- 


Govt. Import Policy Hit by British 
. Equity Sec as Harming Local Pix 





MEX TOURISM DIVES; 
LOOK TO POWWOWS 


Mexico City, May 27. 

Tourist trade continues to nose- 
dive so sharply here that the sole 
hypos for the remainder of this 
spring, travel agencies say, will be 
the 8,000 delegates to the world 
Rotary meet current here and 
about the same number for the In- 
ternational Lions conclave in June. 

Mexican Tourist Assn. reveals 
that tourists in Mexico spent less 
than $1 apiece in March. — In that 
month there were only 32,122 vis- 
jtors, mostly American, and their 
grand total spending was. a mere 
$23,637. It was the worst month 
in postwar tourist biz. Most of 
these visitors only spent four days 
in Mexico; formerly they averaged 
14 days down here. 

Rampant profiteering is given as 
the big reason for dwindling tour- 
ist biz. Airlines serving Mexico 
that had counted upon bigger tour- 
ist biz this spring are huddling 
about the decline in trade. Most 
tourists are now traveling in their 
own autos, and all are spending 
much less, 


350 Mex Film Houses 
Shuttered by Storage 
Fire; 700 Pix Burned 


Mexico City, June 3. 


Fire, attributed to carelessness 
of workers, destroyed 700 U. S. and 
other foreign and Mexican pix in 
a storage warehouse at the port of 
Vera Cruz. Loss of the films forced 
the closure of 350 cinemas in that 
zone which comprises parts of five 
states and is one of the most pop- 
ulous in Mexico. Mier y Brooks, 
a top producer-distributor, owned 
most of the lost product, 500 being 
35m and 200 were 16m, 

Others to lose prints were Uni- 
versal, Col and Peliculas Nacion- 
ales, distributors of Mexican films. 
Damage was estimated at $57,800. 


The Vera Cruz fire chief said the 
blaze resulted from warehouse 
help failing to take ordinary pre- 
cautions against spontaneous com- 
bustion in the port’s torrid tropical 
temperature. The fire was rated 
the worst of its kind in Mexico for 
years. Clnemas for which pix had 
been booked remained closed until 
copies of the lost pictures could be 
air-expressed from here. 








Austrian War Orphans 
Given Belated N.Y. Gift 


Vienna, May 27. 


Group of 40 Austrian war or- 
phans living at Imst. Tyrol, are 
richer today by 1,000 schilling 
($40), a gift from school children 
in Tully, N. Y. Presentation was 
made by Stuart Green, a Syracuse, 
N. Y., man now living in Vienna 
as business manager of American 
sponsored Red-White-Red network. 


Green had been asked to find the 
beneficiaries after the collection 
late in 1951. 


London Legit Bits 


London, May 27, 
Emile Littler has signed Joyce 
Redman and Coral Brewne to co- 
star in “Affairs of State,” which 
opens at Brighton July 28 for two 
weeks, with a week at Oxford to 
follow, after which it comes to the 
West End...“The Mortimer Touch” 
closes at the Duke of York’s June 
7 and stays shut till end of June, 
when John Clements opens there 
in “The Complexe de Philemon,” 
which is now in rehearsal. 
Katharine Hepburn, currently 
touring the provinces to capacity 
biz with George Bernard Shaw’s 
The Millionairess,” under aegis of 
- M. Tennent, comes to the New 
Theatre June 27, with Linnit & 
Dunfee’s “The Young Elizabeth,” 
current attraction there, likely to 
transfer to another theatre. 
Constance Cox has completed a 
new play based on Oscar Wilde’s 
Lord Arthur Saville’s Crime,” 
titled Importance of Making Cer- 
tain.”...Henry Sherek’s produc- 
tion of “Adam’s Apple,” by N. C. 
Bunter, author of “Waters of the 
Moon,” hit play currently at Hay- 








market Theatre, has f. 
provincial tour, "ee Sfter a 


London, June 3. 

The policy of the government in 
spending dollars, which would be 
better spent on food and raw mate. 
rials, in importing a product which 
could be made in Britain, was at- 
tacked by Gordon Sandicon, gen- 
eral secretary of British Actors 
Equity at the union’s 21st annual 
general meeting. Neither the La. 
bor government nor the present 
government has had a policy on 
this question, he declared. There 
was only a continuity of policy of 
Board of Trade officials who always 
choose the easy road. 


Commenting on the “further de. 
cay” of the British film production 
industry, Sandison asserted that 
this annual lament would, in a very 
few years, become a funeral ora- 
tion unless the British people woke 
up to the loss of this priceless na- 
tional asset. After reviewing the 
shuttering of studios, he pointed 
out that the industry had lost 15 
stages with an area of more than 
163,000 square feet. 


« Exhibitors and distributors need 
not worry, he said; so long as the 
government continues its mass im- 
ports, 

Analyzing the employment situ- 
ation, Sandison estimated that in 
any average week there were 
jobs available for about 6,000 of 
their 10,000 members, The bulk 
was in the legit field, with films, 
radio and TV catering to about 
1,000 artists. He compared. the 
British legit situation with more 
than 5,000 thespers engaged, with 
the top American Equity figure of 
1,735, including summer stock, and 
the lowest figure of 684. 

Felix Aylmer, in his presidential 
report, commented on the impact 
of TV, which would probably have 
the same effect on the theatre as 
films. He referred to the situa- 
tion in America, where there had 
been no check on the flood of re- 
ceiving sets, with the result that a 
large proportion of Broadway the- 
atres were either dark or had been 
taken over as TV studios. In Hol- 
lywood, he said, the film industry 
was feeling the pinch severely. 
The conference adopted a resolu- 
tion protesting against the practice 
of direct telecasts from theatres 
during the normal performance. 
but, subject to safeguards, would 
permit them with an invited audi- 


London Film Notes 


London, May 27. 
Frank Launder and Sidney Gil- 
liat to do film, “Folly.to Be Wise,” 
which is based on James Bridie's 


lay, “It Depends What You 
ean,” first produced at the West- 
minster Theatre in 1944. Alistair 
Sim is to play his original stage 
»role, Janet Brown, vaudeville new- 
comer, now playing opposite Terry 
Thomas in a TV series, has been 
given important role in the film 
which starts shooting soon at Shep- 
perton Studios...20th-Fox, which 
gave up lease on Denham Studios 
last year, is dickering with Alex- 
ander Korda for space in Shepper- 
ton Studios for new picture which 
starts shooting early in July... 
Raoul Walsh is to direct David E. 
Rose’s latest epic, “Toilers of the 
Sea,” the Victor Huge classic, with 
— commencing early in Au- 
gust. 


Because of acute film studio 
shortage, W. J. Gell, head of Mon- 
arch Films, must move to Man- 
chester for his next film, “Hindle 
Wakes,” the Stanley Houghton 
classic, which goes into production 
June 26...Edward Underdown and 
Valerie Hobson will costar in Fros- 
Tempian’s film, “The Voice of Mer- 
rill,” which is slated to start shoot- 
ing June 9 and will be directed by 
newcomer John Gilling... Paula 
Valenska is being tested by Metro 
for role in the new Clark Gable 
film now titled “Never Let Me Go. 


Producer-director Mario Zampi 
and star Oscar Homolka of ABPCS 
“Top Secret” are going through 4 
stringent diet on doctor’s orders 
...Naunton Wayne turned down 
offer to be featured with Clark 
Gable in Metro's picture as wel! 4S 
six other films, to star for Ealing 
Studios in pic which will take him 
11 weeks, with six weeks on !07@- 
tion...Lethar Wolff flew in from 
the Continent to line up some ° 
the cast for his picture, “Martin 
Luther,” which he is making ©® 
the Continent in association with 
Louis de Rechemont with shooting 








to start early in June. 
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Open Debate on Brit. TV White Paper 
June 11; Prelim to New BBC Charter 


London, June 3. 





Immediately + after the short 
Whitsuntide. reeess, the House of 
Commons is to debate the govern- 
ment White Paper on the British 
Broadcasting Corp. Charter which 
advocates the eventual introduction 
of sponsored TV. The Lord Privy 
Seal has fixed next June 11 for the 
debate, which wi@ take place on a 
government motion. 

Main purpose of the debate is 
to lay down conditions for the re- 
newal of the’ BBC charter, which 
expires at the end of June. The 
proposal in the White Paper is that 
the charter should be extended for 
10 years on conditions which would | 
perpetuate the monopoly in sound | 
broadcasting although allowing | 
competitive intrusion in the video | 
field. 

Meantime the picture industry is | 
considering its attitude to the gov- | 
ernment invitation to submit its 
thoughts on big screen TV. The| 
White Paper insisted on specific | 
safeguards, including the sharing 
of top public events with the BBC 
and co-operation in the supply of 
films. Most sections of the indus- 
try are adamantly opposed to of-| 
fering current product for TV, and | 





i 


exhibitors continue to bar films| 
which have had-a TV airing. 


Cool Weather Prompts 
Rome Legiters to Stay 





2 sar | Clusive of newsreels, is figured to 
Open as Biz Holds Big reach about 70 pix which will be 


* Rome, May 27. 


Legit productions, usually rele- 
gated to summer, fours or outdoor | 
theatres, showed a spurt of activity | 
here this month because of unusu- | 
ally cool weather. Most of them) 
report good biz, which has encour- | 
aged a healthy outlook for the fall 
season. The Teatro delle Arti is do- 
ing two comic operas, “The Mar- | 
riage Market” by Rossini, and “‘The 
Family” by Donizetti. 


The Theatre. Guild of Brussels 
(Belgium) is at the Eliseo with 
“The Traveler of Forceloup,” done 
in French. Later, “Rosso e Nero,” 
a revue comprised of artists from 
Italian radio and pop. orchestra 
leader Bippo Barzizza, will remain 
at the Eliseo as long as the biz 
holds up. The DeFilippo Co. has a 
revival week, featuring some of the 
favorite plays in its repertoire. 
Edouardo DeFilippo bills himself 
simply as “Edouardo,” and a three- 
sheet bearing his name, the theatre 
and playdates is all that is needed 
to draw for this outfit. 


The Quirino has the Little The- 
atre of Music of Rome doing “The 
Medium” by Gian-Carlo Menotti 
for the first time, “Clorinda’” by 
Monteverdi and “Fra Diavolo” by 
Auber. This is the first time in 
four years that patrons here have 
gone in for these “little operas.” 

Comic Rascal continues at the 
Valle in his revue, “Captain Car- 
vallo,” a translation of the Diana 
Wynward starrer. “The Seven 
Hills” is at the Cireolo Romano, 
“Ira’s Night” is playing the Piran- 
dello and “Ricciardi and Son” is 
housed in the Rossini. Two revues, 
“Mucci” at the Quafro Fontane and 
“High Tension” at the Palazzo Sis- 
tine, both are enjoying healthy box- 
office. 











| resents a drop of 200 over last year. 


| panding in Egypt, increased facili- 


Employment at British 





Studios in Fresh Dive! 


London, June 3. 
Employment in British studios | 
has taken a further dive, the total 
during the first quarter being lower 
than for any similar period since 
1948. Current figure of 3,670 rep- 


The March figure was more than 
4,000 off from December, 1948, 
when the studios employed 7,739. 

Decline is more.marked among 
women than men. The latest survey 
shows 2,970 men employed against 
651 women. The 49 apprentices 
joining the industry during March 
is the average for last year. 


Eoypt Expands 
Its Film Prod. 


Washington, June 3. 
The way film :production is ex- 





ties @re needed, reports the film 
division of the U. S. Department 
of Commerce. Egypt now has nine 
studios with a total of 15 stages 
and facilities. are increasing but 
they are hard put to keep up with 
burgeoning production. 


The \1951-52 production, ex- 


an all-time high. Egypt has 52 
firms listed as film producers but 
the larger bulk of the product is 
turned out by only 15 companies. 
Present sizable production con- 
trasts with only four features in 
1927. 

The Egyptian industry is entire- | 
ly in the hands of citizens of that | 
country. Only government subsidy 
goes to Studio Misr for turning out 
newsreels. However, the govern- 
ment encourages the industry in| 
other ways, including an informal 
| agreement under which Egyptian 
| theatres agree to reserve at least 
a weeks per year to show native 
| films. 





Four London Premieres 


In Week With Likely 
.900 Batting Average 


London, June 3. 


B. A. Meyer presented “Meet “Mr. 
Callaghan,” the first Peter Cheyney 
thriller to be staged, at. the Gar- 
rick Theatre, last Tuesday (27). 
Adapted by Gerald Verner, it makes 
good popular entertainment, pro- 
viding Terence de Marney with a 
rich role as an unorthodox investi- 
gator who aids justice in the end. 
Supporting cast is excellent and 
warm reception indicates even 
chance of success. 

The Old Vie staged Shake- 
speare’s “Timon of Athens” last 
Wednesday (28). This seldom-pro- 
duced drama is heavy going, but 
director Tyrone Guthrie has effec- 
| tively extracted every glimpse of 
/humor from a depressing whole. 
| Andre Morell gives a sterling per- 
| formance as the wealthy, generous 
lord reduced to a bitter hermitage 
and early death on being deserted 
by his friends in adversity. Peter 
Coke, Leo McKern and _ Will 
Leighton excel in other major 





| then cannot escape from it. 
| characters will be danced’ by Blaine 


Cranko Ballet to Preem 


. At Edinburgh Festival 


Edinburgh, May 27. 
New ballet, “Reflections,” creat- 
ed by John Cranko, is set for its 
world preem by the Sadler’s Wells 
Theatre Ballet here Aug. 21. Com- 





burgh Festival appearance. Cranko 
is its chief choreographer. 

Ballet is the tragedy of ax egotist 
who creates his own world and 
Chief 


Terra Film Wins Rights 
To Grieg Music for Pic. 


Stockholm, May 27. 
Fifield and David Poole. Music’is} Terra Film has secured the | 
by John Gardner. The new ballet | rights to use all the music by Nor- | 
will be seen in London at Sadler’s | wegian composer Edvard Grieg, ac- | 
Wells Theatre later in the fall. |cording to Alf Jorgensen, one of 
. Terra Film toppers. Deal covered 
| a period of six months. . 
It is likely that a biographical 


Arg. Producers Victors : 
film of Grieg and his work will be 
produced, probably in English. 


In Fight for Higher There is a possibility of a Norwe- 

. | gian version. being done with Nor- 

Pix House Admissions | wegian actors with Grieg music in 
Buenos Aires, May 27. both. Several American producers 
Persistence by the Argentine | are reported interested in the proj- 
film producers has finally won aject. Terra Film received the rights 
victory in the struggle to get au-|to Grieg’s music by offering the 


thorization fromthe Entertainment | highest price ever paid any Scandi- 
Board for film admission rice | navian musical works. 


hikes, which the film industry here 
has been waging over the last few | 
Rome, Naples. TV 
» 
Link Is Started 


years. Decision was made this 
Rome, May 27. 


week to let first-run film deluxers 
boost admission scales to six pesos 
from 3 pesos 50, or from 35c to 60c. 
Present top is 35c. These. hikes 

A 300-meter cable has been. laid 

here, making the first link for TV 

between Rome and Naples. Minis- 

ter of Post and Telecommunhica- 














will be on “Joan of Arc” (RKO) 
at the Trocadero and Libertador, 
day-dating early in June. and “All 


will not be general, but apply only 

for special quglity films, in each 
tions of Italy; Giuseppe Spataro, 
announced that the entire cable- 


case, permission must be sought 
laying project should be completed 





from the Entertainment Board to 
use the higher scale. Special values 
the film may have to justify the 
increase must be outlined. 
Initial application of the increase 
About Eve” (20th), Which will be |in about a year. 
released soon at the Gran Rex. | Italy saw her first TV programs 
Although everybody in the indus-|in Milan when the International 
try knows that the increase has/| Fair opened there in April. Such 
been authorized, commentators’ are} programs operate only between 
not allowed to mention them and | Milan and Turin at this time. Prior 
the public. will get its first impact to the April launching, TV had | 
when “Joan” or “Eve” open. Pre-| been something to read about. 
sumably this-is to avoid discussion | There has been a hassle as to 
of the contradiction between this| which governmental department 
belated increase and the govefn-| would actually be in control. In 
ment’s austerity drive as part Of/the meantime, RAI, the Italian 
“Economic Plan 1952,” designed to | Radio group, is in the driver's seat. 


offset the economic depression. 


| However, film heads have. set up a 


The government perhaps hopes | committee to study what part the 
these film price increases may help | cinema will have in the new me- 


stem the tide of inflation by dis-| gium Pix people are anxious to 
couraging film attendance and en-| create a new field of shorts and 


couraging greater saving. The En-| 
tertainment Board also authorized | 
exhibitors to discontinue. the ‘Flor | 
de Ceibo” or lowest prices which | 
were effective three days out of | 
every week: 
the moniker given to the lowest 
film admission scales when these 
were instituted by government or- 
der three years ago to insure plenty 
of cheap film entertainment for the 
working masses. 

At the time the “ceibo” prices 
were started in cinemas, the masses 
were earning such high wages they 
did not go for economy scale, but 
preferred* attending first - run 
houses. Exhibitors claim that tick- 
et vendors alone benefited by the 
“ceibo” prices since film patrons 
arriving at the theatres'on “ceibo” 
days rarely troubled to read the 
listed prices, but handed out their 
cash at the ordinary rates, not 
bothering to collect. the extra 
change which vendors rarely prof- 
fered. The “ceibo’’’ stales' were 
especially irksome to national pro- 
ducers, who are ail in a semi-bank- 
rupt state anyway and are. relying 
'on the upped prices to pull them 
|} out of the red. 

Simultaneously with authoriza- 


“Flor de Ceibo” was | 





|way as soon as the wrinkles are 
| ironed out. 


documentaries to be used in TV. 


A group of Milan industrialists, 
who represent large money, is 
ready to back TV films in a big 


The Milan people hope 
to see the day when much of this 
work is done in the northern city 
so that they can_be near their in- 
vestments. At present, most Italo 
films are financed by Milan money, 
even though 95% of the pictures 
are made here. A large film studio 
now is being built on the outskirts 
of Milan. 





Censor Crackdown Ups 
Biz for French Pic In 
Tel Aviv; Tighten Rules 


Tel Aviv, May 27. 


Tougher censorship of films is 
bringing about improved attend- 
ance for pictures affected. At least 
that is the experience of the 
French feature, “Forever Caro- 
lline.” After a five-day run at the 
May Theatre in Haifa, it was or- 
dered withdrawn by authorities. 





|tion of the new prices, the Enter- 
tainment Board warned exhibitors 


When screenings were later re- 
sumed for “adults over 18 only,” 


Pic Group Takes Over ston “excel in other majo 
e Ss S give 
Two Bombay Studios by the "ret af the ioseleaie all- 


|male_ cast. 

piaaiiell ‘teat me’ eae =. There is little to commend in 

) ~~ | 66 ” 

taken over operation of a pair of = tederaines as ~~ = 
film studios here and will begin | meatre last Thursday (29), and it 
pitching for American, English and lhas slender prospects of. 
other foreign productions 0, De more’ than. a" very short period 
as Film Group Color Productions, Leon Cortez makes the most of a 


: cockney joX\:s, but the material is 
ee — ete ne ue Sy a |too old-fashioned for present-day 


. . . . . | Je 
studios in association with K. M. | needs 


Modi, chairman of Western Indiea | 
Theatres, Ltd., and a former prexy | 


“Murder in Motley,” a comedy 


of Indian Motion Picture Producers | 
Assn, 

Two studios, 
modernized, will 


which will be | (30) at the Fortune. 


be .known a 


them the center of world color | round cast. 
production. Deal already has been | 
set for “World's Delight,” a British | ton, 


two Indian “producers for color | fin, Ca 
lensing. Judd will return to Holly- | liams. 
wood this week via London. a reasonable run. 


wr 


the Comedy 


lasting 


thriller by Fenn Sherie and Ingram | foreign artists. in British legit the- 
| D’Abbes, which was first produced | atres were granted by the Minis- 
i ived last Friday der ni 
3 ne yt a i ere issued for | mainly were of Hollywood origin. 
g~ the ——e-- ~ | Various government bodies joined | 
i i As a result, the 
eet See eee See | okay bI < ee ic as aie House of Commons last week censorship board is now = Bad 
Color Studio. Judd hopes to make | thriller ably performed by a |by Sir Walter Monckton, the Minis- | practically every film before grant- | shoots herself. 

This is contrary to | »s, 
German artist, | previous practice when only doubt-| car Named: Desire. 


s | sented by Hubert Wood, who also | films. 


Cast is headed by Frank Leigh-|ter of Labor. 
Helene Cordet and Winifred | employment of a 

ith | Bayne and includes Norman Grif-|Sonja Ziemann, w 
pee en Pint dl cage em Bt " Carl Bernard and Norman Wil-| last week, is being postponed Baw 
Show has a fair chance for is working in a George Brown wa) av 


that the Protection Law must be/| biz was tremendous with publicity 
strictly enforced, and native films | on controversy obviously helping. 
must be exhibited in each cinema, «Garoline,” according to the cen- 
at least three weeks out of every ‘sorship board, was given a seal of 
six. The exhibitors were reminded approval, although it had not been 
that this law was designed to help officially viewed. But after exam- 
producers and encourage local film ining thé pic, the board ruled it 
production by assuring the pro- not suitable for the general pub- 
ducers a solid economic basis. ‘lie and limited it to the “over 18” 
| bracket. 

The board has tightened its con- 





157 Brit. Legit Permits 





trol over films following instruc- 


, May 27. i 
London 4 tions from the Minister of Interior 


*Total of 157 work permits for 





mittee. 


try of Labor last year. 


This information was given inj|in these attacks. 


A question on the/|ing a license. 
hich was tabled | ful pix were scrutinized. Moreover, 


been 
throughout 1951. 


banned 
j duction at Pinewood. 


and a special parliamentary com- | 
They acted after public | 

ing demonstrations against films which | 
oe | Lewis, is the drab yarn of a dame 


d. She during the last three months — 
than | , ; 
) walkouts from the theatre nightly. 


Cry of Film Biz Crisis. Dies Down 
In France; Grosses Hit $9,000,000 


pany will be making its first Edin- ¥ 


Paris, June 3. 
The cry of crisis in the French 
film industry has died down in in- 
tensity lately. Attention is now 
focused on the coming Franco- 
American accords with the Blum- 


| Byrnes agreement, ending June 30. 


Recent secret feeler talks have 
leaked here, and the Commie daily 
La Liberation carried a full report 
of the goings-on recently. Papet 
carried a full list of the propocals 
on both sides. The Figaro, rightist 
paper, also carried a story on the 
proposals on the front page with a 
N. Y. date line. 

A lookseé at last year’s statistics 
shows French industry to be on a 
fairly even keel productionwicé 
compared to previous postwar 
years. There were 97 French pix 
which saw light here with eight 
Franco-Italian co-production and 
one Franco-American co-produc- 
tion. This is 106 films, or one be- 
low the 1950 level and way above 
the years of 1945 to 1949. These 
pix were made by 100 production 
setups. Of 426 new films distrib- 
uted here, 303 went into general 
release, of which 109*were French- 
speaking (with Belgian and Swiss) 
and ‘189 were dubbed foreign pix. 

With 5,212 film houses, the re- 
ceipts came to 30 billion francs 
($9,000,000). Top -grossers were 
“Gone With Wind” (M-G), which 
garnered $1,053,000. at. roadshow 
prices; “Cinderella”. (RKO), which 
got $426,000; the French “Caroline 
Cherie,” with $315,000; “Samson 
and Delilah’” (Par), $333,000; and 
the French pic, “Justice Is Done,” 
$300,000. 

Of the foreign films, 132 were 
American, with eight for United 
Artists, 16 for Columbia, 12 for 
20th-Fox, 15 for Metro, 14 for Par- 
amount, 12 for RKO, 16 for Uni- 
versal and 14 for Warners. There 
were 25 dubbed American films 
distributed by French distributors. 
The 1952 production schedule of 
French film shows it to be up to 
the “average level of preceding 
years, with 30 films either finished 
or begun. 


3 Major Brit. Circuits 
Need 57 Top Features 
To Fill the 307, Quota 


London, June 3. 

A minimum of 48 to 57 British 
first features are. required by the 
three major circuits to fulfill the 
current 30% quota. This figure 
was given in the House of Com- 
mons last Tuesday (27) by Henry 
Strauss, Parliamentary Secretary 
of the Board of Trade, who ex- 
plained that the actual number was 
dependent on the allowance for 
Sunday showing. 

Strauss was being quizzed by T.S. 
Swingler who, in. recent weeks, has 
been asking about studio closures. 
He asked for production estimates 
to meet the quota and for details 
of the productive capacity of the 
British industry. 

In his reply, the Board of Trade 
spokesman explained that the ca- 
pacity of studios could not be 
stated precisely, as it-depended not 
only on space but also on finance 
as well as technical and artistic 
talent resources. ; 

Strauss estimated that the 25° 
supporting quota needed roughly 
250,000 feet of film annually. 








Aussie Revue House’s 


Legit Try Doubtful 


Melbourne, May 27. 

Bid to woo patrons with the dra- 
matic piece, “No Trees in the 
Street,” featuring British film actor 
Jimmy Hanley, by David Martin’s 
Tivoli vaude-revue house, is a box- 
office doubtful. It is a big swing 
from girl revue shows using U. S. 
talent. 

Indications are that “Trees” will 
be Martin’s one and only bid in 
the field of drama. 

“Trees,” authored by British Ted 


who sells hér daughter for about 
$60 te a London man so that she 
can buy booze. The gal finaily 
It’s all sex, and, 
tougher, perhaps, than “A Street- 


This Bostomlike city is not used 
to such tough dialog as spread out 
in “Trees,” and there have been 
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Inside Stuff—Pictures 


Howard Hughes’ victory over United Artists in the Appellate Divi- 
sion of the N. ¥. Supreme Court last February was seen as a highly 
significant decision by the N. Y. Law Journal last week. Hughes 
prought suit against UA after the distributor allegedly failed to retain 
his share of the earnings of “The Outlaw” in the currencies of 12 
different foreign tries where it was exhibited. About $68,000 was 
involved at the official rates of exchange. 

In analyzing Justice John Van Voorhis’ opinion, the Law Journal com- 
mented: “In an action by a motion picture producer against a dis- 
tributor for the breach of a contract in which the defendant agreed to 
distribute a motion picture for the plaintiff in various foreign coun- 
tries and to hold the plaintiff's share of the boxoffice receipts in the 
currencies of those countries, it was error, when the funds were 
blocked by the laws of the respective countries for the purposes of the 
transactions involved in the action, to compute at the official rate of 
exchange the amount in U. S. currency to which the plaintiff was 
entitled. 

“The so-called official rate of exchange is the rate at which a for- 
eign government will permit its currency to be exchanged for dollars 
to consummate a transaction that is sanctioned by that - government. 
The blocked funds can, however, though at a rote different from the 
official rate of exchange, be converted into dollars for the purpose of 
an award of damages. One who is entitled. to funds which are blocked 
in a foreign country may be able to transfer the funds, at a discount, 
to one who can use them to consummate a transaction which is per- 
mitted by the foreign country. There is a market in the U. S. for such 
blocked funds. It is incumbent on the plaintiff to show the market 
value or othér value of the funds. He will be entitled to judgment in 
an amount computed on the value thus shown.” 





Two scenes “which followed the typical Commie line of ridiculing 
religion and belittling the Church” were deleted from “Clash By 
Night” (RKO) at his suggestion, William H, Mooring. Film critic of 
The Tidings, Catholic weekly newspaper of the L. A. Archdiocese, re- 
vealed in the current issue. Mooring said that when he called atten- 
tion to Jerry Wald, Harriet Parsons and Norman Krasna of probable 
effect of two scenes dealing with the blessing of a fishing fleet, “they 
were completely cut from the script.” Miss Parsons produced the pic 
for Wald-Krasna. Mooring says the film, in form it will be released, 
is otherwise “excellent, realistic screen drama.” 























Continued from page 3 ee 


last year’s third semester was a 
modest one. 

That means that contrary to ex- 
perience of other companies, Par 
should have no difficulty maintain- 
ing its dividend rate of 50c per 
quarter. Budgets have been held 
in check fairly well, so that amorti- 
zation will not take an oversize 
bite out of earnings. 


‘Greatest Show’ Charge-Off 

Undermining first stanza earn- 
ings despite the big gross was the 
fact that a major slice of the high- 
budgeted “Greatest Show On 


Earth” was charged off during the | 


period. “Show,” on the other hand, 
accounted for about $2,500,000 of 
the semester’s revenue. Another 
hefty hunk was realized on “Sailor 
Beware,” Martin & Lewis starrer. 


Six pix on the third-quarter 
slate, on the basis of past experi- 
ence with similar product, appear 
likely to produce a minimum of 
$17,500,000 out of the U. S. and 


Canada. Par sales department 
estimates actually . are nearer 
$20,000,000. 


Films and conservative estimates 
of their U. S. and Canadian poten- 
tial are: general release (as dis- 
tinct from pre-release) of “Great- 
est Show,” $4,500,000; Martin & 
Lewis’ “Jumping Jacks,” $3,500,000; 
“Carrie,” $2,000,000; “Son of -Pale- 
face” (Bob Hope, Jane Russell, Roy 
Rogers and Trigger), $4,000,000; 
“Just For You” (Bing Crosby), $2,- 
500,000, and “Caribbean,” §$1,- 





| Briefs From the Lots | 











Hollywood, June 3. ; Power starrer. Piper Laurie had 

Pegi McIntire set for a role in| previously been set for the other 
“Small Town Girl” at Metro .. .| top femme role... Jerry Bresler 
Yvonne De Carle checked into asked for and got his release from 
Metro for her costarring role in| his Columbia producing contract 
“Sombrero,” her first stint at the | after a two-year tenure 
Culver lot... Vet western actor 


during | from 
which he made four pictures. | 


Ray Bennett snagged a featured | 


role in “Cattle Kate” at 


U-I. | 


Maureen O’Hara and Alex Nicol | 


are starred . . . Columbia dropped | comedy 


its plans to team Jack Mahoney 
and Smiley Burnette in a new 
series to replace the “Durango 
Kid” oaters . . . Tom Hanlon will 
do the- narration for the auto 
racing sequences in ““Army Bound,” 


Warners signed Charles Tedford 
to writ, the narration for a one-| 
reel short, “Hit "Im Again,” a silent | 

starring the late Larry | 
Semon, to which producer Gordon 


|sound effects and background mu- 


Hollingshead is adding special 


sic...Metro set Keenan Wynn to 
join Howard Keel and Robert Bur- | 
ton in “The Desperate Search” 


which Ben Schwalb is producing | richard Denning drew the star| 
at Monogram .... Timothy Carey 


role 
at 


won a 


in “Tropical 
Wave” 


Republic ... Gordon 


a 2 | A 
Heat | lumbia 


Nelson set for a role in 20th-Fox’s | 


“Something for the Birds.” 
Jean Negulesco moves to Metro 


role in “Target Hong Kong” at Co-| 
Richard Blaydon took} 
over as unit production manager | 
on “Scared Stiff,” his 25th assign- 
ment with producer Hal Wallis. . 

Sol Lesser prepping ‘Mysterious 


on loanout from 20th-Fox to direct | India” as his next travel documen- 


“My Mother and Mr. McChesney,” 


tary after “Under the Red Sea,” 


Greer Garson starrer which rolls) with Bill Parks assembling the 
next month . .. William F. Broidy| project from 40,000 feet of film 


purchased film and 
rights to “I Confess,” a play 
Jack DeWitt based ‘on an llth 
century French legend... Rex 
Allen checked in at Republic for 
“South Pacific Trail’ after a two- 
week stand at the Thunderbird 
Hotel, Las Vegas . . . Monogram 
pushed back until Thursday the 
start of William fF. Broidy’s 
“Yukon Gold” and Vincent M. 
Fennelly’s “Gun Smoke Range,” 
both to be filmed on location .. . 
Columbia extended its deal with 
William Castle and will shortly an- 
nounce a new assignment for the 
director, who’s currently on a 
leave of absence .. . Richard Hale 
cast as Gen, Henry 
chief of staff of the Union Army 
in Warners’ “Springfield Rifle.” 


Tom Young, Art Shurr, Ben Lee 


W. Halleck, | 





| 


television | jensed in India by Mike Hagopian 
by | and Bud Lavanian. 


Metro is testing Madge Kennedy, 
who emerged from a 20-year re- 
tirement for a role in “The Marry- 
ing Kind,” for the role of Spencer 
Tracy’s wife in “Years Ago,” the 
film version of the Garson Kanin- 
Ruth Gordon play...Marie Wilson 
joins Rosalind Russell as costar of 
“Never Wave at a WAC,” which 
Independent Artists rolls July 1 
on location at the WAC training 
center at Fort Lee, Va. ... Director 
Raoul Walsh put “Blackbeard the 
Pirate” before the cameras at RKO 
for producer Edmund Grainger .. 
Charles Laughton will play King 
Herod in “Salome, the Dance of 
the Seven Veils,.’”’ which starts at 
Columbia in two weeks. . . William 
Keighley was assigned to direct 


; centages and 


and Harry Waldo, all Mack Sen-) 
nett comedy vets, signed by direc-_ 
tor Lloyd Bacon, himself a Sennett 
alumnus, for roles in “Beautiful 
but Dangerous” at RKO... . Morris | 


“The Master of Ballantrae,” Errol 
Flynn starrer which Warners will 
film on location in Europe. 





Ankrum drew the role of an In-| 


dian chief in “Hiawatha,’’ which 
went before the cameras at Mono- 
gram with Vinee Edwards and 
Yvette Dugay starred... Philip A. 


| 
| 


Waxman readying an early start. 


for “The Night Watch,” his second 
independent film .. . Harry Horner 
returned from New York and -be- 
Zan prepping the script of “Sur- 
vival,” which he’ll direct for Sol 
Lesser .. . William Daniels signed 
as Cameraman for “Never Wave at 
a WAC,” Rosalind Russell starrer 
which Frederick Brisson will pro- 
duce for RKO release. 


‘Howard Keel and Betsy Drake 
Will share top billing in ‘““The Des- 
perate Search,” which Matthew 
tapf will produce at Metro. . 
Tennessee Jim coaching the cast 
of ‘Ransom of Red Chief” at 20th- 
Fox in southern accents . .. Cast 
and crew of evangelist Billy 
Graham’s “Oiltown” left for Hous- 
ton, where locationing gets under- 
way this week .. . Maxwell Shane 
took his “Glass Wall” troupe into 
the Bar of Music, local nitery, for 
location scenes . . . Julia Adams 
FO: one of the femme leads in 
Mississippi Gambler,” 


Stuntman Asks M-G 
For 50G on Injuries 
Hollywood, June 3. 
Stuntman Charles Hicks is suing 
Metro for $50,000, alleging he sus- 
tained injuries on a film due to 
Metro negligence. 


He was supposed to slide down 
a greased chute in a “One-Piece 


200,000. 
One of the reasons making espe- 


| cially surprising the fact that Par 


outstripped the gross of the lush 
1946 days this year is the fact that 
then the ‘company owned a chain 
of 1,500 theatres, which were al- 
most automatit customers. Since 
then the houses have been divorced 
the producing-distributing 
units. 

Aside from the heavy income 
produced by “Show” and “Sailor,” 
partially responsible for the im- 
proved gross is a more stringent 
sales policy. Distribution v.p. Al 
Schwalberg has steadily pushed 
during the past year to raise per- | 
lower split figures | 
in a campaign aimed at bringing | 
Par demands more in line with} 
those of other top majors. 


RKO SPENDING HEFTY 
COIN ON REISSUES: 


Although resorting to reissues 
because of a product dearth, RKO 
is backing a couple of these re- 
treads to the hilt from a bally 
standpoint. Pix are almost given 
the “A” treatment of first-time- 
around top product, with the coin 
outlay nearly equalling that of an 
initial launching. 

Policy started with the reissue 
of Walt Disney’s “Snow White and 
the Seven Dwarfs” with the com- 
pany going all out on promotion. 

Similar treatment is currently 
being accorded “King Kong,” the 
chilier originally released by RKO 
in 1933. Pic, set for rerelease dur- 
ing the middle of this month, is 
lined up already for some 400 the- 
atres in five exchange areas. As 
part of the bally, RKO is sending 
out four open-body trailer trucks 
with gigantic King Kongs clutch- 
ing replicas of Fay Wray, star of 
the film. This week the trucks are 
on their way to Detroit, Pittsburgh, 
Cincinnati and Cleveland. 

In addition, RKO is running a 
saturation TV and radio campaign 
in the areas where the pic is sked- 
ded to play. On video company is | 





radio it has bought spots on station 
breaks throughout the day. 


3-47 Mpls. Booth Hike 


Minneapolis, June 3. 











Bathing Suit” scene, doing it okay 
once but. when ready for shooting, 
the slide wasn’t properly greased, 
he states, catapulting him into the 
water and causing spine injury 
and nervousness since then. 





Orren’s ‘Civilized’ Deal 

Joseph Ornstein, head of Orren 
Pictures, has acquired theatrical 
and television rights to “Are We 
Civilized?” for distribution domes- 
tically and in Alaska and Guam. 

Film. which costars Anita Louise 
and William Farnum, was lensed 
by Edwin Carewe Productions 


Tyrone! some years ago. 


Projectionists will receive a pay | 
| boost of 3%, retroactive to last De- 
cember, for two years and 4%,for 
a third year under a new three- 
| year contract signed with Minneap- 
olis independent theatreowners. 

The agreement was reached with 
| the booth operators after more 
than six months negotiations. It 
followed the filing of a strike no- 
tice, but the projectionists con- 
tinued negotiations instead of 
walking out. 

Previously, the booth operators 
had reached agreements with the 
Minnesota Amus. Co. and RKO 
Theatres, also providing for salary 
l increases. 








Par Prexy Balaban Paints Rosy Pic 
Of April-May Earnings, Future Divvy 


+ 





Personal Knowledge 

Minority stockholder at 
Paramount’s annual meeting 
in N. Y. yesterday (Tues.) ex- 
pressed concern regarding the 
corporation’s finances, partic- 
ularly objecting to participa- 
tion deals with producers and 
performers. But the investor 
was Satisfied with at least one 
aspect of the Par economics, 
announcing: 

“I happen to know that this 
company is very careful about 
expense accounts. Mr. Balaban 
checks every item perSonally.” 


Eastern Unveiling 
Of-Telemeter For 
Par Stockholders 


Wraps were removed from Inter- 
national Telemeter Corp.’s new 
subscription form of home tele- 
vision at the Paramount annual 
meeting of stockholders in N. Y. 
yesterday (Tues.) General impres- 














sion was that its simplicity of op- | 


eration, convenience for the pub- 
lic and overall apparent effective- 
ness portend a prominent role for 


Telemeter in the entertainment- 
via-electronics future. 
Machine, which is small and 


compact and may be placed handily 
upon or near the home TV re- 


ceiver, employs a film strip to in- | 


dicate the price of each program, 
scaled from 10c to $2 in nfultiples 
of 5c. A barker's voice on the Tele- 
meter channel constantly an- 
nounces the upcoming show. Home 
viewer simply inserts the required 
coins and the TV image, which had 
been distorted, automatically is re- 
ceived in proper focus. 

Engineers on the Telemeter pay- 
roll insist that there’s small chance 
of the picture being cleared other 
than in legitimate fashion. First, a 
person looking to duck the tariff 
would require a full education in 
advanced electronics. Second, the 
cost of improvising another home 
device would be greater than its 
worth. ' 
System 

Collection rep calls upon each 
Telemetered home at intervals to 
be determined, picks up the remay- 
able, sealed coin unit and record- 
ing tape, replaces both, and hies 
off to the nearest central clearing 
office. Tape indicates the amount 
of coin paid for each specific pro- 
gram and the percentage of 
revenue due to the producer or 
promoter is thus determined. 

It was underscored that no spe- 
cial TV channels are required and 
the Telemeter outfit will not pro- 
duce programs. The company will 
buy time from standard telecasters 
and will place its own transmission 
equipment, reportedly inexpensive, 
in the station. 

Programming is handled by the 
producer of, perhaps, a motion pic- 
ture, or a fight promoter. 


Public | 


oA 


Film industry stockholders, who 
have been receiving disheartening 
news of late on dividend cutting 
and downbeat earnings, had their 
morale bolstered some at the Para- 
mount annual meeting in N. Y. 
yesterday (Tues.). Prexy Barney 
Balaban reported that, despite the 
market sluggishness, Par’s earn- 
ings in April and May were a little 





ahead of the same months last 
year. 
Prez also declared that he’s 


hopeful the current dividend policy 
of a $2 annual payoff to investors 
will be continued. Balaban said 
|he couldn't make any real predic- 
| tions on the subject, but recalled 
| he was similarly confident of the 
| future when the corporation began 
| operations independent of domes- 
|tie theatres three years ago and 
the divvy rate consistently was 
maintained. 


| Loew’s and United Paramount 
| recently cut their divvy payments. 
| Loew's from 3714c to 25c and UPT 
| from 50c to 25c. 
| Balaban said it would be difficult 
|to make any accurate guesses on 
|earnings in June in comparison 
| with last year. June of '51, he re- 
called, was abnormally strong be- 
cause of a heavy flow of coin from 
| abroad. 
Problems Ahead 
| There still are problems ahead, 
the chief exec told the share- 
|} owners. Antitrust litigation has 
| brought about an internal readjust- 
|ment, including “far-reaching and 
| expensive” methods of distributing 
films. These, he said, have “seri- 
ously affected” the pattern of thea- 
| tre attendance. 

Costs of production continue to 
mount, Balaban complained. While 
| full effort is exerted to effect econ- 

omies, expenditures for labor and 
materials can hardly be controlled, 
he added. Balaban emphasized, 
however, that he sees no merit in 
keeping budgets at an arbitrary 
low. An inexpensive pic of doubt- 
ful boxoffice potential would be 
scrapped in favor of “a happy com- 
| bination of story, stars and produc- 
| tion values that spell success at the 
| boxoffice.” 

| Balaban continued: “Each pic- 
| ture must stand on its own merits 
| as to its costs and boxoffice poten- 
| tialities, There is, therefore, no 
value in comparin, the average 
‘cost of our pictures in one year 
| with the average cost of our pic- 
| tures for another year.” 

Balaban made no reference to 
any other studio. But 20th-Fox 
execs in past have been underlin- 
ing the success they’ve achieved in 
lopping eff the average costs of 
pix from year to year. 

Competition 

The Par topper conceded that 
television has hurt the b.o., but re- 
minded that outstanding product 
does as well at present as it did in 
the peak of prosperity. He cited 
“Greatest Show on Earth” which, 
he claimed, will be the biggest 
grosser in Par’s hi tory. - 

Stockholder queries followed the 
formal reelection of Balaban and 
_all other members of the board. 
| Balaban, v.p. Paul Raibourn and 

Edwin L. Weisl, member of the di- 
|rectorate, provided the answers. 
One femme stockholder, known for 








at all times is free to switch to a her barbed questions, said she was 


non-metered channel. 
Clo ed Circuit Display 
On display yesterday on a closed 


| circuit was a print of Par’s “Sun-| 
25-cent | 
| pieces were placed into the device 


set Boulevard.” Three 


> f : |; and the screen cleared immediate- 
using clips from the film, while on |), 


Small electric cable connects 


_the metered box with the TV set. 


| launched 


David Loew and Carl] Lesserman 
the Telemeter project 
about four years ago and sponsored 
its development. Par some time 
ago bought 50% of the outfit. It's 
expected that some hefty financing 
will be required, probably via a 


public stock issue. Also, the com- | 


pany likely will farm out the sys- 
tejn to franchise operators in the 
various’ territories across’ the 
country. 

Immediate plans are to 
the first public test in 
Springs, Cal., which is surrounded 
by mountain terrain and conse- 
quently is isolated from any TV at 
all. Telemeter has a deal with the 
city to rig homes with cables 
which, indirectly, will channel in 
all programs from L.A. One of the 
channels will carry the metered 
signals. 


stage 


Palm | 


so satisfied with Balaban’s “fort- 
right” answers that she decided to 
forego any further interrogation. 

Balaban disclosed that settlement 
of antitrust actions brought by ex- 
hibs cost the company $300,000 to 
$400,000 in 1951. This was in addi- 
tion to defending court suits, he 
said. 

The prez revealed that gross bill- 
ings abroad amounted to $24,000,- 
000 last year. 

He advised that Par intends to 
continue with its participation 
deals with producers and others, 
such as its 50-50 profits split with 
Cecil B. DeMille. To refrain from 
such arrangements would be un- 
sound business, he observed 

But there’s a limit on Par’s pay- 
off to production pards, said Bala- 
ban. He said, for example, Irving 
Berlin wants $600,000 to produce a 
film and compose music for it. 
Balaban’s limit is $250,000, he said. 

Balaban and Weis! both ex- 
pressed @onfidence that the Fed- 
eral Communications Commission 
eventually will okay telecasting 
licenses for Par on grounds of “‘fit- 
ness.” The FCC hearings, they fig- 
jure, will span another month. 
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‘Pinky’ Cues Ohio Test 


Continued from page 5 


a magazire (Headquarters Detec- straint” ite: 38 7 ge gue! oe 
‘ ; ; cision it went out of its way to 
tive) which carried articles about avoke: nleat i wed valing only D0 
crime, bloodshed and lust. whether New York State could 
Justice Felix Frankfurter added | make “sacrilege” a valid reason for 


US.Spain Pact 
Begins This Wk. 





a short memorandum in which he| withholding a license. 
stated: Johnston’s Statement 

“The appelant was convicted un- Johnston in his statement Mon- 
der an ordinance of the city of day (2) said: “The Supreme 
Marshall, Texas, for exhibiting a| Court’s decision in the ‘Pinky’ case 
picture after being denied a li-| griyves another nail into the coffin 
cense by the loeal board of cen- | of motion picture censorship by the 
sors, and the conviction was af- Government. It is a clear reaffir- 
firmed by the Court of Criminal! ation of the Court’s opinion ex- 
Appeals of Texas. pressed in ‘The Miracle’ case last 

“The ordinance authorized a lo- week, that the screen is entitled to 
cal board of censors to deny a li-| the free speech and free press 
cense for showing of a motion pie guarantees of the Constitution. 
ture, which the board is ‘of the “The decision is all the more en- 
opinion’ is ‘of such a character as to couraging and gratifying, for it 
be prejudicial to the best interests supports the position I have taken 
of the people of said city, and) ayer since I joined the motion 
makes a showing of a picture with- picture industry in 1945. It is our 
out a license a misdemeanor. The position that the screen, as a me- 
ordinance offends the due process | qiym of communication, is entitled 


clause of the 14th Amendment ON to equal treatment in every respect 
the score of indefiniteness. with the press, including freedom 
The “Pinky” decision, as.John-| from censorship and freedom from 
ston declared, “hammered another | discriminatory taxation and legis- 
nail in the coffin of film censor- | Jation. 
ship.” But, as in the “Miracle” de- “We are starting immediately to 
cision, it didn’t go far enough to examine and prepare a number of 
suit the industry. It only struck at actions to require censorship 


the basic issue of “prior restraint” boards to carry out the mandate 
to the extent of the “indefinite-| oF the Court. ,One of the first 
ness” mentioned in Frankfurter’s things we shall do is to demand 
memo. ; that censorship of newsreels be 
Johnston’s Aim stopped. Ohio requires newsreels 
Thus, Johnston's aim is to get to submit to censorship. It is ob- 
a case to the Court which will al-| vious from the Court’s decisions 
low it no room to duck. Lawyers | that the continued censorship of 
have advised him that the best way | newsreels in Ohio, or wherever 
to do this is to go into a state with | practiced, is a clear-cut violation 
a censorship beard and have an of the Constitution. There is no 
exhib play a pic without first ob- more justification for censoring 
taining a license. They have come | newsreels than there would be to 
to the conclusion that the Ohio law | censor what goes into a newspaper 
._ would be the best to attatk in this or what is carried in the news re- 
way, and the easiest point of ap-| ports of the press associations. 


proach would be on newsreels, be- “We feel that. in Bccordante with 
bs + lovolved to the the Court's mandate, Ohio should 
freedom of the press” issue. now, on its ewn, discontinue news- 

If the newsreel decision appears ree] censorship. But, if it does 
likely to be too narrow, there's 4 | not, we intend to institute a legal 
possibility of getting an exhib to proceeding to force the state to 
play a feature without first getting | abandon censorship of newsreels.” 
a license. This would be a carefully The six states which have state 
selected feature that was inoffen- boards of censorship are New York 
sive on every possible count, un- Ohio ‘Pennsylvania Maryland Vir- 
like “Pinky,” which was concerned ginia mht anhase ‘Sa pl hes » bo 


with = prejudice. many local communities have been 
Test will partially depend on the 


MPAA prexy’s obtaining assent of 
his member companies. There ‘is 
not complete unanimity among the | 
majors on the desirablity of: fur- 
ther fighting the “prior restraint” | Albany, June 3. 
issue. Official Catholic reaction to the 

A Supreme Court victory on this; Umanimous decision by the U. S. 
point would definitely mean the Supreme Court reversing the N. Y. 
end of all official blue-pencilling of State Board of Regent's ban on 
pix as a prerequisite to their play-| “Zhe Miracle” as_ sacrilegious” 
ing theatres. On basis of the court's ;came (30) in an editorial in The 
opinion on “The Miracle” last | Evangelist, weekly of the Albany 
week, it is felt that the industry | diocese. Paper described it as a 
couldn't fail to win by making a_ victory “for the forces of paganistic 
frontal attack on the “prior re-| secularism” and “tragic in its im- 
straint” issue. | plications.” 

“Prior restraint” is the lawyer’s| The Evangelist, usually consid- 
term for state and municipal laws | ered spokesman for the State Cath- 
which make it necessary to obtain|olic Welfare Committee, which 
a license for a film before it can filed a brief as friend of the court 
open. Its elimination as far as pix| upholding the Regents’ ruling, 
go would still permit exercise of said: “It gives license to every irre- 
normal police powers in the arrest | ligious and unwholesome element 
of an exhibitor for showing an ob-| to deride and profane the ideals 


scene picture. But he couldn’t be and concepts of religious-minded 
pinched until after the film had | citizens.” 
preemed and he would then, of 


open court, | See D.C. Picketing For 
‘Marrying,’ ‘Miracle’ 


the case with Marshall, in Texas. 


Catholic Weekly’s Rap 








“Prior restraint’—which is im- | 
plicit in the requirement that a| 
pic get a license from a censorship | . 
board previous to release—is out- | Washington, June 3. 
lawed under the free speech and| The Washington area appears 
free press amendment to the Con-' set for a new wave of picketing of 


granted censorship powers, as was 


Justice-Tom Clark wrote: 

" New York requires that 
permission to communicate ideas 
be obtained in advance from state 
officials who judge the content of 
word and pictures sought to be 
communicated. This court recog- 
nized many vears ago that such a 
previous restrgint is a form of in- 


stitution. In the “Miracle” opinion film theatres. The local American 


Legion has announced that it will 
picket the Playhouse, a first-run, 
when “The Marrying Kind” (€ol) 
opens there tomorrow (Wed.). 

In addition, 22 Holy Name So- 
cieties in Northern Virginia have 
unanimously adopted a resolution 
to picket any theatre in that sub- 
urban area which plays “The Mir- 


fringement upon freedom of ex- acle.”” Delegates representing the 
pression to be particularly con- Catholic groups met in nearby 
demned.”’ Alexandria and agreed to do all 
Clark’s Opinion they could to prevent screenings of 
Unfortunately for the industry, that controversial film. 
Justice Clark didn't follow up this Announcement of the coming 
point in his somewhat confusing Legion activity was made by Wil- 
opinion, and there is no predilec- liam J. Holliman, D.C. department 
tion among the states to abolish | commander. In a letter sent to 
their censorship boards without a Gerald Wagner. manager of the 
further direct order from the Su- Playhouse, one of the Ilya Lopert 
preme Court to do so. chain, Legion members will pre- 
The issue is cleareg in the sent “some of the facts” about 
“Pinky” than in the “Miracle” case. Judy Holliday. the star. and Gar- 
But with the aim of the bench al- son Kanin, co-author of the screen- 
ways to keep its decisions as nar- play. These “facts” will be on ban- 
row as possible, the way was left ners carried by the pickets and 
open to it to skip the “prior re-! also on leaflets to be circulated. \ 


After Long Stall 


Spanish government this week 
began issuing import licenses for 
U. S. pix, putting into effect the 


accord which had been stalled since | 


last . fall, aceording to reports | 
reaching New York homeoffices | 
from their Madrid reps. This| 


tended to corroborate previous re- 
ports from Paris that a settlement 
had been worked out by John G. 
McCarthy, director of the interna- 


tional division of the Motion Pic- | 
ture Assn. of America, in a trip to | 


Spain two weeks ago. 

According to the word from 
Paris, new agreement is that all 
majors will uniformly credit 60% 


of their Spanish.earmings to their) 
New York headquarters and 40% | 
to their local distribution subsids | 


in Spain. Madrid’s demand for 
this standardization is the point 
on which consummation of the 
overall agreement was stalled. 


Companies varied in the percent- 
ages they credited to their New 
| York accounts, which bothered the 
Spanish government. Distribs 
have had varidus ways of unfreez- 
jing the credits “in the New York 
|account to bring them to the U.S. 
jin the form of dollars. 
income credited to the local ac- 
count is used there for import li- 
|censes, maintenance of offices, 
ete. 


No new import licenses had béen 


purchased by American companies | 


| since last fall, in. protest against 
what distribs felt were unfair prac- 
tices by the Spanish government 
and producers prior to the new 
agreement. ‘However, new Holly- 

| wood product has gone in since 
that time under about 60 permits 
which had been bought prior to the 

| distribs’ embargo. 

New deal permits seven majors 
to import 60 pix yearly and the 
indies 40 pix, the latter through 
local distribs. License for each 
costs 638,000 pesetas ($13,290 at 
the unofficial exchange rate of 48 
pesetas to the dollar). 


Tiomkin Thinks Music 
| Directors Should Be in On 
| Story Talks as Economy 


As part of Hollywood's overall 
attempt to cut productidn costs, 








| some savings are being achieved in | 


'the recording of musical back- 
grounds. These, according to musi- 
/cal director Dimitri Tiomkin, cur- 


rently visiting New York, are be- 
ing accomplished by shaving re- 
| hearsal time and using smaller mu- 


| sical units. 
| Tiomkin recently handled musi- 


cal chores for Howard Hawks’ “The 


Big City” at RKO, Stanley Kra-| 


mer’s “The Fourposter” and “The 
Happy #Time” at Columbia, and 
also Kramer’s “High Noon” for 
United Artists. 

| Tiomkin admits that the savings 
|are small in this department, but 
|is an indication of Hollywood's cur- 
rent budget-wise thinking. He be- 
jlieves additional coin cuts could 
be achieved by calling in music 
chiefs at story confabs and at in- 
ception of production so that mu- 
sical sequences could be blueprint- 
ed in advance, 
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“Trois Femmes” is based upon 


‘three de Maupassant stories. “In- 
terdits” will preem at the Little 
Carnegie Theatre, N. Y., late this 
fall. House is operated by Gold- 
wurm in association with George 
Schwartz. 

Manor Films is preparing an 
American version of its Josephine 
Baker pic. Originally titled ‘“Fausse 
Alerte,” it’s now tagged “The 
French Way.” Likewise, Gould is 
having the Spanish dialog on his 
Mexican import dubbed by Harold 
Sugarman’s Duex Film _ Studios 
Picture, which stars “Arturo de 
Cordoba, was voted as the top film 
of the year by the Mexican Acad- 
emy of Cinematographic Arts & 
Sciences. 


Portion of | 








Amusement Stock Quotations — 


Weekly Weekly Weekly © Tues. Net. 


Vol.in High Low Close Change 
(For the Week Ending Tuesday (27) 
106s for week 
N. Y¥. Stock Exchange . 
ABG is s4 3 Rib ot chip eebA.” Cae 9 858 834 mm ly 
CRB, MAP idee cictdecem Ee 3438 33 " 3314 = 34 
CHA MB ccd cnie scons: @ 3438 33 33% 
| Gok. FAG es «0 Sicueaeevene see 12% 1154 115% om 5h 
fA. « sare slowh ce ab ae eee! Jae 838 8 814 ae v4 
| Eastman Kodak .....+--. 59 4338 4258 427% — 5% 
DS ., MOGW Bn. ener. ees rrr il L 845 1534 13 13% —214 
Paramount......... eT 247% 23% 24 —_ 
are a. . 2912 285 28% am & 
MEI. oda atts 0 pabe sv dia bee 300 2556 24% 24% — % 
RKO PictureS.....cscecves 526 438 334 4% + % 
RKO Theatres........+-: 215 338 3% 338 si 
Menvublie:::. ...ceveces Pr. 4lg 3% 41% 
i '?  verrrerre ome ae 27 10% 10 10 me If 
yp eT cake 1734 16 16% a>. 6 
BIT AOR. “Ds .c4 0 vded oe 153% 14% 1414 an % 
PEE Terryery 115g 11% 113% em Yh 
Py Si BEE. vices sees -oae 1 59 59 59 +2 
| Warner Broég...........+.. 94 13 12% 12% mn 34 
a eerie cece 31 14% TB 13% 
| N. Y¥. Curb Exchange 
Se EEE. 1 a tne dip’ 90.9 '918°4 17 1558 1538 1514 + % 
DEE... > 0 as 3 34.9 16 3% 318 3% ans Yo 
Technicolor... 26 2158 20%6 2038 ==} 
| Over-the-Counter Securities Bid Ask 
Chesapeake Industries (Pathe)........++. 334 414 
oT eee RUT ERESE CLEP Wyre ire ta 1144 
WU. Ay TEnOBtrES 2. we cowie ct cts featece oid aes 534 
WOKE  OIGROY. - siiile's osS sb cevewes bet Voices 614 1% — % 


(Quotations furnished by Dreyfus & Co.) 
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away from it and given to another 
independent house. They alse claim 
the Homewood was damaged by 
elearance_ discrimination § in 
affiliated circuit theatres’ favor 
and against it, and by admission- 
| price fixing and other illegal trade 
practices. 


The Loevenger letter says that | 


if the defendants will agree to 
the lie-detector test 
doubtedly be little diffieulty in 
working out the details by stipula- 


tion. If the defendants decline, | 


Loevenger informed the judge he’ll 
request the court to strike defend- 
ants’ answering brief from the 
case’s records and court files “as 
being saturated. with libelous, 
| scandalous, vituperative and im- 
pertinent matter.” 

Loevenger suggests in the letter 
that the lie test be administered 
by the U. of Minnesota and that 
the record of the case be reopened 
for the purpose of receiving, as 
part thereof, the report of the test’s 
results, “whatever that may bé.” 
The university as well as the po- 
lice department here has the neces- 
sary equipment to give the test, 
| it’s pointed out. 
| Workman Defense’s Chief Witness 
| Workman was the defense’s chief 
| witness and on the stand he de- 
;nied various conversations and 
|claims made by the Lebedoffs 
while they were witnesses, and also 
| allegations regarding the onetime 
| Minneapolis Film Board of Trade 
| clearance and other activities. 


After the non-jury trial of the 
suit, counsel on both sides submit- 
ted briefs first and then reply 
briefs. It was the last reply brief 
of Mandt Torrison and David 
Shearer, counsel for the defend- 
ants, that aroused Loevenger’s ire. 

“Alleged conversations and con- 
ferences between the Lebedoffs 
and distributors’ representatives 
}are fabricated and false, and the 
| plaintiffs’ assertions that the 63- 
| day run and the 49-day run were 
‘circuit runs’ unavailable to the 
| Homewood have no basis in fact.” 
{declared the Torrison - Shearer 
reply brief. 

“The unrestrained imagination of 
the Lebedoffs, their untruthful re- 


porting of alleged conversations | 


with defendants’ representatives. 
their fabrications of conversations 
with defendants’ 
so often repeated, make their en- 
| tire testimony unworthy of 
dence.” 

Taking emphatic exception 
the opposing counsels’ 
Loevenger asserts ‘ 


to 
charges, 
‘charges of de- 
liberate falsehood are not lightly 
to be made, for they must surely 
be a challenge to the ethics and 
conscience of opposing counsel as 
well as to the court’s dignity and 
honor.” 

“If not completely justified,” de- 
clares the Loevenger letter to 
Judge Nordbye, “such charges will 
certainly undermine public confi- 
dence in the judicial process, if not 
integrity of the process itself. Hav- 


‘ing these views, you may under-! Shearer reply brief. 


Lebedoff Asks Lie Test | 


there’d un-| 


representatives, | 


cre- | 
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|stand why I am_ extremely dis- 
turbed by the defendants’ briefs, 
| particularly the answering brief. 

I have noted more-than two dozen 
places in which defendants’ coun- 
sel refers to testimony or conten- 
tions offered by the plaintiffs as 
‘invention,’ ‘fabrication,’ ‘false,’ 
‘untruthful,’ ‘crude attempt to mis- 
lead,’ ‘technique of the big lie,’ 
‘sheer fabrication,’ ‘obvious  un- 
truth,’ ‘refusal to be honest,’ etc. 
| In several places these charges are 
|}made against counsel as well as 
against witnesses. 

“You may appreciate that my 
concern goes beyond my interest in 
this case. Quite apart from my 
reputation, which I value highly 
and expect to preserve for many 
more years, I am answerable to my 
|own conscience that I shall not 
mislead this or any other court by 
false or untruthful evidence. I feel 
so strongly on this principal that 
| 1 am committed to myself to strike 
on my own motion any evidence 
presented by me to any court 
which I subsequently find to be 
| false. 


‘Moral’ Duty 

“This leads me to the dilemma 
that either the defendants’ charges 
are well-founded, in which case I 
have both a moral and a profes- 
sional duty to act in order to purge 
the court records of falsehoods 
whichel have helped put there, or 
the defendants’ charges are un- 
founded and are lightly and irre- 
sponsibly made in order to seck 
advantage for the defendants. In 
effect, defendants’ eounsel have 
hurled the challenge that either I 
|} am unethical or they are. ... 1am 
not content to leave the record 
with such charges unanswered... .” 

In their reply briefs, Torrison 
and Shearer_.declare the defendants 
were obviously actuated by mo- 
tives of individual self-interest in 
making individually the best deal 
| possible with either or both of the 
| theatres involved, the Homewood 
/and the Paradise, the latter owned 
|at the time by the late W. A. 
| Steffes, independent exhibitor lead- 
| er, and which received the first-run 
away from the Lebedoffs after he 
is alleged to have threatened an 
antitrust suit against the distrib- 
utors. 

Torrison and Shearer contend 
that the situation was purely a |o- 
cal and competitive one and the 
facts and situations have no re!la- 
tion to those considered in the 
Government's New York antitrust 
suit against Paramount, resulting 
in consent decrees. 

“The Paradise’s. willingness 1° 
purchase more pictures on pe! 





| centage, its better grossing poten- 


tialities, its willingness to pay 
higher film rentals, its better stra- 
tegic neighborhood location, 

the fact that Homewood uncacer- 
reported its business continuous!): 
demanded reductions and pi: ved 
down ability to pay film rental il 
combined to make the Paraci-é 
|Theatre a customer deservins 
whatever preference in runs Ii ‘ 
tained,” declares. the Torr 
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VARIETY 





About-a Stranger” (M-G). Heading 
re nice $9,000. Last week, “About 
Face” 
Marines” (Mono) 


50-69) — “Red Mountain” ( 
Sturdy $10,000. Last week, “Any- 
thing Can Happen 
“Flaming Feather” (Par), $7,500. 


nada (Fox Midwest) (2,100; 2,043; 


700; 1,217;. 50-75)—“Belles on 
Toes” (20th) in all four lus 
“Waco” (Rep) in Tower and Gra- 
nada. ‘Pleasing $15,000 in 8 days. 


Last week, “ 
and “Bronco Buster” (U), $10,000 





KANSAS CITY 


(Continued on page 8) 


(WB) ase on Come 
(Tri-States) (1,900; 


(Par). 


Paramount 


(Par) and 


Tower, Uptown, Fairway, Gra- 


esh and Fury” (U) 


in 6 days. 
Veilee (Golden) (550; 50-85) — 
“Man in. White Av. pi hq (8th wk). 
tout $1,400. t week, same. 
° nea (Fox Midwest) (900;. 50- 
85)—"“Encore” (Par). One of bet- 
ter entries since house went arty, 
$2,500.° Goes a second. Last week, 
“Pannelled Door” (Indie), $1,250. 


Port. Picks Up; ‘Belles’ 
Loud 126, ‘North’ 106, 2d 


Portland, Ore., June 3. 


Things are looking brighter here 
this session after one of worst 
weeks at boxoffice in many years. 
Nearly all first-runs have new pic- 
tures and there is plenty of strong 
product around for a change. 
“Belles On Toes” shapes fine in 
two spots. “Green Glove” shapes 
okay. “Wild North” continues hot 
in second week. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—"Steel Town” (U) and “Rodeo 
King and Senorita” (Rep). Nsg 
$5,500. Last week, “San Francisco 
Story” (WB) and “Gobs and Gals” 
(Rep), $6,800. 

Liberty (Hamrick) (1,850; 65-90) 
—“Wild North” (M-G) and “The 
Sellout” (M-G) (2d wk). Big $10,- 
000. Last week, $12,000. 

Mayfair (Parker) (1,500; 65-90)— 
“Okinawa” (Col) and “Thief of Da- 





~ Picture Grosses 






‘Skirts’ Smooth $14,000, 
Seattle; ‘World’ Big 76 


Seattle, June 3. 
Biz is picking up nicely this ses- 
sion although there are not too 
many new pictures. Top money is 
going to “Skirts Ahoy,” whic 
looms gréat at Music Hall. “Strange 
World” shapes great at Music Box. 
“Belles on Toes” and “About Face 
both are disappointing, latter being 
especially dull at Paramount. 
“African Queen” still is good in 
ninth downtown week. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 65- 
90) — “African Queen” (UA) and 
“Royal Journey” (UA) (9th wk). 
Good $3,000, Last week, $3,400. 
Coliseum (Evergreen) (1,829; 65- 
90) — “California Conquest” (Col) 
and “Sound Off” (Col). Fancy $9,- 
000. Last week, “Valley of Eagles 
(Lip) and “Pancho Villa” (Indie), 
$6,800. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—"Six Convicts” (Col) (2d 
wk). Okay $6,500. Last week, $7,700. 
Liberty (Hamrick) (1,650; 65-90) 
—"Carbine Williams” (M-G) and 
“Oklahoma Annie” (Rep) (3d wk-4 
days). Okay $4,000. Last week, 
$5,800. 

Music Box (Hamrick) (850; 65-90) 
—"Strange World” (UA). Big $7,- 
000 or over. Last week, “Red Ball 
Express” (U) (m.o.) and “Border 
Saddle-mates” (Rep), $3,000. 
Music Hall (Hamrick) (2,282; 65- 
90) — “Skirts Ahoy” (M-G) and 
“When In Rome” (M-G). Great 
$14,000. Last week, “Wild North” 
(M-G) and “Talk About Strangers” 
(M-G) (6 days); $5,200. 

Orpheum (Hamrick) (2,699; 65- 
90) — “About Face” (WB) and 
“Desert Range” (RKO). Dull $6,- 
000 or less. Last week, “San Fran- 


cisco Story” (WB) and “Bal Ta- 
barin” (Rep), $5,200. 
Paramount (Evergreen) (3,039; 


65-90)—“‘Belles on Toes” (20th) and 
“Kid Monk Baroni” (Indie). Drab 
$6,500. La&t week, “Macao” (RKO) 
and “Target” (RKO), $5,800. 








mascus” (Col). Okay $4,800. Last 
week, “Marrying Kind” (Col) and 
“Storm Over Tibet” (Col) 
$5,300. 


(Par) and “French Leave” (Indie) 


run. 


“Highwayman” (Mono), 


“Highwayman” (Mono). 


(RKO) and “Smith Vs. 
Yard” (RKO), $5,200. 

Paramount (Evergreen) (3,400; 
65-90)—“Six Convicts” (Col) and 
“Yank in Indo-China” (Col). Good 
$8,000 or over. Last week, “Mara 
Maru” (WB) and “Tony Misbe- 
haves” (Indie), $5,000. 

United Artists (Parker) (890; 65- 
90)\—""Green Glove” (UA) and 
“Tale of Five Women” (UA). Oke 
$5,500 or close. Last week, “One 
Big Affair” (UA) and “Royal Jour- 
ney” (UA), $2,700. 


Scotland 





‘Hunter’ Stout $10,000, 
Buff ; ‘Skirts’ Hep 14G 
Buffalo, June 3. 
Best bets at wickets here this 
week appear to be “Ivory Hunter,” 
fine at Lafayette and “Skirts 
Ahoy,” which shapes lusty at the 
Buffalo. “Red Mountain” is rated 
okay at Paramount. 
Estimates for This Week 
Buffalo ‘Loew’s) (3,000; 40-70)— 


“Skirts Ahoy” (M-G) and “Waco” | 


(Mono). Lusty $14,000. Last week, 
“Girl in White” (M-G) and “Young 
Man With Ideas” (M-G), $12,000. 

Paramount (Par) (3,000; 40-70)— 
“Red Mountain” (Par) and “Cage 
of Gold” (Indie). Oke $11,000. Last 
week, “To Have, Have Not” (WB) 
and “High Sierra” (WB) (reissues), 
$7,000. 


(m.0.), 


Music Box (Hamrick) (1,000; 65- 
90)\—“Something To Live For 


Mild $3,500. Last week, second- 


Oriental (Evergreen) (2,000; 65- 
90\—““Belles On Toes” (20th) and 
day-date 9.000 
with Orpheum. Fine $4,500. Last ’ 
week, “Macao” (RKO) and “Smith 
Vs. Scotland Yard” (RKO), $2,600. 

Orpheum (Evergreen) (1,750; 65- 
90\—"Belles On Toes” (20th) and 
Fine $7,- 
500 or close. Last week, “Macao” 
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Disney's Shorts 
For US. Used As 
Global Educator 


Washington, June 3. 
Early in World War 11 the then- 
coordinator of Inter-American Af- 
fairs, Nelson Rockefeller, commis- 
sioned Walt Disney to make a 
series of short, animated cartoons 
on good health and protection 
against disease. There were 14 of 
the pictures, running from eight to 
10 minutes in length, and teaching 
lessons simple enough to be under- 


stood by completely uneducated 
peasants and Indians in South 
America. 


Today, 10 years after the fi.3t of 
them was produced, the films are 
still in use. And instead of being 
limited to back-country Latin 
American countries, their audience 
has become worldwide. 


The Disney series, in whole or 
part, is being shown in 46 of the 
48 states, plus Hawaii, Guam and 
Puerto Rico; 20 Latin American 
countries and 33 other nations and 
colonies around the world. 


Israel, for instance, bought 
prints of three of the subjects as 
teaching films and on one occasion 
showed them in a public square 
in Tel Aviv to an audience of more 
than 6,000. Their soundtracks are 
in 38 languages. 

CIAA ha§ changed over the years 
and has become a non-profit, public 
corporation called the Institute of 
Inter-American Affairs. The In- 
stitute, working as part of the 
Point 4 program, is self-sustaining 
and has sold upwards of 3,200 
prints of the films in recent years. 
Last year, for example, it sold 705, 
over half of them in the U. S. 

In addition to the ITAA distribu- 
tion, the State Department’s public 
affairs division has made up 5,000 
color prints which are included 
in the material carried on the 
trucks lugging portable projectors 
up and down theshighways of the 
world to tell the American story. 

The army has distributed the 





\“Man in White Suit” (U) (7th wk). 
|\Smash $4,800 after $5,300 for last 
week. 

Fenway (NET) (1,373; 40-85)— 
“About Face” (WB) and “Rodeo” 
(Mono). Fair $5,000. Last week, 
“San Francisco Story” (WB) and 
“House of 1,000 Women’ (indie), 


Memorial (RKO) (3,000; 40-85)— 
“Clash by Night” (RKO) and “Out- 
law Woman” (Lip). Best in some 
time, smash $22,000. Last week, 
“Half Breed” (RKO) and “Wall of 
Death” (Indie), $12,000. 


Metropolitan (NET) (4,367; 40-85) 
—‘Kangaroo” (20th) and “Here 
Come the Marines”. (Mono). Thin 
$15,000. Last week, “Outcasts 
Poker Flat” (20th) and “Anything 
Can Happen” (Par), $11,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Belles on Toes” (20th) and “Just 
This Once” (M-G). Fair $15,000. 
Last week, “Girl in White” (M-G) 
and “Young Man with Ideas” 
(M-G), $14,000. 

Paramount (NET) (1,700; 40-85) 
—‘‘About Face” (WB) and “Rodeo” 
(Mono). Nice $11,000. Last week, 
“San. Francisco Story” (WB) and 
“House of 1,000 Women” (Indie), 


’ 


| Pilgrim (ATC) (1,800; 40-85)— 
|“Atomic City” (Par) and “Brave 
Warrior” (Col) (2d wk). Off to near 
$4,500 following fair $6,500 for 
first. 

State (Loew) (3,500; 40-85)— 
“Belles on Toes” (20th) and “Just 
This Once” (M-G). Modest $10,000. 
Last week, “Girl in White’ (M-G) 
lanc “Young Man with Ideas” 
(M-G), $9,400. 








| SAN FRANCISCO 


| 

(Continued from page 8) 
95)—"“‘No Room For Groom” (U) 
and “Bronco Busters” (U). Light 
$9,500 or better. Last week, “Mar- 
rying Kind” (Col) and “Northwest 
Territory” (Mono) (2d wk), $10,500. 


pictures in Japan, Korea and Ger- 
many, and there is no telling how 
|many prints are being used behind 
the Iron Curtain today. Some 
copies are understood to be in use 
in Communist areas. 

In the U. S., the pictures are 
generally shown in schools to teach 
good health and good eating habits. 


the pictures may rate as the most 
important and perhaps most wide- 
ly seen of anything Disney has 
ever done. 


20th Would Have N.Y. 
Stores Roll Back Prices 
To 1902 in ‘Nellie’ Tie 


Twentieth-Fox ad-pub depart- 
ment and the Lynn Farnol office, 
which has been engaged by the 
film company to handle promotion 
for “Wait ‘til the Sun Shines, 
Nellie,” are now undertaking to 
induce some of N. Y.’s big depart- 
ment stores to roll back prices on 
some merchandise to the 1902 
level. The filmites concede it’s a 
whale of a request. 

Idea is to tie in the 1902 angle 
with the film in the stores’ news- 
paper display ads. Story of 
| “Nellie” begins in that year and 
| covers a total period of 50 years. 

In Hutchinson, Kan., last month, 
numerous local merchants went 
along with the gimmick, announc- 
ing the ‘02 prices on some items 
| Via the press and window displays. 

Icecream sodas were peddled for 


| Se. “Nellie” got some prominent 
| mentions. 

















TORONTO 
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Last week, “Red Mountain” | 
(2d wk), $8,000. ~ 


= United Artists (No. Coast) (1,207; Loew's (Loew) (2,743; 40-80) — 
Center (Par) (2,100; 40-70) — | 65-95)—“Captive City” (UA). Pal-|“Singin’ in Rain” (M-G) (2d wk) 
“About Face” (WB). Mild $7.500.| lid $5,000. Last week. 1 


Last week, “Outcasts Poker Flat” 
(20th) and “Desert Pursuit” (Mono), 
$7,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Ivory Hunter” (U) and “Lost 
Planet Airmen” (U). Nice $10,000 
or near. Last week, “Sniper” ‘Col) 
and “Sound Off” (Col), $10,000. 

Century (20th Cent.) (3,000; 40- 
70) “Loan Shark” (Lip) and “Out- 
law Women” (Indie). Mild $8,000. 
Last week, “Half Breed” (RKO) 
and “Gobs and Gals” (Rep), $7,000. 


(UA) and “Royal Journey” (UA), 
only $3,500 in 6 days. 

Stagedoor ‘A-R) (370; 85-$1)— 
“Man In White Suit” (U) (4th wk). 
Big $4,500. Last week, $5,500. 
| Clay ‘(Rosener) (400; 65-85)— 
|“Mr. Lord Said No” (Indie). Nice 


$2,800. Last week, “Minne” (In- 
die) (2d wk), $2,000. 
Larkin ‘Rosener) 400; 65-85)— 


“Pool of London” 


wk). Upped to $2,400. Last week, 
fine $2,200, 


“Mutiny”, Fine $12,000. 


(U) ‘(m.o.) (4th) 


| $7,000. 


Last week, $15,000. 
| Odeon (Rank) (2,390; Muon 
“Pride of St. Louis” (20th) (2d wk). 
Nice $9,000. Last week, $12,000. 
Shea’s (FP) (2,386: 40-80) — 
“About Face” (WB). Fair $9,500. 


gos - = Delightfull i , 
Last week, “Macao” (RKO), $9,000. | huma gee w Be warmly | {20m customers to the outdoors 


Tivoli, University (FP) 
1.558; 40-80)\—“My Son, 
(Par) (2d wk). Slow $8,500. Last 
week, $10,000. 

Uptown ‘Loew) (2,743; 40-80) 
|“*Wild North” (M-G) (2d wk), F 


Some sources here believe that | 
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Sept Peches Capitaux 
a night. He ends up in bed next 
day next to the pretty wife, with 
the husband snoring on the. other 
side. After whispered double-en- 
tendres, the doctor glides out of 
bed and wolfs. the cheese left in 
the cupboard. It is a hearty yock. 

Lewdness is about an easy-going 
mother who breaks her daughter's 
trust and illusion by being discov- 
ered by her in the embrace of a 
roving artist. Skit is well played 
and handled, and is a cut above 
the others. 

Pride is an elegant sketch ad- 
mirably played by Michele Morgan 
as .a gal of a good family gone to 
seed, who steals sandwiches at 
classy parties for her mother. In- 
dolence is a gimmick affair of St. 
Peter trying to settle the brawling 
earth problems by making every- 
one indolent. It does not help, and 
he returns sadder and wiser. Spe- 
cial effects are obvious and humor 
is too coy to-give it whimsy and 
appeal. Gimmick to sell sketches 
has Gerard Philippe sideshow- 
barking at a stand at which people 
throw balls at the seven sins. Each 
one that is knocked down starts a 
sketch. 

Acting is as uneven as the 
sketches. Viviane Romance is fine 
as the sensual mother who gives 
her daughter her first disillusion, 
Miss Morgan is fine as the proud 
| girl who lets her heritage cloud 
|her good sense and sends her into 
|a life of self-negation. Andree De- 
| bar and Orfeo Tamburi are not up 
ito the par of the amazing cat in 
| their skit. Noel Noel hams his way 
| through the role of St. Peter. Di- 
rection of Yves Allegret, Carlo 
Rim for his gluttony gag and 
Claude Autant-Lara for his pride 
scene, are the slickest of the bunch. 
Lensing varies from fine to below 
par. Editing is also at variance in 
| the various sketches. Mosk. 





Il Cappotto 
(The Overcoat) 
(ITALIAN) 
Cannes, May 27. 


Faro Film release of a Faro production. 
Stars Renato Rascel, Giulio Stival, Yvenne 
Sanson, Giulio Cali. Directed by Alberto 
Lattuada. Screenplay, Lattuada, Cesare 
Zavattin, Enzo Curelli, Giorgio Prosperi, 
Girordano Corsi, Luigi Malerba, Leonardo 
Sinisgalli; adapted from the story by Nic- 








An intelligent but somewhat un- 
even film version of the -Gogol 
| story, this has spotty boxoffice pos- 
sibilities here and abroad. At best 
with its intelligent humor, satire 
and poignancy elsewhere, the ef- 
fectiveness is diluted, with the 
spirit of the original here and 
there temporarily lost. 

Story of the smalltime city em- 
ployee whose purchase of a new 
overcoat with his life savings 
brings friends and a new position 
in life, while its theft kills him and 
he is soon forgotten, is nearly al- 
ways moving and appealing. In 
somewhat of a tour-de-force, come- 
dian Renato Rascel plays his first 
straight role, as the employee, in 
topnotch style, with able assists by 
Giulio Stival, as the mayor, and 
Giulio Cali, as the tailor who 
shapes his new coat. 

Three _ Standout sequences are 
worthwhile—setting the daily of- 
fice routine in the town hall with 
its satire on red tape and petty 
politics; thes New Year's party bit, 
in which the tailor and his coat be- 
come the hit of the ball, and the 
funeral sequence, with an interrup- 
tion of the mayor's oration. 

Technical credits are fine, from 
Mario Montuori’s able camerawork 
to Felice Lattuada’s music. Cen- 
sor’s shears almost unnoticeably 
have operated on an “overtorrid” 
phone call between the mayor and 
his mistress (Yvonne Sanson), but 
the allusions remain clear. 


Hawk. 


Due Soldi di Speranza 
(Two Pennies of Hope) 
(ITALIAN) 








{ 


(1,436; | should 
John” though 


Cannes, May 27. 
of an Universalcine (San- 
e' production. Stars Maria 
Vincenzo Musolino. Directed by 
Renato Castellani. Screenplay, Castellani 
E. M. Margadonna; camera, Arturo Gal- 
ea; music, Alessandro Cicognini. 


ENIC release 
dro Ghenzi) 
Fiore, 


mt : At 

Festival, Cannes. Running time, 95 MINS 

ermete 104 2050 5065685 cs EET Maria Fiore 
ce, PPP rere Vi 

coon RE incenzo Musolino 


eee ee Luigi Astarita 
eee es Filomena Russo 


Gina Mascetti | 


n, this rapid-fire love story 
have universal appeal, al- 
the language barrier will 


Film Reviews 


olas Gogol; camera, Mario Montuori; mu- 
sic, Felice Lattuada. At Film Festival, 
Cannes. Running time, 100 MINS. 

Carmine de Carmine..... Renato Rascel 
, > Pere ee YS Giulio Stival | 
Caterina.......ccceeseee Yvonne Sanson 
pg AR ree Giulio Cali 
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Fiore for Vincenzo Musolino, of 
her desperate attempts to nail him, 
of their family’s initial opposition, 
and of his various efforts to get a 
job enabling him to support the 
girl. In following the simple pat- 
tern, the spirit of adaptability to 
all situations, the fiery and basic 
character, the vividly musical 
speech of the ‘southern Italian are 
brought out as in no other previous 
film. Miss Fiore has powder in her 
veins; and Musolino runs from one 
job to another in order to meet the 
girl’s dowry requirements. When 
all else fails, and her father’s oppo- 
| sition stiffens, he strips her of all 
| clothes and possessions in the vil- 
| lage square (this episode is based 
on traditional tale) and with noth- 
ing owned, but nothing owed, they 
walk off into life with two pennies 
of hope. 


Acting, with one exception com- 
pletely non-professional, is superb 
in all departments, with Miss Fi- 
ore, Musolino and Filomena Russo 
standing out. Every foot of the 
film was location-shot near Naples 
by Arturo Gallea. Editing is delib- 
|}erately rough and choppy for style 
and concept of tale. Music by Ales- 
sandro Cicognini gives a strong as- 
sist. Hawk. 











Distribs Settle % Suits 
Vs. Western Pa. Exhibs 


Pittsburgh, June 3. 

Four percentage suits brought 
by as many major distributors in 
Federal Court here were recently 
discontinued upon filing of a stipu- 
lation stating -that full recovery 
had been made of all sums al- 
legedly due the distribs. 


Actions were instituted by RKO, 
20th-Fox, Paramount and Loew’s 
against James A. Alexas, Alex 
Alexas and J. E. Williams, who 
operated the Ligonier Theatre, 
Ligonier, Pa. 

Reed, Smith, Shaw & McClay of 
Pittsburgh repped the distributor 
plaintiffs, with Sargoy & Stein of 
counsel, 


| 
M-GHuddle 


Continued from page 3 == 


all, be in the “A” bracket, with 
letter-scale productions curtailed. 

Important factor, and a relative- 
ly new one in top-echelon thinking, 
is that many “B” pix from all com- 
panies, while weak domestically, 
bring even proportionately less 
from the foreign markets. In con- 
trast to this, some recent “A” pix 
actually have earned more coin 
abroad than in the U. S.-Canadian 
territory. 

M-G at present is plenty well 
heeled with pix numerically. There 
are 12 films completed and unre- 
leased, nine now are editing and 
seven are before the. cameras. Fif- 
teen pix are now in preparation. 

N. ¥Y. Denies WB Exec Cuts 

Reports that top execs at Warner 
Bros. were taking cuts up to 25% 
were denied in New York last 
week by veepee Sam Schneider, 
company’s key financial exec. 

“It may come,” Schneider de- 
clared, “but I don’t know anything 
about it. I just returned from the 
— and nothing was said about 

Schneider, sales chief Ben Kal- 
menson, WB’s theatre topper Harry 
Kalmine and Major Albert Warner 
recently held several days of con- 
fabs with prexy Harry M. Warner 








and production head Jack L. War- 
ner. ; 









Continued from page 3 


that lack of interest carries over 
and plagues us the rest of the year. 
Distributors must wake up to the 
fact that this is a year-round busi- 
ness and not one that can be run 
wholly at their convenience.” 
Distribs defend their policy of 
holding up big pix for late July 
and August release on the basis 
that they can’t afford to chance 
expensive negatives during a pe- 
riod of the year when business is 
certain to be in a lull. It’s normal 
for the b.o. to suffer a severe drop 
from the time the first nice weather 


until fresh air and sunshine lose 
their lure about Aug. 1. 





keep some of the fine points fr 
) ) om 
foreign audiences. Should prove | 


— a strong entry for lingualers and 
air ty Wing 
Last week, $11,000. = y houses in the U. § 


Yarn tells of the love of Maria} 


It's felt by distribs that, no mat- 
ter how good the product, it wont 
draw as it should during that eight 
or 10-week layoff period by the 
public. 
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Goldenson Threatened, Exhib Sez 


Continued from page 4 


f 
UPT counsel Duke Patrick, Lati-| while trustee in receivership 0 
mer asserted that the Par people | Tri-State, neglected the World 
were “very bitter” about the whole | Theatre and switched orn to 
thing, referring to Lawrence hav-|the Orpheum, which, _, Gor mee 
ing gotten the Paramount Theatre| said, Blank personally” grabbe 
from Intermountain. during RKO’s bankruptcy although 


$3,194,000 PIC DIVVY 
REPORTED FOR APRIL 


Washington, June 3. 
Film dividends for April amount- 
ed to $3,194,000, the U. S. Depart- 
ment of Commerce reports. This 
was a little short of the $3,475,000 
figure for the same month of 1951. 


last year’s cellar point. 


last year. 





Today’s session was a brief one | he :had promised not to eg 
lasting only about a half hour, and | As a result, the witness said, AC 
is set to resume tomorrow (Wed.). | was forced to obtain a less desir- 


Yesterday ‘(Mon.) David Ed-| able house after Blank refused to 
wards, general manager of the| let Goldberg lease the State to 
Lawrence Theatres, told the FCC | RKO. , ‘ a 
that Goldenson once threatened to Goldberg said he almost 


leased “The Outlaw” for an Omaha 
showing when Tri-State decided 
not to show the film in its circuit 
because of Legion of Decency op- 
position. However, he said, Blank 
decided to show it in Omaha when 
Goldberg tried to get it. 


use “all the power” of Paramount 
Pictures to put him out of business 
if he did not relinquish a theatre 
formerly leased to Par. 
Testifying at hearings on Par 
antitrust issues before examiner 
Leo Resnick, Edwards, related that 
he leased the Paramount Theatre 
in Salt Lake City in 1940 when the | the World was neglected by Blank 
landlord became dissatisfied with| to the point where the rust hung 
its operation by Intermountain| down under the canopy “in fes- 
Theatres,. Par affiliate, and latter | toons.” But when Blank got the 
refused to accept terms offered to| theatre “away from me,” he said, 
keep the house. | he changed the name to the Oma- 
Edwards testified that Inter-| ha, cleaned it up, put in new seats, 
mountain stripped the theatre | and made other improvements. 
before surrendering it and that the Under further questioning by 
landlord, through court action, | Patrick, Goldberg said he has “no 
forced Intermountain to return] animosity” toward Blank but has 
fixtures and pay for re-installation. | “pity” for him. “I have no feeling 





Queried by Gaguine, Edwards| one way or another for him,” he 
testified Par tried to get the theatre | said. (Blank is a director of UPT 
back the next year. In a con-|and would be a director of the 


ference in Los Angeles, he said, 
Goldenson, then in charge of thea- 
tres for Par, told him he had 
“learned a lot” about Hitler, that 
Par would send over “bombers” 
and “blitz’ Lawrence, that Par 
prexy Barney Balaban was behind 
him, that he (Goldenson) would use 
“all the power of Paramount’s 
1.450 theatres from Maine to Flor- 
ida and from New York te San 
Francisco,” and that *Par’s “Mil- 
lions” would put Lawrence “out of 
business.” 

Questioned by Gaguine, Edwards 
said that Sam Dembow, Par official, 
and Joe Lawrence were present at 
the conference. 

Goldenson claimed, Edwards tes- 
tified, that Lawrence had gone into 
a “closed situation” in Salt Lake 
and Provo, Utah, which he had 
“no right” to and which Inter- 
mountain “would not stand for.” 

Offered 2d-Run House 

At this and previous confer- 
ences, Edwards said, Goldenson of- 
fered an old second-run theatre in 
Salt Lake in exchange for the new 
Academy in Provo and return of 


proposed ABC-PT merger.) 

Goldberg further testified that 
when Blank got the Orpheum away 
from RKO during its bankruptcy, 
he switched product, putting in 
Par, Metro and 20th-Fox films, 
which the Orpheum previously had 
not been able to get. 

Asked why Blank did this, Gold- 
berg said he could see no other 
reason for the action except to 
hurt his (Goldberg’s) leasehold of 
the World, in which Goldberg had 
a percentage of the profits. 


'Revamp WB’s Full Ohio 
Circuit As Result Of 

















Cleveland, June 3. 


Quizzed by Patrick, Goldberg said | 


Nat Wolf’s Resignation 


Entire Warner chain in Ohio has 
been reorganized and local execu- 
tive staff revamped as result of| 
Nat Wolf’s resignation Monday (2) 
from zone managership, the post 


Decline is based mainly on the 








So ee 


Comparisons of ’51- 52 Stock Prices 


Comparison of current quotations of film shares listed on the 
New York Stock Exchange with 1951-52 highs and lows shows a!] 
of the issues down considerably from ’51 peaks and most of them 
at or near new lows for ‘52. However, a majority are still above 


On the other hand, in appraising the figures below, it should be 
noted that the market as a whole is higher now than at any time 
Dow-Jones average for 65 stocks hit 100.04 for its °51 
high (Oct. 15) and is currently at about 102. 





1952 Tues, (2) 
High Low Close 
1314 115g 1158 
18% 13 1314 
39% 23% 24 
51% 3% 418 
458 314 414 
4% 314 338 
20% 16 161% 
133% 11 112% 
21% 14% 1414 
15% 12% 1214 
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| fact that the Warner dividend fell 1951 

| from the $1,693,000 of April, 1951, High Low 

| to $1,405,000; reason is that War-| (po . 1514 11 

'ners retired some of its capital} [oew’s. 197 1434 

| stock and so had fewer shares to) par... 331% -.. 

| pay on. Rep... 6% 338 

So far, during the first four}; RKOPic. 5 314 

| months of 1952, publicly reported RKO Th. 5% 3 

| film industry dividends have ag-| 2th ... 2434 1714 

| gregated $9,787,000, slightly off Univ... 14% 834 

| from the $10,181,000 figure for the| ppp... 2234 17% 

|same period of 1951. WB.... 15% 1134 
The Commerce Department! 

| points out that the publicly report- | . 

ed figures probably represent only | Div Cuts 

about 60% of all dividends paid | 

|in the film business. '————} Continued from page 3 Se 








have been paying 6.4% on the 
price of its shares before they 
dived with the announcement of 
the dividend cut last Wednesday 
| (28). Stock dropped that day from 
| 1558 to 147%. Volume was 15,000 
| 


Studios Continue 


To Up Tint Skeds 


The swing to tinters continues day (T ) 
unabated a3 each studio attempts | nie \2Ues. 
to outdo the others by announcing | 'raded. 
increased spectrum slates. Univer. | Loew's was the other ng 
sai this week, following a Coast | to trim its melon. It cut from 3 +3 
confab of production and distribu-| to 20c per quarter. Its new le 
tion toppers, revealed that it is|the price the stock ie ing 1d 
contemplating a 50% increase in| prior to last Wednesday bees 
the use of Technicolor in its 1952- | have provided a yield of about 5%. 
53 schedule. This, the company | Shares took a bad beating on =e 
says, would mean that three-fourths | divvy announcement, falling of 
of U’s output would be in color. | 2% points Wednesday to 1398 un- 

Warner Bros. recently reported der a volume of selling of 38,300 

: : : , é | shares. ; , 
aeeaik tie 170% Sertan ta pe | Pressure has continued, be, Sor 
12 months, as against the number | page ry ae “! bye | 
of tinters released during the past | %4¥, ”' : ‘ \ ‘ 


year. Company will have released 7.7%. Price improved to 13% yes- 


1 ge gar Ped |terday with 5,900 shares traded. 
82% of the company’s full program| The item that most ry! weit 
off 33 releases. Total of 10 were | Vestors’ faith preceding the wed 
put out during the 1951-52 period. | CUts was 20th-Fox's ae ag me 
|Of the Warner total, nine will be | Statement. It showed earnings for 
|in WarnerColor, 16 in Technicolor | = - “— a last March 29 
and two in Supercinecolor. In| 0% Only 'c per share. * . 

iene 5 Warners shorts production | $34,000. This compared with $874,- 
is virtually 100% in color, and the | 776, or 27¢ per share, for the same 


company is contemplating the is- | Period last year. 


shares, indicating panicky selling. 
| Slide has continued under pressure 
| of further selloffs, the shares clos- 
ing at 1438 Monday and 14% yes- 
with 3,200 shares 














Yield at current price ‘is about | 


| Dore 





Total waés | 
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Paramount, The Academy, Edwards 
testified, was built at the urging 
of RKO when Intermountain re- 
fused to .play RKO product after 
latter sold first-run film to Law- 
rence. 


that he (David) had fomented a 
strike, paid for the pickets, had 
signs made at Intermountain’s sign 
shop, and otherwise interfered with 
construction of the Academy. 
Par was involved in four lawsuits 
in Salt Lake, Edwards testified. 
First concerned the “stripping” of 
the Paramount, which the landlord 
won. Second was successfully 
brought by Par to force Lawrence 
to change name of the Paramount 
(it was changed to Uptown). Third 
was brought by Lawrence against 
the majors and was dismissed with- 
out prejudice in 1946. Fourth was 
brought by Lawrence against the 
majors in 1947, resulting in a set- 
tlement in 1949 in favor of Law- 
rence. 

Last week the Commission heard 
testimony from Ralph D. Gold- 
berg, indie owner of six houses in 
Omaha and one in Council Bluffs, 
Ta., who testified that in 1929 
he leased two of his theatres to 
Par’s Tri-State affiliate, headed by 
A. H. Blank, after being unable 
to get product. In 1933, he said, 
as a result of Par’s bankruptcy, he 
was pressured into a new lease and 
in 1934 into selling the World The- 
atre Bldg., Omaha, and to keeping 
the State Theatre closed for 20 
years. 





Par’s Injunction 

Questioned by Gaguine, Gold- 
berg testified that when he re- 
opened the State in 1939 Par sued 
and obtained an injunction. Gold- 
berg then filed countersuit on anti- 
trust grounds and in the settlement 
received the right to operate the 
State. 

Goldberg claimed that Blank at- 
tempted to get a one-half interest 
in his suburban theatres without 
paying anything. He testified that 
Blank told him in 1941 that he was 
politically protected from antitrust 
suits and wasn’t afraid of them. 

Goldberg testified that Blank, 


doused product was pointed up 
last week when Paramount sold its 
Hollywood black-and-white film- 
processing laboratory. 


land houses, ig having his territory 
stretched to cover nine additional 
cities. 


Edwards further testified that 
Harry David, Intermountain man- 
ager, told him at a Christmas party 


Knox Strachan, former WB state 
ad director, was transferred to 
Lima as city manager of its three 
Warner houses and also will super- 
vise houses in Finley, Sidney and 
Mansfield. Frank Harpster, now 
district manager in Pittsburgh, will 
take over jurisdiction of chain’s 
houses in Portsmouth, Chillicothe 
and Coshocton, all in Ohio, in ad- 
dition to West Virginia theatres. 
All Ohio houses—24 of them—are 
being put in the Pittsburgh zone 
supervised by M. A. Silver. 
Wright's staff, moved from War- 
ner exchange to downtown Allen 
Theatre, now consists of Joseph 
Weinstein, film buyer and booker; 
David L. Halper, in charge of main- 
tenance; Robert H. Giles, head of 
sound department, with Howard 
Higley as house manager of Allen. 

Testimonial dinner tendered 
Wolf Monday (2) at Hotel Hollen- 
den was attended by about 150 WB 
execs and others. 
A large gift certificate was the 
farewell gift to the departing filim 
man, who is moving to Houston, 
his hometown, to go into biz on his 
own. He may invest in several 
Texas drive-in theatres. His son, 
Lt. Don Wolf, now in Germany, 
will join him in the enterprise 
when he gets out of the service. 


Expressing the belief that the 
film industry is rapidly turning to 
complete color production, Repub- 
lic prexy Herbert J. Yates has an- 
nounced a $2,000,000 expansion pro- 
gram for the facilities of the stu- 
dio’s wholly-owned subsidiary, Con- 
solidated Laboratory. Approximate- 
ly $1,000,000 of this amount will 
go toward a new 16m addition to 
the Hollywood plant. Remainder 
will be used to enlarge Trucolor, 
Consolidated’s tint process. 


Trend toward color, Yates re- 
ported, has also prompted a deci- 
sion to step up Republic’s use of 
the tint process, and the bulk of 
the studio’s deluxers will hence- 
forth be in color. 

As part of the enlargement of the 
color facilities, the space formerly 
occupied by 16m activities at Con- 
solidated’s Hollywood plant will be 
turned over to Trucolor. 





Sells Kingsport Theatre 
Kingsport, Tenn., June 3. 
I. J. Pepper, owner and manager 
of the Center Theatre here, has 
sold the house to the Nu-Strand 
Corp., which operates three other 
theatres in this city. 
Pepper has joined the Nu-Strand 
| outfit as its Kingsport rep. 

















Earnings Vs, Dividends 


Last Quarter Earned 


Report Per Dividend 
Ending: Share M Paid 
Columbia ...... 12/28/51 30c 50c for 12 mos. 1951 plus 
212% stock div. 
BOWS .sivedecs S/UB/58; “We 20c reduced from former 
3712¢c. 
Paramount ...... 3/29/52 60¢ 50e 
Ee «axes ee voce O/an/Oa 60¢ 25c. reduced from former 50c. 
SOth-FOK cicccss 3/29/52 le 50c. 
Universal oe 2/ 2/52 37e¢ 60c. for 12 mos. 1951, 
Lo MEA eee 12/ 1/51 46c 25¢ 
RKO Theatres 12/29/51 6c One 10¢c payment in Oct., 1951 
(Other companies pay no dividends) 








suance soon of it *,| RKO Pictures’ annual report for | 
he held here for 20 years. Dick| WarnerColor. ; oe 1951 was the other crusher before 
Wright, district manager of North- Importance of the rainbow- the divvy cuts and it was followed 
ern Ohio area, including five Cleve- on Monday (2) by the first-quarter 


report for this year that was even 
more of a blow. Curiously, the stock 
held firm despite considerable sell- 
ing (10,500 shares) last Wednesday, 
when other issues dropped, and it 
gained a quarter point Monday 
with the largest volume of any is- 
sue traded on the Big Board, in- 
cluding U. S. Steel and other nor- 
mal market leaders. Changing 
hands were 24,800 shares. Price re- 
mained steady yesterday. (See story 
on p. 3.) 

Company’s quarterly statement 
showed a net loss of $1,956,652 for 
the three months ending March 
29. This compares with a loss of 
$1,086,365 for the parallel period 
of 1951. The annual statement was 
fortunate as far as the market was 
concerned in that several items 
served to bolster the earnings pic- 
ture. Announced profit for the 
year was $334,626, compared with 
a loss of $5,832,187 (figured on a 
pro forma basis) for the previous 
year. 

However, the company realized 
$3,100,000 in income of prior years 
that had been frozen abroad and 
thawed during 1951. RKO also re- 
vised its film amortization table to 





a degree that resulted in a $957,- 
000 improvement in the earnings 
picture. 


Acad Reelects 
Brackett Prexy 


Hollywood, June 3 
Charles Brackett was. unani- 
mously reelected to serve a fourth 
term as president of the Academy 
of Motion Picture Arts and Sci- 
ences. George Murphy and Sam- 
uel G. Engel were elected veepees. 
Others chosen in the annual 
election include Fred L. Metzler, 


treasurer; William Hornbeck, as- 
sistant treasurer; Johnny Green, 
secretary; Anne Baxter, assistant 


secretary. Mrs. Margaret Herrick 
was reelected executive director 
for another year, and Loyd Wright 
was retained as counsel for an- 
other term. 

Board of Governors for the com- 


|ing year consists of Lyle R. Wheel- 
er and Daniel B. Cathcart, art di- 
|rectors; John W. Boyle and 


Hal 
Mohr, cinematographers; George 
Stevens and King Vidor, directors; 
Schary, executives; Fred- 
erick Y. Smith, film editors; Ed- 
ward B. Powell, music; Louis F. 
Edelman, producers; Teet Carle 
and Albert M. Horwits, public re- 
lations; Cedric Francis and Hal 
Elias, short subjects; John P. Liva- 
dary and William Mueller, sound, 
and George Seaton, writers. 


REGIONAL BALLY TIEUPS 
MAPPED BY UNIVERSAL 


As a consequence of the current 
newsprint shortage and the result- 
ant struggle for newspaper space, 
Universal is launching a drive for 
regional promotional tieups. Feel- 
ing of company’s pub-ad depart- 
ment is that there are hundreds of 
local industries and products which 
use considerable newspaper ad- 
vertising on a territorial level. 
These products, according to Char- 
les Simonelli, U’s eastern pub-ad 
topper, are frequently as: well 
known locally as many nationally 
advertised wares. He cited as 
examples local milk and bread 
companies. 

The advertising of these local 
firms usually saturates an area 
that covers several’ states and can 
be used effectively for joint pro- 
motional ventures with upcoming 
pix, Simonelli pointed out. As a 
result, U’s fieldmen are being 
entrusted with greater responsibili- 
ty in setting up bally tie-ins at a 
local level, 








PAAL TO ENGLAND 
Alexander Paal, indie producer, 
planes to London today (Wed.) to 
roll several pictures in British stu- 


dios. He'll be away about four 


Next to Loew's, 20th’s shares | Months. 


were hardest hit in last Wednes- | 


“Hounded,” starring Paul Hen- 


day's selloff, since the natural ex- | Teid and Lois Maxwell, starts June 
pectation is that it won’t be able |16, while “Four-Sided Triangle 


to go on paying 50c per quarter 


(as it is doing this period) with 1c! 


in earnings. Shares slipped 114 to 
1612 and continued down to 16 


this week. Yesterday's close was 
1614. 
Warner Bros. and Paramount 


both sunk by 50¢ Wednesday, while 
Columbia and Republic dropped 
¥%g and Universal 14, 

Comparison with last year’s high 
and lows is shown in a table here- 


| with. 
| 





Rep’s 25c Divvy 


Republic Pictures board last 








goes before the cameras July 28. 
Barbara Payton has the top role in 
the latter. 





225 Attend Ky. Meet 


Louisvill®, Jiine 3. 

Some 225 persons, representing 
theatre interésts in Kentucky, at- 
tended the 6th annual convention 
of the Kentucky Assn. of Theatre 
Owners Wednesday and Thursd2y 
(28-29) at the Brown Hotel. 

Speakers included H. Clyde 
Reeves, Kentucky State revenue 
commissioner; Leon J. Bamberge’; 
RKO sales promotion manager, and 


week declared a 25¢ per share divi- | Fred Matthews, v.p. of Motiograp! 


dend on preferred stock. 


holders of record as ef June 10. 


| Ine., Chicago. 
Melon is payable July 1 to stock- | 


Alfred Starr of the 
Bijou Amus. Co., Nashville, spoke 
at Wednesday's dinner. 
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‘Stay Away’ — Hecht 


Continued from page 3 


Reason for Hollywood's downhill | Hecht: “I have known something 
slide, Hecht said, “is that the same) like 30 major producers, and I’ve 
people are producing and even | worked for all of them, and I have 
acting in pictures today who were| never known one who did anything 
making and acting in them 20 and’ for any other reason than to make 
30 years ago.” | money, so I must include Mr. Za- 
The fault, Hecht emphasized,| nuck in this category.” 
does not always lie with the Holly-| Commenting further on the so- 
wood people. “It’s the audiences| called problem pictures, Hecht de- 
who go to see them. -These audi-| clared, “I never joined in the busi- 
ences demand always the same/ ness of being a liberal or an icono- 
type of picture. They get very|clast who made a fortune out of his 
angry if a picture goes off a beaten| liberalism and iconoclasm, and I 
path, if it challenges any current; never liked Hollywood's pretense 


cliche. For instance, if a picture 
doesn’t proclaim that all mothers 
are wonderful people, that picture 


that it was on the side of the an- 
gels. It never was. It was always 
faking.” 


is a dud at the boxoffice. If it ven- 
tures into any psychology of psy-| 
chiatry that the world knows today | 

that’s contrary to the clicHes of the | U.S. Backs SIMPP 
moment, the picture dies.” if! 

Pointing a that “you get very | === Continued from page 5 Same 
tired and a little stale,” the former | negotiations, since a pact between 
Chicago newspaperman asserted | governments is likely to be better 
that it has been discovered that | and stand Jess chance of abroga- 
no one person can make a picture! tion in stormy economic weather 
to satisfy 20,000,000 people. “Usu-| than a deal between a foreign pow- 
ally writers prove this fact when| er and the American industry. 
they go on heir own, he said : I} State Dept.’s Objection 
proved it several times on my own. se me ‘ oe 
The picture I’ve got now will cer-|. State Dept.’s objection to putting 
tainly not be a bit, will certainly | its seal on a subsidy deal is that 
not make money, and I'll be very | it will give such arrangements an 


} a > " 
or ales little more | official cachet and lead govern- 
happy if it breaks a 2 Magy ments throughout the world to 


prs ae epi = PB copied seek similar subsidies from other 
it, because it isn’t a typical Holly- | industries. 
wood picture.” | SIMPP feels that with the State 
Hecht, in New York to ballyhoo! Dept.’s support it should be pos- 
his “Actors and Sin,” United Art-| sible to work out a pact without 
ists release which preemed at the | subsidies. The relatively minor sum 
Park Ave. Theatre, made his re-| of $200,000 a year is all that is 
marks while guesting on Barry| involved in the subsidies, and it is 
Gray's post-midnight WMCA dis-| thought the French government 
cussion show. for that amount wouldn’t want to 
Want Same Plots arouse official ire that would jeo- 
Hech said that audiences want | pardize millions of dollars from 
the same type of plots, “and the [various U. S. foreign aid funds. 
dime novel plots that the movies Eric Johnston, MPAA prexy, 
favor year in and year out are now| who participated with McCarthy 
currently being taken over by tele-| and Alfred Crown, repping SIMPP, 
vision, and that’s the reason peo-| in negotiating the proposals, is not 
ple are flocking to television. | at all certain that a deal sans sub- 
They're eager to embrace a new | sidies can be worked out. Johnston, 
gadget, but not a new idea or new/ in going back to the French him- 
story. Eventually, perhaps tele-| self or in ordering McCarthy to do 
vision will be dispersed and we'll | so, is faced by an additional hurdle 
broadcast things directly into the|in that his own member-compa- 
minds of people, and we'll do away| nies are not in agreement among 























with all these inventions.” 
“What of pictures like ‘Pinky,” 
Gray asked. 
“I didn’t see ‘Pinky.’ I wouldn't 
have liked it,” Hecht replied. 
Gray: “Why?” 
Hecht: “I don’t like pictures that 
have that kind of trouble in them.’ 
Gray: “Well, then you just place 


yourself in this large group of audi-| 


»" 


ence. 


Hecht: “No, no. I dislike pictures | 


where the producer takes advan- 
tage of a current controversial sit- 
uation to make a lot of money by 
posing as a great radical and a 
great liberal. And the intention is 
very suspect; and the exp'oration 


is very, very thin and very 
skimpy.” 

Gray: “Well, of course, you 
know Zanuck. I don’t, So I have 


to go just on your statement.” 

Hecht: “I had forgotten that 
Zanuck did it, so help me.” 

Gray: “I should just like to ask 
you, how do you know, assuming 
Joe Blow did it, that he’s not doing 
it out of great liberal intent and 
true feeling? If he happens to 
make money with it, all the better. 


New York Theatres | 
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| themselves on other aspects of the | 


four French proposals. 
Unlimited Imports 


the smaller firms. It is over the 
matter of guaranteed minimum 
subsidies on each pic, as provided 
| for under Proposal No. 4, which is 
| most favored by the big companies. 

Metro, Warner Bros., 20th-Fox 
and Paramount don’t mind the de- 
manded_ 1,500,000-franc ($4,300) 
minimum, since they are certain 
that the 1212°% subsidy on all re- 
mittances to the U. S. will exceed 
that on each pic. The lesser com- 
panies are not so sure. 


In return for the 1242% subsidy 
and guarantee, Americans would 
be permitted a limitless number 
of imports into France and limit- 
less conversion of their earnings. 
Stibsidy would amount to about 
$500,000 on the approximately 
$4,000,000 in annual remittances. 

Split over still another issue has 
developed among the big compa- 
nies in that Par won't go along 
with the desire of Metro, 20th and 
Warner Bros. for no ceiling on 
imports. Par feels that the Yank 
industry would be better off with 
a ceiling in order to prevent flood- 
ing the market. 

French law now prohibits dou- 
ble-featuring and it is teared that 
if the market becomes oversaturat- 
ed with available product, it may 
result in duals, French negotiators 
agreed to maintain the anti-twin 
law, but said if it were changed the 
Americans would have the privi- 
lege of cancelling the agreement. 
No company looks forward pleas- 
urably to such a possibility. 

The lesser companies favor Pro- 
posal No. 2, but would go along 
with the majority on No. 4 if the 
guarantee provisions were amend- 
ed somewhat. No. 2 calls for a 
limitation of 121 pix per year; same 
as the present pact, with a $200,000 
subsidy payment and ceiling of 
$4,500,000 on remittances. 

Major company foreign man- 
agers discussed the four proposals 
with Johnston, Crown and James 
A. Mulvey, chairman of SIMPP’s 
distribution committee, last week. 
Another session is to be held, prob- 
ably this week, by company prexies 
regarding the deal. Meantime, 
French negotiators have gone back 
to their government to get its re- 
action to the proposals and will 
transmit conclusions to the MPAA. 








Split is between the larger and | © 








Hecht’s Standards 


Ben Hecht, in an appearance 
on Barry Gray's post-midnight 
WMCA, N. Y., radio show last 
week, declared that he can 
usually gauge the gross of a 
ae by how well he likes 
lt. 

“If IL like a picture very well,” 
he said, “I know its gross is 
from $300,000 to $550,000. And 
if I dislike it intensely—like 
“Quo Vadis”—I know it will 
hit $7,000,000 or $8,000,000. 
Gauged entirely by my irrita- 
tion, I like my own picture 
very much, and this worries 
me because I know how low 
we're going to hit.” 

Hecht’s “own” picture is “Ac- 
tors and Sin,” which preemed 
in N. Y. last week. He said the 
film cost $100,000 to produce, 
write, direct and pay off the 
actors. “Took eight days. to 
shoot,” he said, “dhd it can’t 
possibly lose any money. We 
can play it in telephone booths 
and’ still break even.” 


Pleads for U.S. Distribs 
To Help French Prod.; 
Col’s ‘Messalina’ Deal 


A plea that the major American 
distributors help French film pro- 
duction crack the mass U.S. mar- 








ket was made in New-York this | 


week by George Lourau, prez of 
Filmsonor, one of France's top 
production - distribution firms. 
“Their aid is needed,” 
“and we hope they 
this help.” 


will furnish 


That the majors have already | quired. 
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he said, | vided 
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Getting Names ‘Movietime’ Problem 


Continued from page 3 











Hollywoodites—said this week that| response of the public to even the 
it took about 25 phone calls for} minor Hollywoodites. Theatre- 
each minor playef lined up and | goers apparently know many of the 
about 50 for each name or semi-| lesser players much better than 
name. | exhibs themselves do. In many 

He said that most of those called, | cases where local committees have 


particularly the lesser lights, had| turned up their noses at starlets 
perfectly valid reasons for not be-| offered them, they've discovered 
ing able to embark on the “Movie-| that these youngsters have been 
time” junkets. He admitted, how- | greeted with tremendous enthusi- 
ever, that while many of the big | asm by peop‘te whose shouts iden- 
names had prior commitments /|tify them with various characters 
that kept them from _ touring, | they’ve played in films. 

plenty of them frankly took the | 


Rave Letters 


j}and the 


attitude that they’d rather be vaca- 
tioning in Europe or Mexico, or 
merely lolling around the Coast. 
Charged with the duty of lining 
up the names are Metro exec 
Marvin Schenck, who has been 
designated by the studios as coor- 
dinator of efforts to get stars: 


Stanley Richardson, of the Holly-| 


wood Coordinating Committee, and 
Lou Smith, fulltime paid rep for 
“Movietime” in Hollywood. 

There have been six tours so far 
this spring and one more is sched- 
uled for the Salt Lake City terri- 
tory June 22. Fifteen exchange 
areas have indicated their desire 
to have touring groups in the fall 
“Movietime” people are 
faced with the problem of satis- 
factorily fulfilling the demand. 

Coin Available 

Coin is available. The Motion 
Picture Assn. of America has pro- 
$75,000 and has another 
$75,000 earmarked for the purpose. 
which will be available when re- 
Local committees pay all 


made a step in this direction is | the expenses within their own ter- 
indicated by Lourau’s disclosure of | ritories. 


a deal his company has made with 
Columbia Pictures on its Maria 
Felix starrer, “Messalina.” Col will 
release the film in the U. S. in an 
English-dubbed version. Directed 
by Carmine Gallone, the pic is a 
spectacle on the order of “Fabiola” 
and “Quo eVadis.”" 

“There are two different markets 
in the U. S.,” Lourau noted, “the 
art houses and the commercial 
theatres. Foreign film distributors 
such as Joseph Burstyn, Ilya Lopert 
and Irvin Shapiro are doing a good 
job in the art field but to obtain 
the maximum number of bookings 
in all situations we need the 
majors’ assistance.” 


Lourau declined to comment on 
the proposed new Franco-Ameri- 
can film agreement aside from ex- 
pressing the view that establish- 
ment of a promotional agency in 
the U. S. te publicize French pic- 
tures is a good idea. Formation of 
such an outfit, modeled after a 
similar office now plugging Italian 
films, was suggested by the French 
negotiators. 

Filmsonor’s, production program, 
Lourau revealed, runs around five 
or six pictures annually. General 
industry conditions are improving, 
he added, as well as the quality of 
the average French feature. 
Lourau, incidentally, was in New 
York two years ago as a member 
of an industry delegation invited to 
the U. S. as guests of the Motion 
Picture Assn. of America’s Ad- 
visory Unit for Foreign Films. 


-SWG Suit 


m= continued from page 7 

















getting an adverse decision are 
very good.” It would be “folly and 
the height of bad generalship to 
insist on forcing the case through 
to a decision.” 

Warning that following principle 
may lead SWG intod a “boobytrap,” 
the writer declares “another prin- 
ciple exists, perhaps a higher, more 
important one, which operates in 
exactly the opposite direction. That 
is: one ought not to press a suit 
against somebody who, though he 
may be legally in the wrong, hap- 
pens to be morally in the right. 
We, for our part, are in a position 
of knowing in our hearts that we 
are morally in the wrong even 
though we may believe we are 
legally in the right.” 

St. John suggests it’s wiser for 
the exec board to write Hughes 
telling him he is legally 100% 
wrong, again outlining the Guild’s 
reasons for thinking so; but going 
on to say he is morally right, in 
the Guild’s opinion; hence, since 
““we do not wish to press a legal 
rights against a moral right,” we 
are dropping the suit. 

This, he says, would extricate 
SWG gracefully, “with flags fly- 
ing,” from the dangerous position 
is’s now in. 


} 





Even greater problems of lining 
up top name players was encoun- 
tered during the first ‘““Movietime” 
tours last fall, and they almost 
floundered for-that reason before 
they began. Even with lesser 
names, however, they proved tre- 


| mendously successful. 
Glowing reports of the enthusi- | 


astic crowds that greeted them 
everywhere were brought back by 
touring players. That has resulted 
in easing the problem of COMPO 
execs somewhat, but they are sur- 
prised at the fact that the word 


hasn't more deeply penetrated to! 
many marquee-draws of the good | 
‘that the junkets have done 
| the players themselves and the in- | 


| dustry. 





In the earlier tours this spring; 
COMPO was a bit more successful 
in getting names than it was for 
the Pennsy hegira. In each case 
an attempt is made to get two or 
more top names (since the groups 
break up into segments for smaller 
towns to cover as many as possi- 
ble), plus some young players and 
writers and producers to carry the 
“intellectual weight” by making 
speeches to schools, civic groups 
and the like. 

Big surprise to both COMPO and 


COMPO files are full of rave 
letters from local exhib chairmen. 
Some of them even admit that 
while they were disappointed in 
| the original lists of players pro- 
| vided them, response has been a 
revelation. COMPO execs, never- 
theless, feel that some real mar- 
quee names must be provided to 
get maximum etfectiveness from 
the coin and effort expended on 
‘the tours. 


Troupes that have made the 
“meet-the-people” trips this spring 
are: 


Oklahoma City (week of March 
16)—Regis Toomey, Irene Martin, 
| Virginia Hall, Laura Elliott, Wil- 
|liam Lundigan, Chill Wills, Paula 
mom and Harold Shumate. 
tlanta (week of April 13) — 
| Broderick Crawford, Lizabeth 
| Scott, William Bendix, Rory Cal- 
{houn, Lita Baron and_ Robert 
| Hardy Andrews. 
| Albany (week of April 20)— 
| Greer Garson, Aurdey Totter, Vic- 
|tor Jory, Don Taylor, Sam Marx 
j}and Archie Mayo. 
| Buffalo (week of April 29) — 
|Pat O’Brien, e Sterling Hayden, 
Vera-Ellen, Sally Forrest, Ann 
Gwynn and Robert Welch. 

Memphis (week of May 11)—Rod 
|Cameron, Wayne Morris, Con- 
|stance Smith, George Waggner, 
| Manny Seff, Bert Granet, Joyce 
| Holden and Susan Cabot. 
| The Eastern Pennsylvania party 
| was slated to include Ella Raines, 
| who had to withdra,, at the mo- 
ment because of the illness of her 
| baby, and Terry Moore, who was 
| sick. 


| 














| RKO’s 20% 


Continued from page 5 


both | 








‘out success and last week inserted 
jads in the tradepress placing the 
| for-sale sign on the holdings, which 
| amount to 56,488 shares of Met’s 
Class A stock. The offer to sell 
was signed by T. F: O'Connor, RKO 
Vv. p. 

Met partial ownership was 
bought by RKO in 1935 at a cost 
of $225,000, it’s understood. 
Through other partial ownership 
and corporation intricacies, the 
deal brought under the same roof, 
as partners, the Skouras brothers, 
United artists Theatres Corp. and 





local exhib chairman is the great penemaes Amus. Corp. 


GREAT MOTION PICTURES 


ARE PROCESSED BY PATHE 


Pioneer TV Film Producer 
FRANK WISBAR says: 

“Our TV film specifications are 
the most exacting in the field. Pathé 
Labs always give us what we want.” 


pr cessed 
service to 








Both New York and Holl; 
35MM © 16MM ° 


Vid PROCe 
vt Ss, 


Frank Wisbar’s famd&s pioneering 
“Uy : ; . bd ) 
TV venture is Procter & Gamble’s 

“ryRESIDE THEATRE” which is 


by Pathé. Can we be of 
your TV department: 4 


re, Ve 


rood Have Complete Pathe Laboratory Facilities: 
COLOR ° 


BLACK AND WHITE 
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Clips From Film Row 


NEW YORK peng oe Mwy is confined to 
arne os Kk 

Favorite Films Corp., headed by To acen. formerly manager 
Moe Retma, Castes OF See Fans | of Trans-Lux, new operating the 

rey oldies, west | Weymou eatre. 
and “The Fighting Phantom” for | Hill Horan, WB branch manager, 
Bg ae = tiveindak. Mepublic on cruise to Bermuda and Carib- 

ames ; a 24 ° | bean. " 
ones mag ee Se ene The recently opened concession 
yesterday (Tues. eM | stand a 
of company's 3 ne yond | which serves beth je sor g Megennrnc 
at ulton eatr é -). sidewa customers, 1 - 
He will also attend openings of | ana te Frank K. Perkins, Jr., | 
film in Indianapolis, Louisville who recently resigned a teaching 
and Chicago as well as take in the | noct to enter the film biz. He is the 
COMPO meet in Dallas prior to con of a local newspaperman. 


returning to N. Y. June 16. 
CHICAGO 


Duncan McGregor, Jr., veepee | 
and director of the Paris Theatre, | 

Albert Dezel Productions dis- 
tributing “Secret Flight” and “Af- 


N. Y., and Pathe Cinema leaves | 
for France today eee to confer | 
with execs of the parent company, fai A : 
: ; | fairs of a Model” for Herbert Breg 
a a saga 5 ne “horne- | stein in Detroit and Milwaukee 
office theatre buying and booking | ¢xchange Theatre ts intetibation te 
department, has resigned. He had | a 


























PHILADELPHIA 


Heavy week-long schedule of 
| personals and TV, radio and press 


Theatre Folds Haven't 


the downtown Centre} 


Helped Other Houses 
In Twin Cities Area 


Minneapolis, June 3. 
Reducing the number of theatres 
in operation hasn’t helped busi- 
ness for thé houses still remaining 
in the Twin Cities area, according 
to a survey. Same survey shows 
that reduction of admissions, when 
it has beeen tried, also has failed 
to produce satisfactory results. 


In St. Paul, two loop ‘irst-run | 
theatres, the Strand and Tower, 
have been shut down since last 
December, lessening the number -f 
available seats by more than 2,000. | 
Yet the remaining four downtown | 
first-run houses there report no| 
improvement in their patronage, 
and their grosses, for the most 
part, still continue unsatisfactory. 


The same is true dewntown here 
and in the Minneapolis and St. 
Paul neighborhood sections where 
theatres have closed. In the loop 
here the 800-seat Aster has been 
dark for more than five months, 
but the houses still operating have 
felt no beneficial effect at the box- | 
office. Also, in the nabes where | 
theatres recently have shuttered no | 
pickup in grosses from their rock- 
bottom levels has been in evidence. 


Several theatres have tried low- 
ering their admission prices, but | 
the resultant patronage gain has 
been so slight in every instance 
that none of the houses was money 
ahead. Before going dark, one of 
these nabe theatres, the Alhambra, 
dropped its scale from 40 to 25c, 
15ec under other theatres playing 
on the same availability, and two- 
billed “A” pictures, but still 
couldn't make a go of it and tossed 
in the sponge. 
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owners stayed away from picture 
houses. 

Another somewhat _ startling 
event occurred this week, when 
Telenews tossed the newsreel towel 
in favor of “prestige” pictures, 
with initial showing of “The Man | 
in the White Suit.” 








Blame TV, Tax in Folds 
Of 5 Ia., Ill. Theatres | 


Des Moines, June 3. 
Reduction in attendance, televi- 
sion and the 20% Federal amuse- 
ment tax are held responsible for 
the closing of five theatres in 
Davenport, Rock Island and 
Moline, Ill., in the past few weeks. 


Theatres closing their doors 


include Iowan, Davenport; Ritz, 
Rock Island; Hiland and LeClaire 
in Moline, 
Moline. 


and Majestic, East 





Continued from page 5 











expo could be used at various coun- 
ty fairs which will be held in Ohio. | 

Pfister stressed that all impor- 
tant U. S. industries are repre- 
sented at community fairs, and it. 
was about time that an industry as | 


The Ohio group, according to -Pfis- | 
ter, has been given free space 
measuring 40x100 feet, next to the | 


interviews set for Richard Conte,] Army and Navy exhibits. 


Specifically, the Ohio theatremen 
are seeking the following from | 
the distrib production companies: | 


wreck scenes with miniatures, col- 
lection of armor, swords and cos- | 
tumes used in historical pix, and | 
various other studio properties. In| 
addition, they'd like one of the' 














: . served-seat policy in mezzanine 
eo ee 16) Guring run of “Greatest Show on 
P do this in 
-F ami ‘lub. Inc., at | im several decades to 
eT yp te Setyy, “hogy Hh ie | Chicago. 
: 7 | Grand, Great Sates 600-seater, 

: : * o. | closed in Gary, Ind. 
aren: Murphy, secretary; Roy Ste | Art Steagell, manager of Zieg- 
venson, treasurer. | feld, is resigning from this Lopert 

ST LOUIS the dude ranch of Beatrice Kaye in 
hacks, A | Reno, Nev. 

Log Cabin Club, nitery on out-| “with the dropping of distribu- 
way for a new ozoner to be op-| ; : 
oraed by the Rodgers Theatres, | re Jack Shumow is being let 
ne. 

| J. C. Davenport leased the Ritz, 

: a 450-seater, Crossville, Ill., from | Partment, appointed the new film 
Delbert Wagner, Carmi, Til. Elm, Elmwood Park, Ill., which 
+ 1 coe ga ge Mery on | gone back to full operation. 

) turned both houses to. full-week Tere ae 

The Capitol, a 1,160-seater, Ben- | PIT TSBURGH f th 

ton. IL. shuttered last February| Harry Bernstein, formerly of the 

i ee ’ t 
Soe Senge gpm ge San l., | Manager of Art Cinema in down- 
owned by Okaw Drive-In-Corp.,| town Pittsburgh by owner Gabe 
Mattoon, Ill., lighted May 16. | Rubin; replaces Joe Mazzei, who 
line, a St. Louis indie nabe|for Stern interests. :; 
oan the Art, in film row, shuttered | Finley Theatre in Finleyville, 
for summer. The Art will be used | Pa., transferred by lease from 
a ND it J. Price, and George R. Snyder, a 
| projectionist. 

BRIDGEPORT _. Warner circuit closed the Regal 

Richard Cohen comes in as house | in Wilkinsburg, and will operate 
manager of Art Cinema, Bridge- | the State as well as Rowland there 

‘ : _|. Ted Grance building another 
years as office, manager for Mone-| grivein ‘near Huntingdon, Pa., his 
liam Mazzadra, who has been man- | S<\°n'" ozoner. be ae De an 

State Theatre-in East Brady, Pa., 

fense job here. | originai unit of Blatt Bros. circuit, 
Robert Spodick and Leonard | closed after more than 30 years of 
ema, Bridgeport, and Crown and/ Mrs. George Purcell, widow of 

Lincoln, New Haven, took over! Manos chain’s booker-buyer, who 
Fine Arts, nearby Westport's only | died last month, and her son, John, 
man Bialeck, Upper Montclair, | dependence, Mo. - 

N.J., exhib, Has bought in and will 6 
manage the Fine Arts, which w 

KANSAS CITY 
occasional artie showings. George Mrs. Marea Black given leave of 

Comden retires from Fine Arts rs. 
after 23 years. inson art house, following heart 

attack. Meanwhile, her son, Bill 
Black, takes on the Kimo manag- 
axe ah aete ts tech om Directors of Allied Independent 

California after selling his second | Theatre Owners of Kansas and 

| Missouri approved the ye ge 

North Central Allied board of | 4t@wn up by the national board at 
directors unanimously approved |its recent meeting. This exhib 
national Allied States’ recent | 8TOUP also expressed itself in fa- 
allegedly “unfair” trade policy, | ‘Ur soon. 

Al O’Camp, producer of “Strange 
World,” current RKO-Pan offering 
radio, on TV and to newspaper 
interviewers. ; sy 

Perry Smoot an addition to here for preem of “The Fighter” 

Wife of M. A. Levy, 20th-Fox| Fire Commissioner Frank L. Mc- 
district manager, recuperating at| Namee released figures showing 
home from surgery performed at | there were 187 theatres, film and 

F. T. Murray, Universal home-/ decrease of 21 from the 187 li- 
| office branch operations manager, | censed. 

. off to Denver after brief stay here.| Don Gillis, son of Max Gillis 
hibitor, recovering from operation | a three-year Root-Tilden scholar- 
at Rochester, Minn. ship to N. Y. University’s law 

caning school. 
t midt fi scond 
|} seat midtown first-run 

Hub office of Independent Ex- 7 
hibitors of New England inaugu- | for summer Sip 20. 
rated a new service for members 

. pix that have been shown over; The Lincoln, second oldest 

j local TV outlets. Service, which | neighborhood film theatre in 

| F will keep exhibs posted on which Schenectady, purchased by the De- 

’ when shown, is especially aimed to| sion into a modern store. John J. 
aid ozone operators who might’ Walker built the house in 1914. 

book a televized reissue. Harry Lamont, of Albany, ac- 


Theodore A. Shaw named prez | Earth.” This is the first pic house 
clude Robert Warsk, veepee; Ma-| 
house, to take over management of 
skirts of Anna, Ill., razed to make | tion plans by Lopert Films in this 
David Arnold, of the police de- 
Glen Forristall, owner: of the | nad been running part time, has 
policy. 
Penn in Ambridge, Pa., appointed 
New ozoner 
The Palace, Edinburg, Ill., the | Tesigned to pilot Grant in Millville 
for trade screenings only. Frank A. Price to his brother, Roy 
ports’ only art house, after many | 4S, first-runs. 
ager, is leaving film biz for a de-| "200r theatre in Eveustt, Pa 
Sampson, operators of the Art Cin-| continuous operation. 
film house, on a long lease. Nor-| wij] make their future home in In- 
be run on conventional policy with 
absence from Kimo Theatre, Dick- 
MINNEAPOLIS ack, 
erial job. 
and last remaining ozoner there. 
spanking of Paramount for latter's | VOY Of another Movietime U.S.A. 
here, telling about picture over 
Warner Bros. booking department. | at the Stanton. 
Mayo clinic, Rochestg, Minn. legit, in Philadelphia this year, a 
Jack O’Brien, Tracy, Minn., ex- | (Monogram branch head), awarded 
BOSTON { Stanley-Warners’ Aldine, 
shuttered 
i now by keeping on file a list of all| ALBANY 
. “oldies” have been telecast and | troit Supply Co. chain for conver- 
Dick Stephens resigned as Co- | quired his seventh drive-in, 


sales promption director for an avi- | ticello. 

ation appliance company. 
Bill Gandall, up from N. Y. to and opened the ozoner 

sub for John McGrail, Universal; Howard Cammer as manager. 


He signed a 


with 
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| cartooneries to send a man to the | 
| fair to sketch and show the process 
| by which the cartoons are brought 
| to the screen. Exhibs hope that Na- 
tional Screen Service will supply 
| frames and posiers, both to dec- | 
; orate the exhibit and plug forth- 
|} coming pix. Theatremen hope to 
| set up a small theatre at which 
| they intend to show trailers of up- 
| coming pix, cartoons and industry 
shorts. 


| Last week Fred J. Schwariz, 
the | head of the N. Y. group attempting 
lumbia field rep to assume post of | 625-car Rock Hill, outside of Mon-| t© Set up am expo, rapped Coast 

long-term | execs for ignoring the exhibs in 
lease with Lefkowitz and Miller,| their desire 


to confer on a Grand 


| Central Palace expo. William F. 


| Goetz, | 


large as films took an active part. |: 


———— 


Drive-lns by State- 


Table, showing the number of drive-ins in each state, the traffic 
potential indicating the relationship of registered passenger cars 
to drive-in theatres, and the average number of months the ozon- 


ers operate in each state, 


Registered Average Mos, 
Passenger Cars Per Of Exhibi- 
State Drive-ins Cars* Drive-in . tion Per Yr, 

Alabama Siveecd.: 95 551,000 5,800 11.48 
Avie Sect ers 19 217,000 11,421 ~° ER: 
Arkansas ........-. 56 341,000 6,089 8.55 
California 227 4,274,000 18,828 11.9 
Care 5h 6 estes 43 462,000 10,744 8 
Connecticut ....... 30 664,000 22,133 6.94 
Delaware .....es0. 7 93,000 13,285 8 
Pes. aS Sea heed 153 878,000 5,739 11.97 
Georgin ...ccve as. 125 733,000 5,864 11.84 
Sy a aie, 32 208,000 6,500 6.12 
MG hed Sceaen 164 2,412,000 14.707 7.74 
Per reer 141 1,258,000 8,922 7.01 
Sti evnenegeeeds 50 927,000 18,540 6.82 
NN POET TEC 65 676,000 10,400 7.91 
Kentucky ......+.- 81 658,000, 8,123 7.69 
Lewisiahid .ovecesss 60 595,000 9,917 11.78 
eee eee 35 216,000 6,171 6.54 
Maryland ......... 19 617,000 32,474 8.36 
Massachusetts ..... 56 1,165,000 20,804 6.46 
Michigan 101 2,259,000 22,366 7 
Minnesota ........ 42 1,011,000 24,071 5.18 
Mississippi ...,«... 46 350,000 7,609 11.39 
i Ra oe 95 1,034,000 10.884 8.13 
Montane {6.66 cic ve 28 192,000 6,857 , 6 
Nebraské.: .. «0630 29 461,000 15,896 6.5 
ee Pare ae 6 65,000 10,833 6 
New Hampshire ... 28 143,000 5,107 6.06 
New Jersey . ..... 39 1,435,000 36,795 8.04 
New Mexico ...... 31 186,000 6,000 8.75 
New York 103 3,464,000 33,631 6.85 
North Carolina ... 259 894,000 3,452 8.08 
North Dakota’..... 13 199,000 15,308 5 
Ohio Pc cian eee 2,558,000 10,315 73 
OMA... stnceee 92 654,000 7,109 9.1 
RT) os sas pa 53 582,000 10,998 8.85 
Pennsylvania ...... 175 2,691,000 15,377 7.11 
Rhode Island ..... 8 228,000 28,500 8.25 
South Carolina .. 138 495,000 3,587 8.6 
South Dakota ..... 17 224,000 13,176 5.67 
Tennessee ........ 94 727,000 7,734 10.82 
Texas 339 2,496,000 7,363 11.77 
SE Sc dsc CA koe Roe 41 212,000 3,171. 6.07 
WUE. oo on sane: 19 108,000 5,684 6.33 
WH A acccaeee 96 784,000 8,167 7.84 
Washington ........ 43 790,000 18,372 7.96 
West Virginia ..... 113 384,000 3,398 7.08 
ae ree 59 1,010,000 17,119 6.75 
aera 22 91,000 4,136 7 
UNITED STATES . 3,835 42,672,000** 11,127 8.05 





* Based on latest estimates of Tax Economics Bulletin. 
** Does not include Washington, D. C., which has an estimated 
total of 174,000 registered passenger cars, but no drive-ins. 











& . a 
Drive-ins Zoom Nationally 
= Continued from page 7 _ 


|south central and west south cen- 








tral states—provide longest out- 
door stanzas, averaging 10.35 and 
10.30 months per year; two coldest 
regions—New England and west 
north central states—show shortest 
season, averaging 6.75 and 6.46 
months; three-quarters of the U. S. 
drive-ins show. pix on a seven-day- 
a-week sked, with weather having 
no effect on the slated number of 
screening days per week. 

Arizona. Has Longest Season 

Report indicates that precipita- 
tion does not have a noticeable ef- 
fect on the length of the drive-in 
season. It notes, for example, that 


Arizona, with the dryest climate in| 


the U. S., has the longest season, 
while Nevada, with the second dry- 
est climate, has one of the shortest 
seasons. On the other hand, Louis- 
iana, which has the most rain in the 
country, has one of the longest sea- 
sons. 

The Levin study shows that 
ozoner conziruction is closely tied 
in with automobile registration. 
The Big Five (Texas, North Caro- 
lina, Ohio, California and Pennsyl- 
vania), for example, have 29.74% 
of the nation’s cars and 32.54% of 
the drive-ins. Further indication 
of the relationship between car 


ber of automobiles, is also sixth in 
number of drive-ins. Similarly, 
Kansas is 20th in the nation in both 
categories. 

Since the war, the report Sa 
there has been an ianreene in sien 
— car registration of 15,000,000 
or an overall current tot 
43,000,000 autos on the nate y int 
broad basis, the reports point out 
this means that for every outdoor 
outfit there are 11,127 cars, 

From a population standpoint, 
the study shows that there is an 
average of 39,086 persons for every 
ozoner in the U. S. Road density 
it's noted, plays an important part 
in the selection of the airers 
Amount of roads in Rhode Island, 
New Jersey, Connecticut and Mas- 
sachusetts is matched by the high 
density of drive-ins in those States 
Similarly, fewer roads in such 
States as Nevada. Wyoming, Utah 
and Arizona results in a low den- 


t 
j 
t 





sity of ozoners per square mile in 
these regions. Greatest density of 
drive-ins is in Massachusetts, with 
Rhode ‘Island, Ohio and Connecti- 
cut following in that order. It 
points up, the report says, the fact 
that the mere size of a particular 
state has no bearing on the poten- 
tial number of drive-ins. Montana, 
for example, third largest state, is 
38th in the number of drive-ins. 


RKODeal 
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the rate of 50c. per year for five 
years, 

Cesler’s plan is said to be to pay 
partially for the stock acquired by 
| the tender through selling the 800 
| Or so feature negatives in RKO 
| vaults to tele. He reportedly has a 
| commitment from DuMont, “which 
|; in turn would get part of the coin 
from a New York bank and from 
Prudential Life Insurance Co., ac- 
cording to V’all Streeters. 

Plan is reportedly for Hughes to 
unload part of his approximately 
1,000,000 shares via the tender. He 
and Cesler are said tc have inked 4 
pact within the past 48 hours by 
which Hughes agrees to vote his 
remaining stock with Cesler’s 2.- 
| shares. 
| While the participation of the 
|New York bank and Prudential 
| will provide first money, Cesler 's 
|Said still to lack end money re- 
| quired to swing the deal. He re- 
| portedly has been talking in var'- 
_Ous financial circles in an effort (0 
| raise it. 
| Masterminding the deal, it is 
| said, are Harry Gold, former east- 
|ern sales manager for United At- 
| tists and later sales chief for How- 

ard Hughes Productions, John 
| Klein, a Coast financier. 

| The RKO backlog of talking fea- 
| tures and shorts has been variously 
| estimated as worth $10,000,000 to 
$20,000,000 for television use. Fis- 
uring the value as $15,000,000, that 
, would mean almost $4 per share 
/on the 3,900,000 outstanding. A+ 
|that rate, the Cesler group wou! 
have te have comparatively litt'¢ 
cash to swing it. 
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N.Y. Board of Trade in Drive To 
Strengthen Gotham Vidpix Activity 


Concerted effort to enlarge and+ 





strengthen the scope of vidpix pro- 
duction in New York City, threat- 
ened by the growing shift of TV 
filming from Gotham to Hollywood, 
has been launched by the N. Y. 
Board of Trade in cooperation with 
N. Y. telepix and commercial film 
producers. Fearing the loss of an 
important segment of industry, the 
Board of Trade has formed a mo- 
tion picture and television commit- 


Slezak’s ‘My Uncle Jan’ 
Set as TV Film Series 


Toronto, June 3. 
With Walter Slezak signed as 
lead, television rights to “My Un- 
cle Jan” have been inked by Ben 
Kamsler, currently in here from 


tee headed by M. D. Griffith, exec¢the Coast as general manager of 


veepee of the Board, and David 
Pincus, head of Carvel Films, and 
an officer of the Film Producers 
Assn.. of New York, which reps 
70% ef the local film makers. 


Cémmittee will begin function- 
ing immediately to counteract fac- 
tors which are drawing filming ac- 
tivities, espetially the filming of 
TV shows, away from New York. 
Problems confronting Gotham pro- 
ducers are varied, ranging from 
lack of facilities ta labor and finan- 
cial woes. Space problem has re- 


sulted in a serious deficiency in| 


studio, laboratory and special ef- 
fects facilities. It has been sug- 
gested that even a car barn hous- 
ing 10 or 15 sets would be of im- 
mediate help to the industry. 

Not the least of the drawbacks 
of vidpix making in the New York 
area is the question of financing. 


Coin quests have sent many of the | 


producers to California where, it is 
pointed out, the banks are more 
liberal in extending loans to film 
makers. The stiff New York State 
laws in regard to loans, on the 
other hand, have served as severe 
detriments to the local vidpix in- 
dustry. 

The demands of the craft unions 
are also seen as handicapping N. Y. 
telepix production. Producers point 
out that they are not seeking long- 
er hours or salary slashes, but want 
more flexibility on the question of 
hours, Latter will enable them to 
work on location during the pub- 
lic’s off-hours without the necessity 
of shelling out extra coin for night, 
early morning, or Sunday and holi- 
day work. Some modification in 
the conventionel eight-hour day, 9 
to 6 p.m., Monday to Friday week, 
is seen as necessary. 

New York City’s 3% sales tax 


(Continued on page 53) 


Tint Vidpix Seri 
Hollywood, June 3. 

Series of 26 half-hour vidpix is 
planned by newly-formed William 
Saroyan Television Playhouse, Inc., 
with telepix to be shot in color. 
Arthur Desser of law firm of Des- 
ser, Rau and Christensen, which 
handles playright’s legal affairs, 
set up corporation which will shoot 
telepix based on plays especially 
written for TV by Saroyan. 

Rodney Amateau has been set as 
co-producer and co-director with 
Saroyan. Saroyan has finished five 
of the yarns, which will be separate 
plays. Writer himself will be on 
film, introing each vidpic. 

Desser is arranging financing of 
series, which. begins rolling in 
about six weeks. William Morris 
agency reps the new corporation. 


U.S. Merchandise Bally 
For Salzburg Puppets 
Via Telefilm Package 


U. S. tour of the Salzburg Ma- 
rionette Theatre next fall will be 
tied into a merchandising package 
that will include some 13 film sub- 
jects in which the puppet group 
appears. Preparing the package 1s 
Trident Films, Inc., an indie pro- 
duction outfit, which is turning out 
the shorts on location in Salzburg, 
Austria, this summer. Series is de- 
signed for both TV and theatrical 
distribution, 

Trident repertedly will offer 
Sponsors a local merchandising 
promotion that embraces use of 
film on television or in theatres 
together with the values of the 
Salzburg troupe actually on the 
scene. Marionette company’s tour 
Starts Oct. 11 and extends through 
the end of February for a total of 
some 180 performances in the U. S. 
and Canada. 








the 12-week season of “Melody 
Fair,” 1,640-seater setup of tent- 
arena gnusicals. 


Now in its 10th edition by Pulit- 
zer Prize winners Joseph Aus- 
lander and Audrey Wurdemann, 
“My Uncle Jan” deals with a Czech 
family settling in Wisconsin; book 
is in similar genre to “I Remember 
Mama” and “Anything Can Hap- 
pen.” Scripts have been com- 
pleted by Aben Kandel, author of 
“City of Conquest.” 

Negotiation are current for a 
TV film package deal, with films 
to be made in Hollywood for fall 
program teeoff. Leighton K. Brill, 
producer of the Toronto “Melody 
Fair” theatre-in-the-round series 
of summer musical comedies, is 
also in on the “Jan” deal with 
Kamsler, his production partner. 








U-I Vidpic Start 


Hollywood, June 3. 

_ United World Films, Inc., tele- 
vision subsid of Universal Pictures, 
launched its activities at UI Mon- 
day with the takeoff of “Action in 
Algiers,” first of a series tagged 
“The Fighting Man.” George Blair 
will direct the entire series. 

Elaine Riley, Michael Thomas 
and Cliff Clark are co-starred in 
the series. 


Liebman to Europe 


To Scout TV Pix 


Max Liebman, producer-director 
of NBC-TV's “Your Show of 
Shows,” planed yesterday (Tues.) 
for Europe on a six-week trip to 
scout foreign films for American 
video. He would buy the pix under 
the banner of Max Liebman Pro- 
ductions, and would have no ties 
with NBC on this phase. 


Liebman’s first stop is Madrid, 
and he’s then due to go to Rome, 
Paris, London and Vienna. Upon 
his return to New York, he'll plane 
to Hollywood to discuss several 
long-discussed film propositions 
whereby he would produce-direct 
a comedy starring Sid Caesar and 
Imogene Coca, stars of his TV re- 
vue. Latter ended its season last 
Saturday night (31) and resumes 
in September. 








Telenews Film Spots Seek to Enlist 
Viewer Support on D.C. Probe Ban 





Hamilton Watch Co. 
Into TV Via Vidpix 


Hamilton Watch Co. is making its 
initial venture into television, pick- 
ing up the tab on 13 half-hour tele- 
pix to be shown in 20 markets, be- 
ginning in mid-September. Vidpix, 
which. will be shown on an alter- 
nate week basis, were produced by 


| Screen Television, headed by Gil 


Ralston. 


Stu Reynolds Productions final- 
ized deal with Hamilton, with the 
company making the purchase 
through BBD&O. Initial markets, 
which include N. Y., Chicago, Los 
Angeles, Philadelphia, Pittsburgh, 
Boston and Cincinnati, will be ex- 
panded gradually, according to 
present plans. 





Laufman’s Vidpix Tie-In 
Chicago, June 3. 
The DuMont film syndication ad- 
junct has signed the Herbert S. 
Laufman package agency as its 
midwest sales arm. 
The Laufman firm will service 
the vidpix in Chicago, Milwaukee, 
Grand Rapids and Kalamazoo. 
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== as of Friday, May 30 


TV Films in Production 








ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series now 
shooting. Producers: Harry S. Rothschild, 
Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Wally Fox 


ATHENA PRODUCTIONS, INC. 
California Studios: Hollywood 

Three series of 13 chapter plays each 
“SON OF ROBIN HOOD” skedded to be- 
gin shooting latter part of June. 
roducer-director: Clifford Sanforth 
Associate producer: Al Westen 
Assistant director: Nate Barrager 
Writer: Howard Laurence Field 


BREAKSTON-STAHL PRODS. 

General Service Studios: Hollywood 

“SAFARI BILL” series of 26 half hour 
telepix to begin shooting June 15. Loca- 
tion shots to be filmed in British East 
Africa. 
Martha Hyer heads cast, parts to fill. 
Producer-direct@r: Breakston-Stahl 
Associate producer: Irene Breakston 
Technical executive: John R. Carter 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 

“The Phantom Pirate” series of half 
hour adventure telepix now shooting ex- 
teriore at Catalina Island. Robert Stack 
heads cast with parts to fill. 
Executive producer: William F. Broidy. 
Producer: Wesley ae 
Associate producers: b Bailey, Hugh 


ing 
Director: Frank McDonald 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half hour series of 52 

videoaters now shooting. John Hart, Jay 
Silverheels set leads. 

Producer: Jack Chertok 

Associate Producer: Harry Poppe. 


COURNEYA PRODUCTIONS 
United Producers Studio 
Shooting “Noah Beery, Jr. Adventure 

Series,” 15-minute telepix. 

Cast: Noah Beery, Jr., Ann Saville, Jack 
Harris, Norma Fenton. 

Producer-director: Jerry Courneya 

Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
RKO-Pathe. Culver City 
Shooting “REBOUND” series of half 
hour adult dramas sponsored by Packard 
Motor Car Corp. 
Executive producer: Basil Grille 
Girard 








Producer: Bernard 
Director: B. Girard 
Half hour series of adult drama films 
for “CROWN THEATRE” shooting. | 
Producers: Richard Dorso, Bernard Girard, 


DESILU PRODS., INC. 


General Service Studios, Hollywood 
“1 LOVE LUCY” half-hour comedy se- 


ries for CBS-TV, sponsored by Philip 
Morris. Shoots to June. 
Cast: Lucille Ball, Desi Arnaz; set leads 


with William Frawley, Vivian Vance in 

support. Ne parts fe fill. 
Producer: Jess Oppenheimer 

’ Director: William Asher 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 

Republic Studios, North Hollywood 

“DANGEROUS ASSIGNMENT” = half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


DOUGFAIR CORP. 

666 N. Robertson Blvd.: Hollywood 

Resume shooting June 9 on “TERRY 
AND THE PIRATES” 26 half-hour adven- 
ture telepix. : Js 
Cast: John Baer, Mari Blanchard, William 

Tracy, Gloria Saunders, Jack Kruschen, 
Producer: Dougfair Corp. 
Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Blvd.. Hollywood 
Resume shooting “HOLLYWOOD THE- 
ATRE” series June 15. 
Assistant Director: Joe Boyle 
Production Sup.: Raoul Pagel 


' FRANK FERRIN PRODUCTIONS 
i 6528 Sunset Bivd., Hollywood 


Madelyn 











Casting: Virginia Mazzuca 
“SMILIN’ ED’S GANG” series now shoot- 
ing. Ed McConnell, Nino Marcel head cast. 
Producer-director: Frank Ferrin 
Associate producer: Ralph Ferrin 
Assistant ector: Don Olsen 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week for NBC. DeSoto- 
Plymouth sponsoring. 

“THE BICKERSONS” series of 39 half 
hour comedy telepix now shooting. Phil 
Rapp ig writer-director. 

Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Bivd., Hollywood 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
22, Gail Davis, Billy Gray head cast. Parts 

to fill. 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix onsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 


Krasne 
Director: E. A. Dupont. 
JOHN GUEDEL PRODS. 
600 Taft Bidg.. Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 


Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


HOLLYWOOD TELEVISION 





SERVICE 
Republic Studios, North Hollywood 
“COMMANDO CODY-SKY MARSHAL 


OF THE UNIVERSE” series cf 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, ne Towne head cast 
with William Schallert in support. 
Produeer: Franklin Adreon 

Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


INTERSTATE TELEVISION 
Monogram Studios: Hollywood 
“THE GENTLE YEARS” shoots June 4 
in “Ethel Barrymore Television Theatre” 
series of half hour dramas. Walter Bren- 


nan starred, “DAUGHTERS OF MARS,” 
starring Ethel Barrymore, skedded for 
June 9 start 


Producer: Lee Savin t- 
Directors: Lewis Allan, Will Jason 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 

“THOSE WERE THE DAYS” half hour 
telepix series now shooting. Producers: 
Bernard Girard, Richard Dorso. 

“CORNY JOHNSON” series of half hour 
comedy pix now shooting. 
Producer-director: Bernard Girard 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of 52 vidpix. “THE AFFAIRS oF 
CHINA SMITH” roll in June. Dan Duryea 
starred. P 
Producer: Edward Lewis | 
Production manager: William Stevens 


MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Directors; Fred Stephani. 


PHILLIPS LORD PRODS. 
Visual Drama Studios: Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 


Now shooting “BEULAH” series of 30- 
minute situation comedies, 

Cast: Louise Beavers, Ernie Whitman, 
Ruby Dandridge, David Bruce, Jane 
Frazee, Stuffy Singer. 

Producer: Tom McKnight 


Director: Abby Berlin 
“RAY LITTLE MARGIE” series of half 
hour comedy telepix now 


ov ye 
Charles Farrell and Gale Storm head cast. 
Philip Morris sponsors. 

Producer: Hal Roach 

Director: Hal Yates 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama _ tele- 
we zeae shooting June 10 for Revue 

rods. 
Producer: Revue Productions 
Director: Richard Irving, Norman Lloyd. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘'N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio, Hollywood 
ROY ROGERS resumes shooting oater 
telepix June 4. Vidpix are half-hour each. 
Roy Rogers, Dale Evans topline, Pat 
Brady in support. General western parts 
te. 2, ypoensered by General Foods for 


Producer: Roy Rogers 
Associate producer: Jack Lacey 
Director: b Walker 


SCREEN GEMS 
1302 N. Gower, Hollywood 
“SAMUEL MORSE” half-hour drama 
shooting for DuPont’s “CAVALCADE OF 
AMERICA” series. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO ’ PRODS. 
Eagie Lion Studios. Hollywood 
“ELECTRIC THEATRE” “CAVALCADE 
OF AMERICA” series of half hour drama 
telepix shooting resumes June 9 
Producer: Gil Ralston 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series now shooting 

half hour telepix series. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr., Beverly Hills 
Resume shooting telescriptions featur 
ing different artists each week June. 

Producer: Louis D. Snader 


ADRIAN WEISS PRODS. 
655 N. Fairfax; Hollywood 
“CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of second 13 adventure 

telepix shooting to June 12. 

Cast: Donald Wood, Sydney Mason, Lewis 
G. Wilson set leads with general parts 
to be cast. 

Producer-director: Adrian Weiss 

Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 
Eagle Lion Studios: Hollywood 
“FIRESIOE THEATRE” series of half. 
hour adult dramas resume shooting in 
mid-June. 
Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 


WRATHER TELEVISON PRODS., 
I 


California Studios, Hollywood 
“BOSS LADY” series of half hour 
sophisticated comedies now shooting. 
Cast: Lynn Bari, Glenn Langan, Richard 
Gaines, Lee Patrick, Charley Smith, 
Nicholas Joy. 
Producers: Jack Wrather, Robert Mann 
Associate producer: v" A. Harris 


fi 


5255 Clinton St., Hollywood 
Four in “UNEXPECTED” series of half- 
hour telepix shoot in June. Four “80S- 
TON BLACKIE” half-hour telepix sched 
uled for June shooting. 
Director: Paul Landres, Eddie Davis, So- 
bey Martin 


* Unusual case of a newsreel out- 


fit taking an editorial stand devel- 
oped this week when Telenews 
Productions launched a campaign 
against the ban on telensing public 
hearings of Congressional commit- 
tees. Three 30-second film spots 
have been prepared, each of which 
covers a scene from “pre-ban” 
newsreel footage taken at Congres- 
sional probes, and is designed for 
use on news or other shows. 
Scripts allow local announcers to 
stress the importance of the hear- 
ing to the public and to enlist 
viewer support in fighting the ban 
on TV. Message urges the audi- 
ence to write Congressmen. 


Telenews general manager 
Charles N. Burris wrote stations 
managers, “Congressional investi- 
gations are news of first impor- 
tance to the American public—and 
should be of first importance to 
you as telecasters. We hope you 
will help in the ‘battle of the ban’.” 


Metop Stars In 
Italo Telepix 


A series of vidpix featuring top 
| Met Opera stars, to be filmed in 
Italy, is being prepped by Frank 
Chapman, concert personal man- 
ager and press rep. Series, which 
will be tagged “Land of Song,” will 
be produced in cooperation with 
Teatro Films of Rome. 

Among the Metop names who'll 


be starred in the 26 half-hour pro- 
grams will be Dorothy Kirsten, 
Gladys Swarthout, Ramon Vinay 
and Cesare Siepi. Featured talent 
will also include Marina Svetlova, 
former prima ballerina of the Met, 
her partner Robeft Calder, and 
Jill Kraft, who recently under- 
studied Audrey Hepburn in the 
Broadway legiter, “Gigi.” Maestro 
Gino Nuzzi, of the Rome Opera, 
will conduct the Philharmonic Ra- 
dio Orchestra. Harlan Thompson 
will produce and direct the series. 


“Land of Song,” which will cost 
more than $500,000 to shoot, will be 
distributed here by Dorset Produc- 
tions. Chapman planes to Italy to- 
day (Wed.) to start operations. 


Vidpix Chatter 


Hollywood 


Bing Crosby Enterprises guns 
Perry Mason series July 31 at RKO 
Pathe, with Dick Dorso as producer 
and Gail Patrick associate pro- 
ducer . . . Reub Kaufman skied 
east to open sales branches for 
newly-formed Guild Films in mid- 
west and N. Y.... Juve Henry 
Marco inked for role in “The 
Phantom Pirate,” being directed by 
Frank McDonald, produced by 
William F. Broidy Productions... 
Mord Bogie, prexy of Schroeder- 
Rockefeller, here from Gotham for 
confabs with vidpix producer Jack 
Wrather ... Flack Bill Hebert ac- 
quired rights to shoot exhibits and 
premises of Madame _ Tussaud’s 
Ltd., in London, for dramatic TV 
series tagged “Midnight at Madame 
Tussaud’s” .. . Third segment of 
Hal Roach’s “The Dramatic Hour” 
wound, with Onslow Stevens in 
“Valley Forge,” Roy Kellino direct- 
ing, and Gayle Gitterman = 
ing. Last segment, “Last Days of 
Pompei,” to be shot in two weeks 
... Jack Mahoney and Dick Jones 
of Flying A Productions’ “Range 
Rider” series topline annual Police 
Circus in Pittsburgh July 31l-Aug. 2 
Hillary Brooke and Clarence Kolb 
in supporting roles for “My Little 
Margie,” starring Gale Storm and 
Charles Farrell, shooting at Hal 
Roach lot, and going on CBS-TV 
June 16 as summer replacement 
for “I Love Lucy”... Bing Crosby 
Enterprises editing six pilot pix, 
“Up Ferguson Way,” “The Best 
Year,” “Corney Johnson,” “Dreams 
of Glory,” “Those Were the Days” 
. » . Gross-Krasne, Inc. canned 20 
of 26 “Big Town” telepix, and are 
prepping final six for production 
within two weeks... Frank Wis- 
bar has four scripts ready in next 
group of “Fireside Theatre,” roll- 
ing June 9 at Eagle-Lion studios 
. . « Don Gibson, Ed Eari, Ilse 
Mader, Frank Wilcox added to r 
of “Samuel Morse,” “Cavalcade o 
America” telepic being shot for 
Du Pont Co. by Screen Gems, Co- 
lumbia subsidiary 
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‘BLUENOSES’ CET IN INITIAL LIC 


AS CONGRESS PROBES TV MORALITY 








Coniacvalicat teoueat qune S| Lom, Arvid Garry Moore : 
Show Vice ‘Crime Photog 


their investigation of television to- 
Toni and Arrid, alternate spon- 


day, tossed around charges of 

“lewdness” and “obscenity,” but 2 SP 
didn’t give evidence of having a) sors on the Thursday night “Crime 
ready solution. Industry observers | Photographer TV show on CBS, 
commented unofficially that “drys | are cancelling out of the program 
and bluenoses might have a field | and have bought a new stanza for 
day” during the hearings, while | the 10:30 to 11 p.m. ye vomag™ 
conceding that the solons have | New program will star Garry 


‘’ ,|Moore and will be a panel show 
been prompted to look. into pe lealled “It’s a Secret.” It preems 


reactions from the less-sophisti- | ay El 
cated hinterlands. . 

While lauding the broadcasting 
industry for its radio and TV codes, 


Rep. E. C. Gathings (D., Ark.) told WGAR WIR Into 
the House Interstate Commerce | > 
subcommittee today be doubted | ‘ . 
that standards are the ina 
answer” to the problem of offen- ris S 0 
sive and undesirable programs. | 

Appearing as first witness rs = * 
committee’s hearings, Rep. Gath- | 
ings, whose resolution brought | ew al on @ ry 
about the current inquiry, said he 
does not believe codes will oper- 
ate “vffectively” despite advances 
unfier them. “Competition 15 
keen,” he said, “and great financial 


stakes are involved, making it most 
difficult for the industries properly 

















Cleveland, June 3. 

New station rep firm of Henry I. 
| Christal Co. delivered another one- 
|\two punch to Ed Petry’s pocket- 
|book by snagging two more lucra- 

” | ti watters last week— 
to regulate themselves. eam "cheesiena. 5 WIR, De- 

Regarding the TV code of the |" 


NARTB, which became effective | 7° 





) ; f Goodwill Sta- 
March 1, Gathings said that in John Patt, prez of Goodw 


three months of its existence “an 
improvement has resulted” in the 
decorum of apparel shown on 
screen. “The necklines of dresses 
are higher since the code was put 
into effect,” he noted. 

He added that in adopting the 
code, TV stations and networks | 
took a step in the right direction. | 
The standards, he said, are “most 
complete and yet concise and if 
adhered to properly, objectionable | 
programs would be minimized to | 
a great degree.” 

Without naming NARTB, which | 


| 


tions, owner of the two CBS out- 
lets, told Variety today “The plan 
of Christal and his associates to 
devote 100% of their time to sell- 
ing of radio broadcasting time, 
and to limit their representation 
to a very small number of major 


|market stations sharing the high- 


est ideals and service standards, 
particularly appeals to us.” 

Both WJR and WGAR were 
among fhe first stations to join 
the Petry list 19 years ago. Switch- 
over to Christal outfit is effective 
July 1. KMPC, Los Angeles, also 
owned by the Goodwill stations, 


is opposing the committee probe | will continue to be repped by H-R 
on grounds of “censorship,” Gath- | Representatives. 


ings asserted: “There is such a 
thing as leaning too heavily upon 
the constitutional free speech pro- 
vision should the airwaves, which 
belong to the people, be used to 
incite lawlessness and a disregard 
for constituted authority. The 
radio voice and the television 
screen and voice is a visitor—it 
comes into your home.” 

Citing various crime programs 
on CBS, NBC and DuMont shown 
on TV on Thursday night, Gathings 
told committee, “It is this type of 
entertainment, so much of which 
is being shown at: an hour when 
children listen and view, that is 
so alarming to many parents.” 

Declaring “there is an implied 


(Continued on page 34) 





‘Kukla’ to Half-Hr.. 
Sunday at 6:30 


“Kukla, Fran & Ollie” now looks 
set for the fall as a half-hour stanza 
in the NBC-TV Sunday at 6:30 
time, which has been sustaining 
ever since General Foods moved 
“Claudia” over to CBS-TV. 

“Kukla’s” fate had been in doubt 
for a couple months, ever since 
Burr Tillstrom and NBC epened 
negotiations to put an end to its 15- 
minute _cross-the-board format, 
which came a cropper when the 
sponsors exited. 

Meanwhile, there’s considerable 
speculation on what goes into the 
NBC-TV 7 to 7:15 Monday-thru 
Friday strip formerly held down 
by “Kukla.” The web has been 
auditioning like mad the past week 
to find a suitable show. 


BOB FRYER EXITS CBS 





TO JOIN MINER AT NBC, 


Bob Fryer, CBS-TV casting di- 
rector who has been with the web 
since 1949, is joining Worthington 
C. Miner Productions at NBC-TV 


} 


WTMJ, Milwaukee, NBC’s 50 
|kilowatt outlet in Milwaukee, 
| owned by the Milwaukee Journal, 
joined the Christal organization 
Sunday (1). 


Chi WNBQ’s Sales 
Spurt; SRO Tag On 
Local ‘Today’ Inserts 


Chicago, June 3. 

Hefty payoffs for the stations 
earrying NBC-TV’s early morning 
“Today” are being highlighted at 
WNBQ, the web’s o0.&o0. here. 
WNBQ sales manager John Mc- 
Partlin and his crew have hung 
the SRO tag on the local inserts 
in the two-hour show which are 
bringing in $6,480 weekly. 

All four of Len O’Connor’s five- 
minute hometown news strips are 
| currently sold out at $750 per. Also 
the 60 weekly station breaks all 
carry a bankroller identity under 
the five-for-two sales plan. Deal, 
| running through the summer, gives 
a client five 20-second spots for 
$290, the earlier established price 
| for two. 
| MePartlin reports that local 
, business has spurted considerably 
| the past few weeks after a slow- 
,down during the first quarter. Sig- 
| nificantly, inquiries are already 
| coming in for fall availabilities. 
| The Chrysler Dealers of Chicago 
,have picked up Tom Duggan’s 
| Wednesday night 10:30 sports show 
(on WNBQ and the same group 
/has bought the “Washington Spot- 
light” film series for Sunday after- 
| noon showing, with Duggan doing 
the live blurbs. Herbie Mintz’s 
| “But Not Forgotten” station closer 
_at 11:45 nightly is practically sold 
, out with the Burt Mills buying the 
Monday segment. The Wednesday 
and Thursday Mintz show is also 
bankrolled by a single sponsor with 
| the Tuesday and Friday portions 
used at spot carriers. 


375,000 St. Loo Sets 


St. Louis, June 3. 
An increase of 120,000 TV sets 














as general manager. He'll move 
over in a week or so, depending | 
on when a replacement is trained. | 

Before joining CBS, he was with | 
legit producer George Abbott and | 
co-produced “Tree Grows  in' 
Brooklyn” with him. } 


; during the past year in the St. 


Louis area has brought the num- 
ber to 375,000 according to execs 
of the Union Electric Co. 

Area is covered by KSD-TV, 
owned and operated by the St. 
Louis Post-Dispatch. 
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~ HARRY SALTER» 


MUSICAL DIRECTOR 
Stop the Music—ABC 





ACLU in Blast 
At New TV Code 


Tagging television's recently- 
adopted code of ethics a “stultify- 
ing and illegal censorship,” the 
American Civil Liberties Union to- 
day (Wed.) asked the FCC to set a 
hearing on whether the industry 
code contravenes the communica- 
tions act. 

ACLU noted that AM and TV 
stations always have had final re- 
sponsibility for program content 
and that the communications act 
prohibits censorship. The NARTB- 
approved code, ACLU charged, 
“provides for an extreme form of 
censorship which, in effect, rules 
out material which would be of- 
fensive to many groups, or parts 
thereof, in any community in the 
country, however reasonable or un- 
reasonable the particular potential 
objectors might be.” 

“Rather than becoming a me- 
dium for the transmission of ideas, 
on which democracy thrives, and 
the expression of opinion which a 
healthy society and culture must 
have, TV, under the iron fist of 
the code, will be a diluted force 
in our national life. It would cre- 
ate conformity and reduce TV to 
dull mediocrity,” the ACLU letter 
to the FCC says. 

Letter raised charges that the 
code is a “combination in restraint 
of trade in ideas” and that stations 
are “abnegating their responsibil- 
ity for licensee self-restraint.” It 
claimed that under the code plays 
such as “Death of a Salesman,” 
“Streetcar Named Desire” and 
Cocktail Party” could not be pre- 
sented on tele. 

ACLU also hit out at a Congres- 
sional probe of “the extent to 
which radio and TV programs con- 
tain immoral and otherwise offen- 
sive matter,” which got under way 
in Washington yesterday (Tues.). 


Quaker Oats Buys Aft. 

















Quaker Oats has bought the Mon- 
day-Wednesday-Friday 3:50-4 p. m. 
slot on CBS Radio, starting next 
fall. Program has not yet been de- 
termined, but it’s likely to be in the 
rural music genre. 

Currently holding down the spot 
is a Cedric Adams sustainer, which 
just took over this week after the 
dropping of Radie Harris. Quaker 
is figured as likely to insert a hill- 
billy-type stanza since it will be 
following the Kellogg-backed Car] 
Smith mountain music briefie at 
3:45-3:50 . m. 


Red Buttons TV Show 


William Morris agency and CBS- 
TV have negotiated a deal for a 
Red Buttons video show sched- 
uled to preem some time this sum- 
mer. 

Morris execs and Marlo Lewis. 
exec producer at CBS, are work- 
ing out two separate formats, one 
a situation comedy and the other 
a comedy-variety stanza, before 
proceeding with a final kine au- 
dition later this month. 














Segment on CBS Radio 


ance on TV programming: 


followed a training 8f ushers 


military - terminology. 


such a gimmick is inadvisable 
zZ 


es, 


Sound Off | 


Following is memo sent last week to NBC’s television depayt- 
ment personnel by Stockton Helffrich, chief of continuity accept. 


Last week’s Milton Berle show featured a variation of an 
usher’s sketch done by Sid Caesar on “Your Show of .Shows” 
two years agg. The Caesar version was funny and the same 
goes for Berle’s. In each case, the general gist of the action 


and the briefing of them for 


frontline duty in the balcony. All good elean fun; with much 
The Berle version included, among 
other things, an exaggerated pledge of devotion to duty, etc. 
which roughly followed the cadence of this country’s pledge of 
allegiance. Unquestionably no offense was intended, but as- 
sorted viewers found that in bad taste, and it is obvious that 


for the future. 








NBC Pushes Standards for Shared 
Station-Identification Spots in TY 


+ 


ae, 
om cy, 





WNBT’s ‘Grind’ Policy 

Dick Pack, program man- 
ager of WNBT, New York, is 
inaugurating a new Saturday 
afternoon video policy effec- 
tive June 14, when a four-hour 
“Continuous Performance” pic 
marathon begins. 

Simulating the grind film 
houses, WNBT will run a fea- 
ture and shorts from 12:30 to 
4:30 pm., to permit for a 
three-time audience turnover 
during the four hours. Pix 
will be slanted mainly for the 
juves, 


WOR-Mutual Top 
Echelon Blueprint 
Integrated Policy 


Memorial Day (Fri.) session was 

held of the top echelons of WOR, 
LN. Y., and Mutual on integrating 
| the Gotham key’s execs with the 
network operation. It’s likely that 
the blueprint being followed in 
New York will be used elsewhere, 
as in the Don Lee and Yankee net- 
works, where there is overlapping 
between those setups and the 
Mutual parent. »« 








headed up by Thomas O'Neil, Jr., 
MBS prexy and board chairman, 
and J. Glen Taylor, veepee of 
Thomas S. Lee Enterprises, the 
holding company which controls 
the General Tire & Rubber radio- 
tele interests, 

At the meeting the proposals for 
consolidating the WOR-MBS oper- 
ations and personnel were pre- 
sented to O'Neil and the various 
toppers discussed how economies 


(Continued on page 38) 


CBS White-Collarites Due 
For 73% Salary Hike If 
Government Board Okays 


CBS last week had a hearing 
before the Wage Stabilization 
Board to grant all its employees in 
its labor grade structure a 714% 
salary hike. WSB decision is ex- 
pected on or before June 10. 

If the Government board a 
proves, Columbia’s white-collarites 
and service staffers who are in the 
job categories covered, and who 
were on the N. Y. headquarters 
payroll as of March 31, will get the 
increase retroactive to that date. 

Meanwhile, at the last monthly 
meeting of the employee-manage- 
ment committee, the web agreed to 
a proposal by the employee group 
whereby sfaffers on the rolls as of 
March 31 who were scheduled to 
get a six months’ adjusted pay hike 
will (when the WSB okays the 
package increase) get the 714% 
boost based on their March 31 sal- 
ary, over and above any adjusted 
rate increase already paid since 
March 31 or skedded to be paid on 
completion of six months’ service 
in their job. classification. 





carry-over from the job classifica- 
tion system which was in effect 
when the white-collarites were rep- 
resented by the Radio Guild, once 
in the CIO. Latter union lost out 
after representing the white-collar. 
ites for five years, in a National 
Labor Relations Board election, 
against the ClO Newspaper Guild 
and an AFL office workers local. 





Holiday meeting last week was | 


The labor grade structure is a\ 


* Movement for standardization of 


| technical requirements among tele. 
vision stations was pushed forward 
last week when NBC Spot Sales 
got the eight stations it represents 
to agree on specifications for 10. 
second shared identifications, ac. 
cording to Tom McFadden, NBC 
spot sales chief. 

Development is also significant 
because (1) it will make it easier 
and less expensive for advertisers 
to buy the 10-second station-iden. 
tification plugs; (2) cheaper costs 
of this kind of TV plug can attract 
new and smaller bankrollers into 
the medium; and (3) it points up 
NBC-TV’s intention of building its 
spot sales into a bigleague station 
rep outfit giving firms like Petry, 
Blair and Free & Peters some stiff 
competition. 

Specifications for the shared sta- 
tion-identification spots differ 
greatly from outlet to outlet. Now, 
on the eight NBC-repped stations, 
a single minimum standard has 
been set, although on some the 
maximum specifications differ—for 
example, a couple of outlets will 
permit slightly longer audio tracks. 

The standard have been okayed 
by such top ad agencies as Me- 
Cann-Erickson, Dancer-Fitzgerald- 
Sample, Esty, Young & Rubicam 
and Benton & Bowles. Last month 
the National Assn. of Radio & TV 
Station Representatives met with 
reps of those agencies to get their 
recommendations on specifications 
that would meet the needs of the 
advertisers for flexibility, the 
agencies’ goal of cutting produc- 
tion costs and the stations’ needs 
regarding their identification. 

NARTSR members are attempt- 


(Continued on page 35) 


Nielsen Sets Fees 
On Coverage Data 


Chicago, June 3. 

A. C. Nielsen researching firm 
has unveiled the fee setup for 
radio and television stations sub- 
scribing to its newly-launched 
Nielsen Coverage Service. The na- 
tional audience census, measuring 
daily, weekly and monthly cov- 
ia will be completed early this 

Subscribing radio stations will 
be charged 12 times their highest 
day and night hourly rates, less 
$1,000 and a series of discounts 





p- | based on services ordered. The TV 


rate will be four times the two 
maximum rates, minus the same 
discounts. However, the minimum 
rate is $750 and the top charge 
a AM is $20,000 and $15,000 for 


Ad agencies, sponsors and other 
possible subscribers will be 
charged a fixed fee for the sul- 
veys. 

Nielsen is already laying plans 
for a followup national survey to 
be launched either next year or the 
following. Subscribers to the first 
NCS will get a 10% discount if 
they sign up for the second. There 
is also a discount of 5 to 15% for 
early orders on NCS No. 2. 

The Coverage Service is touted 
as an expansion and refinement 0 
the earlier national surveys done 
by the Broadcast Measurement Bu- 
reau. The Nielsen opération coi 
bines personal interviews, and the 
Audimeter automatic dialing '" 
corders. To meet the criticis™s 
that techniques of some of tié 
rating services are “slanted” '9 
favor of one or other of the ‘W° 
media, Nielsen takes pains to point 
out that identical samplings 4¢ 
being used for both AM and TV. 
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) CHANGING 





Big Stable—No Post Time 


The possibility of NBC-TV’s policy of signing up major comics 
to longterm contracts kicking back on the network, loomed this 
week with the threatened exit of “All-Star Revue” from the web’s 


programming roster. 


(NBC will decide this week whether to lop 


off the high-budgeted show in the face of sponsorship snarls.) 


“All Star” is the star-rotating 


counterpart of the Sunday night 


“Colgate Comedy Hour,” with such contractually-committed stars 
as Jimmy Durante, Danny Thomas, Jack Carson, Martin & Lewis, 


Donald O’Connor, Eddie Cantor, 


Bob Hope, Martha Raye, etc., di- 


viding up the brace of programs. 
Should “All-Star” fade, it poses the question -as to what NBC 


will do with the Durantes, Carsons, Rayes, Thomases, etc. 


In the 


case of Durante, there’s already talk that he may go into the Tues- 
day night at 8 slot for Buick on the one week each month that 


Milton Berle lays off for Texaco. 


NBC; envisioning the possibility 


of “All-Stars’s” exit, plans also to put some of them at Colgate’s 
disposal so that the Cantors, et al., would not be subjected to such 
frequent exposure on “Comedy Hour.” 

The web, too, may channel some into their own half-hour shows. 
But it would place NBC in the position of having a vast stable of 


high-priced talent, with a dearth 
them. 


of TV entries on which to expose 








New NCAA Controlled Grid Plan, 
Ending ‘Blackouts, Seen Gain for TV 


Television industry feels it has+ 
won partial gains in National | 
Collegiate Athletic Assn.’s new | 
video plan, which will end “black- | 
outs” of college grideo next fall. 
Last year each city was denied | 
football an average of two Satur- 
days during the _ season. The | 
broadcasters opine that the NCAA 
proposals may be unwieldy for 
setting a sponsorship deal, but add, | 
“We're glad to get grideo at all.” | 

Webs, of course, are opposed to | 
limited football, but nevertheless | 
at least three are going after the | 
biz hotly. 

The projected plan still has to | 
pass a referendum of NCAA mem- 
bers, who have until Sunday (8) to 
vote. NCAA TV committee will | 
then invite bids from prospective | 
sponsors and networks, or draft a | 
new plan if this one lacks two-| 
thirds approval. 

Plan calls for televising at least | 





one college game on 12 dates be- 
tween Sept. 20 and Nov. 29 (in- 
cluding Thanksgiving Day). The| 
entire package will be effered to a | 
sponsor or sponsors who must 
provide national coverage on all 
12 dates. In line with January’s 
NCAA _ convention mandate to 
spread TV as widely as possible 
among the schools, bankroller will 
be allowed to drop the national 





One-Way Flow 


By a strange coincidence, all 
the television network brewery 
coin has been poured into CBS 
coffers, with nary a single 
account on the NBC-TV books. 
Latter web wouldn’t be averse 
to draining off some of the 
beer billings, and #o this end 
overtures have been made to 
Budweiser, which is terminat- 
ing its CBS alliance following 
collapse of Ken Murray’s ne- 
gotiations with the network. 

Along with Budweiser, CBS- 
TV rakes in Pabst coin (via 
the Wednesday night fights); 
Schlitz billings (Friday night 
dramatic show), and _ Blatz 
(sponsors of “Amos ’n’ Andy’’). 








. 


Colgate Prez Hits 
Ceiling Over NBC 
Comedy Material 


E. H. Little, president of Colgate, 


game in any one section of the practically hit the ceiling and filed 


country in favor of lensing a small 
college game in that locality. 

The spread-the-tele principle is 
also behind the rule that a college 
may be lensed only once during 
the season, either at home or away. 

Plan would make it possible for 
any network or indie station to 
pick up the games, if they wanted 
to carry them without pay. Bank- 
rollers will have to be “organiza- 
tions of high standards.” 

The nod for the package may 


‘Web’ Nixes NBC's 
‘Come Over’ Bid 


Despite the fact that P. Lorillard 
Co. has been feuding with CBS-TV 
over the fact that its Embassy ciga- 
ret-sponsored “Web” show has been 
dispossessed from the Wednesday 
night 9:30 time, in order to make 
room for Camel cigaret’s 
Against Crime,” it looks like Loril- 
lard may have to wind up settling 
for another “Web” time slot on the 
Columbia skein. } 

There have been some NBC over- 
‘ures, with the latter network wel- 
coming the biz, but the best NBC 
could offer was Wednesday night 
at 10, which is being vacated by 
Hazel Bishop’s “Your Prize Story.” 
Lorillard doesn’t. see much sense 
in slotting its “Web” opposite the 
top-pulling Pabst Biue Ribbon 
Bouts on CBS, and nixed the offer. 

The Lorillard company a couple | 
weeks back did a fast burn when | 
notified by CBS that it would 
have to vacate Wednesday 9:30, 


and threatened reprisals via the 
courts, 








a 


_a vigorous squawk with NBC video 


chieftains as-a result of some ques- 
tionable material on the Sunday 
night Herb Shriner show on “Col- 
gate Comedy Hour.” 


Couple of sequences, one involv- 
ing a satirical sketch showing a 
femme imbibing freely from a bot- 
tle, and a dance number in which 
ha couple of gals clash derriere-at- 
tached cymbals, provoked a minor 
crisis within the Colgate hierarchy. 
Coming practically on the- eve of 
the Washington hearings on the 
Gathings resolution to investigate 
TV morals and standards, the Col- 
gate people felt that through no 
fault of their own they were being 
|let in for a barrage of coast-to- 
| coast audience protests. 


Shriner show was delivered to 
| NBC as a William Morris package. 
| What irritated Colgate even more 
| was the fact that, having had pre- 
| show knowledge of the questioned 
| material, Colgate reps made over- 
/tures in advance to have them de- 


‘leted, but they were permitted to 





“Man | ride. 


—_—_ 


TOP TO" ROSTERS 
BARE NEW TRENDS 


BY GEORGE ROSEN 


The combined NielsengTrendex- 
American Research Bureau (ARB) 
ratings at the approximate end of 
the ’51-’52 season offer a revealing 











vision and audience viewing habits. 
Contrasted with the Top 10 ratings 
of a year ago and the Top 10 of 
October, 1951, when the season 
began, newest tabulations signifi- 
cantly highlight: 

1. The end of the “Milton Berle 
Era” of TV leadership, with the 
comic’s “Texaco Star Theatre” to- 
| bogganing from undisputed king- 
pin status to No. 10 on the ARB 





BEST BE 


story of changing patterns in tele- | 





T LINEUP 


MCA’s Economy Axings in Radio-TY: 
Like Win. Morris, Accent on Selling 


| 
| + Music Corp. of America is in the 
ee process of a major retrenchment 
| ucKky Seven program in its radio-video sector. 
The following seven pro- Last week four agents were 
| grams show up among the Top let out for economy reasons. They 
| 10 leaders on all three nation- are David Susskind, Stan Scott- 
| ally-projected TV rating serv- land, Tony Ford and Milton Gell- 
| ice (Nielsen, ARB and Tren- man. Susskind was the only exec 
| dex) on the latest tabulations, | axed, though his leaving stemmed 
as the season draws to its mostly from a series of disagree- 








— 











| close: ments with v.p. Sonny Werblin. 
“I Love Lucy” (CBS), in Insiders feel that the dismissals 

the No. 1 spot. on all three puts the major agency accent on 
services: selling. Susskind, several years 

| “Wiedtres ° Teton. Ss ts” ago, was one of the top salesmen 
FPA rainy, EE ae ye |in the organization. He was in- 

| CBS) in the No. 2 spot on all | volved in the Philco sales, instru- 


three; 


' | mental in percenting the Billy Rose 
| “Godfrey & Friends” (CBS) 


show and was the focal point in 


honor roll, No. 5 in the Nielsen| jy } -oss-the- 
sweepstakes and No. 6 on Trendex. | i ree ames same cresetne 
2. The ascendancy of the situa- bst BI 
tion comédy formula in TV pro- | a me 
gramming, which finds CBS mov-| : 


Ribbon Bouts 


|ing into a new sphere of impor-| ov —— a  etenee - 
| tance as “I Love Lucy” sets the | (NBC); sy ae : 


leadership pace on all three rating | 
| services; with such items as “My | 
Friend Irma” taking its place in| 
the Top 10 ARB ranks. 


7 ; a? : 
aote wus! aesooenress ots Four in a ROW 


Milton Berle (NBC). 














|Top 10 recognition. Whereas the 

| end of the last season found “Fire- 

side Theatre” (still enjoying an en- | 

| viable carryover audience from | or ell. 00 S S 
Berle) in the No. 2 ARB spot. with | 

|“Phileo Television Playhouse” and ‘ ° 9 

|“Kraft Television Theatre” also 

| getting a Top 10 ARB projection, | Claudia Is Axed 
| the newest ARB and Nielsen Fop| 

| 10 fail to list any of them among | 

the leaders. “Fireside” alone gets | : ‘ ‘ = ty 
| No. 7 recognition in the Trendex aged situation comedy on CBS-TV, 
| poll, immediately following Berle.| is getting a cancellation notice 
| again indicating the “stay tuned”|from General Foods, making it 
| hangover benefits. Even as the| tour in a row GF vireo axings 
| Season started, the October, 51, || aa pgs ee In additi t 
| ARB ratings revealed “Fireside,” | '" mom ven. 2 a 


Philco and Kraft keeping Top 10) “Claudia,” General Foods is knock- | 


company. But that was before the|ing off the Bert Parks 
“new trend” in viewing habits set) show on CBS-TV; “It’s News To 
in 
g P ‘ .Me” on CBS-TV, and the “Young 
Colgate” Ab ent Mr. Bobbin” situation comedy on 
4. The complete absence of the | NBC-TV. 
high-budgeted “Colgate Comedy | 
Hour” from the ARB or Trendex i 
Top 10 for May, and barely inching | retreats on TV programming by a 
into the Nielsen list with a No. 10} major client in many months. And 
listing. There. are accompanying | as noted last week, the Parks can- 
saggy nels elt gy = 'cellation leaves GF’s Jello product 
weighed in the balance is NBC’s| Without a major showcase (in 
multi-million dollar investment in either radio or television) for the 


It represents one of the biggest 





“Claudia,” the Carol Irwin-pack- | 


daytime | 


top comedy personalities and its 
basic formula of rotating comedy 
programming. Martin & Lewis 
alone consistently hit the Nielsen- 
ARB-Trendex leadership jackpot, 
but otherwise the Colgate roster 
of comics seems to have suffered 
in the transition into the new TV 
viewing pattern. 

5. The continued and, 
thing, increasing hold of Arthur 
Godfrey on his audiences, for with 
the exception of “Lucy,” both the 


Monday night “Talent Scouts” 
show and the Wednesday night 
“Godfrey & Friends” program 


dominate all three rating services. 

6. The implications attending the 
“Red Skelton Saga” within a single 
season span. Skelton started off the 
season in No. 3 spot on ARB and 
Nielsen, and for some weeks held 
the lead. In the last ARB he was 
down to No. 6 and No. 4 on Niel- 
sen’s roster. And though still hit- 


in his first season creates the 





if any- | 


| first time ‘in nearly 20 years, How- 
|ever, it’s known that Jello is in 
\the market for a top-budgeted at- 
| traction, if it can latch on to some- 


thing comparable to its Jack Benny 
identification in radio over many 
years. 

The “Claudia” axing comes as 
a surprise. When GF _ acquired 
“Our Miss Brooks” 
ship in the fall, to install it in the 
Monday 9:30 period on CBS-TV, 
where “Claudia” is currently 
berthed, «it was decided to switch 
“Claudia” to the Friday time oc- 
cupied by “News to Me” and cancel 
t! : latter. Subsequently, GF de- 
cided to transfer to Swan Down 
and Sanka commercials from 
“Claudia,” turn them over to 
“Brooks,” and bow out on 
“Claudia.” 


That leaves one of radio-TV’s 
major bankrollers with but two 





ting the Top 10 jackpot, the fact miior video showcases — “Brooks” Island, eS: : 
that he’s come down a few notches | and Roy Rogers. Meanwhile, the | talent-production budget of approx- 


i is putting renewed em- 
phasis on daytime radio. 


for sponsor- | 


(Continued on page 38) 








ARB’s ‘Now 


MAY, ’52 


“IT Love Lucky” (CBS) 65.3 
“Talent Scouts” (CBS) 62.6 
Groucho Marx (NBC) 52.4 
“Godfrey & Friends” (CBS) 51.4 
Pabst Fights (CBS) 49.1 

Red Skelton (NBC) 47.3 

“My Friend Irma” (CBS) 43.6 
“Show of Shows” (NBC) 43.2 
“What's My Line” (CBS) 41.5 
Milton Berle (NBC) 40.8 


and Then’ TV Talent Scorecard 


OCTOBER, ’51 MAY, °51 
(Beginning of Season) 
Milton Berle (NBC) 59.0 
“Show of Shows” (NBC) 50.3 
Red Skelton (NBC) 47.5 
“Talent Scouts” (CBS) 47.0 
Groucho Marx (NBC) 43.6 
“Toast of Town” (CBS) 39.4 
“Fireside Theatre” (NBC) 38.7 
“Philco Playhouse” (NBC) 32.6 
“Godfrey & Friends” (CBS? 38.2 
“Kraft TV Theatre” (NBC) 37.4 


Milton Berle (NBC), 59.1 
“Fireside Theatre” (NBC) 45.1 
“Talent Scouts” (CBS) 44.0 
“Show of Shows” (NBC) 43.0 
Groucho Marx (NBC) 42.1 
“Comedy Hour” (143C) 41.6 
“Philco Playhouse” (NBC) 41.5 
Pabst Fights (CBS) 41.5 
“Kraft TV Theatre” (NBC) 38.7 
“Godfrey & Friends” (CBS) 38.5 


other important transactions. How- 
ever, his record of late in selling 
complete shows was somewhat less 
than impressive (a reflection of the 
overall talent agency TV _ sales 
tempo) ard at the same time, he 
was one of the higher paid execs 
in the video dept. 

Gellman, Ford and Scottland 
were involved in servicing shows 
as well as selling. Tightening of 
budgets during the summer and 
with many shows taking a hiatus, 
MCA video department apparently 
felt the need of tightening up. 
| It’s also reported that the four 
dismissals are partially a result of 
| the streamlining of the MCA radio 
and tele divisions. About a month 
| ago, both branches were consoli- 
| dated. They had been operating 
separately for about a year, but 
with the advent of tighter budgets, 
| MCA felt that one agent could 
| cover an ad agency or a network 
| instead of delegating one salesman 
| for radio and another for tele. 
| Retrenchment at MCA indicates 
| a general crisis in the talent agency 
field. Last week Variety disclosed 
| that the William Morris Agency is 
| seeking to shift production and 
| packaging to an outside agency so 
| 


| that it could rid itself of a large 

department which could only pay 
|off part of the year, and at the 
|}same time enable itself to con- 
| centrate on sales. » 


'® At every agency it's becoming 
| axiomatic that the guy who brings 
in the sales is the one that'll stay. 


Camay Series Into’ 
Ex-Skelton Time 


When Procter & Gamble, on be- 
| half of Tide, fell heir to the Sunday 
|/night at 7 NBC-TV time for Red 
| Skelton, starting in the fall, it also 
decided to hold on to the Sunday 
at 10 period, which Skelton is va- 
| cating. P & G is parcelling out the 
‘latter segment to its Camay prod- 
uct, and a half-hour dramatic film 
| series called “The Doctor” is going 
into the spot. 

| This marks Benton & Bowles’ in- 
}itial TV entry with Camay since its 
|inheritance of the $2,000,000 ac- 
jcount from Pedlar & Ryan, which 
' recently decided to go out of busi- 
| ness. 

“Doctor” series will be shot at 
| Marion Parsonnet Studios in Long 
Series will carry a 








| imately $20,000 weekly. 


“BALANCE BUDGET’ 10 
SEALY MATTRESS 


Sealy Mattress has bought “Bal- 
|ance Your Budget,” audience par- 
| ticipationer packaged by Louis G. 
| Cowan, for the 10:30-11 p.m. Tues- 
|day spot on CBS-TV. 
| Show, to start in early October, 
| will have a combination of heart- 
\throb and humor. with a name 
| emcee still to be determined. Peter 
| Arnell will produce. Deal was set 
|by Jerry Joss, v.p. of the Olian 
|agency. This marks Sealy’s entry 
| into bigtime TV; firm has a co-op 
{sponsorship of Barry Gray on 
'WABD, N. Y. 
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CBS Radio Goes ‘Boing Boing’ In 
Semi-Abstract Promotion Pic Pitch 





CBS Radio spent 


tary film to use animated, semi- 
abstract art, which the web re- 
leased on the Coast Monday (2) 
and will start screening in Gotham | 
tomorrow (Thurs.) at the Museum 
of Modern Art. Significantly, it’s 
released at a time when the web 
is under fire for “projecting a rate 
cut.” 

The 15-minute radio - promoting 
pic, produced jointly by United | 
Productions of America ‘which 
made the Oscar-winning “Gerald | 
McBoing-Boing short) and CBS, | 
makes four points, according to| 
CBS ad-sales promotion director: | 

(1) To visualize the intangibles 
of radio, its power and -effective- | 
ness which may have been taken | 
for granted over the years; 

(2) To outline the vast dimen- | 
sions Of radio, with 105,000,000 
sets; 23,000,000 auto sets, 34,000,- | 
000 sets outside the living room, | 
10.000.000 new sets bought last} 
year, and the great amount of time | 
spent with AM; 

(3) To show where radio fits into | 
the general advertiser's marketing | 


Eye,” the first bosheres docusmete 1 
| 
| 


upwards of¢— 
$40,000 on “More Than Meets the | 


needs and principles; and 


(4) To show where CBS stands 


in network radio, with its “bigger | 


average audiences at lower costs 
due to more top programs.” 
Adrian Murphy, CBS Radio 
prexy, said the film is part of a 
“long-term program to. present 
radio’s values graphically in a 
changing world of entertainment.” 


| 


| 
| 


See Coy’s Return 
Washington, June 3. 

Former FCC Chairman 
Wayne Coy will soon leave 
Washington to become a resi- 
dent of New Mexico now that 
the KOB, Albuquerque, deal 
has been given the official | 
stamp of approval. But some 
friends of Coy believe he'll be | 
back here in the not too dis- 
tant future. Coy, they feel, has | 
been in public life too'long to | 
be satisfied with the relatively | 
quiet life of the New Mexican 
community. Once he gets es- 
tablished, physically and finan- 
cially, they figure, he’s apt to 
enter politics and perhaps run 
for the Senate. 

There’s precedent for such a 
step. The late Bronson Cutting 
left the east to seek health in 
New Mexico and became a 
U.S. Senator from that state. 
And an ex-New Yorker, John 
J. Dempsey, went to New Mex- 
ico, became governor, and is 
now a member of the House 
of Representatives. 


Time-Coy Deal On 
KOB Buy Okayed 


Washington, June 3. 
Transfer of KOB and KOB-TV 











The film is basically an illus-| in Albuquerque, N. M., from T. M. 


trated sound track. The latter was 


| Pepperday to Time, Inc., and for- | 


created first, and the images fitted |™er FCC Chairman Wayne Coy 


to the sound. Its creation pre- 
sented a tough problem, because 
it was brought in against a six- 


was approved last week by the | 


The deal, involving a considera- 


week deadline with the audio pre-| tion of $900,000, makes Coy and 
pared in New York and the ani-| Time equal partners in the stations 


mation done on the Coast. 
UPA sent a man to N. Y. where 
a story board was evolved. Heavy 


use was made of telephone, tele- | 


graph and air express to keep 
things moving at both ends of the 
3,000-mile span. 


Pic could be brought in for only 
$40,000, it's understood, because 
tech- 
facilities, made the 
Bob Trout, of 
CBS Radio news, did the narra- 
tion. Special music was written 


Columbia, 
nicians and 
sound track itself. 


using its own 


|under an arrangement by which 
|Coy puts up $75,000 to acquire a 
|one-half interest in a 
formed to operate the facilities. 
Coy is preparing to move his 


| family to New Mexico in the next | 


few weeks. He has been spending 
considerable time recently in New 
York with Time, Inc., in connection 
with plans for the operation of 
KOB under its new ownership. Coy 
also has a $25,000 a year contract 
with_Time as a consultant on tele- 
vision. 

In okaying the transfer, the Com- 


by Wladimir Selinsky, musical di-g mission turned down a petition by 


rector of “Lux Theatre,” with 
Gordon Auchincloss directing the 
entire sound track. 


Transit Radio To 
Shift in High Gear 


Cincinnati, June 3. 

Steps toward reestablishment of 
national sales facilities by Transit 
Radio, ‘Inc., were taken last week 
after the U. S. Supreme Court de- 
cision that bus-radio programs do 
not violate constitutional rights of 
passengers. : 

Hulbert Taft Jr., executive vice 
president of Radio Cincinnati, of 
which Transit Radio is an affiliate, 
said the ruling will enable expan- 
sion of the AM service to cities 
other than the 16 already having 
radio programs in public carriers. 

Stating that he always believed 
the AM service was constitutional, 
Taft claimed that 90° of transit 
riders in the Cincy area expressed 
approval of the medium. 

By a 7-to-1 vote the supreme 
court reversed a lower court rul- 
ing against broadcasts of news, 
commercials and music to “captive 
audiences” in streetcars and buses. 
The cas involved the Capital 
Transit Co., Washington, D. C., an 
affiliate of Pransit Radio, which is 
now in its fifth vear. 


Zenith Coin to Y&R 


Chicago, June 3. 

Zenith Radio Corp. billings, 
which are in the over-$1,000,00( 
bracket, are slated to shift fron 
MacFarland & Aveyard to Young 
& Rubicam about Aug. 1. 

Present agency has had the ac 
count since 1943. Hearing aid di 
vision remains with BBD&O. 








ABC requesting that it require 
KOB to move from its 770ke fre- 
quency to its originally assigned 
1030ke spot. However, the agency 
made its approval subject to any 
action it may take to carry out 
the mandate of the U. S. Court of 
Appeals calling on the Commission 
to get KOB off the channel as soon 
as possible. Court action was taken 


(Continued on page 38) 


Today’ Gets 3 More 


NBC-TV’s early-morning ‘“To- 
day” show continues to attract 
clients on its saturation ‘‘come-on- 
in” pitch. Mutual Life of Omaha 
is buying into the show with a 
daily segment, during the two 
weeks of the Chi political con- 
ventions. 

RCA-Victor is buying in on a 
three-times-a-week basis for six 
weeks, starting June 21, for a spe- 
cial campaign. Standar: Brands is 
buying a twice-weekly niche. 





| Waiker 


company | 


Ethyl’s NBC-TV Siot 


Chicago, June 3. 
Ethyl Corp. has picked up for a 
summer ride the NBC-TV Thursday 
night 9:30 half-hour being vacated 
later this month by: the Wayne 





King show which is being dropped 
by Standard Oil of Indiana.- Ethyl 


is slated to take ever the spot) 


July 3. 

Bankroller is dickering with the 
Louis G. Cowan shop for a sports 
panel show to originate from Chi 
for the time slot. 


Walker to Schools: 
‘Get Going on TV 


Chapel Hill, N. C., June 3. 
FCC chairman Paul A. Walker 
warned schools here today (Tues.) 
they must move fast on educational 
TV as the channel 
cannot be reserved indefinitely. At 





the end of the year, he pointed out, | 
| the FCC can give the assignments 


to commercial interests. 

Speaking at a two-day confer- 
ence here on educational tele, 
reported that 
schools or groups are already mak- 
jing plans to file applications. He 
listed them as Ohio State U., U. of 
| Illinois, U. of Michigan, Michigan 
| State, U. of Wisconsin, U. of lowa, 
U. of Kansas, Kansas State Col- 
lege, U. of Connecticut, Rutgers, 


< 9) 
some 20 


| Kyser’s Kollege Kudo 
| Chapel Hill, N. C., June 3. 





Kay Kyser, the bandleader, 
| has been beating the drums 
| for educational television, as 

special assistant to Gordon 
Gray, prexy of the U. of North 
Carolina, which today (Tues.) 
| began a two-day conference to 
explore educational video. 

Kyser, who has done his 
College of: Musical Knowledge 
stint on video, is taking the 
professorial role seriously and 
is helping to put over the con- 
ference. 








U. of Houston, and educational 
groups in Los Angeles, Detroit, 
Chi, St. Louis, Pittsburgh, Milwau- 
kee, San Francisco and Wichita. 
Walker, calling these prepara- 
tions “encouraging prdgress,” said 
that educational tele is “on the 
march” and that “the people gen- 
erally are ready to support edu- 
cational television.” He visualized 
North Carolina providing eight sta- 
tions which would bring practically 


the entire population within the 
range of at least one channel. 


WPIX Marks 4th Anni 
By 50% Slash in Rate 





WPIX, N. Y., marks its fourth 
anni June 15 with a slashing of 
rates, approximating a 50% cut, 
for special packages during the 
summer months. 

The warm-weather rate cut, to 
last through Sept. 14, includes 25 
eight-second identification spots 
per week for $500 or 60 such spots 
for $1,000. “Matinee Newsreel,” a 
| five-minute show, is offered for 
| $100 a telecast or $500 cross-the- 
| board. “It Happened This Week,” 
| recap of the week’s news, is offered 
for 13 weeks for a total price of 
| $10,000, including two staff an- 
| nouncers. 











Critical acclaim accorded the 
pressly for TV by NBC may put 
programming sweepstakes in a 
NBC may have had as to the wi 
type” programming have been e 


know-how educational TV job th 
open its purse strings to convert 


Years of Changing Beliefs and 
Miner, Jr., wants to do one. So 


TV series. 


and Sons,” as the interviewer. 





series to be based on Kornitzer's 


Bertrand Russell Sets a Vogue 


Bertrand Russell film made ex- 
the network into the educational 
big-budgeted way. Any qualms 
sdom of pursuing such “cerebral- 
rased since the recent display of 


the Russel] film and the subsequent kudos it received. 
Particularly at a time when the eommercial segments of broad- 
casting are trying to convince the FCC that they can do a better 


an the pedagogs, NBC is ready to 
the program into a major project 


Practically every major NBC producer now wants to pitch into 
the series, which preemed with Russell expeunding on “Eighty 


Unchanging Hopes.” Worthington 
does Herbert B. Swope, Jr.. and 


Henry Salomon, Jr., who's in charge of the upcoming U. S. Navy 


Next one up will probably ‘be a Richard de Rochefhont-produced 
film interview, with Bela Kornitzer, author of “American Fathers 


Charles F. Kettering, the indus- 


trialist, is being sought as the subject and thie particular show- 
case, when and if, will be used as the audition for a separate TV 


book. 


lon the latter’s 15 years with “Dr. Christian’... 


a state educational TV network in | 


As Summer Client Boost | 
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From the Production Centres 


IN NEW YORK CITY... 


John Derr, CBS Radio sports topper, spiels at. Montelair Lions }un- 
cheon Wednesday (11) Bill Eth wrote and directed “The P. A. |. 
Showcase” for the Police Athletic League show on WJZ Memorial Day. 
with Frankie Thomas as emcee WINS announcer John Bradford 
now cutting records of poetry recitations against a choral) background 
for Dreamdust label Griffing Bancroft elected prexy ‘of the Wash- 
ington professional chapter of Sigma Delta Chi....Florence Warner, 
onetime exec with Cowles Broadcasting, and Biow and CBS flack, now 
publicity director for the Hutchins agency's Gotham office WINS 
deejay Charlie Stark bettered Ben Hogan’s score at the Oakland links, 
nailing a 70 (after taking a 15-stroke handicap) against Hogan’s 71 
Bea Kalmus launches a new interview series for Republic TV stores 
over WMGM, Monday through Saturday at 8:30-9 p.m., starting June 9 

General Mills has inked a renewal of “Lone Ranger” on ABC 
radio for 52 weeks Gertrude Warner with “Our Gal Sunday” 
Lawson Zerbe added to “Backstage Wife”. Haskell Coffin has joined 
“Stella Dallas’”....John McQuade with “Young Widder Brown” 
Ray Van Sickle on “Just Plain Bill”....Bret Morrison added to “Ro- 
mance of Helen Trent.” 

Flora Rheta Schreiber launching a new course this month at New 
School for Social Research, “Film and Radio for Education.” Guest 
speakers inelude George Kondolf, Edward Stanley, William Traum, 
Seymour Siegel, Albert Rosenberg, James Davis, Frank Stauffacher, 
Rosalind Kosoff, Gertrude Jacobs and James MacAndrew Rusty 
Slocum featured on CBS’ “Dr. Christian” tonight (Wed.) Leslie A, 
Harris upped from presentation writer to account exec at ABC Radio 

Don Dunphy and Bill Corum to cover the Ezzard Charles-Joe Wal- 
cott bout on ABC Radio tonight (Wed.) rommy Riggs, of WCBS, 
back in town after week in Nassau....WNJR garden expert Will Pei- 
gelbeck was “wounded” last week in line of duty....he got a swollen 
hand from mixing fungicides and insecticides Margaret Draper 
(Mrs. Joe De Santis) replaces Joan Lorring on “Young Dr. Malone” 

Adrian Murphy, CBS Radio prexy, last week feted Jean Hersholt 
Harry Hershfield 
elected to the board of the Museum of American Comedy Maestro 
| Hank Sylvern has created a new jingle for Kellogg’s raisin bran ‘ 
Jack Benny due in from the Coast on Friday ‘6)....Sue Schiff of CBS 
Radio’s sales service, weds Alan Astrove in New Rochelle today ‘Wed.) 
| Nelson Case prepping a book on the Brooklyn Dodgers for publi- 
cation by American Binder Co. Frank Parker and Marion Marlow 
_ have bowed off the Arthur Godfrey radio show for month’s vacation. 
| Jerry Carr, WHLI (Hempstead) news director, upped to program 
| chief....Ursula Halloran (ex-NBC press) named veepee in charge of 
the Rogers & Cowan N. Y. office... A. Burke Crotty has entered Madi- 
son Avenue Haspital and will be there until July 1. 


IN HOLLYWOOD ... 


KBIG, Los Angeles county’s 23rd radio station, put out its first signal 
from Catalina island last Sunday on 10,000-watt sunrise-to-sunset 
|schedule. John Poole, the owner, ordered commercials off the first 
day’s broadcast. Station will concentrate on canned music and news, 
with a minimum of “gab” Cliff Gill, late of KFMV, is operations 
| manager, and Bob McAndrews, former managing director of So. Cal. 
Broadcasters, commercial and public relations director There’s a 
| yellow convertible dashing about the town that has the natives hug- 
| ging the curbs. Behind the wheel under a faddish jockey cap is Lester 
| Gottlieb of CBS, driving solo for the first time. When a cop flagged 
him, he begged off with “you can’t get television in a canoe.” Gen- 
darme figured the guy must be nuts and let him off....Live long 
enough and your past will catch up with you. It now comes out that 
CBS veepee, Guy della Cioppa, was an amateur boxing champ at Penn 
and he has a busted beak to show for it. Ayer’s Joe Stauffer was a 
twinkle-toed ballet dancer in the Academy musicals at West Point 
| Much radio hoopla in town with CBS prez Adrian Murphy, Lou Haus- 
|man, multiple-dutied veepee, and Gottlieb beating the skins with fiend- 
|ish fervor for the medium that won't turn toes upward and still has a 
Sunday punch left....John Guedel’s station wagon that services all 
his interests, carries on one side, Guedel Productions mobile unit No. 
4, and on the other, staff car No. 10. At Guedel’s everyone’s a veepee 
including Guedel....Art Linkletter will be off for Hawaii to pass his 
sabbatical on a pineapple plantation. 


IN SAN FRANCISCO .. . 


_ Judy Garland, wringing cheers and tears from capacity Curran houses, 
is back where the comeback trail began. Here, in September, 1950, 
| Crosby and Hope restored her confidence ii a memorable hour-long 
| taping of a half-hour show....Andrews Sisters preemed at the Gate 
| (28) then swifted to Presidio for outdoor benefit beamed over Letter- 
| man Hospital “bedside network,” and thence to armed forces oversea’ 
| .... KGO’s Ann Holden, ill and out last week, recovered to catch the 
_ Josephine Baker opening at the Fairmont. ...KGO’s Doug Egan nabbed 
ja Naval Academy appointment, leaves for Annapolis June 15... Doro- 
| thy Warenskjold, pride of Piedmont, doing the “Railroad Hour" sum- 
| mer series with Gordon MacRae....Lew Lowry, new KGO progres- 
| Sively inclined deejay, chucked it (31) to return to Phoenix Jack 
| Clark, GCBS voicer, starring in “Big Knife” at Theatre Arts Colony .... 

| Harold Peary, former “Gildersleeve,” coming home to emcee blind 
| benefit at Oakland, June 17....Les Malloy takes on a new three-hour 
| Saturday deejay show, KFRC, June 17... . Ethel Mack, writer for Jane 


| Todd show, returned from month’s reporting tri Harbor 
| Tokyo, Seoul, Panmunjon. po g trip to Pearl Ha 








+++ 


reservations | 





| did! Got within two miles of the fighting, she 
. '....Posea Amati, KFSO traffic manager for 19 years, joining Radio 
ree Asia as operations supervisor... . Bill Minette, RFA’s news direc- 


tor, leaving (20) to direct Manila transmitter operations KJBS's 
Stan Breyer went N.Yorkward....CBS shakeup verned Don Mozley 
. his typewriter batting copy for 10 p.m. news voiced by Deane 
. ew art; Bill Bradley replaces Mozley on noon news: Bill Dorais dropped 
| staff....Groucho Marx air show blacked out (28) for two minutes 
due to line failure between Fresno and Los Angeles... .Hank Gossage, 


‘KCBS promotion manager, Eur evely 
a tes ger, Europe bound and replaced by Evelyn 


IN CHICAGO... 


Rig my gy bowing out of the Gill-Keefe & Perna station 
. P BEM, . . . irk € ourtnay now ‘disk jockeying at KLBS. Houston 

a for a replacement for vocalist Patsy Lee on ABC’s “Breakfast 
; ub a with Cindy Lord auditioning on the air this week and 
une Valli dittoing next week*... Zenith Radio popped with a 50c 
dividend at directors’ meeting last week... Bill Lee of the Katz rep 
shop and bride honeymooning in the east. Bill Joyce of the same firm 
=. business trek through New England Deejay Marty Hogan 
= ~~ Elson on WCFL’s White Sox baseball airers Charles 
" iin ee on leave-of-absence from his Ford Foundation 
aration of WIND! ‘4S @ special consultant to Ralph Atlass in the preP- 
Chuck Wiley a: y's tele application WBBM’s special events chief 
up of the ay cane eee Bentley airing a nightly grec" 
now sharing space with Sintus « Caan i De fer as a rag 


tual’s Central Division. ...Old Golds stick- 
(Continued on page 38) 
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| AFFILIATES’ ‘ 














TV Scoops ‘Em All on Ike 


Television scored a solid beat over radio and the press yes! 
terday (Tues.) morning when all four video webs covered the 


dramatie press conference of Ge 
return to the U. S. This was Ik 


n, Dwight D. Eisenhower on his 
e’s first statement of policy on a 


number of key current questions, issues that are political hot 
potatoes, and the TV boys underlined once again television’s 


power aS a -‘mass-communications medium. 


Radio, unfortunately, 


wasn't there. Beaming of recorded excerpts from the general’s 


remarks, at a later time gets the 


AM chains off the hook, to some 


extent, but by then the afternoon dailies are on the streets and 


the sense of immediacy is lost. 
The general, performing im w 


hat was an informal “meet the 


press” show, registered as a forceful, quick-thinking speaker with 


conviction, 


Replying to the reporters off-the-cuff, without pre- 


pared notes, he exhibited a straightforward manner in dealing with 


the correspondents. 


Some queries, of course, were side-stepped 


adroitly, as in his begging ignorance of the monetary specifics of 


arms budgets. A few questions 
the 50 minutes the program last 

Setup in the auditorium at th 
corps: out in full force, include 


rounded picture of the general in action. 
minutes late in arriving due to visiting an eye doctor. 


trouble seemed to be aggravate 


seemed repetitious, but overall 
ed had good viewer interest. 

e Pentagon, with the D.C. press 
d three cameras, which gave a 
Ejsenhower was several 
(The eye 
d by the bright lights.) Delay 


brought a wait which was filled by Earl Godwin, Frank Bourgholzer 


and May Craig, gabbing about t 
telecast off to a strong start, but 


he general. That didn’t get the 
what followed underlined Eisen- 


hower’s potency as a political candidate in an era when TV will 


play an important part in the pol 


ling. 








griping that the top agency brass, 
living in the “network climate’’ of | 
N. Y.’s Madison Ave., aren't de-| 
voting enough time to the national | 
spot end of broadcast advertising. 

What seems a ripley to the reps 
is the fact that although spot bill- 
ings are steadily building, and last 
year passed network billings in vol- 
ume, agency high echelons concen- 
trate their main efforts on the more | 
glamorous phase of the business, | 
namely web shows with their big 
names, 

It’s argued that too frequently 
salesmen for the reps have to deal 
only with the time buyer of the 
agency, who gathers the material 
on each of the markets and sta- 
tions, confers with his (frequently 
it’s her) boss, and then makes the | 
decisions on, what participations 
and programs to buy in each area. 
The reps sometimes do get to 
agency toppers, account execs and 
plans board men, but the glamor 
of network bankrolling—the fact 
that a spender can announce he 
sponsors a Benny or a Hope—is 
hard to erase. In many instances, 
agency chiefs comment that while 
they want to put more coin into na- 
tional spot, it’s the advertiser who 
becomes fascinated by “having a 





Learnin’ Their ABC’s 
Washington, June 3. 
Members of Congress are 
getting very hep about- their 
networks. Consider the recent 
appearance of Reps. Clarence 
Brown (R., O.) and Hugh Scott 
(R., Pa.) on Theodore Granik’s 
“American Forum of the Air.” 
Brown was getting warmed 
up to his subject and orating 
in fine style when Scott tried 
to cut in, asserting: 
“Clarence, perhaps since this 
is a mutual program, you will 
give me an opportunity to 
reply.” 
“It is a National program,” 
corrected Brown. 
““Well,” Scott -commented 
after a pause, “a program in 
which a great many people 
are interested ...” 


Luckies Resolves 
Program Roster; 








EREWORKS DUE 
oe f 











A “revolt of the affiliates” 
last-ditch attempt to 
Slashing of nighttime radio rates 
is shaping up. A group of CBS| 
Radio affiliates has called a meet- 
ing of Columbia outlets to take| 
place at the Hotel Ambassador.) 
N. Y., July 1-2, when action is ex- | 
pected to be taken to “kill the) 
cut.” 

On the first day the affiliates will 
meet alone, with the probability 
they will “cook up some medicine”! 
for the CBS Radio brass to swallow | 
when they appear before the ses- 
; sion the following day. Columbia 


stave off a 





| prexy Frank Stanton, board chair- | 


man William Paley, CBS Radio 
prexy Adrian Murphy and station | 
veepee Harry Akerberg are expect- | 
ed to meet the chain’s affiliates on | 


| July 2. 


Idea for the “July 1 and 2 Fire- | 


1 : : | works” presumably arose from the | 
Network Climate’ Agency Brass Sluff | -ist'ussis ciate 
Off Nat'l Spots, Say Station Reps 


Some station representatives are+ 


some segments of the radio indus- | 
try, particularly station operators, | 
expressed regret that the ARAC 
did not take a_ stronger stand | 
against the impending network 
nighttime rate axing. The reason | 
behind the ARAC’s caution was | 
the committee's fear that it could | 
be open to charges of smonepolistic | 
conspiracy” if it combined to pre-| 
vent a rate cut. 7 

However, it’s believed that it is| 
legal for the affiliates of one net- 
work to get together to press | 
their case to their own web. It! 
apparently was felt that CBS affil- 
iates should be the first to con- 
vene, since that skein seems to be 
| leading the movement for a “rape | 
of the rates,” and was the first to 
institute the 15% slicing in 1951. 

Stations linked to other networks 
may follow suit. Whether affil- 
iates conclaves of the other chains 
| are called will probably depend on 
developments at the Columbia pow- 
wow and industry reactions. How- 
ever, there is a strong possibility 
that NBC and ABC outlets will also 
| take the same warpath. 


Key Men Sign Up 
Among the signers of the call to 
the July parley are four members 
of ARAC: Kenyon Brown, KWFT, 
Wichita Falls, Tex.; John Patt, 
WGAR, Cleveland, and WJR, De- 
troit; Victor A. ,Sholis, WHAS, 








' Louisville; and George Storer, of 
Storer Broadcasting Corp. Other 
include WMT. Waterloo, ' 


coast-to-coast hookup of our own.” H Wi hA 9 signers , 
is the agency upper, { Iowa; KIRO, Seattle; KTRH, Hous- 
Ns a tee ; appy } 9Cy. |ton; WKZO, Kalamazoo, and 


strata of the growing importance 
of spot radio, the National Assn. of 
Radio & Television Stations Repre- 
sentatives has been making presen- 
tations to the admen. In many 
cases, the spot pitch is attracting 
not only the time buyers but the 
Madison Ave. biggies. Broadcast 
Advertising Bureau is also actively 
promoting spot. ; 

Another point made by reps 1s 
that time buyers are not given full 
recognition in the agency fold. 

(Continued on page 38) 


Powell to Camel: 
‘Cancel Me Out 


. Hollywood, June 3 
In a unique switch to the current 





wave of radio vancéllations, Dick 
Powell has asked his sponsor, 
Camel cigarets, not to renew 


“Richard Diamond” for next sea- 
son. He will close out three years 


with Camel June 27 after broad- | 


casting the sleuther for Rexall two 
years. Powell and his partner in 
the package, Don Sharpe, will tape 
the show themselves next fall and 
Sell it as an open-ender. 

Powell’s reason for wanting out 
is that the William Esty agency, 
which handles the Camel billing, 
has no Hollywood contact on the 
show and script revisions must be 
made in N. Y., occasioning delays 
which have affected the show’s 
Quality, . 


With the return of Paul Hahn 


from Europe, the American Tobac- | 
'co prexy, and BBD&O, agency on) 


the $14,000,000 account, set their 
programming house in order last 
week, both for the summer and 
52-53 season, and in the process 
allaved any fears about the Lucky 
Strike billings moving to another 
agency, despite some trade gossip. 
If anything, BBD&O appears more 
solidly entrenched, insofar as the 
|American Tobacco biz is concerned, 
| Cham ever before. 

| Here’s how the Lucky Strike 
| scorecard shapes up: 

The NBC Guy Lombardo radio 
show lays off for eight weeks, start- 
ing June 26, with Luckies installing 
“Assignment Manhunt” in the pe- 
riod. Video version of “Manhunt” 
also goes into the Saturday night 
“Hit Parade” show on NBC-TV dur- 


(Continued on page 34) 


NY. Waldorf as Radio 





| Sponsor for 1st Time 


The Waldorf-Astoria, N.Y., is 
plunging into commercial radio for 
the first time. backing the 55-min- 
ute Monday night edition of “Sym- 
phony Hall” on WQXR, plus day- 
time spots. Starlight Roof, Pea- 
cock Alley. Men’s Bar, Palm Room 
and other spots in the hostelry will 
be plugged. 

Agency for the Hilton hotel is 

t\Needham & Grohmann, 


WKRC, Cincinnati: 

Affiliates committee has been 
moving slowly because of the com- 
plex legal questiéns involved. Com- 
bining to resist a price cut might 
be construed as “illegal combina- | 
tion” under the antitrust acts. | 
| However, a leading attorney with 
heavy experience in both the radio 
and antitrust fields told VARIETY 





that. in his opinion, a resolution | 
recommending that affiliates refuse | 
| to accept a network rate cut could 
| be issued. If the resolution were 
'not binding on the affiliates, and 
accepting or refusing a cut were 
purely a voluntary matter, it would 
‘be within the law, the legal eagle 
said. ; 
After the recent ARAC meeting, 


(Continued on page 38) 


‘FRIGIDAIRE PICKS UP 
GODFREY AM STRIP 


Frigidaire is picking up the tab 
for the first quarter hour, 10- 
10:15 a.m., of the Arthur Godfrey 
show on CBS Radio, starting on 
Tuesday (10). 

Godfrey made the announcement 
'on his stanza Friday (30). a bit pre- 
maturely since the formality of 
clearing the stations hadn't gone 
through. He had said on earlier 
broadcasts that he had persuaded’ 
Liggett & Myers that 15 minutes 
a day was “sufficient” and they 
had obliged by paring down from 








KILL CUT 


LY MEET 


By BERT BRILLER j 


in a 


GANGUP 





Affiliates Blame Radio Plight On 


Talent's Refusal to ‘Hit the Road’ 





Ken’s Continuity? 

Possibility of NBC-TV cal- 
ling it quits on the Saturday 
night 8 to 9 “All-Star Revue,” 
because of sponsor trouble, has 
cued speculation as to whether 
Ken Murray will move into the 
time in the fall. Such a 
switch would give Murray a 
continuing audience pattern, 
since his Saturday 8 to 9 show- 
case was becoming an estab- 
lished fixture on CBS-TV— 
until the Murray-CBS contract 
blowup last week, leaving 
Murray a free agent. 

NBC has reportedly initiated 
talks with Murray with an eye 
toward bringing him into the 
fold. Whether this will invite 
a continued Budweiser spon- 
sorship deal is conjectural. 
Meanwhile, Budweisef has 
failed to renew with CBS for 
next season. 


Multiple Snags 
On ‘Kraft’-Miner 


Double Feature’ 


If NBC-TV succeeds in peddling 
the Worthington L. (Tony) Miner 
hour series for the Wednesday 
night 8 to 9 period next season, it 
will mark the inauguration of the 
web’s “double feature” 
back-to-back dramatics, with “Kraft 
Television Theatre” continuing in 
the 9 to 10 segment. 

Kraft has already assented to the 
deal, since it stands to benefit from 
the “Studio Miner” carryover audi- 
ence. However, two serious stum- 
bling blocks eXist: (1) as yet no one 
has come forward willing to plunk 
down $45,000 a week for a dramatic 
stanza, and (2) Miner himself is op- 
posed to the early-evening slotting 
of his show. His longtime identi- 


} 








| fication with “Studio One” and his 


more serious program formats have 


conditioned Miner to a “10 o'clock | 


scholar type” of audience, while 
8 o'clock weuld also invite a mop- 
pet trade. 


NBC-TV was hopeful of revers- | 


‘ing the parlay by slotting Kraft at 
8 and Miner at 9, but Kraft, the 
oldest dramatic showcase in TV, 
nixed the idea. All of which 
throws the Wednesday 8 to 9 hour 
into a state of confusion. 





Holland Furnace Banks 


Godfrey CBS Radio Digest 


Holland Furnace Co. has been 
inked by CBS Radio to bankroll 
“King Arthur Godfrey and His 
Round Table,” Sundays at 5:30 
p. m., for the summer. Heating out- 
fit will sponsor the show for the 
July 13-Oct. 5 span, filling the 
hiatus of Kingan Foods. 


Chicago. 

Columbia had experienced a lit- 
tle difficulty in latching on to a 
sponsor for the Godfrey digest 
it said, because the star has so 
many backers that several potential 
spenders had to be rejected, since 


| they are competitive with products 


Godfrey already plugs. 





Pabst’s Summer Radio 
Layoff on Wed. Fights 


Pabst is taking a hiatus on its 
Wednesday night fights on CBS 
Radio. but with an unusual clause, 
permitting the beer company to 
sponsor any of the bouts it con- 
siders likely to have a high rating. 
CBS is sustaining the series to hold 
on to the audience for the brewery, 
which resumes sponsorship in Sep- 
tember. 

Bankroller is continuing to back 
the tele edition on CBS-TV. Agen- 


\a half-hour to a quarter hour daily.i¢y is Warwick, & Legler. 


+ The 


policy on| 


Agency | 
lis Roche, Williams & Cleary, of 


affiliate stations are now 
doing an “I-told-you-so” to their 
networks in appraising the “skid 


row’ status of radio’s major league 
talent. For years, they say, they've 
been beseeching the networks and 
the talent to take their cue from 
the film industry and “hit the road” 
with name attractions as a means 
of heightening their radio marquee 


value and combatting the AM 
slump. / 
This is one phase of activity, 


however, in which radio preferred, 
for the most part, to “sit it out.” 
With but few exceptions talent has 
refused to travel. In the case of 
many of the major stars today, it’s 
argued, going on the air has re- 
duced itself to practically a remote 
pickup via transcription, with the 
majority of them taping in advance 
so they can keep a golf or a Palm 
Springs weekend date. 

The affiliates argue that year in, 
year out they’ve pleaded for an 
opportunity to make avaliable their 
extensive exploitation facilities and 
|engineer come major hometown 
| hoopla in the hopes of enticing the 
stars to “read show” their pro- 
| grams Many of them have ex- 
pressed a willingness to do an all- 
out job, complete with parade, 
Mayor-sponsored lunch, speeches, 
etc., in return for talent meeting 
up with the grassroots populace, as 
in the case of film stars ballying 
their product, but invariably 
they've been rebuffed. 

“Had they agreed 
quainted with their listeners, 
they'd still have sponsors,” was the 
way one irate affiliate manager put 
it. 


to get ac- 





NBC Finds Berth 


For Jerry Lester 


The question “what to do with 
Jerry Lester?” which has present- 
ed a longtime poser for NBC-TV 
execs ever since the demise of the 
late night “Broadway Open House,” 
has been resolved—at least for the 
;summer. Lester has been pacted 
for the new “Saturday Night Dance 
Party” video showcase, which 
preems this week (7) in the 9:30 
\to 10:30 slot while “Show of 
Shows” lays off for the hot months. 

While major accent will be on 
rotating the.nation’s top dance 
bands (Ray Anthony and Joe Bush- 
kin are on the teeoff show), Lester 
will have his own niche and gen- 
erally integrate himself into the 
nour stanza, 

Lester recently filed suit against 
NBC-TV, charging contract breach 
on an automatic renewal clause, 
but whether the new Saturday 
show takes the web off the litiga- 
tion hook remains to be deter- 
mined. 

While Chesterfield was sponsor- 
ing the Sunday evening “Sound 
Off” show last season, Lester was 
one of the rotating comics. Since 
then, he’s been on the sidelines, 


WNEW’S ‘POODLE CUT’ 
FORMULA FOR LONGHAIR 


Bill Kaland, program director of 
WNEW,. N. Y., is wrapping up sev- 
‘eral new shows in the highbrow 
category with a “poodle cut” ap- 
proach. Idea is to cover cultural 
subjects in pops style. 

First will be an opera series fea- 
turing Jan Peerce, Met opera star, 
informally annotating operas 
abridged for*quick pacing. Opera 
presentation will be sufficiently 
straight to draw longhairs, but an 
“unstuffy treatment” will be util- 
ized to hold on to the basic WNEW 
audicnce. Show kicks off Sun- 
day (10). 

Kaland will follow this with an- 
other musical series, “America for 
Sale,” combining a patriotic pitch 
with authentic folk ballads. Also 
in the works is a “baby sitter” pro- 
gram in which children of celebri- 
ties will tell their favorite stories 
jto the moppet set. 
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Producer: Edward Lewis 
Director: Haydn 

Writer: Oliver Crawford 

30 Mins.; Fri., 9 p.m. 
SCHLITZ 

CBS-TV, from Hollywood (film) 
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SCHLITZ PLAYHOUSE OF 
STARS 


(A Quarter for Your Trouble) 
With Irene Dunne, emcee; Richard 
Haydn, Richard Rober, others 





(Lennen & Mitchell) 


The new “Schlitz Playhouse” se- | >** 


ries, which preemed on CBS-TV | 
Friday (30), is a marked departure | 
from the days when the brewery | 
made its initial prestige-laden | 
splash in video with its sponsor-| 
ship of “Pulitzer Prize Playhouse 
on ABC-TV. In the intervening | 
two-season span, Schlitz dropped | 
the Pulitzer tag, returned with an 
impressive Young & Rubicam-pro- 
duced dramatic roster; switched 
from a 60 to a 30-minute format, 
and in the ‘process changed over 
to CBS, with Lennen & Mitchell 
inheriting the account. 

Now comes a further drastic 
overhaul of its video programming 
fare, with “Schlitz Playhouse 
joining the live-to-film vanguard. 

he new half-hour series. will em- | 
brace drama, comedy and romance, | 
and as an added marquee attrac 
tion will utilize the services of pic 
star Irene Dunne for the introduc- 
tory comments and to sign off the 
program. Miss Dunne’s ““‘prologs, 
which, according to press releases, 
will span “everything from tragedy | 
to whimsy,” are intended to estab- | 
lish the mood for the individual 
programs. As such, she’s been as- 
signed her own writers and direc- 
tors, quite apart ‘from the produc- 
tional accoutrements aticnding the 
regular series. 

For thé initial program, a detec- 
tive drama starring Richard Haydn 
and called “A Quarter for Your 
Trouble,” Miss Dunne “set the 
mood” via a quickie portrayal of a 
gum-chewing clerk in a department 
store information bureau. Within 
the 90-second to two-minute span, 
it is Miss Dunne’s duty to put the 
audience in condition,. in what 
amounts to one of TV's most ex- 
travagant and’ pretentious marquee 
come-ons. chiitz prefers to call 

it “an innovation in dramatic pro-' 
gramming.” The viewer will have 
his own ideas on which direction 
the innovation is headed. 





Writers: Miss Crowley, Pewowar 
30 Mins.; Wed., 11:30 a.m. 
Sustaining 

WNBOQ, Chicago 


half-hour across-the-board with a 
block of shows in the homemaker 
how-to-do-it vein. The Wednesday. 


ALL ABOUT BABY 
With Ruth Crowley 
Producer: Jules Pewowar 
Director: Paul Robinson 


WNBQ is filling its 11:30 a.m. 


stanza is devoted to infant care, 
with Ruth Crowley, a registered 
nurse, in charge. If the rest of the 
strip shapes up as effective as this 
midweek venture, it’ll be another 
feather in the caps of the Chi NBC 
lads. This baby display has the in- 
gredients to catch on firmly. 
Format has Miss Crowley inter- 
viewing a mother and demonstrat- 
ing on the latter’s infant the vari- 
ous complex. angles of modern 
child care. On segment viewed (28) 
the four-months old lad mugged 
like a TV veteran as the nurse put 
him through his paces. He was 
short on gab but long on poise. 
Two questions under discussion 
dealt with infant sun bathing and 
thumb sucking. Miss, Crowley, 
secming as much at home before 
the cameras as in a nursery, spelled 
out methods whereby the young- 
ster can get his natural vitamin D. 
The digit problem was discussed 
by Dr. L. Martin Hardy, assistant 


THE PAPPY HOWARD SHOW 
With Pappy Howard, Judy Bell, 

Curry Gruber, Lenny Sanders. 

“Happy” Kosler, Bill King, Carol 

Daught, Sheila Smith, Gene Ca- 
. rol; announcer Rob Evans 
Producer: Herman Spero 
Director: Jim Breslin 
30 Mins.; Sat., 6:30 p.m. 
HAWKINSON DEALERS 
WEWS, Cleveland 

(Lang, Fisher, Stashower) 

For a low-budget show, this half- 
hour of western hilly music car- 
ries a powerful listener appeal in 
an‘ area where folk song and pol- 
kas have surged to popular heights. 
Pappy Howard carries the stanza 
with his singing and emcee ap- 
proach based on the lore of the 
campfire atmosphere of the Double 
Diamond Ranch. Much of the 
change of atmosphere is realized 
through the -use of lights which 
eliminates expensive change of 
scenery. 

Guest on the evening caught (24) 
was Gene Carroll, the “Uncle 
Jake” of popular appeal. With 
Pappy Howard he did a chorus of 
“They Cut Down the Old Pine 
Tree.” It made for delightful lis- 
tening. 

Members of the Howard ensem- 
ble also did individual instru- 
mental pitches with Judy Bell of- 
fering vocal frostings. Program 








professor of pediatrics, who mini- 
mized the habit. 

Show, out of the Herbert S. 
Laufman shop, was smoothly pre- 
sented with topnotch lensing. 

Dave. 


—_——. 


GOLD LABEL ROUND TABLE 
With Dr. Lloyd D. Luckman; 
guests 

Producer: Robert England 
Director: Jim Eakins 
30 Mins.; Wed., 8:30 p.m. 
ACME BEER. 
KPIX, San Francisco 

: ( Durstine ) 

In streng piteh for pre-election 
eyes and ears, sponsor brewed a 
dandy format, cinching its sur- 
vival with services of Dr. Lloyd D. 
Luckman of City College. 

Luckman has TV savvy unusual 
for pedant. He's emceed other 
local' TV shows, knows his way 
around a public opinion panel. 

As the “Round Table” modera- 
tor he hosts two presidential can- 





Somehow the Haydn-starring 
opus gave,the same impression of 
an overly-contrived adventure in 
whodunit fantasy. If it was hack- 
eyed in plot formula and unimag- 
inative in capitalizing on film di- 
mensions vs. live, the trademarked 
Haydn performance as a depart- 
ment siore skip tracer failed to 

enerate the desired make-believe. 

t was all about the skip tracer on 
the prowl for a deadbeat who turns 
out to be a double-dealing dame 
who is found murdered. How 
Haydn, as a suspect, eventually un- 
earths the murderer by turning a 
butter ball chewing proclivity into 
a weapon of defense and the vil- 
lain’s anathema, should have 
sparked more chuckles and viewer 
interest. Haydn himself directed, 
but in such a way that the dead- 
serious aspects of the mysterioso 
and Haydn's stylized § drolleries 
seemed to run at cross-purposes, 

ose. 


HOW TO BE ATTRACTIVE 

With Georgia Meredith 

15 Mins.; Mon.-Wed.-Fri., 9:15 a.m. 
GOLD ARROW STAMPS 

WRGB, Schenectady 


Georgia Meredith, after seven 
months of sustaining, is now spon- 
sored on her thrice-weekly pro- 
gram of beautification and health 
for women, She has not changed 
the format markedly since the pre- 
miere, but has added the advertis- 


ing assignment, with two spiels. 
Last time caught, Mrs. Meredith 


integrated a guest in both mes- | 


sages. Fellow Schenectadian did 
not object; in fact, on the first, 
mentioned that the trading stamps 
were seen more in the west than 
in this area. Whether it is sound 
showmanship and good taste to 
encompass guests in commercials 
may be a question. Mrs. Meredith 


apparently ad libs the plugs—gen- | 
erally with competence, although | 
with slight fluffimg on one show. | 


Neat - looking, sweet-mannered. 
intelligent gal has a firm grasp of | 
technique for physical self-im- | 
provement, although she sometimes | 
displays to ‘much of the teacher | 
attitude. Her voice is clear but, 
rather tight and high. Surprising | 
is the willingness of women to er- | 
mit searching analyses of their 
face, form, skin, hair, etc., on cam- | 
era. The latest showed a sense of | 
humor. At times, interviews sound 
as though pre-telecast time had | 
been insufficient. Lensing on, 
shifts to closeups, could be sharper. ' 

Names of participating mer-| 
chants, flashed on screen, seem to} 
have been confined to western’ 
Massachusetts. Jaco. | 


didates or their spokesmen, and 
tosses ‘em toughies personally pre- 
pared and posed by grassroots 
voters. First show (28) had an 
ex-Gl, a butchér, a housewife and 
a salesman lighting the fireworks. 
Politico’ side of the table was 
warmed by Federal Security Ad- 
ministrator Oscar R. Ewing, here 
to help the Edmund Brown (Demo) 
ticket in California, and Harold 
Jarvis, local campaigner’ with 
Volunteers for Eisenhower. 
Luckman, calm, poised and 
quick-witted, kept the vote-seekers 
in a controversial stew, but pre- 
vented hot collar flare-ups. Direc- 
tor Jim Eakins, with only seated 
customers in front of. his lens, gave 
the show a lively jump with three 
cameras racing from long shots to 
quick, intimately personalized 
closeups, and lots of them. 


Short beer commercials won 
savory treatment from announcer 
Ogden Miles, new here, but wel- 
come. With only sing-song opposi- 
tion in its time belt, show should 
get big play from voters between 
/now and November. Dwit. 


Admen to Delve Into 








| Future” will be discussed at the 
, morning session of the Advertising 
| Federation of America’s 48th an- 


/nual convention at the Waldorf-| 


| Astoria Hotel, N. Y., June 11. 

| Taking part in the kickaround 
| will be Fred Thrower, CBS-TV 
jSales v.p.; Walter Craig, Benton 
|& Bowles AM-TV topper; Henry 
,Schachte, of the Borden Co., and 
| Charles E. Midgley, Jr., Ted Bates 
| AM-TV manager, among others, 
;Eugene Thomas will preside over 
| the session, 





Castro’s Telethon Spots 


Bernard E. Karlen, agency for 
Castro convertible beds, grabbed 
off a package of 20 spots on WNBT, 
N.Y., during the Milton Berle tele- 
thon for the Damon Runyon cancer 
fund, which starts Saturday (7) at 
12 noon. 


TV Future at N.Y. Meet 


“Television Takes Stock of the) 


closed on religious note with Judy 
and Pappy doing “Lady of Fatima.” 
'There was also a bit of “square 
| dance” calling that sparkled the 
| stanza. Only drag apparent in 
stanza was the overplay of entire 
musieal group during their two 
renditions. 


Commercials are well done with 
Rob Evans the spieler. Mark. 


EARLE PUDNEY SHOW 
With Pudney, Jerry Coyle, Jim Mc- 

Carthy, Red Levy, others 
Director: Bill Mulvey 
15 Mins.; Tues., 7:30 p.m. 

AMANA FREEZERS 
WRGB, Schnectady 
(Goldman, Walter & Kanna) 

An intimate, unpretentious and 
moderately entertaining local orig- 
ination is this quarter-hour, fea- 
turing Earle Pudney as pianist- 
singer, with Jerry Coyle assisting 
on the vocals, Jim McCarthy at 
the organ, and Pat Di Blase on 
drums. Red Levy announces the 
program. 

Pudney, WGY supervisor of pro- 
ductions, has gained in ease and 
projectionability during four years 
of telecasting. He strokes the 
ivories skillfully for popular tunes, 
warbles novelty and _ children’s 
numbers passably, and duets 
smoothly with Coyle. Pudney also 
photographs rather well in close- 
ups, and generates an air of friend- 
liness. Delivery is a bit choppy in 
spots. 

Coyle, veteran of radio and night 
clubs, tenors pleasantly. Seated 
on the bench with Pudney, he is 
easy and mellifiuous. They regis- 
tered best with “Lonesome and 
Blue” on the premiere telecast; 
with a western-folk number on 
the second shot. “There Is a 
Friendly Town,” composed by Pud- 
ney to spotlight the diamond jub- 
 ilee of the N. Y. Herald Tribune 
Fresh Air Fund, of which he is 
radio-television chairman, was soft- 
ly, tastefully reridered. A _ brief 
comment on vacation project fol- 
lowed. 


McCarthy has a segment for a 
hymn and doubles on accompani- 
ment capably. Levy, emcee of late 
evening cross-the-board, features a 
direct, down-to-earth approach, 
which Gould be cushioned on the 
delivery end. Advertising stresses 
economical “family budget”: pos- 
| Sible with a freezer. Jaco. 











| PARS, BIRDIES AND EAGLES 
| With Danny O’Neil, Johnny Re- 
volta, Jackson Bradley, Charles 

Nash, Joe Jemsek 
| Producers: Bill Graffis, Russ Finch 
| Director: Jim Holmes 
30 Mins., Tues., 7:30 p.m. 
QUALITY GROUP 
| WBKB, Chicago 
| Although obviously put together 
/with a minimum of preparation, 
| this half-hour weekly golf lesson 
|looks certain to score well with 
| the pillchasing set. There are few 
frills, but a lot of golf info un- 
| veiled. 

Meaty part of the session seen 
;(27) was provided by golf pros 
| Johnny Revolta and Jackson Brad- 
ley. In answer to viewers’ ques- 
tions spieled off by host Danny 
O'Neil, the pair demonstrated the 
proper techniques of the game. 
Aided by some fine closeup camera 
| work, the swing lessons were neatly 
| showcased. O'Neil, a glib emcee, 





} 


Karlen, whose saturation tech-| kept this segment tripping along 


nique has made a big dent in the 
metropolitan market for the furni- 
ture firm, had 10 spots in the re- 
cent Dean Martin-Jerry Lewis tel- 
ethon and similarly had big 
splurges for the relatively small 
spender. on Berle’s previous round- 


at a good pace. 

Tempo slowed to a walk, how- 
ever, when the two sponsors, 
Charles Nash and Joe Jemsek, took 
over to discuss questions about 
rules and to plug their three golf 
courses, They should confine their 





the-clock cause-casts, 


activity to signing the checks. 
Dave. 
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Jack Benny’s sixth and exit show|“Lakme.” She's still a fine color. 
of the ’51-’'52 season, though Jack-| atura, but production bogged down 


ing the ingredients which distin- | the 
guished most of his previous ef- 


sequence: 
The only act to register impor. 


forts in Lucky Strike’s 7:30 to 8| tantly was the Harmonica Rascals, 


p.m, Sunday slot vacated by “This|with Johnny Puleo doing 
Is Show Business” for the comic’s|some job. Puleo, however, w 
CBS-TV excursions, was a good/in the “Blood on‘ the Water” 


a win- 
as lost 
come. 


bowout with some hilarious ‘mo-/|edy ballet. So was everything else 
ments. ‘While in no class with the |in that episode. Jose. 


sterling comedy that marked at 
least a couple of his Sabbath out- 
ings, when viewed as an independ- | menagerie 





Spike Jones and his musica) 
stampeded though 


ent, isolated segment, it added up| NBC-TV’s “All Star Revue” Satur. 


to a creditable score. 


Theme this time was Benny’s| Sjickers” tour de chaos. 


day night (31) for a typical “City 
That the 


prepping for his British appear-| bedlam only generated an. occa. 
ances. (He and Dennis Day start) sional chuckle wasn’t because of 


at the Palladium in London on 


lack of energy er effort. Rather 


June 16 for three frames and then | it was the miscalculation that such 
do single weeks in Liverpool and | diverse items as Swiss bellringers, 


Glasgow.) The running gag had 


the butler of Mrs. Ronald Colman | sortment of the standard 


(Benita Hume) denuding the Beéen- 


an acro turn, Liberace, and an as- 


r Jones’ 
musical mayhems could be jelled 


ny apartment piecemeal in. collect- | into a satisfactory video pot ri 
ing the household furnishings the | To be sure, some of We ‘elements 


virtuoso had borrowed. all season. 


were effective in thereselves, but 


Some good byplay developed here | the overall effect was choppy and 
with the aid of Rochester and Don | hectic. 


Wilson, and there were a. few 


For this go, the regular com- 


laugh-productive incidents involv-| pany was rounded eut with guest- 
ing Benny’s getting hi¢ overseaS|ers Liberace; comics Lenny Kent 


shots from a medico. 

The real Benny with the Benny 
brand of superlative 
emerged in the one official skit, 
raising yocks for the latter half. 


Three femmes, dressed in old-|ing of “Ritual Fire 


and Jim Backus; Sheppard Bros. 
Swiss bellringers, and the Hustrei 


timing8/ Sisters trapeze act, With the ex- 


ception of Liberace, who took over 
for a fullsome and legit keyboard- 
Dance” and 


fashtoned graduation gowns com-| later, with brother George accom- 


plete unto silk sashes, were sub- 


panying, a pleasantly low-geared 


mitted by an agent and Benny au-fPyocal job on “September Song,” 


ditioned them as possible material 
for sLondon. Trio, called the 
“Landrews Sisters,’ went through 
a series of ripostes with Benny 
that would have been ordinary 
with most comics. For the finale, 
the gals—one of them a dumpy 
fatso—smashed over a mock, hokey 
arrangement of “Did You Ever See 


A Dream Walking?” that had Ben-|and “Two Front 


ny ga-ga. Threesome consisted of 
Iris Adrean, Muriel Landres and 
June Earle with deadpan Hal 
March cast as the percenter. 

The adept Sportsmen Quartet, 
Benny regulars, were in thetr usual 
fine form midway via a “Bye, Bye, 
Benny” special which segued into 
a plug with the comic participat- 
ing. Mel Blanc did the usual par- 
rot voice in show’s forepart. 

Trau. 





Lee Tracy, who replaced Lioyd 
Nolan in the title role of “Martin 
Kane, Private Eye,” via NBC-TV 
Thursday (29) was not too impres- 
sive in debuting as the Hawkshaw. 
However, his audience impact 
should improve in subsequent pro- 
grams as viewers become accus- 
tomed to him as “Kane” and as he 
himself becomes attuned to the re- 
quirements of the part. 

Moving into the “Kane” berth on 
a three-year pact, Tracy unfortu- 
nately had one of those routine 
“crime-on-the-waterfront” mellers 
as a vehicle. The Paul Dudley 
script concerned an honest long- 
shoreman wrongly accused of mur- 
dering a crooked hiring boss. Tracy 
springs him from a rap when he 
succeeds in getting an eyewitness 
to identify the actual killer. 

Most of the yarn, and particu- 
larly the climax, had a contrived, 
stagey effect which neither the cast 
nor Frank Burns’ direction was 
able to overcome. Phil Kenneally, 
June Dayton and King Calder, 
among others, rounded out the sup- 
porting cast. Physical backgrounds 
were good. U.S. Tobacco bankrolls 
the airer for its Old Briar and 
Dill’s best tobacco as well as Sano 
and Encore cigarets. They're lib- 
erally plugged. Gilb. 





With most of the year-round 
regulars having completed their 
missions on the “Colgate Comedy 
Hour,” this stanza has been forced 
to take chances with a host of 
names. Previous week, Ben Blue 
paid off handsomely and there was 
every reason to believe that Herb 
Shriner, heading a package that 
included Lily Pons and the Borrah 
Minevitch Harmonica Rascals 
would give the segment an end of 
the season hypo. Shriner has been 
hitting a high stride on radio, par- 
ticularly on “The Big Show.” He 
was figured to pay off here. Unfor- 
tunately he didn’t. 

The individual acts were good 
but productionwise, they did not 
shape up too well. Camerawork 
was faulty, routines were spotty 
and there wasn’t a good overall 
conception of what a Shriner show 
should be like. Shriner's Hoosier- 
isms sounded good in spots. These 
he did weren't his.best, and he 
seemed so anxious to please that 
the subtletiés in his humor were 
frequently lost. There was little 
integration with the rest of the 
acts, 

Miss Pons was presented in Fy 
manner that was so standard that 





she was used to little advant 
She did the “Bell Song’ from 


the others were used as fillers be- 
tween the band’s “production” 
numbers, 

ak Slickers” were put 
through their plumbers’ catalog 
which because of familiarity 
seemed a bit dogeared. There was 
the stock disk click medley with 
“Chloe,” ‘= For Strings" 

eeth.” Windup 
demonstration was a new mangling 
of the “Poet and Peasant Over- 
ture’ which had some good mo- 
ments of horseplay. 

Featured singer Helen Grayco 
was given a straightforward and 
neatly mounted insert for her war- 
bling of ‘Kiss of Fire,” one of the 
high spots. Dave. 

“The Fortune Hunter,” 1909 hit 
which was the seventh entry on 
WOR-TV’s “Broadway TV Thea- 
tre,” picked up the pace of the 
series’ recent offerings. The ve- 
hicle is dated and almost every 
major plot turn is telegraphed, 
but it’s a story that has some 
charm. Romantic comedy deals 
with a young New York socialite 
who finds himself without money 
and who launches a campaign to 
win the daughter of *a small-town 
banker. To do this he has to pose 
as a non-gambling, non-swearing 
teetotaler. However, the long 
months of doing good, helping 
others and eschewing vice make 
him enjey the path of virtue, and 
he finds happiness not with the 
heiress but with a poor girl he has 
helped. 

There's good material for ‘com- 
edy here, and it could have regis- 
tered potently under skillful adap- 
tation. However, presented in its 
original form and with an uneven 
direction, the old legiter didn’t 
carry the impact it could have. In 
some scenes the director’s point of 
view wasn't clear. Nevertheless, 
the play held interest and had sev- 
eral good moments. 

Peter Cookson as the fortune- 
hunter and William Post, Jr., as his 
advisor were ‘adequate. Helen 
Baron did a neat job as the heiress 
and Ann Flood was appealing as 
»the ingenue. Orson Bean, who 
reminds of Wally Cox (but without 
the latter’s pathetic quality) and 
who is showing versatility in 
comic roles, was an amusing eager- 
for-love rustic. Others in the cast 
were Wendy Drew, Martin Kings- 
ley, W. O. MceWaters, Seth Arnold, 
Burton Mallory and Erik Rhodes. 
Commercials for General Tire were 
handled, as usual, by Rex Marshall, 
with Bill Lazar spieling for Cava- 
lier. Bril. 


“Philco Television Playhouse” 
tried the comedy-faree route last 
Sunday (1) and came through with 
a plus job on Robert Alan Aur- 
thur’s “A Man’s Game” in the NBC 
slotting. Timely and provocative 
yarn had scout Vinton Hayworth 
of the Philadelphia Phillies down 
at an Alabama farm looking over 
a catching prospect and _ instead 
ru.ning into the lad’s sister, Pa- 
tricia Benoit, a pitcher with «az- 
zliing speed and more screwballs 
than Carl Hubbell. The events, 
from spring training to the open- 
ing game, turned on the fact of 4 
ferame being the hope of a ball 
club that had won the pennant the 
previous season (1950). 

Pace changed from comedy to 
farce to orthodox serioso stuff with 


(Continued on page 38) 






































...IN PERFECT MESH 


In radio and television, the gears are best co- 
ordinated when the buyer is brought together with 
the seller by an effective, convincing medium. 
Variety’s forthcoming 7th Annual Radio and Tele- 
vision ‘REVIEW AND PREVIEW’ of the new 
1952-°53 season, published soon, is such a 
medium. 


Summer is program-planning time by sponsors, 
advertising agencies and their time and talent- 
buyers. That is when a direct memorandum to 


them, telling of a particular talent, program or 
station time availability is most effective. 


Variety’s Radio and Television ‘REVIEW AND 
PREVIEW’ edition is blueprinted as radio and 
video’s buying guide for the new season. Its im- 
portant editorial content, plus Variety’s wide cir- 
culation in all branches of the radio and TV indus- 
try, insure the extra importance of the ‘REVIEW 
AND PREVIEW?’ issue. 


Send Your Advertising Space Reservation to— 


NEW YORK 36, 
154 West 46th Street 


CHICAGO 11, 
612 No. Michigan Avenue 


VARIETY 


HOLLYWOOD 28, 
6311 Yueca Street 
LONDON, WC 2 
8 St. Martin’s Place 
Trafalgar Sq. 
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WALK A MILE 
With Win Elliot, emcee; Ralph 

Paul, Mort’ Lawrence, announc- 

ers; Peter Van Steeden orch 
Producer: Wendell Adams 
Director: Arlene Lunny 
Writers: Bob and Keith Quigley 
30 Mins.; Mon., 10 p.m. 

R. J. REYNOLDS 
CBS, from New York 
(Esty) 

“Walk a Mile,” which preemed | 
Monday (2), proved a surprisingly 
amusing quizzer. The emphasis is 
on the contestants, and a couple of | 
those on the initialer got some | 
yocks. The first participant, a 
photographer, told how he fixed a 
kitchen table, which cost $24, by 
buying tools that set him back 
$86. The table is now in tiptop 
shape, he said, “only it rocks a 
little.’ He added, deadpan, “it’s 
not my fault — the floor isn't 
straight.” Some of the photog’s 
lines were so, neatly turned, and 
timed, it’s hard to believe the 
whole thing wasn’t scripted and re- | 
hearsed. At any rate, it made 
good air fare. 

Another guest, the fourth and 
last, was a school teacher who} 
similarly had some effective cracks. 
Asked what she is looking for in 
a man, she replied, “A husband.” 
Other prize-seekers weren't up to 
the intelligence or wit of these 
two; and one giggly Southern belle 
slowed the pace considerably 
Quizmaster Win Elliot generally 
did a sock job, avoiding conde- 
scension, but he shouidn’t have 
used a falsetto when gabbing with 
the Southern lass. He also annoys 
when punching over the plaudits 
when a contestant answers a per- 
fectly obvious query such as “what 
city is called the Windy City?” 

Stanza got somewhat over-com- 
mercial in giving a carton, of the 
smokes for every correct answer, | 
frequent mention of the Camel 
Jackpot, the format of having each | 
participant try to “walk a mile,” | 
etc. Bril. 
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. 4 Reasons Why 


The foremost national and local 
advertisers use WEVD year after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 


1. Top adult programming 

2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
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RAILROAD HOUR 

With Gordon MacRae, Dorothy 
Warenskjold, J. M. Kerrigan 

Producer: Murray Bolen 

Writers: Jerome Lawrence, Rob- 
ert E. > . 
Mins.; Mon., 8 p.m. 

ASSN. AMERICAN RAILROADS 

NBC, from Hollywood 


(Benton & Bowles) 


“The Railroad Hour’ launched 
its summer format Monday (2) with 
a trifle that can be properly 
termed hot weather fare. It was 
the series’ second seasonal attempt 
at offering original plays with mu- 
weather 
months “The Railroad 
which, incidentally only runs 30 
minutes, rehashes old musicome- 
dies and operettas) and jt’ll prob- 
ably meet with so-so suCtess. It’s 
pleasant if not inspiring and won't 
make anybody angry. 

Opening’ show, 


tagged “The 


Minstrel Boy,” highlighted the life | 
of Irish songwriter Tom Moore. | 


Script, penned by Jerome Law- 


rence and Robert E. Lee, was a) 
| lightweight affair that left enough 


room for song interjection. Anc 
the Irish airs came in often enough 


to make the stanza quietly appeal- | 


ing. 


1eavy Irish brogue in essaying the 
role of Moore. He found himself, 
however, in the song assignments 


| which were belted out with charm. 


Dorothy Warenskjold, who played 
the part of Mrs. Moore, was o.k. in 
the thesping chore and excellent in 
the warbling department. J. M. 
Kerrigan lent an authentic aural 
note as the yarn’s narrator. 

Such tunes as “The Minstrel Boy 


to the War Is Gone,” “The Last | 


Rose of Summer” and “Believe Me 
If All Those Endearing Young 
Charms” were tastefully presented 
by musical director Carmen Dra- 
gon. Gros. 
MEET ME AT MELTON’S 

With Ina Bradley, James Melton, 





Philip Langner; Mike Merrill, 


announcer 
Producer: Merrill 
30 Mins.; Sat., 11:30 a.m. 
WICC, Bridgeport 
Concentration of celebs in Con- 
necticut’s Fairfield County is a long 


ovedue peg for an air show. “Meet 


Me at Melton’s,” remoted by WICC 
from James Melton’s old auto mu- 
seum in Norwalk, is potentially it. 

Right how the half-hour is a 
sustainer, but Melton has taken a 
personal interest in the project and 
is bringing in writers from his 
NBC-TV show to work on the 
WICC session, which should, of 
course, pay dividends promoting 
the museum b.o. 

Ina Bradley, one of the area’s 
most competent gals-about, is a 
first-rate choice as hostess. She 
knows how to talk to people and 
is extremely easy to take herself. 
With her on the teeoff broadcast 
were Melton himself, Philip Lang- 
ner of the nearby. Westport Coun- 
try Playhouse, which will soon be 
pyre A strawhat season, and 
a member of the Golden Age Club, 
an interesting a.k. group in the vi- 
cinity. 
The museum theme is plugged 
by stressing a different antique car 
each week, with contemporary 
songs. There’s a coloring contest 
for the juves. Announcer-producer 
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Hour,” | 


j senting a long passage from a new 
“mystery masterpiece,” Willson & 
Co. wound with theme, “May the 


DORIS DAY SHOW 


WALTER WHITE SHOW 


With Roy Rowan, announcer; guests | With Eleanor Roosevelt, guest 


Writers: Jesse Goldstein, 
Greggory 

Director: Sam Pierce 

Producer: Marty Melcher 

30 Mins.; Sun., 7:30 p.m. 

REXALL DRUG CO. 

CBS, from Hollywood 


(BBD&O) 





David | Producer: M. S. Novik 


15 Min.; Mon., 7 p.m, 
VIM STORES 
WLIB, N. Y. 
(Frederick-Clinton) 
The versatile Walter White, exec 
secretary for the National Assn. 
for Advancement of Colored Peo- 


“Dori ” which |ple (NAACP), now adds radio to 
gg st _ gst + Ri sr his manifold activities, with this 
was - s 





\new weekly quarter-hour airer. A 


|March in a Friday night slot, has | combination news commentary and 
sen«switched to Sunday evenings|interview program, the session 18| Brown, who was singing star 
een *swi . ’ 


; er > dev eekly to some an- 
along with Rexall Drugs picking to be devoted week; 7 


. ; , . ©! gle in the ever-present battle for | , 
up the tab for this series. Show’s | human rights, with a distinguished | and Charlotte Manson, 
format, however, is intact, remain-| guest serving to aid White in his | been femme lead on such ra 


ling a bright song session inter- | Program. 


rupted by a not-so-bright brand of | 


chatter. The scripters are obviously 
straining their cranial muscles in 
| trying to come up with something 
snappy but the show would be 
better off with straight introes. 

In line with the show’s double 


| guestar policy, both Ronald Reagan | too serious and pedantic-sounding, | 
j|and Bob Crosby joined Miss Day | 


in the vocals and the palaver. Miss 
Day, as usual, registered neatly 


Any- 
thing But Be Mine” and “Lullaby 
of Broadway.” Crosby hit with a 
irhythm number while Reagan 
| plugged his upcoming film, “The 
| Winning Team,” with some gab and 
| warbling of a couple of tunes from 
| the pic along with Day and Crosby. 
|. Plugs for the drug sponsor ac- 
ieented a dieting product, Roy 


Rowan handling the copy in hard- | 


hitting style, Herm. 





Radio Followup 
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Apparenfly none of New York’s 
city slicker veneer has rubbed off 
on NBC’s “Grand Ole Opry” troupe. 
In its initial Gotham-based broad- 
cast (troupe generally airs from 
homegrounds in Nashville) on Sat- 
urday (31), the “Opry” continued 
in the same cornbelt trough that it 
dug for itsélf at s@ries’ inception 
26 years ago. 

With Red Foley at the helm, the 
program sped through 30 minutes 
of unadulterated alfalfa. The hay- 
| seed humor, as dished out by Min- 
|nie Pearl, and the country melo- 
;dies rendered by Foley and the 
| Jordanaires, a vocal combo, was 
|pegged strictly. for hinterland 
| tastes’ However, the New York 
|studio and greeted each stint with 
| the same enthusiasm as the Nash- 
| ville locals, leading at least one 
| reviewer to suspect that the studio 
|}was jammed with out-of-towners. 

Program featured guest singer 
Rosalie Allen who filled her assign- 
ment capably with twangy work- 
overs of “Ding Dong Polka” an 
“One and One Is Two, My Baby.” 
The “Opry” will originate in New 
York throughout the troupe’s en- 
gagement at the Hotel Astor Roof. 

Gros. 





Meredith Willson has moved his 
Hollywood-originated NBC “Music 
Room” from 10:35 p.m. Wednesday 
over to the 8 p.m. Sunday niche 
summer-vacated by the Phil Harris- 
Alice Faye show. It should grab a 
healthy chunk of listeners in the 
creamtime half-hour. Maestro per- 
sonality is underwritten by RCA 
Victor, for which plugs are neatly 
contrived by the w.k. choralier 
enunciators, ‘Talking People” (4), 
and supported by newshawk Ken- 
neth Banghart in a two-way hook- 
up between both coasts. For in- 
itialer (1), latter was cut in from 
Washington (he operates the straw- 
hatter in nearby Olney, Md.). 


Willson gravitated slickly be- 
tween deejayed pop tunes and long- 
hair. A prime model of the Victor 
poppery was Hoagy Carmichael’s 
“Watermelon Weather,” piped nif- 
tily by Perry Como and Pfc. Eddie 
Fisher with backing of the Mitchell 
Ayres orch. For change of pace, 
Willson introed his Victor etching 
of “The Unseen Rider,” inspira- 
tional religioso-type piece that 
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Judging by the series’ opener 
Monday night (2), this will be a 
simple program on an important 
plane, quiet, dignified and im- 
| pressive. Opener was a little gen- 
leral, and a litle diffuse, but cer- 
\tainly well worth while. White 
| speaks clearly and well, winning a 
|listener’s sympathy. He's a little 


lat times, but is always interesting 
jand effective. 


| White started off the airer by 


|human rights, in manifestations 
showing up the current week. He 
said the issue of human rights 
wouldn’t be kept out of the com- 
ing elections, as some 
| hoped. He referred briefly to 
|“anti’” remarks or activities the 
past week, in the Senate and 
House, and in various localities. 
|Then he got down to a specific 


|talk with his guest, who for the 
|opener was Eleanor Roosevelt. 
Her recent visit to India, Pakis- 


tan and elsewhere served as focal | 
point for the discussion on human| hubby sounded smartalecky in 
around | 


| rights, mainly revolving 
ithe Point Four program. Here| 
| was the brightest part of the airer; | 
| Mrs. Roosevelt is so full of vitali- 
ity, spirit and goodwill, as to be| 
|utterly infectious. Mrs. Roosevelt 
| couldn’t get all her points and im- 
| pressions stated in the brief time 
| allotted; apparently 15 minutes is 
}too short for this type of airer. 
| Interviewer and guest were get- 
jting: warmed up, hitting their 
| Stride, by bell time. 
This is a provocative, timely 
|news discussion program, of im- 
| portance to the community. 


Bron. 


|SOHIO REPORTER 
With Bill Tompkins, Gene Martin 
| 10 Mins.; Mon.-thru-Fri., 7:45 a.m. 
| and 6:15 p.m. } 
SOHIO 
WTAM, Cleveland | 


(McCann-Erickson) 


The news voice of the Standard | 
|}Oil Co. of Ohio which virtually | 
| blankets the state through a daily | 
double dose of factual, hard-hitting | 
broadcasts is rounding out one year 
| under the format that calls for Bill 
| Tompkins doing the air work and 
| writing one show with Gene Mar- 





people | 


| they 
| Brown felt frustrated when “S 


US BROWNS 


With Charlotte Manson and Dick 
Brown 


Producers: Manson & Brown 
Director: Warren Semerville 
30 Mins.; Mon.-Fri., 4 p.m. 
Sustaining 
WJZ, New York 

Latest Mr.-and-Mrs. entry, a 
change of pace from the usual 
spouse show in that it’s aired at 
tea time instead of breakfast, 
|shows promise. The couple is Dick 





on 


“Stop the Music” for four yea: 


who has 
I U 
|}dramas as “Kings Row,” “Guiding 
Light” and “Road of Life” in addi- 
tion to other freelance AM and TV 
ithesping. They know their way 
around a mike. 

On the preem Monday (2) they 
hung up their credo: to gab 
“average folks whose  busineés 
happens to be the star-dusted field 
|of radio and television.” They did 


not go into the show biz aspects 





as 


| with her chirping of such numbers |caying the series would deal with|too much, although they said they 
Gordon MacRae got lost in a|a8. “Who Who Who, Be 


| will chat about celebs from their 
| “backstage contacts with the: 
Kickoff chatter included _iten 
such as the fact their home is nea 
ithe noisy Queens midtown tunnel! 
| which necessitates a studio origi- 
|nation for them; they’ll avoid con- 
| troversial subjects “except when 
come up naturally,” and 
lop 


the Music” stopped the music in 
the middle of his vocals. 

Pair projected nicely, although 
at- 
tempt at humor, Lines such as 
“Is that an engineer?” or “Don't 
tell me a Mr. and Mrs. show isn’t 
an original idea” had a ‘snide ring. 
Femme had a more down-to-earth 
attitude. Brown warbled a couple 
of tunes, “Curtain .-Time” and 
“How Deep Is the Ocean,” backed 
by a piano, to good effect. How- 
ever, the nun.ibers might be inte- 
grated into the gab with more sig- 
nificance. Bril 


$0 COPIES 


3c per Page per Copy 
Scenarios, TV Plays, Dialogues 
Cutting Continuities Beautifully 
Processed by Court Stenographer 
SANSOM — BE 3-3381 
154 Nassau St., New York 38, N. Y. 
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RADIO MUSIC QUIZ 


Who does the music for “Top 
Guy”—ABC Wed. at 8:00 p.m. 
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tin writing the other. The duo 











offer a boiled down, yet complete 
digest of the events of the day. To 
adequately cover the happenings in 
fact-packed and changing world 
scene, and, at the same time to in- 
corporate the news of Ohio as well 
as local tidbits into a 10-minute 
newcast with commercials, neces- 


FOR RENT 


Charming room, newly decorated in 
professional woman's beautiful mid- 
town apartment—$65 mo. 


Polon — $U 7-3300 
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seems headed for rides. 
_The classical pattern was wes 
vided by the running “mystery | 
masterpiece” for listener identifi- | 
cation. Carried over were snatches | 
from Cesar Franck’s D Minor Sym- | 
phony. But what really sold here | 
was Willson’s boffo reading of five | 
winning letters (for Victor album | 
prizes) descriptive of what the| 
music conjured up in their minds. | 
He might discover himself reviving | 
the reading of poetic prose on 
radio. 
On the pop instrumental side, the 
entry was “Blacksmith Blues,” 
belted over in strident fashion by 
Ralph Flanagan’s orch and showing 
off the rhythm section. After pre- 





Chicago 


|hour passed swiftly. 


Good Lord Bless and Keep You,” 
each doing a lyric in turn. The half- 
Trau. 
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Chi ‘Studs Place’ 
Fails to Show 


Chicago, June 3. 

Unusual ‘case of a sponsor can- 
celling the final show of the series 
to prevent the cast from making 
its adieus and-revealing the pro- 
gram was going off the air oc- 
curred last. week with “Studs 
Place” on WENR-TV. The W. F. 
McLaughlin Coffee Co., which has 
been bankrolling the show for the 
past twe seasons; ordered the final 
stanza axed, a ‘few minutes before 
air time so as,not, to be identified 
with the closing of the popular 
series. 

Tipoff._ as to the loyal audience 
“Studs Place” had built up came 
the previous week when the story 
line in the situation format hinted 
that- the. mythical neighborhood 
eatery was to shut dewn. Sponsor 
was barraged with protest mail. 
So rather. than be tabbed further 
as the villain in the piece, the cof- 
fee outfit announced it wanted no 
part of the “goodby” finale. 

After the usual “due to circum- 
stances beyond our control” an- 
nouncement of the non-appearance 
of the show in its Thursday night 
9:30 spot, the 23 lines into WENR- 
TV's switchboard were immedi- 
ately clogged with “how? come?” 
calls. 


WAVZ Personnel Pruning 
Cues No Policy Changes, 
Sez Mgr.; Derides Rumors 


New Haven, June 31. 

Recent shaving of the staff at 
WAVZ, local station which won Va- 
RIETY’s Showmanagement Award in 
1951 for its emphasis on a “newspa- 
per-on-the-air” policy, has brought 
recurrent rumors. Those range from 
an asserfion that the station was 
abandoning the newspaper angle 
and becoming just another disk 
jockey outlet, to a claim that the 
move represented the handwriting 
on the wall from a financial stand- 
point, 

To clarify the picture, general 
manager Daniel W. Kops told Va- 
RIETY that the rumors had no basis 
in fact. There was even an impli- 
cation that the misinformation 
might have been generated by 
parties wishing to place the sta- 
tion in an unfavorable light in re- 
spect to an application for a TV 
license. 

According to Kops, the personnel 
shaving has been for the purpose 
of developing a more flexible, com- 
pact staff. Experimentation has 
pointed up the difficulty of unearth- 
ing combined mike personality and 
news handling talent at a moderate 
salary figure. Policy changeover is 
bringing in a smaller staff, of ex- 
panded individual versatility, at 
upped salaries. Hence the move is 
not a_ strictly dollars-and-cents 
economy step, as the payroll will 
be approximately the same as here- 
tofore. 





Technique Switch 

As to slashing newspaper-of-the- 
air emphasis, Kops declared that 
WAVZ will maintain, and even ex- 
pand, its present policy of edi- 
torial campaigning, which was 
largely responsible for its winning 
the Showmanagement Award. 
Newswise, changes will be primari- 
ly in technique rather than a re- 
duction in emphasis. 

After almost three years of ex- 
perimenting, the station finds bet- 
ter response by reducing the length 
of individual broadcast periods. 
Also, the operation has brought out 
the fact that a station, like a news- 
paper, must have semething more 
than just news and editorials. To 
be complete, the program must also 
include the equivalent of comi* 
strips and other features. Conse- 
quently, the changing policy at 
WAVZ is attempting to build up 
the segments in between newscast- 
ing on as dynamic a level as the 
news angle itself. Results to date 
indicate that the station is on the 
right track in this respect. | 

Regarding the future of inde- 
pendent daytime radio stations In 
general, and WAVZ in particular, 
Kops states that he only wishes he 
could have as much confidence in 
the future of video as he now has 
in what lies ahead for radio. 





Fort Worth — Texas Christian 
University’s School of Fine Arts 
will produce three 30 minute TV 
shows on WFAA-TV, Dallas, this 
summer. 


wr 





HEALTH FOUNDATION 
PREPS FOR VIDEO, T00 


The Health Information Founda- 
tion, which preems its new weekly 
radio series, “Your Key to Health,” 
on NBC this Saturday (7) in the 
5:45 to 6 p.m. slot, is also blue- 
printing an ambitious film series 
for TV, scheduled to tee off in the 
fall. As with “Key to Health,” 
which will star Jane Froman, and 
previous Foundation series on ra- 
dio, the TV series will explore the 
progress made in health, medicine 
and science and strive for fresh 
documentary - dramatic - report- 
age techniques via video. 

Radio show preeming this week 
will have Ben Grauer giving the 
weekly news in the field in addi- 
tion to Miss Froman’s recounting 
of the’ human interest aspects. 


Wade Arnold will produce, with 
Fred Weihe directing. 


o 


Skelton’s Breach Rap 


Hollywood, June 3. 

Red Skelton is being sued for 
breach of “implied contract” 
and wrongful appropriation of a 
literary property by Leonard. T. 
Galezio in Superior Court. 

Latter asks $3,500, charging he 
submitted a skit using “Skelton’'s 
rejuvenizer” gimmick, and that re- 
ceipt was acknowledged and ma- 
terial used. But it’s contended 
Skelton didn’t pay and ignored de- 








mands for compensation. 


Nation’s Disk Jockeys 
Get Mutual Showcase 


Plough, Inc. is launching a new 
show on WOR, N. Y.,. specially 
created for the makers of St. Jo- 
seph Aspirin by the Mutual out- 
let. Airer will feature disk jockeys 
from all over the country, present- 
ing their typical shows in a 75- 
minute stanza, Saturdays, at 2:30 
p.m., starting June 7. 

First platter spinner will be Gil 
Henry, of KING, Seattle. He'll be 
folowed on June 14 by Ed Hurst, 
of WPEN, Philadelphia. 





Sugar Ray Training Pickup 
Gets Sponsor Via WOV 


Liebmann breweries is picking 
up the tah on WOV, N. Y., for a 
series of special broadcasts taped 
at Sugar Ray Robinson's training 
camp at Pompton Lakes, N. J. In- 
terviews with the fighter, celebs and 
sports authorities are being han- 
dled by Ralph Cooper and inserted 
into his twice nightly broadcasts 
(9:30 p. m. and 12:30 a. m.) until 
Robinson's June 23 try for Joey 
Maxim’s lght-heavyweight crown. 

This is the second time that 
WOV and Liebman have aired Rob- 
inson’s training stints, the first be- 
ing before the bout with Randy 
Turpin last August. 





Detroit — Jack Surrell, pianist 
and former band leader, has been 
added to WXYZ’s roster of disk 
jockeys. In addition to spinning 
records, he will entertain with his 
own piano stylings. 


Candidates Like Schneider Entitled 
_To Same Air Time as 


i 


Taft & Ike 





Benedict Gimbel, Jr., 
Gets Honorary Degree 





Philadelphia, June 3. 

Lincoln University honored 
|Benedict Gimbel, Jr., president 
| and general’ manager of WIP, 
| Philadelphia, and a.director of the 
Mutual Broadcasting System, at 
commencement exercises held to- 
day (3) on the University campus 
near Oxford, Pa. 

He was one of seven persons [to 
receive honorary degrees during 
exercises marking the 98th com- 


Horace Mann Bond, president of 
the University, conferred upon him 


Letters. 
Gimbel, who attended Central 
High School, Philadelphia, com- 


pleted his secondary education at 
Thorpe School, Stanford, Conn., 
and La Villa, Lausanne, Switzer- 
land, he entered the Univ. of 
Pennsylvania’s Wharton School, 
but his studies were interrupted 
when he joined the Army in 
World War I, returning to the U. 
of P. and graduating. In 1922 
Gimbel Bros. bought WIP and in 
the early 30's Gimbel became its 
president. 








From Lincoln Univ. 


mencement at the University. Dr.| Federal Court, asserted the 


the degree of Doctor of Human | 


St. Louis, June 3. 

| Having won a joust with the CBS 
| network before the FCC, William 
|R Schneider, local barrister, who 
}is seeking the Republican candi- 
| date for President, is going to grab 
|as much time on the net as other 
|candidates for campaign  spiels, 
| Last week the FC€ ruled that CBS, 
| under the law, is required “that ~ 
| Mr. Schneider be afforded equal 
| opportunities to those given other 
| presidential candidates to use the 
facilities of your station.” FCC 
also held that under the law sta- 
| tions cannot decide for themselves 
| what the practical chances are for 


1a candidate’s nomination or elec- 


tion. 

Schneider, in his suit filed in the 
CBS 
| net was trying to depreciate him 
|as “a complete nonentity.” He en- 
tered the New Hampshir: and Ore- 
gon Republican primaries and at 
one point in the latter count he 
had received 345 votes to 150,000 
for Gen. Eisenhower. He made sev- 
eral radio addresses during the pri- 
maries and said he entered the 
race to air his views on controver- 
sial*matters over the air. 

Schneider, after the FCC edict, 
stated he “most certainly will” 
take all the time the net will allet 
him and said he is particularly 
interested in appearing on twe 
weekly network shows in which 
major candidates are given time 
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35% More Family 
Listeners On WBAL, 
Than 2nd Closest Station 


* Total Arca ARB, 7AM-9AM, Odt.-Nov. 1951 


the story. 
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22,751 Families 


15,378 Families 


‘s * ing songs... 
6,317 Families 
mercials. 
7 6,216 Families And here’ 








The chart at the left tells 


vey shows Al Ross way out 
front in-all morning pto- 
grams. American Research 
Bureau proves the Al Ross 
show gives you at least 
35% more Families. 


way of giving with the com- 


why the “big pay off” is on 
WBAL BALTIMORE... 
the station with the big 
50,000 watt power— 
WBAL, the NBC affliate. 
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Survey after sur- 


And there’s a good reason 
why Al is so popular. He 
has a way with him...a 
different style of announc- 


a different 








s another reason 


Let Us Tell You Why The “Al ROSS SHOW" Has the 


Lowest-Cost-Per-Thousand in Baltimore in the Morning! 


WBAL 


50,000 WATTS » NBC IN MARYLAND 
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WINTER’S 
TALE... 
with a 
year-round 


moral 


What is so rare as a hlazing hearth in June? A radio network 
scoring gains during the past winter, that’s what. And 
why do we tell you this tale now? These gains can affect your 


selling plans any time in the year, that’s why. 


All last winter (November-March, including latest Nielsen 
reports) an increasing share of the total radio audience 

was tuned to Mutual...an 8% larger share than in the same 
months a year ago. And Mutual has the largest gain in 


share of audience among all radio networks. 


During these same heart-warming months, advertisers were 


steadily adding investments in Mutual time... 15% more 


‘than a year ago. And Mutual has the largest gain in adver- 


tiser billings among all radio networks. 


Naturally, it takes a full supply of seasoned advantages to 
keep these unique plusses going... advantages like the 
world’s-largest-network pattern of the most stations in the 


most markets (nearly double anybody else’s). 


And because all these advantages are stacked and ready for 
immediate use, we welcome you to a chair beside the PLUS 


fireplace now—to plan for any kind of sales weather to come. 


the MUTUAL network of 550 affiliates 
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Television Chatter 





New York 


Large percentage of the Young 
& Rubicam production program- 
ming staffers who got the axe in 


the recent budgetary trimming | 
have moved into other jobs. Bob | 
Schuler joins Official Films; Jim | 
Sheldon becomes identified with | 
the new Wally Cox TV show on} 
NBC: Bill Scudder and Dirk Van | 
VanSlyke join Compton agency as | 
commercial writers; Paul Franklin | 
goes to the John Sutherland pack- | 
age outfit .. Bill Goodwin gets in| 
from the Coast this week prepara- | 
tory to moving in as emcee of the | 
NBC-TV_ afternoon replacement 
show for Kate Smith. 
Hunarian actress Lisa Ferraday 
stars on “Kraft Television Thea- 
tre” on NBC-TV tonight (Wed.) 
: Paul Lammers, alumnus of 
the American Theatre Wing, who 
has been working as associate di- 
rector on “Hallmark Hall of Fame,” 
directed 
stanza on Sunday (1) Dick 
Dawsen, ex-DuMont network, has 
joined Paul H. Raymer, station rep 
outfit, in an expansion of the lat- 
ter’s TV department . Lonny 
Starr, WNEW announcer and free- 
lance emcee, given the Adam Hats 
sports award of the week on WOR- 
TV Thursday (29)... Ned Cramer, 
director of WCBS-TV’s “Kovacs 
Unlimited,” has given up his 
Gotham apartment for good and 
has set up housekeeping on a 47- 
foot cruiser he owns with Frank 
Harms, director of CBS-TV’s 
“Bert Parks Show” .. . Roger 
Price, cartoonist-humorist who'll 
cover the conventions for ABC AM 
and TV, appeared on six different 
programs in one seven-day span 
the other week .. . WCBS-TV will 
have an alcoholic “Mr. X” spiel on 
the dangers of drink on its educa- 
tional stanza, “It’s Worth Know- 
ing,’ Saturday (7). 


Sheldon Reynolds, director-pro- | Union 


ducer of 


iser. 
the Sarah Churchill | KECA-TV. 


merchan@ising and fashion promo- 
tions for TV, with “Strike It Rich’ 
and “Big Payoff” first clients. 





Hollywood 

Mrs, Pat O’Brien, former Eloise 
Taylor, makes first pro shot in 21 
years when she joins husband and 
Eddie Cantor on Cantor's “Colgate 
Comedy Hour” stanza on NBC-TV 
June 8. She’s a former legit thesp. 
Cantor skied in from benefits for 
Red Cross Blood Bank at Oakland 
and San Jose to ——. ore 
.. . Utility Appliance Co. to spon- 
sor “Headline Report” on KHJ-TV 
Tuesdays and Thursdays... Marcia 
Jones, Marilyn Hare and Dick 
Elliott on “This Is Your Heritage, 
public service show on KLAC-TV 
; Frank DeVol observed 21st 
anni in show biz with special tele- 
cast from the Lido, Long Beach, via 
KTTV ...KTTV purchased 12 mo- 
tion pictures produced by Sol Les- 
.. “The Ruggles” remains on 

with sponsor picking 
lup tab for summer, after it was 
loriginally announced show would 
leave air... Zsa Zsa Gabor returns 
| to “Bachelor’s Haven” on KNXT 
|for few weeks, until she leaves for 
paw for a picture commitment. 








| Frisco 
| More’n a hundred local TV 
Academizers heard Roger Cooper 
and Sid Roslow (27) explain the 
ARB-Teleque and Telepulse low 
down at Press Club hoedown... 
KGO-TV missed all its program- 
ming until 3:07 p.m. (29) when 


coaxial link between Radio City 
and  Sutro transmitter went 
pfooey!...Rival stations here do- 


nating over 400 free spots to plug 
the KGO and KGO-TV Cerebral 
Palsy marathon, June 28...On her 
TV show (27) Marguerite Higgins 





Leek at 
salesman 
KPIX, his KRON buddies gifted 
him him with a bright red night 
shirt with letters “P I X” sewed 
on the seat. 
mind, 
Peters Agency, prompting Bonnie 
Kever go gush: “Dick’s Tricks Nix 
Pix.” 


Books” skow...When 
Dick Rothlin left for 


Later he changed his 
shifted “to the Free 








Chicago | 
“Impact,” weekly news show | 
beamed over WENR-TYV in coopera- | 
tion with the Daily News, re-pacted | 
for another 13-weeks by City Na- | 
tional Bank Don Herbert, con- 
ductor of NBC-TV’s “Mr. Wizard,” | 
has dispatched 1,250 charters for | 
the school kids’ science clubs tied | 
in with the program. ..Bev Young- | 
er who plays Grace, the waitress on | 
WENR-TV's “Studs Place,” into | 
NBC-TV’S “Hawkins Falls” as a| 
regular... Dr. Eisabaro Saito, news- | 
caster with the Broadcasting Corp. | 
of Japan, visiting Windy City tele | 
stations...Fran Allison of the} 
“Kukla, Fran and Ollie” troupe to 
be guest of honor June 7 at the 
Coe College alumni dinner... 
Ernie Simon hiatusing at the 
Northernaire resort in Wisconsin 
for a couple of weeks before finaliz- 
ing his new radio-TV deal...Kay | 
Westfall and Bob Murphy marked | 


the second anniversary of their 
daily WENR-TV_ chatter show 
Monday (2)... Wallace Rooney 


from the “Moon Is Blue” cast dou- 
bling into a series of commercial 
films being lensed at the Vogue- 
Wright studios...Sun-Times col- 
umnist Irv Kupcinet back into 
video with a nightly quarter-hour 
on WBKB starting June 16 with 
Manhattan Motors bankrolling... 
Jules Herbuveaux, Chi NBC-TV 
topper, in Gotham last week for 
conferences with homeoffice execs 
on the summer program lineup... 
WNBQ dickering with Jack Drees, 
radio-TV director of the Washing- 
ton and Arlington race tracks for 
a. package of bangtail films. 











received “Better Understanding” 
|award from English - Speaking 


Hugh Benson, Durstine 


Ballantine - sponsored | aide from New York, in to launch 


“Foreign Intrigue” vidpix series |new “Gold Label Round Table” TV 


made in Sweden, in from Europe | show 
.. Allan Ste-/| 9:15 ayem opening (2) with “Keep 
venson plays the Ned Sparks role | Fit,” 
on WOR-TV’s “Broadway TV The-| vised by 
production of “Nothing But | Draper 


this week on a visit . 


atre” 


KRON-TV moves up to a 


exercise strip super- 
local YWCA...Rusty 
aired two originals, 


daily 


the Truth” next week (9-13), and|“Crying’” and “Hard to Please, 
also does DuMont’s “Plainclothes- | inked by KGO TV Engineers ar 
~hi 


man” June 15... Rodney D. Chipp 
engineering director for. DuMont 
elected treasurer of Technical So 
cieties Council of N. ¥. ... Spot 
light Promotions 


,| Seeley and Pierce Hawk.. C 
,| producers Bill Hodapp and Bob 
-|Wald weed-ending (31-1) at the 


- | mark ..Lew Lengfeld due back 


formed to do | from Gotham (17) for his “Let’s 















Serving these 
national 
advertisers 
¢ AMAZO 
* AMM-1-DENT 
« BEST FOODS 
MAYONNAISE 
« BLUE. BONNET 
MARGARINE 
« BORDEN 
STARLAC 
« BORDEN 
INSTANT 
COFFEE 
« BUTTERNUT 
fete] a2 3 3 
« CHEER 
*« CHLORODENT 
« CIRCUS NUTS 
¢ COLGATE 
LUSTRE 
CREME 
« COLGATE 
PALMOLIVE 
PEET CO 
« DESCOWARE 
¢ DEXOL 
« DIAMOND 
MATCH 
« DUFFS 
MIXES 
« FISHER 
FLOUR 
« FITCH 
SHAMPOO 
« GLOSS TEX 
« GOOD LUCK 
MARGARINE 
* HALO SHAMPOO 
¢ HILLS BROS 
fete] a2 4 3 
« HAWAIIAN 
PUNCH 
¢ HOLMES G 
EDWARDS 
« JOY 
¢ KELLOGG 
ALL BRAN 
« LYNDEN 
PRODUCTS 
« MUSTEROLE 
MY-T-FINE 
DESSERTS 
NATIONAL 
BISCUIT CO 
NUCOA 
PARLIAMENT 
CIGARETTES 
PEPTO-BISMOL 
PERFEX 
PERTUSSIN 
POLL PARROT 
SHOES 
PROCTOR 
G GAMBLE 
iz.) ae cie) Be) 
ORANGE BASE 
SHINA DISH 
STARKIST 
TUNA 
STANDARD 
BRANDS 
TENDERLEAF 
ay. 





tract Ro 
sponsors) 


. 
E 
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TUFFY 
TREND 
WHITE ROCK 
BEVERAGES 
ond many 
fine local 
accounts, too! 


It’s a Natural 


RAY PERKINS 
SHOW 


Now in its 7th year on KFEL 


Popular, personable Ray continues to at- 


ond 2:30 to 4:30 P.M., daily, 





> 
oy Mutual in Denver 






KFEL’S 





cky Mountain listeners (and 
from 11:00 to 12:00 noon 





Closed Circuit TV 


MANAGED BY GENE O’FALLON 
REPRESENTED BY JOHN BLAIR 








London | 


Excerpts from “Ranch in the} 
Rockies” the Empress Hall’s west- | 
ern musical on stage and ice, will! 
be aired next Sunday (8) with an| 
invited audience. . ae the | 
Moulin Rouge with Toulouse Lau- | 
trec,” the French equivalent of 
| old time music hall set in the Paris | 
| of 1900. is to be telecast Saturday | 
|} week (14). Program will feature| 
| original French can-can danced by | 
the Avila Troupe ... Wellknown| 
18th century airs by Scarlatti,| 
Pergolesi and Paisiello will be} 
sung by Diane Dubarrv in “Harle- 
quin in Venice” next Tuesday (10) | 
. . . Match between the Harlem | 
Globetrotters and the New York 
Celtics was telecast from Wembley | 
last Monday (2) .. . First of an 
experimental series for deaf chil-| 
dren, featuring closeups for lip| 
reading. will be aired on Friday | 
week (13). Program will be pro-| 
duced by Ursula Eason... “One| 
White Rose” specially written by 


for presentation bv troops. is to 
be produced on TV with Robert 
Beatty and Richard Blatchely next 
Sunday (8). 








Luckies 


aaa Continued from page 27 








effective July 5. 


Jack Benny goes off his 


“FBI In Peace and War” as a sum- 
|mer replacement, but is keeping 
the program berthed in its present 
Thursdav time period. 

The Sunday evening CBS-TV 
“This Is Show Business” will be 
off eight weeks, effective July 13, 
with Luckies installing the “Lucky 
Clue” show, with Basil Rathbone. 
as substitute. Benny will continue 
to use the Sunday 7:30. “Show 
Business” time for his periodic TV 
appearances, as prevailed this year. 

The Monday night Robert Mont- 
gomery-produced dramatics - on 
NBC-TV goes off for 13 weeks. 
with Luckies taking a hiatus on 
| the period, except for a two-week 





“Lucky Strike Summer Theatre” | 


insert, on Aug. 4 and Aug. 25. to 
make up for two-preemptions in 
the fall due to the political cam- 
paign. 

_Meanwhile, BBD&O is still shop. 
| ping around for a show for its 
| newly-acquired Thursday at 9 pe- 
riod on CBS-TV. It’s been looking 
at the new Eddie Bracken series 
being pitched by CBS. 





Minneapolis — Wayne Williams 
has been appointed WLOL sales 
manager, succeeding Sam Nemer, 
| Who resigned to accept a similar 
|post with WDGY, Minneapolis. 
| It's a promotion for Williams who 
joined WLOL five years ago and 
has been a member of the sales 


James Parish during the last "| For It” 





warranty in the law’ that food 
should be suitable for human con- 
sumption, Gathings said that pro- 
grams over the air “should be 
reasonably fit for public consump- 
tion.” 


Following Gathings, Rep. Joseph 
R. Bryson (D-S.C.), appearing asa 
witness, registered strong opposi- 
tion to drinking on TV shows and 
“lack of reverence” for marriage. 
“There are a lot of programs I 
think tend to discredit the sacred- 
ness of the marriage vows,” he 
said. Bryson has been author of 
legislation to prohibit beer and 
liquor advertising. He said that 
commercials which declare that 
beer is “wholesome” and “body- 
building” have a bad impression on 
children. 


Bryson’ also hit tele shows for 
s¢antily-clad women. “After all,” 
he said, “they have left us very 
little to imagine these days.” But 
he conceded that “some of them 
are very attractive to a man of 
your age and mine,” a remark 
prompted by Rep. Joseph P. 
O’Hara (R-Minn.). O’Hara com- 
mented, “Certainly, if an act is 
obscene and lewd, the FCC would 
have the power to control it.” 
Whereupon Gathings said, re that, 
FCC would need a much larger 
staff to police such programs. 

Rep. J. Edgar Chenoweth 
(R-Colo.) wanted” more enlighten- 
ment on the depth of necklines. 
“Just how low did they get and how 
high are they now?” Gathings re- 
plied. “The waistline now is a lit- 
tle higher.” (The Congressman, 
obviously anatomically confused, 
intended to refer to necklines— 
Ed.). He added, “Reasonableness 
should be the governing factor” 
and said “It’s hard to say just 


where.” Whereupon committee 
chairman Oren Harris (D-Ark.) 
banged his gavel as_ spectators 
laughed, 


Rep. Arthur G. Klein (D-N.Y.) 
suggested that the best solution 
for people who are embarrassed 
by what they see on tele is to “turn 
the damn thing off” (using an ex- 
pletive forbidden by the code). 
Gathings said that Klein had a 
point there and that one could go 
further and not even buy a set, but 
he didn’t think that that was a 
solution to the problem. 

Chenoweth said he thought the 
probe is desirable because “morals 
are at an all-time low in this coun- 
try and something ought to be done 
about it.” He asked Gathings if he 
was ever embarrassed watching TV 
with his family. Gathings said, on- 
ly two weeks ago he was so em- 
barrassed “ by an obscene and lewd 
act” on a show called “You Asked 
(ABC-TW). He said his 
children were watching “and I 


|couldn’t get it turned off to save 
| my life.” 


Gathings described the act as 
consisting of a grass-skirted girl 
and a thinly clad fellow doing the 


ing the latter’s eight-week vane | IN WFIL-ADELPHIA 





Engineers at WFIL, Philly’s 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the strength of their 5,000- 
watt baby. 


They want it known that these 
are the lustiest 5,000 watts in 
the business ...all muscle... 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 
and a terrific bonus zone with 
a powerful, selling signal. 


| first on the dial in the 560 spot. 


1120 kilocycles. 
In other words, WFIL’s signal 


double the frequency. 

So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 





stuff during that period. 


wallop. Schedule WFIL. 


‘Bluenoses’ Get in 


Continued from page 





How come? Because WFIL is E 


Engineering tests show that # 
WFIL’s 5,000 watts, operating % 
at 560 kilocycles, provide cover- 7 
age equal to 100,000 watts at # 


is worth 20 times the power at © 








W Licks 


hootchie-kootchie and shaking the 
shimmy together. “It ended up,” 
the solon said, “with the young 
lady shimmying all the way back 
to the floor, landing on her hands 
behind her, with the young man 
standing close by.” 

Chenoweth asked whether he 
thought “that kind of thing” is in 
the public interest. Gathings re- 
plied he did not, but he didn’t want 
Congress to specifically point to 
any program and say “‘you can’t do 


(that any more.” He said he is op- 


posed to censorship but he wants 
“some standards are propriety.” 

Harris disagreed. “Freedom of 
the press,” he declared, “doesn’t 
license obscenity and lewdness,” 
Rep. Harmar D. Denny, Jr. (R-Pa.), 
of the committee, thought that the 
worst part of tele shows is their 
“bad taste in showing disrespect 
for things which people should 
revere.” He said, “Our children are 
growing up to think that vulgarity 
is funny.” ; 

Klein and Chenoweth got into a 
discussion as to the industry atti- 
tude on programming. Klein said, 
“It’s a business. The programs are 
all sponsored with the idea of show- 
ing the product. It must be what 
people want, the same as they want 
mystery novels and mystery pic- 
tures. Broadcasters naturally cater 
to what people want and what sells 
their product.” 

Chenoweth, disagreeing, said 
“the purpose of the committee is to 
determine what is the best interest 
of the public. Congress has a right 
to protect the American home from 
undesirable programs.” 


Art Ashley’s Package Co. 


Arthur Ashley, former stage and 
film name, but a radio-TV agent in 
more recent years, has set up his 
own TV packaging company, with 
headquarters in New York. 

His first show, “The Barnes Fam- 
ily,” went on during the past week 
on WOR-TYV, N. Y., featuring Patt 
Barnes and his daughter Barbara. 
Barnes is the vet radio commenta- 
tor. The father-daughter team is 
doing a daily 15-minute matinee in- 
terviewing session with name 
guests. 


THARPO MARX 


NBC-TV 


RCA-VICTOR 
- Mgt.: GUMMO MARX 























“AVAILABLE 
Writer-Director 
16 years agency and network 
experience 
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Inside Stuff—Radio 


“Operations New Horizons,” educational series being aired in co- 
operation with five Chicago colleges by WBIK, the Balaban & Katz FM 
station there operated by its tele station, WBKB, i§ proving there’s still 
considerable vitality in the high fidelity medium. —During the first five 
weeks of the daily FM lecture series, over 2,700 requests have been 
received for the educational program listings. Requests are still com- 
ing in at the rate of 10 to 12 a day, according to Kirk Logie handling 
the operation for WBKB. 

Logie, a native New Zealander, joined WBKB the first of the year 
to bone up on American television and boasts a radio service record 
that covers a big chunk of the globe. A veteran of 15 years in radio, 
he was program manager at 2XG, Gisborne, N Z., prior to coming 
over here for a looksee at TV. His previous assignments included a 
hitch at AKAA, Yamaguchi, Japan; Radio Noumea, New Caledonia, 
and the British Armed Services station in Bari, Italy. 





When the 200 invitations that 22-year-old Rosemarie Hinman sent 
out for her graduation recital got held up in the postoffice and she 
feared she’d have to sing to an empty hall, radio station WCCO, Minne- 
apolis, and the Minneapolis Star came to the rescue and drummed up 
an audience for her. Over the air and via newspaper stories, the 
public was invited to attend as her guests. 

As a result, Miss Hinman sang to a full hall. 
Minneapolis Morning Tribune assigned its music critic, Norman Houk, 
to cover the concert which otherwise might have passed unnoticed. 
Miss Hinman wound up with a good notice from Houk and reams of 
newspaper and radio publicity, Minneapolis and St. Paul dailies play- 
ing up the story on their front pages, with art, and radio announcers 
making much of the affair over the air. 

Sound effects designed for local stations to use in creating commer- 
cials and as lead-ins to their local bankrollers’ plugs are being re- 
leased by World Broadcasting System. Tagged “World Sell Sounds,” 
the feature is expected to help stations produce better commercials 
and to bring them more sponsorship coin, according to Robert W. 
Friedheim, general manager of the transcribed library service. 

It’s figured significant in the trade that the sound effects lead-ins 
followed AFRA’s winning an arbitration case against the Muzak subsid, 
Associated Program Service, regarding vocal lead-ins for commercials. 
Arbitrators said that the vocal lead-ins would have tg be paid for at 
the higher “open-end commercial” rate, rather than coming under the 
lower “production aids” category. Presumably it wouldn’t be neces- 
sary for the payment of* “repeat fees” on the sound effects disks, which 
AFRA wants for vocal lead-ins. . 

World, meanwhile, a Frederic W. Ziv subsid, has iust released one of 
its biggest batches of material to subscribers. Included is special 
material with Judy Canova for “County Fair,” released for June 15; 
new material for “Chapel By the Side of the Road,” with Raymond 
Massey; “Freedom Is Our Business,” with Robert Montgomery; and 
additional disks for other World shows. 





In addition to their domestic market, RCA Thesaurus shows are sell- 
ing to some topflight advertisers overseas, many of whom have bank- 
rolled the transcribed programs for long continuous periods. Among 
the outlets carrying the RCA shows are Radio Ceylon, Barbados Redif- 
fusion Service (British West Indies), DZRH (Manila), Radio Jamaica, 
ZFI (Georgetown, British Guiana), Rediffusion Singapore and Radio 
Trinidad, with some of the foreign broadcasters having as many as 11 
sponsors. 

Backers include Air France, Esso Products, Caribbean Theatres, 
Listerine, General Foods and other U. S. and foreign businesses. 





WNBC, N. Y., has made an extensive tieup with Rockaways Play- 
land, L. I. seashore amusement park, for the second year. Under the 
setup, WNBC programs the park’s public address system (including 
some commercials for its bankrollers), provides its stars for promo- 
tions and will beam on “Miss WNBT” beauty contest from the park 
on its video adjunct, starting Wednesday, June 18. 

The NBC outlets’ stars who will appear at the park include Morey 
Amsterdam, Skitch Henderson and Herb Sheldon. 


Crosby Skeds New |, leers Buys Kid Show 
Library T.C. Biz 


from Fleers, Inc., for its bubble 
gum. Sponsor will bankroll ‘“Pud’s 

Prize Party,’’.a children’s audience 

participation show. It will go into 

Hollywood, June 3. 

Bing Crosby is branching eff into 
the library transcription business. 
Through his radio producer, Bill 


the Saturday 11:30-11:45 a.m. slot, 
starting June 21. 
Program will be emceed by 
Morrow, the Groaner announced he 
will prepare a collection of open- 
enders to be produced and market- 


Todd RusseH and will originate 
from WFIL-TV, ABC-TV’s Phila- 
ed by the parent company, Bing 
Crosby Enterprises. 


delphia affiliate. Agency is Lewis 
Recordings will carry many musi- 


& Gillman, also of Philly. 
cal numbers from past radio shows 








WFAA 30th Anni Hoopla 


Dallas, June 3. 


What’s more, the | 





in addition to new material. One 
of the series will be a tribute to 
Bing’s friends among the musical 
greats under the title of Musical 
Americana. Project, according to 
Morrow, reflects Crosby’s confi- 
dence in the future of radio but 
would not conflict with any “live” 
radio deal he makes with either 
General Foods or Coca Cola. 





Columbus—John Rossiter, gen- 
eral manager of WTVN here for 
three years, named vice president 
of Picture Waves, Inc., company 
owned by Edward Lamb which op- 
erates the station. 
tinue his managerial duties 





il still con- | 











APT. VACANCIES 


Large studio (complete); also 2'/2 
rooms, Facing ocean; enclosed 
large yard; quiet; 25 miles from 
New York. Near Atlantic Beach. 
$1,000 each. Call evenings, Long 
Beach 6-1594; days, MU 7-8970. 








When WFAA observes its 30th 
anni June 23 to 29, the local radio 
audience will be invited to meet 
the stars and be shown the inside 
story of how radio works. 

All broadcasts will be open to 
the public. Variety stage perform- 
ances will be given in the outlet’s 
spacious Studio A each half-hour 
throughout the day and night hours 
for the anniversary, 5:30 a.m. to 
10 p.m. é 

Exhibits will be on display which 
will portray the 30-year history 
of WFAA. Included will be person- 
alities and events, and technical 
advances’ of radio through the 
| years. 








Philadelphia—Stan Kenton, cur- 
'rently playing Club Harlem, re- 
‘ceived WIP’s first annual show- 
|manship award trophy and station 
|gave special half-hour salute to 
ithe bandleader Friday (30) eve- 
ining. Kenton was recently chosen 
| the most popular orchestra leader 
jin a poll of WIP listeners. 

















DuMont Denies It Nixed 
Hazel Scott for Political 
Reason; Rating Was Low 


Washington, June 3. 


DuMont network told the FCC 
today (Tues.) that Hazel Scott was 





| her program, probably because of 
|allegedly pro-Communist 
| tions,” as charged by the Americart 
Civil Liberties Union. 

The web said that actually its 
; contract with Miss Scott was ex- 
| tended in April, 1950, for a period 
of five weeks beyond the normal 


| expiration date of Aug. 18, 1950. } 


“The purpose of this extension was 
to afford DuMont sales personnel 
| additional time to sell the show,” 
web said. “In this endeavor the 
sales department was not success- 
ful and acordingly the show was 


manner cancelled as charged 

the complaint; rather the contract 

expired by its own terms.” 
DuMont said the stanza had a 


| call-letters taking the upper-right 
dropped. The program was in no/| 
in | 


previous sponsor who was not suf- | 


ficiently interested to. renew his 
contract and had no sponsor after 
Aug. 18, 1950. Net added the show 
was in the class of ‘‘discarded mer- 
chandise” and less saleable than 
had it been a previously unspon- 


| sored show. “With a relatively low | 


| popularity rating (next to the iow- 

est in the four networks) the show 
| became a liability, financially and 
program-wise to the DuMont net- 
work.” 


/ accept 


not “the victim of a cancellation of | 


affilia- | 








| BC Pushes Spot Standards 


' —— Continued from page 24 














ing to get outlets they represent to| per right quarter left blank. Prints 
the standards. NBC-TV/ can then be prepared for each sta- 
f : | tion by merely “stripping in” the 
spot sales chief Jack Reber and H. outlet’s call letters in the printing 
Norman Neubert, o-and-o stations | process. 

merchandizing director, who inde- The NBC-repped outlets. still 
pendently had been studying the/ differ in their facilities require- 
problem, attended the NARTSR/| ments as to acceptability of slides, 
meeting and subsequently got! balops, telop, flip cards, etc. How- 
NBC-TV’s five o-and-o stations and! ever, the layout requirements are 
three others it reps to accept. By/| the same for all of them, so that 
moving in fast, NBC hopes to get! the same art work can be used. 

a good share of this kind of clans | 


since film prepared for its stations ss a RAN : 
WICU in CBS-TV Tie 


will be usable as other stations ac- | 
cept the standards. 
Videowise, specifications are for} Erie, Pa., June 3. 
the screen to be divided into four| wWICU. one of the last video sta- 
tions to sign up with a network 
for the convention-election cover- 


equal quarters, with the station’s 
age, has given the nod to CBS-TV. 
The Philco-NBC, Admiral-ABC 
and Westinghouse-CBS forces had 


quarter. Audiowise, requirements 
call for an opening of one and a} 
half seconds of silent picture, six | 
seconds of audio commercial, two) aj} been pitching strongly for the 
seconds of silent picture ‘over| Edward Lamb outlet, with the lat- 
which the station tag will be given| ter finally wooed into the Colum 
verbally), a half second silent clos-| pig column 


ing and five second of freeze 

frame for protective padding. | : 
These are the minimum require-| Boston Announcers a oo 
ments which all eight stations will | $00, of WARA. Atleboro, and John 


Douglas, WAAB, Worcester, have 
each obtained a leave of absence 
from their regular chores to sub 


accept, although 
generous in no 


some are more 
requiring a verbal | 


station identification or in permit-| fo. WEE] spielers Larry Homer, 
ting seven secords of plug. , Howard Nelson, Wally O'Hara, 
Under this plan bankroliers will| Phil MacDonald and Ken Oven- 


save money, since one vidpic com-| don, while the Hub amnouncers va- 


mercial can be made with the up-| cation. 


















































Morning 





America’s foremost cameramen. 
on order. 





ARGENTINA ON 16 MM FILM 
for television 


Extensive 16mm footage of the Argentine scene completed by one of South 
Also available to shoot additional material 


B. SCHNAIDER, Laprida 1669, Buenos Aires, Argentina. 
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Means Sales 


Don't judge all morning television by the static, uninspired programming you see in 


























some cities. Morning TV really means something to viewers in the three city 
market of Cincinnati, Dayton and Columbus—because WLW-Television led in programmu.g 


the morning hours with fresh, bright shows that attract big audiences. 


People ‘in WLW-Telecity watch WLW -Television morning programs—advertisers prove it 
every day with sales. When you plan your advertising campaign, consider 
the potential of this great morning market with an effective buying income of 
over $51/; billion. Your quickest, most effective way to reach this market 
is through the three-station network of WLW-T, WLW-D and WLW-C, 


WLW 


Television 





TV SERVICE OF THE NATION’S STATION 
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| : So — you want to hit the jackpot? 
Well, here's an easy question to start you off: 
Name the most profitable advertising medium 








long™... 
Summer TV hot? “You Bet Your Life’* Answers Groucho C0 Oe 


| : 
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Three weeks? You stumbled a bit, but we'll To fill you in, (and you don’t particularly look like you 
give you another chance. Actually they're need filling in) let me state that during the average summer 
away from their TV sets for only 4% days week; 94.8% of the TV families are available — owners 
during the entire summer. watching almost 2 hours every day. And this summer, there's 





" the little matter of the Presidential convention and campaigns. 
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4 No help from the audience — please. “46,0004 | You“ think so”? Well, | know so. And there 
i Amazing! You're absolutely correct. Now for are some first-rate summer shows still avail- 

the jackpot question. If they hurry, can some able, too — and a special low-cost plan. Learn 
4 » advertisers — even with modest budgets — still all about them right now from NBC-TV Sales. 


take advantage of NBC’s new summer plan? 
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You're 30 right — television. Now, tell. me, Splendid, splendid, you say “ absolutely not.” 

does television stop making money for on adver- Here’s your next question — How many days does 

tiser in the summer months? the average TV-set-owning family go away on 
vacation?” 


sayprreesssereseencencaccecunccseeccescacsacsecsscteraseseseceseessaseecceceectsccacensareuncansasendy 


ee Y "> $e Bileyy 4% 





*ifs. 
Yep 
‘., 
Ye 
AY 
. i? . 
; yh ‘ 
$f Ay rong 
You see, don’t you, how the Democrats and Republicans How many extra customers would you say the 
will help people to elect your product? Last summer, typical summer TV advertiser got last year — 
brands advertised on TV averaged 28% higher sales among just in the New York market? 
. 


those who saw the show than among those who didn’t 
watch — and this summer, TV’s audience will be even bigger. 


/ 
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You can do something about it immediately. You can 
pick up your phone and call NBC-TV Sales — or your 
agency. And before you can say “What kind of time 
and show can we get?’’ we'll be there to tell you. 





Ask for a copy-of that much-quoted research study 
of ours called “Summer Television Advertising”. 
It's the source of Groucho’s facts and figures — 


and many more you might like to know. 
oi B © 
4 lee 


¥ + ‘ ‘ ia 
coe : of 8 Pop. 70,000,000 











Congratulations on memorizing 

the correct answers. You proved yourself — 
but now don’t just stand there, boy, 

do something about it! 





No. | Medium for your Sales Success 





**Yeu Bet Your Life” is produced by Jehn Gvedel—retes @ 44.6, second April Nielsen. 
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not necessarily go to the highest 
bidder, NCAA-TV chairman Rob- | 
ert A. Hall (of Yale) declared Mon- | 
day (2). He said that other con- 
siderations, such as the sponsor’s 
broad géographic distribution of 
colleges seleeted, use of smaller 
colleges. (whose telensing would 
have less impact.on the gates of 
others) and inclusion of more lo- 
cal telecasts, might swing the com- 
mittee in its favor. 

« Cumbersome Setup? 

What may make the setup cum- 
bersome is that a prospective bank- 
roller would place his bid before 
the committee, giving his sug- 
gested sked..of games, without 


_ knowing what the colleges he has 


picked would require for the 
rights. However, Hall said, a simi- 
lar arrangement had worked last 
year. He added that provision is 
made for exceptions to the rules, 


“after due conference, if “no ap- 


preciable damage will be done to 
the NCAA program or to member 
colleges.” 

Queried about theatre television, 
Hall said that the committee is 
eager to help it. He said it would 


NCAA Formula © 


Continued from page 25 





on its work. This year it’s ex- 
pected the assessment will be less, 
since a survey is not being 
conducted. 

Asa S. Bushnell, director of the 
committee, said that the NCAA 
members had voted, 163-8, for a 
controlled TV program and 
stressed that the group had been 
working since Feb. 1 on the plan. 
He said it “wouldn't please every- 
body concerned 100%—but it 
should be beneficial to all, the col- 
leges, public and TV*” 











Radio Reviews 


/——— Continued from page 30 








sitates close, colorful and .accurate 
reporting of the news. This the 
newscast does. < 
Program is fed to a regional 
Ohio network. Tompkins voice de- 


livers a positive punch without any | 


“tinge” of editorialization. He 
also does the commercial which, 
|although usually short, should be 
done by a_ second 
would bring to the overall news- 


cast a top-notch proteves, touch, | 


fark. 


be possible for theatres to screen | 


the games if they wanted, although 
he didn’t know whether an exhibi- 
tor would want to ¢harge admis- 
sion for something that the home 
viewer could see free. 

In a_ separate letter to col- 
lege prexies, the full committee 
stressed its feeling that TV, giving 
greater publicity and financial re- 
wards than college grid ever got 
before, requires a “controlled” 
program, because it gives undue 
benefits to nationally-known teams. 
It added that pay-as-you-see TV, 
which is “expected in about three 
years,’ would make this even 
more marked. For this reason, 
the committee said, it is consider- 
ing a plan to have the take from 
TV pooled, for division by all col- 
leges. Plan will be presented to 

, the NCAA convention next year. 

Last year, Westinghouse paid 
about $700,000 for the rights. Some 
30 games were picked up, but all 


cities were “blacked out” for some | Pree™ 


MEN’S CORNER 

With Bert Bacharach, guest 
D'rector: Hugo Seiler 

|15 Mins., Sun., 12:15 p.m. 

| WALLACH’S 

WOR, New York (transcribed) 

| Men’s fashion columnist Ber 
Bacharach has come up with a 
mild series that could pick up a 
| stronger, listener rating if aired at 
a different hour, As it stands now, 
| the quarter-pastshoon summer spot- 
\ting is a tough hour to break in a 
| show that’s pegged strictly for the 
males. At that hour Bacharach’s 
| potential listener probably is. on 
the golf links or in the garden. 

| Series will consist of Bacharach 
|gab on sartorial tips, wardrobe 
|economy and occasional house- 
hold hints. The 15-minute session 
| never lags and Bacharach manages 
to sustain interest with a neat line 
of incidental chatter. He breaks 
the fashion patter line in mid-show 
to gab with a guest personality. On 
show (1) songwriter Bob 


games as part of the NCAA's test | Merrill held down the guest spot 


coin the colleges got, 18°% 


given to the committee to carry 


a highpoint. Gros. 





voice which | 


of TV's effect on the gate. Of the | and his spiel on the music biz was 


was | 


itold Variety last week that most 


affiliates did not follow the net- 
work fate slashing last year. He 


|added, “If the webs are able to 


impose an even greater cut in 
nighttime rates, affiliates will no 
longer be able to maintain ‘their 


| own rates in competition with those | 


of the nets, and spot and local rates 
| will inevitably be hit.” 

| Pointing up the ARAC concern 
| with its legal position, and its ex- 
treme care in staying within legal 
bounds, is the fact that its attorney, 
Edgar Barton, sat in on all its s¢s- 
sions. * 

Committee has been taking steps 
to establish itself on a solid organ- 
izational basis. Bob Swezey, WDSU, 
‘New Orleans, was named to head 
a committee on constitution and 
by-laws. Swezey and Kenyon 
Brown (WKFT) were named vice- 
chairmen to help Paul W. Morency 
|(WTIC, Hartford), who agreed to 

stay on as chairman. Leslie c. 
| Johnson, of WHBF, Rock Island, 
| Ill., was added to ARAC, replacing 
Leonard Kapner, WCAE, Pitts- 
burgh, who resigned because of 
pressure of other work. 


| 
{ 
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| Tele Followups 








| 5} Continued from pxge 28 


skillfully wrought believability, 


with the gal’s forthright husband, | 


Joe Maross, as the problem. That 
the lovely girl with the invincible 
hurling talents couldn’t play the 
opening game because she was gon- 
na have a baby was a masterful 





| bit of surprise business with some | 
Gordon | 


|“Rhubarb” trimmings. 
Duft’s staging and Fred Coe’s pro- 
| duction, along with the sets. of 
Tom Jewett and technical direc- 
‘tion of O. Tamburri, were first- 
rate. The cast measured up to the 
|demands of the various roles the 


scout, Miss Benoit as the pitcher, 
Maross as her husband, and Jack 
Warden as Sawyer, manager of the 
former “Whiz Kids.” There was 
good support by Arthur O’Connell, 
Brett Somers, Fred Gwynne, Don 
Murray, Gerald O’Laughlin and 
|George Smith. Trar. 


| 




















‘——— Continued from page 24 


could be effected and efficiency 
improved. Plans are expected to 
be finalized shortly. 





























Now starring on NBC's 
ALL STAR REVUS 


Saturday's 8-9 p.m., EOST 
Mgt.: William Morris Agency 














“affiliates of each 


variance with the great 


tional spot levels.” 
statement 
“each network’’—pointing up the 
approach of not combining outlets 
of several chains. 


Significantly, 




















Ralph Binge 
STAR SALESMAN for you 
on WJBK! 


Humorist, philosopher, impersonator and Star Salesman for a host of 
sponsors, Ralph Binge has been delighting Detroit radio audiences for 
15 years. A top-flight entertainer with many strings to kis bow, Ralph's 


specialty is the delivery of your co 





488 Madison Av 
Represented Nationally by 


mmercial for top sales results. 


TOPS IN MUSIC—NEWS—SPORTS 


National Soles Headquarters: 


enue, New York 22 © Eldorade $-2455 
the KATZ AGENCY, INC, 


Continued from page 27 < | film 


gence of radio in terms of audience | . ; 
and business at the local and na-| V-P-. js expected to continue head- 


spoke of affiliates of 


oo | 


| Theodore C. Streibert, WOR 
| prez and former MBS board chair- 
| man, is expected to move into the 
| Lee setup, possibly heading up a 
syndication unit. Julius 


committee issued a statement that | Seebach, WOR program veepee, is 
network ex-| 
pressed grave concern over the|in a similar post. at the request 
current competitive network sales| of William Fineshriber, the web’s 
and rate situation, which is at such | Program chief who recently was 
resur-| given added duties as exec v. p. 


understood to be shifting to Mutual 


R. C. (Pete) Maddux, WOR sales 


jing up sales for both WOR and 
WOR-TYV, with Bill ‘Crawford re- 
|maining as AM Sales chief and 
Bob Mayo as TV sales chief. En- 
| gineering veepee J. R. Poppele will 


| A spokesman for the committee| Continue to head the technical | be recognized in the, agencies. 


{ 
| 


| setup, since Mutual doesn’t have 
| its own engineers as yet. 

| The general approach appears to 
be putting the WOR departments 
under the Mutual wing. This is a 
reversal of the previous situation, 
| where WOR, as a powerful stock- 
| holder station, had an independent 
attitude towards the network, com- 
| peting with it in some respects, 
taking only those programs it 


chief assets being Hayworth as the | 


Wednesday, June 4, 1952 


m the Production Centres 


Continued from page 26 
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ing with WBBM’s daily “Patrick O’Riley” feature for another year. 

Arthur Marquette of Sherman & Marquette ad agency named secre- 
tary-treasurer of the central council of the American Assn. of Adver- 
tising Agencies. . . . Jack Ryan, Chi NBC press chief, vacationing. . 

Ade Hult, Mutual sales veepee, here for meetings with Chi execs. _ 
WGN announcers George Bauer and Jerry Kaufherr on a vacation swing 
through Cuba....WGN, with the aid of two planes, aired a series of 
traffic bulletins to homecoming motorists Sunday (1) afternoon and 
evening....Gene Rouse, Chi radio pioneer and former ABC program 
director here, convalescing from surgery at the Visalia, Calif., hospital, 


IN WASHINGTON .. . 


William H. Fineshreiber, Jr., has been selected as the Mutual rep 
on the Radio Board of Directors of NARTB, replacing Frank White, 
who recently resigned as MBS prexy NARTB Radio Board skedded 
to meet in D.C. June 12 and 13....Richard F. O’Neill, local publicist 
has joined staff of WTOP-CBS.as assistant to Cody Pfanstiehl, director 
of press and publicity....Mary Pauline Perry, onetime member of 
VaRIETY’s Washington Bureau, has resigned as head of information 
at WMAL-ABC to open her own publicity bureau....Pick Temple, 
WTOP-CBS cowboy singer, highlighted National Press Club’s Congres- 
sional Dinner with his western tunes....George Oleson, ex of WEAM 
Arlington, Va., has joined WOL as sales rep....WMAL-ABC has pacted 
University of Maryland for exclusive radio toverage of next season's 
football games, with Jim Gibbons at the mike....WRC-NBC preems a 
new public service series, “Washington Controversy,” next week with 
Stuart Finley moderating and Charles Warren producing....WMAL- 
ABC is giving its studio facilities and telecasting to next week’s District 
GOP convention, with same offer being made to local Demmies. 

Jack Ghilain, long with NBC, has moved over to become advertising 
and publicity director for. ABC outlets, WMAL and WMAL-TY. 


May “isting whereas ree osc | Dallas-Fort Worth Area 
xefore the “Lucy”-“‘Irma” era, it} ° ° 
Prep for Live Pickup 


settled for two—Godfrey and the} 
Dallas, June 3. 


| Pabst fights. 
Interesting to note, too, is the : 
manner in which the Groucho Marx The Dallas and Forth Worth area 
quiz comedies . gain. ratingwise.j now has 170,000 TV. sets. It has 
> ~ the i + 1 oy he a me “ | been estimated that by early No- 
ast season; ha 05a ne start) .. : ce” eee 
of this season, and is No. 3 today on | yemnher there will be 242,000 TV 
|the ARB listings with a 52.4 rating. | S¢ts. This is based upon the fact 
| that Dallas and Fort Worth will be 
siesiaiiadeneds i 
|on the “live” coast-to-coast TV 
network starting on July 1. 


‘N k Climate’ 
etwor imate Texas connection will be from 


Continued from page 27 ==—_—_e| Jackson, Miss., which will receive 


Many of the time buyers are paid | ‘the signal from underground coax- 
little more than junior executives | ial cable from Chicago to St. Louis, 
and some draw only as» much as|then to Memphis and then Jack- 
sood stenos. Yet in their hands|son. From Dallas the transmis- 
lies the responsibility for deciding | Sions will be sent by microwave to 
on the allocation of a lot of coin. | Fort Worth, to Oklahoma City and 
And the amount of money they dis-| Tulsa and to San Antonio via Aus- 




















| 
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j 




















'burse is steadily increasing. tin. The cable will take the pic- 
More prestige, higher pay and | tures to Houston. 
a greater voice in agency policy | eee a 








should be given to the time-buying 
fraternity, some station reps sug- 
gest. Greater remuneration, in line 
with their increasing responsibili- 
ties, would help national spot biz 
—which already has proven its po- 
| tency—demonstrate even greater 
‘efficiency in producing sales. 

Spot time-buying, of course, is a 
more painstaking chore than mere- 
ly lining up a network, but it per- 
mits the bankroller to get the best 
available buy in each market. Thus, 
|while it requires great attention 
to detail, it can’t descend to the 
level of a mechanical job. * And 
for this reason, it’s argued, the cre- | 
ative side of time-buying should | 
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Fileen BARTON 


Guest Starring June 7th 
KEN MURRAY SHOW 
CBs - TV 
Coral Recording Artist 
Direction: MCA 














Time-Goy 
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by ABC, whose owned and OE, 
ed outlet, WJZ in New York, is | — 
supposed to have the exclusive | 
nighttime use of the 770ke clear | 
channel. 








Answer to 






wished, etc. 
| Undoubtedly the consolidation In a separate opinion on the | 
will result in lopofts. Some people ABC petition, the Commission said 
may be kept “on the shelf,” how- | !t did not propose “to rehearse the 
ever? in anticipation of the web's lengthy history” lea@ing to the 
moving into TV. ; Court decision in the ABC case, 
but decided it was “neither appro- 
priate nor feasible to take action 
at this time with respect to the 
special service authorization under 
which KOB is presently operating. 
That matter is presently under 
poser-of how long a comic getting study by the Commission with 











| TV’s ‘Best Bets’ 
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RADIO MUSIC QUIZ 
MURRAY ROSS 


Does the music for “TOP GUY" on 
ABC Wed. at 8:00 p.m. 














RECORDING Service, 
radio standard tape and disc, 
dramatic auditions with sound ef- 
fects and. vocal auditions custom 





weekly exposure can hold u | every intention of complying with 
\ Pp with " | 
the same basic material. Again. the mandate of the Court in that | 


as 


too, it invites speculation as to the case aS expeditiously as possible.” | 


cut by "STUDIO 8," 130 Eighth 
Ave., Brooklyn, ST. 9-7157 . 











wisdom of negotiating pacts ex- 











tending over many years, in the 
face of the accelerated pace with 
which TV can drain off the best of 
them. 

In view of the fact that Trendex 
as of the end of last season. w asn't 
projecting nationally, with ratings 
culled from a limited number of 
cities, and with Nielsen splitting 
up hour shows into separate half- 
hour rating segments (as. with 
“Show of Shows"), the ARB serv- 
ice is seen offering the fairest then- 
and-now appraisal (although all! 
three services pretty much tell the 
Same story). 


Of folks blowing smok 





Call Plaza 5-2340 








On that basis, ARB finds CBS! 


LOCATION COMMERCIALS? 
We've photographed so many poses, 
From New York to Natchez 


There's no one can match us 
Shooting anywhere, anyone shows us! 





GEORGE BLAKE PRODUCTIONS, Inc. 
270 Park Avenue, New York 17, N. Y. 


“The Finest in Film" 


WE'RE EXPERTS! 


e through their noses, 
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HIGHER RATINGS 


RADIO TELEVISION 


Youngstown... 21.3 Dallas....... 58.5 
Minneapolis ...16.5 Aflanta...... 28.8 
San Francisco ..16.0 San Francisco. . 41.8 
Winston Salem . 11.1 Detroit ...... 28.0 
New Orleans ..10.0  Charlotte..... 46.5 
Asheville ..... 19.8 Pittsburgh ... . 51.2 


MORE RENEWALS 
6th YEAR . . . Minneapolis, consistently outrating important 


network shows. 


. + « New Orl " istently delivering a | d 
See mca es 


een cen ee 


EASIER SALES 


@ “Boston Blackie’s 19.1, the highest rated show on Sunday afternoon in 
Kanses City.” 










AM + TV 2 TOP RESULTS! 


_ Boston Blackie on TV is already proving the fastest seller ever. 
Sponsored by big-name advertisers on top TV stations in: 


NEW YORK CITY, CHICAGO, LOS ANGELES, WASHINGTON, D. C., 
DETROIT, CINCINNATI, DAYTON, COLUMBUS, PITTSBURGH, CLEVELAND, 
LANCASTER, TOLEDO, MINNEAPOLIS, RICHMOND, NORFOLK, ATLANTA 
HURRY—YOUR MARKET MAY STILL BE AVAILABLE! 
WRITE, WIRE OR PHONE. 


































James Coy—Rogers & Smith Advertising Agency 


® “Boston Blackie hos the most loyal listening audience of any show we've 
ever had on the air and is Loke Charles most outstanding mystery 


show.” 
James H. Jesse, Pam. Dir., Stotion KLOU, Loke Charles, Louisiana 


@Today morks the 91st broadcast of Boston Blackie for Falls City Beer— 
louisville. Our lotest Hooper tops all network and local competitive 


progroms.” 
Ray D. Willioms—Prater Advertising Agency 
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Jocks, Jukes and Disks 





Perry Como-Eddie Fisher: “Wa- 
termelon Weather”-““Maybe” (Vic- 


tor). In a bid to come up with a 
summer hit, Victor has parlayed 
two of its top vocalists on a solid 
a “Watermelon,” a new 
Hoagy Carmichael tune, has a cute 
rhythm and attractive lyric 
Paul Francis Webster for good _ 
tential. On the reverse, the duo 
works over the oldie, “Maybe,” 
in neat harmonies which could 
kick off a revival for this number. 

Bing Crosby-Peggy Lee: “Water- 
melon Weather”’-“The Moon Came 
Up With A Great Idea Last Night” 
(Decca). “Watermelon” gets an- 
other appealing etching by this 
Decca tandem of artists. Peggy 
Lee, in her first duet since switch- 
ing from Capitol, is in top voice 
with Crosby in usual good form. 
Reverse has a neat idea and gets 
a good ride via this cut, Vie Schoen 
orch backing up: 


Gisele MacKenzie: “Johnny’~- 
“Whistle My Love” (Capitol). 
“Johnny” is a dramatic piece of 
material which Gisele MacKenzie 
delivers for powerful impact. Al- 
though out of the pop market 
groove, side still has strong chances 
to make a dent via disk jockeys 
with an eye for the unusual. “Whis- 
tle,” from the Walt Disney pic, 
“Robin Hood,” is a charming bal- 
lad also handled in fine style by 
Miss MacKenzie with backing by 
the Buddy Cole orch. 

Nat (King) Cole: “Funny”- 
“Walkin’ My Baby Back Home” 
(Capitol). “Funny” is okay mate- 
rial for Nat Cole. Number has a 
good lyrie and the type of melody 
that Cole can kick around with his 
distinctive vocal attack. Side has 
mid-hit possibilities. Reverse is a 
fair rendition of the standard de- 
spite the high-powered team of 
Cole with the Billy May orch. 

Arthur Godfrey: ‘“Busybody’”- 
“Can You Whistle, Johanna” (Co- 
lumbia). Arthur Godfrey has a 
special following on wax and these 
sides aren't calculated to give him 
a much wider audience. “Busy- 


. body” is a fair novelty item de- 


signed for Godfrey's  talk-sing 
style. Reverse is an okay adapta- 
tion of a German folk song also 
handled in fair style by Godfrey. 

Dinah Shore: “From The Time 
You Say Goodbye”-“West of the 
Mountains, East of the Sea” (Vic- 
tor). “Goodbye,” a Scottish click, 
is an excellent ballad with good 
chances via this big-sounding ver- 
sion by Dinah Shore and a choral 
group. It’s an “Auld Lang Syne” 
type of tune which could catch on 
for special situations. Vera Lynn, 
in the original London Records 
etching, is framed on a similar 
richly produced side. On the Vic- 
tor reverse, “Mountains” is another 
fine ballad. 

The Weavers: “Hard Ain’t It 
Hard”-“Run Home To Ma-Ma” 
(Decca). The Weavers generally 
come up with trech-poutiing ma- 








By HERM SCHOENFELD. 


terial and these sides are no ex- 
ception. “Hard” is an interesting 
folk tune which this vocal combo 
belt home in usual vigorous man- 
ner. Reverse is a Calypso-styled 
itcm for okay backing. 


Les Paul-Mary Ford: “In The 


by Good. Old Summertime”-“Smoke 


Rings” (Capitol). Once again, the 
Paul-Ford team has come up with 
an exciting side in its workover 
of a standard. On “Summertime” 
the familiar multiple-dubbing tech- 
nique has been used to produce an 
etching with a definite “sound.” 
The standard on the reverse is in 
a slower tempo and lacks the kick 
of the topside. 

David Poleri: “Some Day My 
Heart Will Awake”-“One Night of 
Love” (Victor). David Poleri, a 
new addition to Victor’s artist 
roster, has a.cultivated tenor voice 
with enough’ flexibility to handle 
these tunes with a popular flavor. J 
Poleri has a marked operatic style 
but, like Mario Lanza, could b>-ak 
through with the right kind of ma- 
terial. These standards offer him 
a good intro for initial deejay 
spins. 

Bill Farrell: “Stay”-“Break the 
Bands That Bind Me” (M-G-M). 
Bill Farrell’s trade-marked roller- 
coaster vocal mannerisms are par- 
ticularly standout on ‘‘Stay,” a solid 
rhythm number suitable for a 
bluesy attack. Farrell, unfor- 
tunately, tends to exaggerate his 
stylistic flourishes on this side al- 
though it’s a colorful version. 
“Break the Bands” is not at all 
suitable to Farrell’s specialized 
pipes. 


Is Mine”-“Washing Machine Blues” 
(King). Liza Morrow, a vet song- 
stress who hasn’t had many chances 
on wax, gets a good showcasing on 
these King sides. “Happiness” is 
an okay ballad in a slow tempo 
which Miss Morrow handles with 
savvy. Reverse is a catchy novelty 
item with a good beat. 


Platter Pointers 


Columbia has packed an excel- 
lent set of standards with Jo Siaf- 
ford on vocals and the Paul 
Weston orch...A standout dance 
set has been turned out by Ralph 
Flanagan orch in the RCA Victor 
“Top Pops” series .. . also in 
the dance band. groove, Ray An- 
thony’s slice of “Scatterbrain” is 
firstrate.. Billy Williams Quartet 
has a neat slice of “What You 
Don’t Know Of Love” (M-G-M)... 
On, the same label, Buddy De 
Franco Quartet have a swinging 
version of “Get Happy” .. . Eddie 
(Piano) Miller belts out “Saturday 
Rag” in solid style (Victor)...Law- 
rence Welk o.ch has an appealing 
slice of “Small Talk” (Coral)... 
Jack Fina orch blends into a strong 
instrumental on “South” (M-G-M) 





...Al Morgan and Frankie Froba 
team on a hokey slice on “Is It 


|, Best British Sheet Sellers 


(Decca). . .Mantovani 


Liza Morrow: “Your Happiness | Hate, Myself in the Morning 





True What They Say About Dixie” 


(Week ending May 24) 
London, May 27. 
Ay-round The Corner... .Dash 
Unforgettable .«......Bourne 
C Papa a bai eee | Fe 
Tell Me Why....... ... Morris 
Won't Live in Castle.Connelly 
Wheel of Fortune... Victoria 
Never- 21.2 Shhh. sets R 
Blacksmith Blues... .Chappell 
Be Life’s Companion. . Morris 
There's Pawnshop. . Cinephonic 


Slow Coach ........-. Sterlin 
ye) re are Pickwic 
Second 12 
Little White Cloud... .Lennox 
Auf Wiedersen....... Maurice 
Mistakes ...:..¢00+ +. Wright 
Saturday Rag .......-- Fields 


Gandy Dancers’ Ball. .Disney 
Always Our House. .Connelly 
Please Mister Sun. ..Chappell 


Anytime .:........-. Victoria 

I Wanna Say Hello... . Sterlin 

At End of Day...... Chappe! 

Be Anything...... Cinephonic 

Because of Rain....... Magna 
_——————OOOOOeee 


comes up 
with another fine slice in “Stars 
Fell on Alabama” (London)... Red 
Saunders orch and the Hambone 
Kids teams on a fair side, “Zeke’l 
Zeke’l” (Okeh)... Lionel Hampton 
orch has a solid side in “Jelly Roll” 
(Decca)...Street Singers have an 
interesting side in “Win Or Lose” 
(M-G-M)...Melvin Moore _im- 
presses with his smooth vocalling 
of “Hold Me, Kiss Me, Squeeze 
Me” for King...Ray Cura shows 
off a good set of pipes on “Blue 
Boy” (Mercury)...Alan Dale has a 
fine side in “Faith” (Coral)...An- 
other good slice of “Delicado” by 
Jan August for Mercury...Four | 
Lads have a fine slice of “I May 


Standout-western, folk, blues, 
rhythm, religious, polka, etc.: The 
Blenders, “Memories of You” 
(Decea)...“Lil’ Miss Cornshucks, 
“Try a Little Tenderness” (Coral) 
... Al Sears Orch, “Steady Eddie” 
(King)...Joe Martin, “It’s the 
Same Old Thing” (Coral). ..Ram- 
blin’ Tommy Scott, “Free “Again” 
(King)...Lefty Frizzell, “If’ You 
Can Spare the Money” (Columbia) 
...Melvin Smith, “Woman Train- 
er” (Victor)...Chris Hamalton, 
Pn ca and Lightning” (Lon- 
on). 





Hub Storeyville Spot 


Inside Orchestras—Musi 

New RCA Victor disk cut by Barclay Allen, former Freddy Martin 
orch pianist, who was completely paralyzed except for his arms fo). 
lowing an auto accident a couple of years ago, is getting a big pusho 
via the diskery’s staff and the gratis promotion by several music men 
Such indie publicists as Jim McCarthy and Nat Shapiro are handling 
the promotion on the cuff along with Jerry Wexler, of the Big Three 
staff, and Bill Simon, professional manager of the Charles K. Harris 


music firm. Platter, which features Allen and an instrumental combo 
on “After You’ve Gone” and “Cherokee,” is being released this week, 


— * 





Broadway flacks are currently breaking out with a songwriting rash 
accounting for five tunes recently released on wax. Mike Hall has 
come up with “Don’t .Flee The Scene, Salty,” a Lionel Hampton num- 
ber for M-G-M Records, and Eli Lloyd Hoffman and Bill Hegner co!- 
labbed on “She Met a Handsome Banker,” cut by Edmondo Ros for 
London. Latter team also wrote “Love My Lovin’,” a blues’ and 
rhythm item waxed by the Five Keys on the Alladin label. George 
Mysels is another press-agent-turned-songsmith, having come up with 
a most successful numbers in “One Little Candle” and “Idaho State 

air.” 


As part of its 10th anni celebration which comes up in July, Capitol 
Records is prepping gold disk awards for its 1,000,000. platter sale 
artists. Already lined up for the award are Nat (King) Cole for “Too 
Young,” Kay Starr for “Wheel of Fortune” and Les Paul-Mary Ford 
for “How High the Moon.” Diskery is tieing up with network TV 
shows to present the gold platter to the artists when they appear 
as guests. 

In an attempt to lift the level of publishing firm exploitation, South- 
ern Music is tying in classic art prints with its plug tunes. Already in 
the hand of the disk jockeys are prints of Whistler's Mother to hypo 
“A Mother As Lovely As You”; Brueghel’s “Wedding Feast” to pro- 
mote “The Pretty Bride,” and Thomas Benton's “Louisiana Rice Fields” 
to plug “South.” 


Latching on to the recently released Steve Lawrence etching of the 
oldie, ‘“Poinciana,” on the King label, Florida jockeys are giving it 
hefty spinning time to promote “Poinciana Week” in Miami. City has 
—— June 6 as the week to celebrate bloom of the Poinciana 
ree, 

















Shutters for Summer 
Boston, June 3. 

George Wein, boniface of Storey- 
ville located in Hotel Buckminster, | 


has shuttered the spot for the sum- | 
mer and will open the summer | 
Storeyville in Hawthorn Inn, East | 
Gloucester, about July 1. el 
will feature a six-piece band. | 

Wein meanwhile is supervising a | 
trial run of a branch Storeyville in| 
New Haven, which, if it clicks, will | 
be operated in conjunction with | 
the Hub spot next fall. 





VARTETY 


10 Best Sellers on Coin-Machines Wee of May 31 


SHtoseees 
4O4 4449464466467 
1. BLUE TANGO (15) (Mills).............0.0.0005 as, “Ry .. | Leroy Anderson ........ Decca 
‘| Les Barter .............Capitol 
2. KISS OF FIRE (5) (Duchess)... ............cececceecceeee, 5 Gorge corr nelle wis t 
BOO GRCKSTIME ook ccée cess MGM 
3. HERE IN MY HEART (2) (Mellin)........... Rol hatin Rac {Al Martino ...............BBS } 
l Tony Bennett ........ Columbia 
4. I'M YOURS (4) (Algonquin)................... isverntia yy 4 < +p Coral 
“a te Fisher ...... ey Victor 7 
5. I'LL WALK ALONE (6) (Mayfair).......... Bn: om pp ote aR ee Coral | 
ane Froman ...... .. if 
Ee Oe IIS 1 aa. os wea vnedbnec ee cbeckeeeas . Percy Faith . : sation | 
7. FORGIVE ME (6) (Advanced) ................ errs eer Eddie Fisher Cai he Victor | 
8. WHEEL OF FORTUNE (16) (Laurel)...................... Kay Starr PTs eudo. Cuuiea’ 
9. WALKIN’ MY BABY BACK HOME (2) (DeSylva-B-H)...... Johnnie Ray ....... .Columbia 
10. BLACKSMITH BLUES (11) (Hill-R) eo Ella Mae Morse . Capitol 
Second Group 
BE ANYTHING (4) (Shapiro-B) 
DME OC Ud s CHEN Ee Ba ce cBieliince Eddy H ere 
A GUY IS A GUY (8) (Ludlow).................. i a eens 
pe Aye ee yey a Columbia 
WUOMEee Gee MI. dasa . . ih . « Soe ate vo dee dub beeeded vie Eddie Fisher Victor 
PITTSBURGH, PENNSYLVANIA (6) (Oxford) ...... ObbE4445 4% 6 Guy Mi - 1. Miller Co bi 
niaiea a uy Mitchell-M. Miller. Columbia 
! E CHANCE YOU TAKE (1) (Paxton) ............... Eddie Fisher Victor 
eset... .. SBP eS 2h Sc een: Sante sbudbcces? bac Four Aces ......e..+.. Decca 
ne! LAST (6) (Feist) ates oc cadabetas ee isd wemiiass abet ces Ray Anthony ........ Capitol 
HEAR A RHAPSODY (Broadcast).............. § oWe dua katie os Frank Sinatra ........ Columbia 
GANDY DANCERS BALL SPY’ s «is snees Seadbe ieee Mibiaat Frankie Laine .. . Columbia 
AY-ROUND THE CORNER (Frank)................. Vinhaneeudccn Jo Stafford .... ‘Columbia 
TELL ME WHY (16) (Signet) 5... ooo. ccc eceseceececs pw ITS Deca $ 
: UOT icvecedbwecss Victor | 
I WANNA LOVE YOU (Finburgh)........... 00.00.00... c0c0c0c. | oo) lamer Coral ¢ | 
ied ares Capitol | 
ihre RE RR A TE A pale ole as a Th Rosemary Clooney ...Columbia | 
RING WINDS (Lear) vith ei Ecker Hes Patti Page Mercury 
[Figures in parentheses indicate number of weeks song has been in the Top 10 ti 


Songs With Largest Radio Audience 


Survey Week of May 23 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


ee ey. Te 8 Ge i ek ia ee + 0 bb 0 ccbe sadn cd Ludlow 
Am I In Love—t“Son of Paleface”........ese+ee+. Famous 
PII ...s.... cha. sR o eee ee Beh 64 o6bs60ctewks oan Hill & R 
Be Anything (But Be Mine)............cceceeeces Shapiro-B 
NRE DUUWOD. ; 055.0 &duciepa GN + én ow Zé cdde due Os Hill & R 
eee POM Vs... da ved on eT oe eee OCS eee. 
CPOTINOINE! . 1... i a cecsas niciae ticked >: w coke gata os. a Lion’ 

For the Very First Time.............. aoe covecess. Sean 
i Be Re rr ee em a ae » chmse Advanced 
Rs rire te rh ee Re Life 
Goin’ On a Hayride—*“Three Wishes for Jamie”. . Chappell 
me am Diy’ Weert. «<i viii ee it «Leeds « ceed Mellin 
Been BAG. SPUN... 5. ca civancind- dane cho Baws tks Lion 

Re ee ee oe ae. ee Kis-00,6 eee 

If Someone Had Told Me................65. .»» Witmark 


I'll Walk Alone—i“With a Song In My Heart”.... Mayfair 


POR KOM ss ss oss <3 cence ens cote ee .... Algonqui 
It’s a Sih To Tell a EA@iiig cd vcsckic cicukon UU RG . 
Just a Little Lovin’....., homie hs c4vecea bes bhad Hill & R 
Rieg Of File... 0233. 0e0 ieRharenwe-6an + 4:8 oMeie ds eee 
WR 68s OH htc sotahave oboe wdbeceboe O26 > cee 
i, Re ieee Denes. Te eee Tee, ee ke 
Pittsburgh, Péonsylvanis...o' . i) cava ns vetes ..... Oxford 
Singin’ In the Rain—‘“Singiu’ In the Rain”....... Robbins 
Steepy Little Cowhey. oo... Rees eek ak Beacon 
Valley Of Sunshine—?*“Son of Paleface”........ .. Famous 
To Be Loved By You....... + 40 oth bebe ih es 
Up and Down Mambo... .......... ee PY 5 hones see 
Walkin’ My Baby Back Home............ § thats . DeSylva-B-H 


Whistle My Love—?“Robin Hood”................. Disney 


Why Did You Leave Me................ erveee: | 
Second Group 
Ay-Round the Cornmer............. Tiree Cre Frank 
ee Fale dp apn he ak A oe Ie. ese : | Remick 
Gandy. Spmeere’: Ball: .. .. cso ciacecs omacasaatvoduar 
Goody Goody..............4. pansbeselan seeeeees. DeSylva-B-H 
DOO DOO i deslas oosss cach iccctiaall +eeeees.- Shapiro-B 
DG 5 a0 6054 44 eukneendte Lae ee Duchess 
I Hear a Rhapsody—i“Clash By Night”...........- Broadcast 
FP Pais ‘asses cen Feist 
Lady Love—i“Soundoff”............cceues eeeees. Cromwell 
More Or Less a isin, ie eee pbnCdebACAWOOCCabSES Cosmic 
No Other Girl For Me.................... vee sée Witmark 
One Little Candle........ 60b< Pek sb ao dae o cae .... Leeds 
Please Mr. Sun........ Velbon eet Swe ddhe oun doves ame 
RIM et” Ras! ashinscrs A 
a RP pit Sle tor «dha : + Robbins 
Somebody Bigger Than You and I......... er irre Bull’s-Eye 
That’s How It Goes................ ovecedeed te ce ee 
That’s the Chance You Take.............0.. ses Paxton 
What Does It Take.......... neande 00a cccccese Hillside 
What Good Is a Gal.......00:A4ccsccce owen Miller 
What Should I Do....... easter va honperenniic: =” 
Weems @e- OOUNIO. «cbc kccaccccceuds ail pe ia Laurel 
Top 10 Songs On TV 
A Guy Oy GE tie nf vancubeadaien tried Pah ones Ludlow 
J ee a rae ciaadaiienccite. «caine 
Be Anything (But Be Mife).............cceececee. Shapiro-B 
Blacksmith Blues.....,..... 0 06meeS seveeeees Hill & R 
ne II 654 165h043. ¢ 6k acces sanilides sank one 
Se PN ALS 65 55 cancel kbceeeial sawes sees ; Advanced 
Goin’ On a Hayride......... 54 eden webs censeces GUE 
>). | SACRE ey Prem: on ebb 0000 0.0 Mee 
ae in, Dace GIF CORTE LT TORT ee LF ee Duchess 
eens Sab STOOD. i... bic s ce RevScbagan ay Diet nm 5 rar Robbins 


FIVE TOP STANDARDS 
Italian Street Song 


FORE occ. sve vecsecvesneccceses Witmark 
June Is Bustin’ Out All Over..........ccccecces Harms 

Oh What a Beautiful Morning....... ieadene .... Williamson 
SUEY Sid wekn sen 40004> vstadekabb downs acne Mills 
MSs fio tris bien adeeel aun pines ead Chappell 





+ Filmusical. * Legit musical. 
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Disk Firms Back New Legislation 
To Combat Price-Cutting Evil 


In a move to erase one of the¢ 


most chronic ailments of price-cut 
ting in the disk industry, all of 
the major platter companies are 
giving full support to “fair trade” 
legislation which is due to come 
up for hearings before the Senate 
Interstate and Foreign Commerce 
Committee shortly. All efforts to 
control the price situation via fair 
trade laws in individual states 
have been rebuffed in the courts. 

Price-cutting situation has been 
growing worse over the past couple 
of years as the discount stores have 
spread out of the New York area 
into other cities. Some of the big 
retail stores have upped their dis- 
counts from 30%, which is already 
regarded as “normal,” up to 40% 
and over in some cases. Huge dis- 
counts have been made possible by 
special deals with some indie long- 
hair disk companies who needed 
eash fast and sold their releases 
at discounts ranging up to 70% 
to the retailers. 

While the discount outlets have 
been harvesting the major portion 
of the sales, the small neighbor- 
hood stores have been all but 
squeezed out of business. Latter 
stores have not been in a position 
to do the volume needed on a 
discount operation and have not 
been able to make their regular 
markup due to the advertised com- 
petition on the price-cutters. Omi- 
nous sign in the industry has been 
the spread of the discount practice 
from the long-play field, where it 
is still most prevalent, into the 
sales of single pop records which, 
up to now, have been the mainstay 
of the nabe retail stores. 

Via national fair trade laws, the 
disk companies hope to be able 
to regulate the prices at which 
their merchandise can be sold. The 
Record Industry Assn. of America, 
representing all of the major com- 
panies and many smaller ones, has 
already gone on record before the 
Senate committee in favor of such 
legislation. 


Pinkard Loses Appeal 
In Action Vs. Robbins 
On ‘Sugar’ Promotion 


Albany, June 3. 
The Court of Appeals, in an 





‘unanimous decision but without 


opinion, upheld dismissal of the 
$50,000 suit brought by Maceo 
Pinkard and Edna _ Alexander 
charging breach of contract and 
unfair competition against the 
Robbins Music, over the latter’s 
alleged failure to advertise and ex- 
ploit properly “Sugar,” while con- 
ducting a sales campaign on the 
company-owned “Candy.” 

Julian T. Abeles, attorney for 
Robbins, said that the company 
had purchased the rights to “Su- 
gar” for revival during the World 
War II civilian shortage, but that 
the number “just didn’t catch on.” 
The Court of Appeals was told 
that more than 400,000 copies of 
“Candy” were sold in its first year 
of publication, while only 200 
copies of “Sugar” was peddled be- 
tween 1944 and 1947. “Sugar” 
was recorded by several top stars 
of the 1920’s when it first came 
out and sold well. 

Pinkard and Miss Alexander ap- 
pealed an Appellate Division de- 
cision unanimously upholding the 
dismissal of their action by Su- 
preme Court Justice Aaron Steuer 
of New York. They did not claim 
plagiarism. Abeles, in recent ar- 
guments before the Court of Ap- 
peals, submitted a list of 100 songs 
a eas “Sugar” was part of the 
itle. 


Tuxedo Builds Roster 


Moving into the spiritual and 
calypso field, Tuxedo Records, 
indie label, last week pacted The 
Kings of Harmony and Millie 
Daniels. Kings of Harmony, spir- 
itual combo, were pacted for three 
years. Miss Daniels is a calypso 
singer from the West Indies. 

Initial releases will be out with- 
in a few weeks. 





re 





|when E. B. 


Decca’s 174¢ Div 


17142c quarterly dividend to stock- 
holders at the company’s board 
meeting last week. Melon slice 
is another in the consecutive pay- 
ments to stockholders paid by Dec- 
ca over the last 14 years. 

Dividend is payable June 30 to 
stockholders of record June 16. 


Marks, Capitol 
Settle Row Over 
Pre-1909 Tunes 


A precedental court ruling on 
the copyright validity of pre-1909 
tunes was sidestepped last week 


Marks withdrew its ac- 
tion against Capitol Records for 
mechanical royalty payments on 
“In the Good Old Summertime” in 
an amicable out-of-court  settle- 
ment. Tune had been etched by 
the diskery last summer with the 
Les Paul-Mary Ford team with Cap 
refusing to pay royalties because 
the tune was written prior to the 
1909 copyright act. 

Trade had been awaiting court 
decision on the wrangle because 
disposition of songs penned prior 
to 1909 and still within the 56-year 
copyright tenure has never had a 
court clarification. Although simi- 
lar hassles have come up in the 
past, the pubs have always settled 
out of court. “Summertime,” 
penned by George Evans and Ren 
Shields in 1902, was first published 
by Howell, Haviland & Dresser. 
Marks obtained the copyright from 
the authors’ widows when the tune 
came up for renewal in 1929 after 
the initial copyright term of 28 
years. 

Tune, which was originally 
etched as part of a Paul-Ford al- 
bum, was recently released by Cap 
as a single. The diskery was repped 
in the settlement by Mortimer S. 
Edelstein and Marks by Abeles & 
Bernstein. 


M-G-M PREPS SERIES 
OF DANCE BAND SETS 


Hopping on the current record 
‘companies’ drive to hypo dance 
music, M-G-M Records is prepping 
a series of dance albums which’ll 
feature some of the country’s 
nitery and hotel orchs. Although 
the diskery doesn’t expect to buck 
the name bands with this series, 
it figures it can cash in on the 
terping upsurge being sparked by 
the agencies and ballroom oper- 
ators. 

Initial album of the series will 
be tagged “Dancing at the Copa” 
and will feature the Mike Durso 
orch, show-backing house orch at 
the New York nitery. Other hotel- 
nitery crews are currently being 
lined up by the diskery- 


Seeks 15G Each For 
His 26 Western Tunes 


Hollywood, June 3. 

His hillbilly ballads are worth 
$15,000 apiece, oatunesmith Johnny 
Bond charged in a suit in Los An- 
geles Superior Court, and he wants 
either the money or the songs. 

Bond sued David M. Gordon of 
Sunshine Music asking for a re- 
turn of 26 western titles or for 
$390,000, or $15,000 each. Bond 
elaims Gordon failed to publish and 
exploit the tunes as agreed upon 
in their contract. In addition to 
demand either the dough or the dit- 
ties, Bond wants $25,00C in royal- 
ties he feels is due for the last few 














years. 


Decca Records declared another | 





TREND SWI 
Tc 


By MIKE GROSS 
Extent to which the overload of 














gimmick records has affected the | 


music industry was reflected last 


week in a VARIETY survey of sev- | 
disk jockeys in the} 


eral of the 
metropolitan New York area. Gen- 
eral opinion is that the deejays, 
for the most part, abhor the stuff 
they have to spin, but that there 
are indications from listener re- 
sponse that the “new sound” rec- 
ords have reached their peak and 
a resurgence of straight waxed mu- 
sic can be expected by mid-1953. 


With the bottom falling out ‘of | 
the disk and sheet market during | 


the past few months, the shellac 
spinners feel that the diskeries and 
publishing firms will begin a con- 
centrated effort to bring back 
“good music on unadulterated plat- 
ters.” The d.j.’s point to the up- 
surge of straight instrumental 
etchings, in recent months, as 
spearheading the trend. 

Most of the jocks admit that the 
record companies have been dish 
ing out the “new sound” platters 
in an overdose because that’s what 
the platter buying market has been 
asking for. Only a few of the 
straight waxings have been able 
to break through and a record 
company can’t be condemned for 
sticking to the payoff item. How- 
ever, the jocks agree that the 
“new sound” is dying of a surfeit 
and the time is ripe for good mu- 
music to move in once again. 

One of the platter-spielers as- 
serted that the recent wax trend 
toward big voices is just a strain 
on the record companies’ part to 
venture into the~ semi-classical 
field as an adjunct to the mediocre 
melody and lyric of the current 
pop output. Music biz’s biggest 
need today is new writers who can 
knock out tunes that ca#®stand up 


without benefit of superimposed | 


vocals or hoked up orch work-| 
overs. 

Art Ford, of WNEW, N. Y., sug- 
gested that the two licensing so- 
cieties, American Society of com- 

(Continued on page 44) 


Court's New Blow 
At Disk Pirates 


Disk pirates, after taking a pow- 
erful drubbing from the music in- 
dustry’s legal battery for the past 
six months, were given a lethal 
blow last week in N. Y. Federal 
Court when another decision was 
rendered against Dante Bolletino, 
head of the Jolly Roger label. 
Court ruling by Judge Edward 
Conger awarded four publishers 
$2,500 in damages to be paid by 
Bolletino as a penalty for using 
copyrighted tunes on his. wax re- 
leases without licenses. 

Award gave $1,000 to Miller Mu- 
sic, $750 to Shapiro-Bernstein, $500 
to Robbins and $250 to Feist. 
Bolletino did not contest the case 
and will be forced to pay the §$2,- 
500 on top of the $1,000 he’s al- 
ready paid to Louis Armstrong for 
using the latter’s sides on several 
of the Jolly Roger long-play re- 
leases. 

Case was handled by attorney 
Julian T. Abeles for the publishers 
who acted through their agent and 
trustee Harry Fox. Fox has been 
making an intensive drive against 
the bootleggers and the court de- 
cision is seen as the ultimate vic- 
tory in the campaign. Columbia 
Records teed off on the pirates 
first with its suit against Bolletino 
early this year. 








Fields-Seeley Decca 


Album Set for Sept. 


Release of the Benny Fields- 
Blossom Seeley album, “Somebody 
Loves Me,” has been set for Sep- 
tember in order to precede the 
picture which will start its show- 
ing in October. Paramount has) 
done the Seeley biog. 


Decca is doing the album with} 


Vietor Young supplying the music. 
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/AAIGHT WAY! 








D. J. Cleffers Okayed 


Anent the cleffing and pub- 
lishing efforts of some disk 
jockeys, all members of the 
platter - spinning fraternity 
agreed that it was o.k. so long 
as the jockey didn't abuse his 
airtime privilege by overplug- 
ging the song. Jack Lacy said 
that the deejays have as much 
right to be in the publishing 
or writing field as anyone else 
but that they should treat their 
product exactly as they do any 
other tune. 

Art Ford, who penned the 
lyrics for “The Mask Is Off,” 
a current pop entry, asserted 
that a deejay-cleffer or a dee- 
jay publisher goes out on a 
limb when he starts plugging 
his own tune. There’s a big 
dialing audience he’s got to an- 
swer to if he tries to hypo a 
bad song so it’s got to be treat- 
ed as just another new re- 
lease. If the d.j.’s tune hap- 
pens to hit paydirt, Tom Reddy 
summed up, it won't be be- 
cause of a single platter spin- 
ner’s hypo because no jockey 
today can build a song alone. 


Petrillo Bid For 
Subsidized Symph 
Awaits AFM Meet 


Santa Barbara, Cal., June 3. 

James C. Petrillo is expected to 
make another strong plea for Gov- 
ernment subsidization of symphony 
| groups and other cultural music 
groups when the 55th annual con- 
vention of the American Federa- 
tion of Musicians opens in this 
city next Monday (9). Petrillo has 
been urging such a step as a means 
of preserving the country’s musi- 
cal heritage and, at the same time, 
providing employment for the 
union’s 242,167 members. 

Some 1,100° delegates represent- 
ing 700 AFM locals will assemble 
here for the four-day conclave. 
Elections of new officers will be 
held Wednesday. (11) and it’s not 
expected that Petrillo will face any 
opposition from any other ecandi- 
date in the presidential race. In 
fact, the opposition to Petrillo has 
been so silent in recent years that 
the whole administration ticket 
will probably run without opposi- 
tion. There will, however be the 
usual contest for executive board 
posts on which Petrillo customarily 
takes a hands-off position. 


Governor Earl Warren of Cali- 
fornia will address the convention 
with Bob Hope and his radio 
troupe furnishirg the entertain- 
ment after the opening day's ses- 
sion. 


SATHERLY QUITS COL 
FOLK MUSIC V.P. SPOT 


Arthur Satherly, Columbia Rec- 
ords v.p. in charge of folk music 
artists and repertory, resigned his 
post with the diskery yesterday 
(Tues.). Satherly was associated 
with Col for more than 25 years. 


Don Law, who’s been assisting 
Satherly for the past five years, 
was named director of the folk 
music division. 

















Gordon Exits YPR 


Jerome Gordon, New York sales 
manager for Young People’s. Rec- 
| ords, has exited the company to 
form his own agency specializing 
|in juve disks, books and toys. 

Irv Katz has been named to fill 
' the vacated spot. 





Paucity of Network Band Remotes 
Cues Performance Payoff Trim 


+ Spotlighting the decline in im- 


| portance of band network remotes 


for the music biz, the American 
Society of Composers, Authors & 
Publishers is planning to overhaul 
its performance payoff on tunes 
programmed on such shows. New 
system will result in a much 


actual situation which finds fewer 
and fewer network affiliates pick- 
ing up the sustaining network re- 
motes. 

Up to the present time, the per- 
formance payoff was based on a 
haif-point rating for each tune on 
a sustaining show multiplied by 
the number -of network. stations 
carrying the show. New system 
| calls for an averaging of the num- 
ber of stations in a network hook- 
up over a given hourly period and 
setting that figure as a fixed quan- 
tity regardless of whether the sta- 
tions involved exceed or fall below 
|} the average. 

Of key interest to the publish- 
ers is the fact that the average net- 
work hook up figure will be low. 
It’s understood that the average 
has been set at 24 to 45 stations 
per network remote. 

At about 10c value per half 
point, the new system will mean 
from $2.40 to $4.50 per perform- 
ance for any song spotted on such 
shows. Since such a payoff will 
not even cover the minimum ex- 
penses involved in contacting 
bandleaders for plugs, it’s ex- 
pected that. such publishers who 
have retained contactmen for this 
purpose will stop this type of con- 
tacting. 

Payoff for sponsored program, 
is not affected by the new system” 
since the ASCAP count covers all 
stations carrying such shows. It’s 
understood that ASCAP decided 
to institute the new method for 
sustaining shows in order to cut 
down bookkeeping and other ad- 
ministrative costs. 

Decline of the network remotes 
is explained by the fact that most 
affiliates prefer to run their own 
disk jockey shows instead. In the 
latter case, the affiliates can spot 
the usual number of plugs whereas 
that's impossible in the remotes. 

One of the by-products of the 
new system will be the demise of 
the payola to some orch leaders 
who demand that the publishers 
pay for arrangements before: they 
use any tune. Whereas the previ- 
ous payoff for band plugs might 
have warranted such an invest- 
ment, the present coin involved 
doesn’t make it worthwhile at all. 


Andrews Sisters Win 
1576 Judgment From 
Their Own Corporation 


Hollywood, June 3. 

Andrews Sisters, as majority 
owners of the Andrews Sisters 
Eight to the Bar Ranch, ignored 
the protests of minority owner Lou 
Levy and defaulted on a complaint 
brought in Los Angeles Superior 
Court. The corporation was thus or- 
dered to pay a $157,650 judgment— 
to the Andrews Sisters individua- 
lly. Levy, owner of only 25% of 
the stock in the corporation, was 
unable to file an answer legally and 
the sisters obviously didn’t want to. 

Case brought by the sisters as 
individuals against their corpora- 
tion stated that they had given the 
corporation $50,000 in 1946 and 
assigned their Decca Records royal- 
ty rights to the firm. In return they 
were to receive $10,000 per year. 

Under the terms of the judg- 
iment, Patti Andrews gets $44,265, 
Laverne gets $42,254 and Maxene 
gets $71,130. Latter figure includes 
a $9,000 loan made to the corpo 
ration. 

Sisters and Levy are partners in 
the corporation set up several years 
ago when Levy was managing the 
gal trio and was married to Max 
ene. Each has a 25% interest. 











Arnold Shaw, Duchess Music 
vice-prexy, planed to Europe last 
| week on a four-week business- 
vacation trip. 





smaller return to conform to the,, 
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VARIETY ORCHESTRAS-MUSIC 48 
| Big Decoration Day Weekend B.0 
| ig vecoration Vay Weekend b.V. 
a 2 ’ Scoreboard Poi Sack § Band B 
} 3 | omnis to ummer band biz 
* Summer danceband season kicked 
. off with a bang during the Decora- 
; : Vet Australian Pub tion Day weekend, according to re- 
. a | ports coming..in to the New York 
: Sells Davis Music Firm) 2¢,2gencies, tp almost all terp 
|g s ar ountr e 
; Joe Davis, vet Australian pub- | orchs played to capacity crowds 
; C 7 d \lisher currently in the U- S., dis- | and even in the east, which was 
i ompi seth "1 : ; closed that he has sold his firm,| hurt by bad. weather, the bands 
pe from Statistical Reports of Distribution Davis Music, to Allen Music while racked up fair ho. Agencies are 
J Encompassing the Three Major Outlets retaining his directorship in his old pointing to the Decoration Day re- 
t company. One of the four biggest| turns as an indication that the 
* + e ® firms in Australia, Davis handled | band biz is headed for its most 
Coin Machines Retail Disks Retail Sheet Music the catalogs of Irving Berlin, Mills} lucrative summer in years. 
p meget and other firms in : ype keg terp — angie = 
° ® é y. »een rolling since the first of the 
as ublished un the Current Issue Davis has now gone into the book | year, now encompasses the name 
| publishing game as distributor of orchs as well as the lesser-known 
for ‘ | the Simon & Schuster catalog down | combos. Agencies claim that for 
" ; under. the most part their properties are 
WEEK ENDING MAY 31 | booked solid for the next two 
months. Name orchs, of course, are 
NOTE: .The current comparative sales strength of the Artists and Tunes listed hereunder ts ‘Le | Still sparking the back-to-dancing 
arrived at under a statistical system comprising each of the three major sales outlets enw ames ets rst Pere eget > i erg aon hs 
merated above. These findings are correlated with data from wider sources, which are exctusive lthe overall picture is reminiscent 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- « lof the band biz heyday of the 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), Tour Since 1943 1930s with everyone coming in 
and three ways in the case of tunes (disks, coin machines, sheet music). for a cut of the big b.o. melon. 
“ Ge | Agencies point to the growing 
Hollywood, June 3. | number of ballrooms that have 
TALENT For the first time since erganiz- opened during the year as well as 
POSITIONS ing his own crew, Harry James/the renewed interest in orchs on 
This Last will do an eight-week concert tour | the part of amusement park oper- 
week. week. ARTIST AND LABEL TUNE - —— starting this a ators as the reason for the solid 
I'll Walk Alone is last theatre date was in 1943) hot weather bookings. In the past 
' 1 1 DON CORNELL (Coral)..............- oecece 4p Yo asian = since then he has appeared | few years the agencies have had 
H ; }P'm Yours only in ballrooms, hotels and TV. | to scramble for location dates and 
2 2 - LEROY ANDERSON (Decca)....... ere ee Blue Tango _ Seneioeres, wre just ee 20| one-niter bookings, but there are 
f : : shows on , Says video COn-| enough spots around now to kee 
i 3 7 PERCY FAITH (Columbia).................-+ Delicado vinced Ait pubite crants gournts most of the orchs busy. r 
ie ee is f Fire n local auditoria. e plans one- ; : 
4 3 GEORGIA GIBBS (Mercury).........++: Kiss 0 a nighters without dancing for Sep-| i. Recent upbeat, a e 
5 5 AL MARTINO (BBS) “eee ee eee e*eeree @eteeeeeee Here in My ear tember and October, returning to strong im act on this summer's 
: the air late fall. Band will tour| .. P 
(Anytime expected high grosses. And in di- 
|Forgive Me the Pacific northwest and Canada} rect contrast to past diskery «and 
6 6 EDDIE FISHER (Victor) se eeeee eseeeeeeesese **) sta “Welaie in June and July and Texas in Au- agency procedure, both are trying 
; gust. to dig up new orchs for etchings 
|That’s Chance You Take as well as road assignments. 
7 4 KAY STARR (Capitol).............. ere ee Wheel of Fortune Boston Orch Back From In a move to keep the band- 
8 10 DORIS DAY (Columbia)....... pegaal weeeeeeee A Guy Is a Guy Sock Eurene Tour: Bike scsliegaen sdhie' anne sane ete 
u 4 JOHNNIE RAY (Columbia)............-..e06. Walkin’ My Baby Home pe ? their promotion and exploitation \, 
10 GUY MITCHELL-M. MILLER (Columbia).... Pittsburgh Penn Race Slows Up Concert Gaich whacaemmeienaen we Wace 
Boston, June 3. ~ vaio Corp.’s one-niter head, 
TUNES turns today (Tues.) from its first | #80, is being picked up by an in- 
POSITIONS European tour, having completed | ‘Teasing number of ops around the 
This Last PUBLISHER one of the most boff tours in or-| Country to spark their summer terp 
week. week. TUNE PERT ay chestra annals. Alternating under biz. 
adoieenear coneebeenesbtaed 2cue Duchess its regular conductor, Charles 
1 2 KISS OF FIRE..... Perey T eT or Munsh and gacst 73 Monte 
. Munch, and gues erre ux, 
2 1 Ft) hd \ Perera errr rrr ry o. be ocd caw parce Mills the BOG played 18 Euvenenn dates. ° 
3 8 Se ED. Y, . vi v's od cd Roa CUE oe dceVeoee’ .......- Algonquin including five European capitals, IC or S 
: Paris, the Hague, Brussels, Berlin 
4 5 HERE IN MY HEART....... idekeoeéecees esd es4thene 044 taereeens ree and Lends, Tour sneienead by 
3% swe UT Se. rrr rrr rrr rr rr rr ry rrr rer reer i. fT emic the American Committee of the Al t () h 
‘ Congress for Culturdl Freedom, 
6 4 YLL WALK ALONE....... Pre eT. Ceres sree Pee Fee Mayfair brousht ture: delbeay arene. 4 $ one rc 
7 3 WHEEL OF FORTUNE. eeoeee ee eeeoeeeeseseseeeeeeee essere ose ee eeees A ams President Auriol of France at- 
g uh 6660seddcdcnedseseeehhe SMM s beige udlows || tended the opening concert at the T R 
g 6 AGUYISAGUY....... 7 gj Ludlow? || Paris" Opere House, a whieh. was 0 Dan oster 
a) 9 BE ANYTHING ee ee eee eeereere reese oe eeeeeeedeeereeeee oe ef. ia climaxed with a 20-minute stand- ‘ 
10 7 BLACKSMITH BLUES. .........ccccccccererecececereres si ok Hill-R ing ovation for Munch and the or-| RCA Victor, which is priming 
chestra. Queen Juliana attended| another big danceband push this 
in Holland and King Baudauin in 










































































































































































Belgium. The orchestra made three 
appearances in Germany under the 





summer, last week pacted the 
newly formed Alex Alstone orch. 


Although the orch has not yet had 











auspices of HICOG, and wWwas/any commercial dates, Victor 
trained in and out of Berlin in| nabbed it after hearing the orch 
sealed Army train “shipments” | at-a special audition for diskeries, 
' when a gas strike’grounded Army | agencies and bookers held at the 
planes which were to have flown) Waldorf-Astoria Hotel, N. Y., sev- 
‘ Ly wheres = to hago dp eral weeks ago. 
mee rouble from the Rus-| Alstone, who i 
VARIETY > <ians ~ - aw ergy | even | the = sa ad hit , ae = 
ii a | though the German ‘side trip was | a d 
Survey of retail sheet nents 5 6 618 5 specially designed by the U. 5. York this om y? ‘the. Biltmore 
sales,’ based on reports obtained E vo Vie @ State Dept. to impress Russians and | pyo6t¢) or the Walder? Orch's book 
from leading stores in 12 cities ® a |. 2| 3 s Germans with American culture,/ings will be handled by. General 
; ‘ Siys,lZis 3 d 1,000 East Zone Berliners were 4 Fuss 
and showing comparative sales ae ae - Olglze!s 2 T and 1,0 Artists Corp. 
k. & 1 | o |. “ee or =l2I10 given tickets to attend an open re- |)  ic j 
‘ rating for this and last wee Sia) 2 elgialieo/z olS| 7 hearsal. Two concerts were given icto ‘ on ts posouing P sum- 
Hi/21e/E/e/S) se] 8(E).] 8) S| a |] in Frankfort, one solely for the| roy being formed by Eddie Sau- 
Al*i giz g Ss g. < wn |e 4 a} © V. 5. Armed, Foams. ter and Bill Finnegan. Diskery 
W E di sio|@ zis £|2 éislizlais eee napeeee moved expects to launch a similar buildup 
National eek n ing a Os ; 0 e % sisi. - = 4 pgs ke names: Bag 9 Pons ‘Vaan drive for these orchs as the one 
~| .; Sit IVIlol slrsigi<i sa q , ; ’ given Ralph Flanagan and Buddy 
Rating 31 Si gi ®le eis igiztisielzial 3 carrying music and double basses | i704. 
May mie é § tisitie«< el2ei §| N were caught behind a French bi- . 
This Last 4 = E z els 3 eis z 3 3 T | cycle race and therefore we — 
512 sis S |] boat train. Concert in London ha . 
DD |= } 
wk. wk. Title and Publisher Zz 6 RBISI“iIi#B iWIzZlS | to be delayed one hour as a gonad ayer wi bn 
' = send er SS 2 SPS ea Total capacity at concerts an New Jazz Concer e 
11. “Bine Tango” (Mills). ---°+0--->: 5 raat 3 i 2 1 2SSSCS”S*ASC*ds«f five open rehearsals figured near see tes 8 
“22 "*Kiss of Fire” (Duchess)... ....-- Sade ial _ — G3 || 50.000 for the trip. All concerts| With jazz units continuing to 
3-5 “1 Walk Alone” (Mayfair) riches oe be Bere ee ae 2 aS _:__°*> 1) were broadcast by Evropeon rrain | clean up on the toad, Symphony 
“fT “Be Anything” (Shapiro-B) 6. 3 3 9 .. 5 5 8 6 7 2 56 J) networks and Radio Free Europe. | Sid ‘Sid Torin), former WJZ, N. Y., 
AS 7 “Be Anything” (Shapiro-b!------- oo oo ho 6-108 5... 55 |{|Of the 15 concerts, Munch con-| disk jockey, has formed a jazz 
5 4 “A Guy is a Guy” (Ludlow). ----- : 7 3 3. 3 50 || ducted eight and Monteux seven. package for a six-month cross- 
“6 3 “Wheel of Fortune” (Laurel)..... 9 10 7 5 2 ———43 | BSO now returns to Symphony| Country trek of niteries and con- 
7 6 “Blacksmith Blues” (Hill-R)....- 7 #9 i FG oP a ae - Hall here to take over the Pops| rt halls. 
' “2 ii “fm Yours” (Algonquin)......-- a eee ATE... eo a 6 .. We 5 “ 'season from a sub orchestra, — Se, Sees patios abn 
=. Ee ick: a +. 9 | will continue under the baton of| trumpet; J. J. Johnson, trombone; 
99 “Pittsburgh, Penn.” (Oxford) ---- ae ; io 6 10 9 2g 9 27 || Arthur Fiedler. On July 5, orches-| Zoot Sims, sax; Milt” Jackson, 
10 8 “Anytime” (Hill-R)....-.-------- 10 = - 94 || tra moves to the Tanglewood Fes-| piano; Percy Heath, bass; and 
11 10 “Here in My Heart” (Mellin)..... Ee ae 9 4 - | tival in Lenox, Mass. If attendance| Kenny Clark, drums. Symphony 
12 “ do” (Remick) itt 26) 15k) ak Ok hoe 3 -- 16 Ff) there holds up to. previous levels,|Sid is emceeing the show. Pack- 
‘‘ Delicadoe Remick)... ...--- § 7 10 10 4) ag is expected from advance season | age was~produced by Monte Kay, 
13-12 “Forgive Me” (Advanced)... ..--- sen _ 10 ~ ae Be biz, total attendance for all BSO/| who produces the layouts at Bird- 
14... *fhat’s Chance You Take” (Pax).. .. 8 __-- em —_— ha ‘concerts (224) during the 1951-62 | land, N. Y., and is being booked 
15 13 “Be My Life’s Companion” (Morris)... +--+ ++ ++ ** ** ** ** | season will reach over 1,000,000. through Shaw Artists. 
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posers, Authors and Publishers and 
Broadcast Music, Inc., launch an 
all-out effort to develop new writ- 
ers by sponsoring collegiate song- 
writing contests. “There’s another 
Gershwin somewhere in this coun- 
try,” he said, “and American mu- 
sic needs a spokesman of that type 
now more than ever before.” 
“The gimmick sound. was de- 
veloped by the diskers to conceal 
the meagre writing material,” he | 
added, “but it won’t hold up.” In| 
turning their attention to people | 
who want a cruder type of music, | 
the record men lost an important | 
segment of their disk-buying mark- 
et and they’re now trying to win 
’em back by increasing their out- 
put of topflight songs and standout 
renditions. The releases are better 
thought out than before, he stated, 
and we're not being flooded with 
as many new issues as we were 
last year. 
Still Releasing Too Many 
Tom Reddy, of WJZ, N. Y., con- 
curred that the diskeries have cat 
down on their releases but claimed 
that they’re still putting out too 





See End of ‘Gimmick’ Era 


Continued from page 41 





liams, also of WJZ, stated that if, 
he’d program a show solely on 
pluggers’ requests it'd be unfair 
to his audience, who depend upon 
his choice of spins for pleasant 
listening. In various listener polls 
that Williams has taken during the 
past few months, so many more 
requests have come in for old tunes 
and old waxings that he gives the 
current crop of “cry” and “trick” 
records about six more months of 





popularity. 

Hal Tunis, of WMGM, N. Y., said 
that diskeries have gene overboard 
in their attempts to get a “new 
sound” and it’s gotten to a, point 
where they’re beginning to lose 
deejay support. “A jockey’s im- 
portance to the station that hires 
him,” he said, “is his ability to 
sell—and it’s almost impossible to 
sell anything in between the spin- 
ning of the frenetic disks the com- 
panies are issuing today.” It’s be- 
coming a little ridiculous now, he 
added, and ‘the fact the disk sales 
are way Off indicates that there's 
an upheaval in the offing. 

“Pubbery. and diskery thinking,” 





many. Reddy belieyes that the 
vocalists have gone about as far 
as they can go and that there’s 
a definite upbeat in the demand 
for orch platters. The Leroy And- 
erson click on the Decca label, 
“Blue Tango,” and the Billy May 
platters for Capitol are pointing 
the way to a new wax picture. 
Growing importance of orchs, he 
asserted, also can be seen in the 
headway diskery musical directors 
have been making in producing 
waxings with their respective com- 
panies’ star vocalists. Such direc- 
tors as Gordon Jenkins (Decca), 
Hugo Winterhalter (RCA Victor), 


Percy Faith (Columbia), and 
LeRoy Holmes (M-G-M) have 
stepped out as strong selling 


entities for their label. 

Reddy also stated that the pub- 
lishing firms’ contactmen, in the 
main, have assumed a new attitude 
in asking for plugs. “They're aware 
of the bulk of trash that’s being 
produced,” he asserted, “and don’t 
ask for plays if they feel the wax- 
ing is n.g.” 

On, the other hand, Vince Wil- 


a 


he added, “has been all wrong. 
| They've assumed that this is what 
ithe public wants and this is what 
| they've got to give ‘em. Just as the 
“new sound” has been shoved into 
the publie’s ear so can they be 
reconditioned to go for “ungim- 
micked recordings and _ better 
songs.” 
Make ’Em te Sell ’Em 


Jack Lacy, of WINS, N. Y., 
agreed that the diskeries aren't 
producing as*many good things as 
they should but he says they’re in 
business to sell records and if the 
“new sound” platters pay off 
they’ve got to make them, “The 
kids. aren’t complaining about the 
lowgrade trend American pop mu- 
sic has taken,” he added, “and 
they’re the ones who buy records 
and support the disk artists.”” The 
teenagers today make up the bulk 
of the disk-buying market and the 
record companies are catering to 
them. 

Lacy, who’s currently conducting 
|a poll among high-school students 
‘in New York, New Jersey and 
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Long Island. noted in the early re- 
turns that.there’s been no notice- 
able letup in the “new sound” kick 
and that they are as strong for the 
new crop of singers as ever but 
that there’s a growing interest in 
the new bands’ etchings. Lacy, who 
tagged himself “an air salesman 
who plays music,” said that al- 
though it’s not his job to educate 
the musical tastes of his listeners, 
he’s interjected into his program- 
ming format some solid standards | 
and fave oldies that’ve been greet- 
ed with appreciative. response. “A 
jockey can never 
for playing good music,” 
cluded. 


| Houston Symph Set for Summer 


Houston Summer Symphony Or- 
chestra 
series of 18 concerts in the local | Art Tatum, 
city parks on June 15. 
will be free to the public. 

Andor Toth will be conductor of 
the orchestra, 
held for local talent to appear as | 
guest artists with the symphony at | the weekend to the Palmolive Bldg. 


each concert. |... Muggsy Spanier cut four more 
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On the Upbeat 








New York 





gagement at 


be condemned | p, 


he con- 





| Francisco, beginning July 9 . 


Houston, June 3. 
trib setup 


will open the first 


Chicago 


Auditions are being | 


Singer Buddy Costa pacted by 
General Artists Corp. . . . Billy 
May orch begins a four-day en- 
the ~‘Meadowbrook, 
|Cedar Grove, N. J., June 19... 
|Arco Music, new pubbery headed 
Art Cook has been licensed by 
| Broadcas i ne. ... Xavier r 
ee Sart met. nek én: | Amvet Club, Mason City, la 
|gagement at the Fox Theatre, San 


“Piano Parade” 

of a|package featuring Erroll Garner, 

Meade Lux Lewis and 

Concerts | Pete Johnson disbanded until the 
a 


William Morris office moved over 





Disk Companies’ Best Sellers... 


Na 
1. 
2. 
3. 
4. 
5. 
1. 
2. 
3. 
4. 
5. 
1. 
2. 
3. 
4. 
5. 


CAPITOL ARTIST 
I’M CONFESSIN’ .....ccccccccccccves Les Paul-Mary Ford 
CARIOCA 
WHEEL OF FORTUNE ...ccccccccccccccccccses: Kay Starr 
I WANNA LOVE YOU 
BLACKSMITH BLUES  .......esceeeceoes Ella Mae Moore 
LOVE ME OR LEAVE ME 
OAKIE BOOGIE Getnle G6ee-ah &e.00 6 Ella Mae Morse 
LOVE YA’ LIKE MAD 
I WAITED A LITTLE TO@ LONG.............. Kay Starr 
ME TOO 

COLUMBIA 
I Si co deb bake oe beh eeee 84 Percy Faith 
FESTIVAL 
WALKIN’ MY BABY BACK HOME........... Johnnie Ray 


GIVE ME TIME 
SUGAR BUSH 
HOW LOVELY COOKS THE MEAT 


HALF AS MUCH OO PE POR Se ree Rosemary Clooney 
POOR WHIP POORWILL 
PITTSBURGH PENNSYLVANIA.... 
GIRL WITH SAWDUST HEART 


Doris Day-F. Laine 


Guy Mitchell-M. Miller 


CORAL 
I’M YOURS ri tim ach ee 0k 6S4 oS 8% OOM RS Don Cornell 
MY MOTHER’S PEARLS 
STARDUST ....... MAP OP ET TCE CTO é Ames Bros. 
CRAZY ’CAUSE I LOVE YOU 
ee MI, MAMANOEEN: 3c 0.i occ cores 0.0.0.0 060000008 Don Cornell 


THAT’S THE CHANCE YOU TAKE 


GONNA GET ALONG WITHOUT YA NOW... Teresa Brewer’ 


ROLL THEM ROLY POLY EYES 


HERE IN MY HEART .............. PhS Bt Pe Ape Alan Dale 
VM SORRY 
DECCA 
ae ° Bel eee Oe oP ee ates ..Leroy Anderson 
BELLE OF THE BALL ‘ 
a rare Abies ia asin eran » Lomb 
KISS OF FIRE on aig: 
3. KISS OF FIRE ...... Pe ae eae re eee Louis Ar 
PLE, WALK ALONE ouls Armstrong 
4. BLUE TANGO ......... s ever srererevr™ 
AT LAST AT LAST oy eins nates 
5. RM YOURS |. .«.. Renkeiean cub sendbe 
1 UNDERSTAND «eees.. FOur Aces 
MERCURY 
MU MP, TRUIBEB. og. wc cicccciccccccececes ‘gia Gi 
St aeerie, wma .-...Georgia Gibbs 
eG OS ee eee .. Patti Page 


I’M GLAD YOU’RE HAPPY WITH SOMEONE 
WHISPERING WINDS 


LOVE WHERE ARE YoU Now 0 °7°7''""'"Pattt Page 
BE ANYTHING ............ sddy How 

SHE TOOK seeeseceseess. Eddy Howard 
HERE IN MY HEART ........... eevcccecees. Vic Damone 


TOMORROW NEVER COMES 


M-G-M 


KISS OF FIRE ... 
NEVER LIKE THIS 
HARLEM NOCTURNE ......... 
ON A LITTLE COUNTRY ROAD 


A GIRL, A FELLA, A BEACH UMB 
A MIGHTY PRETTY WALTZ. ee 


seeeeess.. Billy Eckstine 
seeeeees. David Rose Orch 


..Blue Barron 
PLEASE 


mae oe trteeveceeeceuwess Bill Farrell 
7 tuet ton on WP We issscccs seeeeees. Billy Eckstine 
RCA VICTOR 
ye ME withvemen is sks pee eaeae P. Como-E. Fisher 
Rao tA ts YOU TAKE............Eddie Fisher 


iu... ae ‘ 

JUST A LITTLE LOVIN’ 

L/ : : 7 

ratty Hank Snow 
d D BY THE BIBLE, DIVORCED BY LAW 


BLUE TANGO ....... : 
THE GYPSY TRAIL - Hugo Winterhalter 


ee eee eeeee 


seoeeses. Eddie Fisher 


©¢900668086¢60086 
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sides for Mercury last wee 
the Dixieland maestro goe 
Angelo’s Friday for two we 
Omaha ,,. Jimmy Mle’s group is 
at the Brass Rail . . . Bill Snyder 
signed with the GA€ office and has 
been set for Congress Hote} St 
Louis, June 20 for three frames” 
Ben Arden works across the 
at the Park Plaza, St. Louis 
Bill Barner has four weeks at 


k and 
S into 
eks in 


town 





| Cy-Clowns doing a repeat at the 
Cairo for a month starting June 11 


. Metro-Tones inked for 


Trams, 
Beb Vincent sings at 
| Muncie, Ind., June 16 for {our 
stints... Ken Griffen plays a se: es 
of Indiana engagements with the 
Miller’s Supper Club, Marion, June 
23-28, Pickwick Club, Syracuse 
July 11-17... . Gay Crosse into the 
Supper Club, Nashville. {for a 
month .. + Tiny Hill goes into the 
Riviera, Lake Geneva, Wis., for a 
week Aug. 11... Jackie Davis Trie 
caught a month’s work at the Musi- 
cal Bar, Cleveland, June 23 . 
‘Buddy Charles returns to 
Preview tonight (Wed.) (4) 
Garber does 10 days at Peony Park 
Omaha, July 10 and then goes to 
the Frontier Days celebration at 
Cheyenne, Wyo., July 21 for six 
days at $7,000 for the date . 
Jeri Southern chirps at El Rancho 
Vegas, Las Vegas, fe ll... Paul 
Grey repeats at the Bever) 
Shreveport, tonight (Wed.) and has 
the Capitol, Washington, June 26. 
.. + Elissa Jayne over the border to 
Monte Casino, Mexico City, June 
12. Chick Kardale making the 
rounds of the midwest jocks 


Remington Records added Sunland | Ketchum, Idah r ’ st: 
Music Co_-Los Angéles, to its dis- » Idaho for four stanzas 


> 
PANIES 


the 
Jan 


} 





Pittsburgh 
The Blenders opened a two-week 
| engagement at the Musical Bar in 
Jeannette Monday (2)... Maurice 
Spitalny planning to present his 
brother, Phil Spitalmy, and the 
Hour of Charm Orchestra in a one- 
nighter here this fall... Kenny- 
wood Park, which used to play 
bands on a week-long basis every 
summer, now has dancing*only two 
nights 4 week. ..Organist Don Me- 
Govern’s option picked up at the 
Oliver Avenue restaurant... Jimmy 


(Continued on page 46) 


MERCURY ARTIST 




















and his orchestra 
is appearing with 
JERRY MURAD'S 


HARMONICATS 


Singing Star 
RAY CURA 


and talented 
RICHARD HAYMAN 


all appearing in person in 
Frank Dailey's Meadow- 
brook, Cedar Grove, N. J. 


Current releases: 
Ralph Marterie 
“STREET SCENE" 
“PERSIAN MARKET" 


Harmonicats 
“HOOTIN' BLUES” 
“NIGHT TRAIN" 


Ray Cura 
“BLUE BOY" 
“DESIRE” 


Richard Hayman 
“NO STRINGS ATTACHED” 
“LOST LOVE” 
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destined for the No. 1 SPOT 
on all record charts! 
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H’wood ‘Jazz Cavalcade’ 
Starring Louis Jordan, 
Pulls 21,200 Payees 


Hollywood, June 3. 

Although the turnout was lesg 
than last year’s bash starring Billy 
Eckstine and Lionel Hampton, the 
eighth annual Cavalcade of Jazz 
tossed by promator Leon Heflin at 
| Wrigley Field drew 21,200 custome 
ers at $1.50 general admission Sup. 
| day (1) for a profitable take 
| Louis Jordan combo toplined this 
| year with Toni Harper, Anna Mae 
| Winburn orch, Roy Brown band 
| Jerry Wallace and Jimmie Wither. 
spoon on bill, which lasted late into 
| night after lengthy matinee. Local 
Geejays Joe Adams, Hunter Han- 
| cock, Bill Sampson and Ray Robin. 
| Son co-emceed. Heflin paid $509 
against 10% of gross as rental for 
ballpark, operators of which ran 
concessions. 








é b 
Space Ranger’ Album 
Hollywood, June 3. 

Moppet interest in interplane- 
| tary travel has cued a new Colum- 

bia Record album. Plattery set a 
| deal with Jack Danov, merchan- 
| dise chief for “Rocky Jones, Space 
| Ranger” video series, for Richard 
| Crane, who plays the title role, to 
narrate four sides of a Space Rang- 
ier album. 

Hecky Krasnow, repping Colum- 

| bia, is due on the coast June 20 
| to supervise cutting. 


{ 











A Solid Ballad Hit! 
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High Fidelity Dise and 
Tape Equipment 
Steinway Grand 

Studio and Tape 
Facilities... $12 per hr. 
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j ° 9 |; 
‘Wish You Were Here, | 
First of New Season’ — ; a : 
RCA Victor is spearheading the | RI ’ 2 Z 3 <t2 
diskery scramble to nab original. | Survey of retail disk best . a | ee : a ; 
east album rights for the forthcom- sellers. based on reports ob- 2 4 8 Sires: ie 2 : 
ing flock of Broadway legit musi- | tained from leading stores in 8 3 s 213 G| 3 5 | z : 3 = 
cals by latching on to the first | 12 cities and showing com a gia lgiel§le alse . : z 
legituner of the 1952-53 season, | parative sales rating for this a e313) “tote : a : S 
“Wish You Were Here.’ Musical, hd last week. 34 w & | 5 F S| el} a|s g “ R 
an adaptation of Arthur Kober’s | a 2 514 c | a A\z s|< : < 7 
legit play, “Having Wonderful = & a 3 i 8 | | E : | | | 
Yor June 25, “Harold” Kom Week Ending =f /2(}/2/2/2 5/22 /8/é la! z 
York June 25. Harold —— National x 1 s : 3 : | : E 4 ° 
y»enned the words and music. Jac ti = 4 c aie $| I ] : 
Cassidy, Christine Matthews and Rating May 3] m | & E g : 5 2 C 5 S = - 
Sheila Bond are the featured sing- sis sielsilé 3/|% : ie : - = 
wy agg ziodiagialsl=zlalealalalaial § 
Victor, whose only original-cast wk. * wk. Artist, Label, Title : . 
album last season was “Paint Your | ————— _ 
Wagon,” expects to have the “Wish | PERCY es a ne a ae ay a 
You Were Here” album on the) 1 5  “Delicado”—3 tht is oa 
market in time for the Broadway ————“"L_EROY ANDERSON (Decca) Maree a ay ; : “ 
preem since the show is having no 2 1 “Blue Tango” —40220 oie ae vex des . 
out-of-town tryout and the cast | ————AL MARTINO (BBS) BJ : a 
will be available in N. Y. ro a ne 3 3 ae in My Heart”—101........ 1 - aut Bice Re a, Se a 
opening waxing session. rappel | C Seainiig coe : aa Odercury} 
Site is publishing the score. |] ~~. GEORGIA GIBmS (ere) gy 2 tk 
Of the 1951-52 legituners, “Of : e Be , ea 
Thee I Sing” is yet to be released. DON saan gage oe 5 3 me pi ae 44 
Album was etched a couple of 5A 7 “I'm coe ‘ Senay OF i, ae a 
weeks ago by Capitol Records and KAY STARR (C apito haa an) cs ¢ MS ee cd 44 
is expected to hit the market with- | 5B 4 “Wheel of Fortune Be ont RE 2. 
in 10 days. EDDIE FISHER (Victor) oe it Fae 
| 6 12 “I’m Yours”—20-4680.......-.---- 3 6 
Lou Levy, Leeds Music prexy, ————porIS DAY (Columbia) toe : a 
headed Coastwards this week. 7 11 “A Guy Is a Guy”—39673........ a 8 10 10 7 BY 34 
| aoe DON CORNELL (Coral) ae: i 
pe 5 veer a en - 5 2 
| 8A 6 “I'll Walk Alone "—60659....-..- <4 
TORTNEs tee eee | ~~, MITCHELL-M. MILLER (Col) ‘ : ee hee 
oo jf 8B 9 “Pittsburgh, oer eho 3 
~~ JOHNNIE RAY (Columbia) | ES 
A | 9 10 “Walking My Baby Home”—39750 .. 6 .. .. 8 3 
. ems. 4 OU rt a TT, + oe " s 1) 
eT | ELLA MAE MORSE (Capito wa 
; ry: 10A 8 “Blacksmith Blues”—1922 = Bee aT a a 
: TONY MARTIN (Victor) . 
10B 14 “Kiss of Fire”-~20-4671 Te te eae 2 4 
: it ve BILLY ECKSTINE (M-G-M) , i 
. By 11 13 “Kiss of Fire”—11225.........-- = 
PEGGY LEE (Decca) si 
ANDERSON || 12... ‘Be Anythine”—20142 63 1 
GUY LOMBARDO (Decca) 
MILLS MUSIC, Ine. 13 .. “Blue Tango”—28031 .......... 
ROSEMARY CLOONEY (Col) : : 
14 17 “Half as Much”—39710 . 
it's Music by NAT (KING) COLE (Capitol) . 
15A “Somewhere Along Way”—2069 rete a. 
JESSE GREER ee EDDIE FISHER (Victor) ‘ 4 ‘ 
i5B .. “Anytime”—20-4359 ............ ee a va 
* ° EDDY HOWARD (Mercury) 
ee | 15C 15 “Be Anything’—5815 ........... TUL See eee i ce - oa 7 
| a Bi 2 3 4 5 
ON THE BEACH | WITH A SONG IN| SINGIN’ IN THE JOHNNIE RAY AMERICAN IN | GUYS AND DOLLS 
Vv E T Oo P MY HEART RAIN ALBUM PARIS Broadway Cast 
F I Jane Froman Hollywood Cast Columbia mere ny Decca 
WITH YOU Capitol M-G-M CO-6199 ae DA-825 
A L B U M S BDN-309 M-G-M-113 C2-88 9-203 
' KDF-309 K-113 K-93 
WORDS & MUSIC, INC. DEX K-113 ia K-03 py 
tended at the Jung Hotel, New Or- Johnnie Ray Added To 
: leans, and holds forth there until - r . 
Two Great Recordings Music U beat June 24... Joe Vera held over at Philly Music Fete Bill 
Pp keyboard in Omar Room of Hotel 


“PRETTY ASA 
PICTURE” 


Dean Martin The Mills Brothers 
Capitol Decca 


MILESTONE MUSIC CO. 
6526 Selma Ave., Hollywood 28 

















FREE REHEARSAL HALL 
* Ridgewood, Queens 
For musical groups — combos — 


bands. Week nites. DA. 6-7360. 
Glenville, Cooper Ave.-80th St. 
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Alan Dale 


BROADCAST MUSIC INC. 580 FIFTH AVENUE 


NEW YORK « CHICAGO « HOLLYWOOD N 


ootee BMT 
I'M SORRY 


Published by Algonquin 
Recorded by 


Dick Haymes-Andrews Si 


Bobby Wayne ....--- 
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Continued from page 44 


| Brunelli band composed entirely 
|of ex-GlIs, and four of them teach 
|music on the side...Lee Kelton 
|band booked back into William 
| Penn Tavern for another one- 
| nighter on June 28... Vaughn Mon- 
/roe, who just played a one-nighter 
'at Kennywood Park, coming back 
| for one at West View Aug. 27. 


} 


Kansas City 


The Day Dreamers foursome 
singing at Southern Mansion for a 
fortnight, their second date in 
|town, Paddy Wing terps on the 
'same bill. Outfit takes a vacation 
for a few weeks, then heads for 
| dates in the Pacific Northwest... 
| Frankie Rapp out of the Southern 

{Mansion to Glen Park Casino, Buf- 
|falo, opening June 2 . Tommy 
‘Reid orch had its playing time ex- 





Pin-Up Hit! 


Continental. 


Cleveland 


Stan Kenton band will start new | 
policy of white name attractions | 
for Towne Casino, biggest black- | 
and-tannery here, with 10-day visit | 
starting June 16. George Shearing | 
quintet also contracted for one) 
week at same_ spot, opening 
June 27, with Count Basie crew | 
set for week of July 4 Neil | 
Hefti orch and Frances Wayne, | 
which has been playing ballrooms | 
in this area, going into Moe Nahas’ 
Main Street Club June 16 for a 
week. Room enlarging bandstand 
for 23-piece unit, biggest in size 
it’s ever booked...Henri Braze’s 
polka outfit reopened Mentor 
Beach Ballroom, closed couple of 
years...Steve Gibson’s Red Caps 
plus Damita Jo moving into Al- 
hambra Tavern June 10...Russ 
Carlyle taking orchestra to Lake 
Tahoe summer resort area in Neva- 
da.. Ray Anthony started season 
for Chippewa Lake Park, playing 
dance hall managed by Ace 
Brigode. 














sters (Decca) 


Carson Follows Bennett 


Into Hollenden, Cleve. | 


Cléveland, June 3. 

Mindy Carson will open a two-| 
week engagement at Hotel Hollen- | 
den’s Vogue Room June 9, her first | 
Cleveland cafe appearance, follow- 











{Coral} 











EW YORK 19,N.¥Y 





¥ | ing Tony Bennett's current run. 


For Bennett's date a dozen of 
Cleveland’s disk jockeys doubled in 
his show as emcees. These included 
Bud Wendell, Jack Clifton, Bill 
Randle, Joe Mulvihill, Bob Forrest- 
er, Bill Mayer, Chris Miller, Hal 
Morgan, Gene Davis, Soupey Hines, 
Moon Mullins and Tommy Ed- 
wards. Bennett got his big deejay 
push in this territory. 





Philadelphia, June 3. 

Johnnie Ray has been added to 
the roster of stars slated for the 
Philadelphia Inquirer’s eighth an- 
nual Music Festival to be held at 
Municipal Stadium, June 13. Event 
is largest single entertainment at- 
traction staged here and last year 
drew an attendance of 88,100. 

The program includes Eddie 
Fisher, Ed Sullivan, Margaret Piaz- 
za, Victor Borge, Jane Froman, the 
Billy Williams Quartet, Sammy 
Kaye and his orchestra; the Fes- 
tival Symphony Orchestra, Alexan- 
der Smallens conducting; Paul La- 
val’s Cities Service Band of Amer- 
ica, the Kilgore College Ranger- 
ettes, the Naval Aviation Cadet 
Choir, from the U. S. Naval Pre- 
Flight School, Pensacola, Fla., and 
the U. S. Army Field Band, under 


direction of Maj. Chester E. Whit- 
ing. 





Polymusic Sets Own Distrib 
_Polymusie Records withdrew its 
line from Record Producers, Inc., 
last week to set up its own distrib 
and sales organization. New setup 


| will be headed by Mostyn Gilbert, 


who resigned from 


BPI when 
Polymusic pulled out, 





GMS Recording Studios 
11 WEST 18th STREET 
New York 11, N. Y, 


OR 5-2317 











Direction: GAC 











A Great Novelty Song 


“THERE'LL BE 
NO NEW TUNES 


ON THIS OLD PIANO” 
(This Old Piano of Mine) 


Recorded by 


FREDDY MARTIN 


on RCA-Victor 


BULL’S-EYE MUSIC, INC. 
6526 Selma Ave., Hollywood 28 
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Holiday Weekend Washout Smacks 
Resorts With Slowest Start in Years 





The three-day rain along the+¢ 


eastern seaboard over the Decora- 
tion Day weekend gave the resort 
season one of its worst starts in 
vears. None of the N. Y. State 
mountain hotels were filled, al- 
though it seemed that there were 
enough reservations in many spots 
to indicate that there would be sell- 
outs plus turnaways. As Jt turned 


out, many reservations weren't 
kept and transient trade was vir- 
tually nil. 


Fortunately for the innkeepers, 
majority of those holding reserva- 
tions arrived Friday (30) and ac- 
cording to custom in many spots, 
had to make good for the entire 
period for which they had con- 
tracted. Most of them stayed out 
the weekend. Indication of the 
number of vacationers that went 
out-of-town for the holiday was 
seen in the fact that on Sunday 
evening there was bumper-to-bump- 
er traffic along all important ar- 
teries leading into New York. 

At the same time, niteries antici- 
pated an extremely dull weekend 
which would be alleviated to some 
extent by out-of-towners. How- 
ever, those remaining in New York 
helped give the cafes a better than 
average weekend. 


0&J, Others in A.C. Hit 
By Holiday Weekend Rain 


Atlantic City, June 3. 

Heavy rains over the Memorial 
Day weekend cost the city what 
had been anticipated as the biggest 
three-day May-June holiday crowd 
in its history. Even so, business 
was reported as good to excellent. 

The city’s annual Memorial Day 
program had to be postponed until 
the following day (31), when a 
fashion preview opened the 1952 
bathing season. 

Hottest thing in town were Olsen 
& Johnson, brought in by George 
A. Hamid to his Steel Pier for a 





three-day stand. The comics ap-| 
peared in the enlarged vaude thea- | 


tre and the Woody Herman band 
played the Marine Ballroom. 

With a break in the weather 
Olsen & Johnson had been ex- 
pected to establish some kind of 
a record, and certainly surpass the 
figures they set up on their last 
date here in 1947. 

“The crowds were satisfactory, 
but the weather simply was too 
much,” said Richard Endicott, pier 
manager. 

Only seasonal club to launch its 
swing was Dude Ranch, which 
offered Larry Swain. The 500 Club, 
Yacht Club and Club 15 presented 
shows and lines. 


Boy Worker’s 5714G Suit 
Vs. ‘Opry’ for Injuries 

Grand Ole Opry Co. and Curly 
Fox last week were named defend- 
ants in a $57,500 damage suit 
brought in N. Y. Federal Court by 
Donald Shehorn. Latter, who le- 
gally is a minor, seeks $50,000, 
while his father, Fred, asks $7,500 
for medical expenses and loss of 
his son’s services. 

Action arises out of an incident 
on Aug. 7, 1947, when the younger 
Shehorn allegedly was injured 
while putting up seats for a “Grand 
Ole Opry” tent show at Winona, 
Minn. It’s charged that Fox, who 
assertedly hired the boy, failed to 
warn the latter as to the hazards 
of the job. 


Buddy Allen’s N.Y. Wing 


Agent-manager Buddy Allen, 
whose activities have more or less 
been centered in Miami Beach, is 
opening a New York office, with 
Stan Greeson in charge. Latter is 
being brought up by Allen from his 
Florida office, with Buddy Kurtz 
succeeding him in charge of the 
southern branch. 

The expansion doesn’t affect 
Allen’s exclusive services for client 
Barry Gray, the N.Y. radio-TV disk 
jockey-commentator. 











Fire Hits Houston Cafe 
Houston, June 3. 

A fire last Saturday (31) 
Stroyed the three frame buildings 
on Sid’s Ranch, a Negro nitery 

ere, 

Damage was estimated at $50,000 
by the owner, Mrs. Mattye Hilliard, 
who said the loss was not covered 
by insurance. 


—— 


Thug Takes Holiday Take 
Of Pep’s Bar in Philly 


Philadelphia, June 3. 


Manager of Pep’s Musical Bar, 
early Sunday morning (1) as they 
were making up the payroll. Own- 
er William Gerson told police he 
| had no immediate way of know- 
dng the exact amount of his loss, 
| but estimated that it was “several 
ithousand’ dollars” accumulated 
|over the long weekend holiday 
|with banks closed. William Dash 
is the manager. 


WSB Hikes Wages 
Of Music Hall, N.Y. 


| The secénd regional Wage Sta- 
bilization Board announced ap- 


| proval of wage increases for Radio 
| 


| City Music Hall, N. Y. New scale, 
| which gives 135 performers at that 
house salary hikes retroactive to 
| Dec. 6, 1951, also raises minimums 
| to $70 for beginners and $87.50 for 
choristers after four years. Pre- 
| Vious low was $60 for starters. 
|The 12-member board okayed the 
| hike for 47 Rockettes, 38 balleteers, 
25 Glee Club members and 25 in 
| the ladies’ singing ensemble. 
| Board also approved a week’s 
vacation with pay for the per- 
formers, but disallowed other pro- 
visions that were sought by the 
MH performers. Rehearsal scale 
of $1.80 per hour was reduced to 
$1.50. Board also rejected a $3.50 
demand for each extra show, cut- 
ting it to $3.10. Latter provisions 
are retroactive to Feb. 29 of this 
| year. 

WSB rulings mark the culmina- 
tion of a long battle started about 
two years ago by the American 
Guild of Variety Artists. Contract 
was signed last Dec. 6. It’s the 
first pact achieved by the Radio 
City Music Hall chorus. WSB re- 
|gional chairman Arthur J. White 
announced the awards. 

















| 
‘Pa. Supreme Ct. Upholds 
Title Ban on Philly Cafe 


Philadelphia, June 3. 
The Pennsylvania State Supreme 
Court affirmed the injunction of 
the Golden Slipper Square Club 
against the use of its name by a 
local nitery. The organization ob- 
tained the injunction against 


ering, Inc., operators of a North 
Philly Cafe in December, 1950. 


Justice John C. Bell, who wrote 
the opinion, declared: “We see no 
sound or salutary reason why a 
charity should not be entitled to 
the same protection as a business 
corporation in the protection of its 
name, symbols, labels, reputation, 
membership, credit or dctivities.” 
The costs were placed upon the 
Golden Slipper Restaurant. 





Argentina Nixes Theatre 
For N.Y. Carnegie Concert 


Imperio Argentina will do a con- 
cert at Carnegie Hall, N. Y., June 
6. Spanish concert singer-dancer 
was originally slated to go into the 
Puerto Rico Theatre, N. Y., but 
decided she‘d rather do the single 
stand. Carlos Montalban, operator 
of the Puerto Rico, will promote 
the one-nighter. 

Appearing with Miss Argentina 
will be Roberto Iglesias, Aida Ram- 
|irez, Carlos Montoya, Antonia Cal- 
\‘deron, and Rafael de Penagos, lat- 
ter a poet. 





‘Borscht’s- 2d for A.C. 


Golden Slipper Restaurant & Cat- 


A bandit held up the owner and | 


Berle’s Summer Time 

Milton Berle is set to play sev- 
eral dates during the summer when 
his Texaco tele show lays off. He's 
|already signed for two one-day 
Shots and a nitery stand. 

Berle goes into the Chez Paree, 
Chicago, Aug. 17 for one week. 
| He'll precede that with one day at 
|the Ak-Sar-Ben Temple, Omaha, 
}and will play the DuQuoin (Ill) 
| Fair, Labor Day (Sept. 1). 


AGVA Counsel 











Back M&L On 
N.Y. Copa ‘Out’ 


The tiff within the American 
Guild of Variety Artists on the 
status of the Dean Martin & Jerry 
Lewis date at the Copacabana, 





N. Y., which was not played, has 
hit a new snag. 

AGVA’s deinand that the team 
give the Copa a playdate in lieu 
of the coin representing the face 
value of their contract with the 
cafe, is illegal, according to union 
attorneys. 

Proponents declared that under 
present AGVA laws, all contracts 
aré play or pay. They stated this 
applies not only to cafe owners 
but to performers. It was felt that 
this law should be enforced in this 
case as well. 

M&L were to have started at the 
Copa last season at $6,000 weekly 
for four weeks. At the time the 
pact was signed. Lewis got a $10,- 
000 salary advance. Thus the face, 
value of their contract, including 
the loan, amounts to $34,000, which 
the comics are willing to pay the 
Copa, but nitery owners Jules 
Podell and Jack Entratter prefer 
their playing the spot. 

It was also argued at the union 
that the Copa agreed to the play 
or pay procedure in the case of 
Tony Martin, who forked over 
$20,000 to the cafe in lieu of fail- 
ure to keep an engagement there. 
In that case, the Copa gave $10,000 
to charity and turned over the 
other $10,000 to its attorney, Jack 
Katz. 


CANTOR’S 4,370 PINTS 
IN SAN JOSE, OAKLAND 


San Francisco, June 3. 








Eddie Cantor’s one-man shows 
at San Jose (27) and Oakland (28) 
netted 4,370 pints of blood for the 
Red Cross. 

San Jose prodded attention with 
Civic Center stunts and a series 
of shows on KEEN, KXRX and 
KLOK. Of 4,500 persons packing 
auditorium, 1,570 donated blood as 
price of admission. Others re- 
ceived tickets because of previous 
donations. 

Oakland crowd topped 6,000 ad- 
missions, with 2,800 donations at- 
tributed to the Cantor campaign. 
Remaining tickets went to service- 
men who had donated earlier. 
Sound trucks swarmed the East 
Bay ballyhooing the event, while 
KLX, KROW, KWBR and KRE 
piped spots around the clock. 


‘Ice Follies’ Fat 1506 
In Seattle Vs. Weather 


Seattle, June 3. 

Latest edition of the Shipstads 
& Johnson “Ice Follies” wound up 
12-day engagement (plus two mati- 
nees) at the 5,000-seat Civic Audi- 
torium with near-capacity biz. 

Arena was scaled from $3.50 and 
grossed a big $150,000, but 10% 
below last year. Bad weather over 
holiday weekend cut heavily into 
the draw. 








Karson Dancers to Italy 


Eondon, June 3. 

The dancing line created by Nat 
Karson during the period of his 
vaude presentations at the Empire, 
Leicester Square, has been booked 
for an Italian season opening, like- 
ly in June. 

Karson goes to Rome next June 
5 and will stay over for the opening 
| at the Casino there. Subsequent 





A second edition of “Borscht | dates have been set for Turin and 


TY Dip Releases Stars for Cafes, 
Vaude as Key %-ers Seek Stopgap 





Ives Goes Scotch For 
Six-Week Aussie Tour | 


Sydney, May 27. 

Burl Ives, here to do a six-week | 
concert tour for the Australian | 
Broadcasting Commission,  sur-| 
prised newsmen at the airport 
when he stepped off the plane} 


| wearing a Scottish outfit compris-| 


ing black glengarry, tweed jacket | 
and kilts. US folk song specialist | 
said he was an honorary member} 
of the McGregor clan, and planned 
to sing in Edinburgh next August. 

Ives, whose recordings are big | 
sellers here, was greeted here by 
teenage fans. He debuts in Mel- 
bourne June 2. 


See Lyons AGVA 
Post Challenged 








An attempt to replace Jimmy | 
Lyons as eastern regional director | 
of the American Guild of Variety | 


Artists will reportedly be launched | 
at the union’s convention starting 
Monday (9) at the Roosevelt Hotel, | 
Hollywood. 


Lyons’ replacement is said to be | 
a matter of intra-union politicking, 
with two board members after his | 
job. Lyons has declared, however, | 
that he’ll put up a fight to retain 
the post. He said that on his record 
there would be no justification for 
his replacement inasmuch as polic- 
ing in the N. Y. area is the tightest 
in the history of the union. He 
asserted that more than 30,000 had 
been collected for members without 
the necessity of hearings. Employ- 
ment is 124%2% above that of last 
season and there are salary bonds 





for 30 more spots than there were 
last year, he said. 

It’s known that there had been | 
an attempted deal in which Lyons | 
would be shifted to less important | 
duties at no decrease in his pres- | 
ent salary. He declined to go along | 
with that proposition. 


Scot Singer Hits Lack 
Of Show Folks in Korea 


Glasgow, May 27. 
Nina Cathcart, Scot soubrette, 
back from two-month tour of 


Korea, says Great Britain must 
wake up to the need for more en- 
tertainment for British troops in 
this battle area. 


“Our boys feel they are being 
forgotten,” she said. “Ours was 
the first concert party they had had 
for seven months, except for Amer- 
ican groups.” 

Singer was one of a four who 
flew to the Far East under the aus- 
pices of Combined Services Enter- 
tainments. They spent 15 days in 
Korea, during their five-week Far 
East tour. 








Versailles, N.Y., to Play 


Acts for Summer Run 


Versailles, N. Y., will return to 
an act policy during the summer. 
Current revue, “All For Love,” is 
slated to leave June 24 after mak- 
ing one of the longest runs in the 
history of that spot. Revue opened 
Oct. 16 of last year. 


It’s likely that Georgie Hale, who 
did the current layout, will pro- 
duce another edition for the Ver- 
sailles in the” fall. Present cast 
includes Carmen Torres, Beverlee 
Dennis, Arthur Maxwell, Constance 
Towers and Bill Norvas & Upstarts. 
Writers were Max Wilk, George 
Axelrod and Irving Graham. 








‘Sugar Chile’s’ Brit. Tour 


Frank “Sugar Chile” Robinson 


+ The vaude-cafe departments of 


the major talent agencies may be 


able to come up with more names 
than usual because of the severe 


| slump in television sales. The large 


date-diggeries have pared their 
video sectors and may have te con- 
centrate on sales in the variety 
fields if the acts are to be kept 
working. 

Music Corp. of America has let 
out several in its video department 
(see separate story in TV section) 
and the William Morris Agency is 
contemplating some major changes 
that will streamline its entire op- 
eration. With these changes, it's 
axiomatic that some of the names 
that were lured into the large of- 
fice by the prospect of steady video 
work will have to be kept busy in 
the variety fields if the percentery 
is to hold on to them. Otherwise, 
the talent shift will be. greater 
than usual in the fall. 


The cafe departments will bear 
the major responsibility of keeping 
the acts working, inasmuch as 
vaude time has dwindled to a min- 
imum. Under these circumstances, 
cafes such as the Riviera, Ft. Lee, 
N. J.; Copacabana, N. Y.; Chez 
Paree, Chicago, and a few others 
may be able to use enough names 
to round out a good summer sea- 
son. Both the Riviera and the Copa 
still have flexible schedules in the 
event headliners become available. 


Current policy of the large of- 
fices is to attempt to persuade as 
many stars as possible to accept 
cafe dates. The agencies are no 
longer asking toppers to come in 
on the chance that a _ sufficient 
number of video guest shots will 
crop up. The hope now is to per- 
suade them to work in niteries and 
theatres. 





Cops Nab Minors, Owners, 
Kenton Tooters in Philly 


Philadelphia, June 3. 

Seizure of 19 minors in Club 
Harlem, West Philly name band 
and musical act showcase, will lead 
police to seek revocation of the 
spot’s license, accérding to In- 
spector John F. Driscoll, who led 
a police raid there at midnight Sat- 
urday (31). 


Driscoll said he had ordered war- 
rants to be served on the two own- 
ers of the nitery, Stan Cooper and 
Clarence Kaliner, as well as a door- 
man, a bartender and a waitress. 


The raid created great excite- 
ment, with the spot taxed to its 
capacity of 1,000. Together with 
the 19 boys and girls, police took 
out the owners, 13 employees and 
two trombone players from Stan 
Kenton’s band. The musicians, ac- 
cording to police, had tried to “es- 
cape” and were picked up as dis- 
orderly. None of those taken to the 
station house was arrested, how- 
ever, and their names were with- 
held by police. 





Auto Accident Injures 


Skater Suzanne Morrow 
Toronto, June 3. 


Suzanne Morrow, 21, Canadian 
Olympics figure-skating chamip and 
ice-show principal, suffered face 
cuts requiring several stitches 
when the car in which she was 
riding went off the road to collide 
with a hydro pole. With four others 
she was on her way to attend the 
wedding in Seattle of Mary Firth, 
Toronto Skating Club coach. 

Also taken to the hospital was 
Mrs. B. S. Morrow, mother of the 
skater, with both requiring many 
stitches to close gashes on face. 
Two other passengers, a married 
couple, were uninjured. 





Barnett’s Trek for MCA 


Music Corp. of America veepee 
Larry Barnett léft last week for a 
tour of MCA offices throughout 
the country. First stop will be 
Dallas. 


Barnett will visit Dallas follow- 


de- | 


Capades” will bow at the Million| Naples. It is expected that the 
Dollar Pier, Atlantic City, July 3. terpers will stay in Italy for sev- 
Hal Zeiger will again produce and | era] months. About 19 members of 
will bring the show into New York the original company are making 
after a hitch on the road. the tour. 


Already signed for the Yiddish- | 








American vaude revue are Don| Beatrice Kay is currently head- 
Tannen, Bob Douglas, Sid Croft/lining at the Shamrock Hotel, | 
and Jean Reynolds. Houston. 





| Agency. 


has been signed for a 10-week tour | ing attendance at the America Fed- 
of the British Provinces starting| eration of Musicians exec board 
July 8 in Birmingham. It’s unlike-| meeting in Santa Barbara, Cal., 


‘ly that he’ play London this sea- | June 9 





son, having appeared at the Palla- 


dium last year. | Xavier Cugat and his band and 

Deal was set by Frank Taylor) show opened an engagement Fri- 
through the Lew & Leslie Grade | day (30) in the Murai Room of the 
i Baker Hotel, Dallas. 
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Failure of several singers on the-¢ 
atre tours recently has accentuated | 
the hassle between talent agencies 
and personal managers. The date-| 
diggers feel they should be allowed | 
to plot the careers of singers, espe- | 
cially during the formative stages. 


Major complaint of the agencies is | West and her one-woman burlesque 


that newcomers -who are riding a 


hit record immediately ask for a | pose aggl in 
It’s possible, | Screen 
» s say. | any cases, but | Cldie features. and shorts, grossed 
pre Bo proc Le ect sprog the kind | a good $8,000 for the initial fort- 
! siness sntertain in a man- | ight. 
oer coat aadate that kind of | @nd $3,000 the second at $1.25 top 
lin the 1,500-seat Alvin. 


salary raise to $1,500 


coin. 
Personal managers, on the other | 
hand, feel that the chances of hit- | 
ting several top records in a row} 
are extremely small, and the art- 
ists must take full advantage of 
a hit. The managers of chirpers | 
who have a backlog of disk hits! 
feel that the higher salaries are} 
justified on this scorce. | 
The jockeying between the agency 
and personal pilots is becoming) 
more frequent. Major items are | 
salaries and spots. Agencies want | 
the singers to cover all the small | 


situations at reasonable salaries in| newly elected mayor of St. Paul,| 15, and Ethel Smith, Aug. 26. 


Talent Agents Jockeying With P.M.'s 
On Coin-Steering Disk-Made Chirps 





Stripper West Plus Pix 
OK 8G for 2 Mpls. Wks. 


Minneapolis, June 3. 
Exotic dancer-stripper Evelyn 
show, in ‘a stripper concert pres- 
conjunction with a 


program comprising two 


Drew $5,000 the first week 


Attraction holds for third week, 
with Miss West’s management in 
on fiat rental. 





St. Loo Chase Mulls Aloha 





nitery, 
last Saturday (31) 


Format if Talent Shapes 


St. Louis, June 3. 
The Chase Club, swank west end 
shuttered for the season 
with Frankie 
Laine and Hal Mclntyre’s band 

winding up a two-week frame. 
Management of the Chase Hotel 
is mulling a switch in the tag of 
the Starlight Roof to that of the 
Hawaiian Room, but difficulty in | 
obtaining mccoy Hawaiian tooters | 
and entertainers is holding up| 
plans. Room will open June 19. 








| 


A.C’s 500, Ritz 


| 
| 
| 
| 
| 


Set Name Bills 


| 

The 500 Club, Atlantic City, will | 
again use names this season. Head- | 
liners will tee off July 3 with Al) 
Martino topping the bill and will | 


continue with Myron Cohen, July | 


St. P. Mayor's War 12; Jackie Miles, July 26; Sophie 


Tucker, Aug. 16, and Joe E. Lewis, 


| Aug. 24. 


On Sales to Juves 


| 
| 
| 
j 


Minneapolis, June 3. | 


Ritz Cariton will also have a star 
Spot’s bookers, Cabot & | 
Michelin, have set Mary McCarty, | 
July 1, Blackburn Twins & Pam 


Immediately upon taking office, | Cavan, July 8; Ray & Naldi, July 


which both the performer and spot! John Daubney, served notice on| 


operator can make some hay. In) 
this way, they build up experience | 


and goodwill and can repeat at | 
increased salaries even if the disk 


clicks do not come afterward. | 


Another factor that is making 
agencies boil is that the singers, 
during their formative periods, will 
often refuse dates because of a 
minute salary difference. The per- 
centers declare that at the begin- 
ning the performer is shooting for 
the works and small sums shouldn't 
stand in the way, especially since 
the chirper may be getting the tall 
coin within a few months. 

The agencies point out that the 
majority of pipers riding a hit are 
too eager in the beginning, and 
thus lose out in the later stages. 
It’s pointed out that most singers 


salaries before they hit the tall coin 
in theatres and other media. 


Canada’s No. 1 Spot Sets 








Windsor, Ont., June 3. 


with a package price. For $5.50 a 
couple may “hoose from seven full- 
course dinners, dance and see the 
show featuring top American acts. 
Tariff includes cover. 

Elmwood’s clientele is almost ex- 
clusively Detroiters. The bargain 
feature will be a permanent policy, 
prevailing Mondays through Fri- 
days. Nitery is Canada’s largest; 
its Ambassador Room seats 800 and 


in addition to a lounge. 





M’w’kee AFM Head Nixes 


Milwaukee, June 3. 
Volmer Dahlstrand, president of 
Milwaukee Musicians Assn., upheld 
stand of refusing permission of 
union. sanctioning public school 
bands playing gratis for fraternal 
group functions here. 

Wisconsin state Lions Clubs con- 
vention called it union’s “iron cur- 
tains” when Dahlstrand declined 
school bands appearing in that or- 
ganization’s parade. The Lions in 
resolution asked his reconsidera- 
tion. 

Said Dahlstrand: 

“The convention didn’t get its 
food, housing and meeting halls for 
nothing. Why should it expect to 
get its entertainment free? We 
contend that any convention held 
by a fraternal organization is com- 
mercial in nature.” 

Dahlstrand indicated putting 
school bands in direct competition 
with union musicians thwarted the 
basic planning in teaching music 
in the public school. Milwaukee 
School Board also banned any band 
appearance in the Lions Clubs pa- 
rade. 





‘Ice Capades’ 96G, L.A. 


Los Angeles, June 3. 


“Ice Capades of 1952” hit $96.- | 


000 in its third week here. It’s 
down 11% from last year. 
It closes at the Pan Pacific Aud. 


June 8. | June 9 for two-weeks, 


Elmwood Casino, leading nitery 
in the Windsor-Detroit area, has 
adopted a “banquet for two” policy 


there are thre other dining rooms | 


Free Music for Lions 


niteries and liquor interests that 

one of his initial main activities 

|will be to wage war against sale 

|of alcoholic beverages to minors. 

| “IT am not a_bluenose,” the 
declared, -in announcing 

go all the way in a drive 


| mayor 
he’ll 


| 
| 
| 


| against sale of liquor to minors. | 
| “However, I'll make an arrest my- | 


|self if I find any St. Paul dealers 
| who violate the liquor laws.” 

The mayor also said he’d rec- 
| ommend 
| censes where cause exists, whether 
jor not there is an appeal to the 
|courts, as in the case of the St. 
|Paul Flame which is appealing its 


| 


| 





Albany Promises Change 
In Aerialist Statute On 
‘Managerial Responsibility’ 


Albany, June 3. 
Modification of the “managerial 
responsibility” section in the State 
Board of Standards and Appeals’ 
proposed code to effect the new) 


revocation of liquor li-| Tem Eyck law requiring aerial per- | 


formers to use safety devices when | 
working at a height of more than 
20 feet, is promised. Commissioner | 
George S. Raymond made this| 


‘conviction for alleged sale to a| pledge at a hearing here last week 


| minor. 





who stayed in the top ranks worked | ? : 
for long periods in cafes at small Honolulu Ss Fair Breaks 


Attendance Record But 
| Marred by Many Rows 


Honolulu, May 27. 
The 49th State Fair shuttered 


‘Banquet for 2’ Bargain Sunday (25) after breaking attend- 


ance records in its 10-day run. More 
'than 130,000 attended the fair- 
| grounds, 
|area borrowed from 


end citywide transit strike. 
The Fair seemed to pile up a 
new record for snafus. 


rests. 

The Honolulu Junior Chamber 
of Commerce, which sponsors the 
Fair, and the police didn’t see eye- 
to-eye on the lottery laws. 

The Chamber revised its policy 
to the extent of opening gates 
gratis to all just before the 10 p. m. 
giveaway. The giveaway policy 
|later was abandoned. Final prize 
| was to have been a free round trip 
ticket to Japan. 

One of the earlier prize winners 
was an unescorted child, booked 





by police as violator of city’s cur- | Henrietta Allan, 
few for unescorted children un- | 


| der 14. 


den drew two reprimands from city | 
| Uquor commission, one for serving! | Dr. 
to a minor, the other for allowing | Clubs 
|a barker to lure customers into the | and 


| 


| garden. 
lulu. 

The Fair, which takes its name 
from the presumption that Hawaii 
will become the 49th U. S. state, 
abandoned its name act policy and 
staged twice-nightly outdoor va- 
riety shows. Only act evidently 
imported was Aerial Keenans, high 
wire artists. Eastman Trio, which 
scored, has been ip Honolulu for 
some time. Other acts included 
Pantomaniacs, Lipham Bros., Alan 
|Milam’s bullet-stopping act and a 
Navy dance band. 


*Yox’ Neat 19G, Chi 
Chicago, June 3. 

The “Bagels and Yox” addition 
of a Memorial Day matinee boost- 
ed the bilingual revue to a nice 
$19,055. 

Show is staying here for four 
more weeks and thenggoes to At- 
lantic City’s Million Dollar Pier 
for the summer. 


It is not done in Hono- 








| 
| 





| Sandra Devlin, dancer, opens at 
Club Morocco, in Val d'Or, Quebec, 


| This probably would have been big- | . 
ger if it had not been for a week- | in New York, where staffers from 


Operation of the beergar- | 


(27) attended by representatives of 
fair associations and societies. Led 
by James A. Carey, official of the 
State Agriculture and Markets 
Dept. and exec. secretary of. the 
State Assn. of Agricultural Fairs, 
| they pleaded inability: and lack of 
technical qualifications on the part 
of their secretaries and managers 
to inspect aerial equipment and to 
see that it jibes with the standards 
promulgated. 

Commissioner Raymond said that 
the managerial responsibility clause 


located on Sand Island | would be redrafted. The law goes 
the Army. | into effect Judy 1. 


A prior hearing had been held 


_the Board of Standards went back- | 
|stage at Madison Square Garden. 


Nightly | several weeks ago to take a look at 
giveaways brought a series of ar- the Ringling-Barnum Circus safety 


equipment. 


Saranac Lake 





Saranac Lake, N. Y. June 3. 
Birthday greetings to Thomas} 
Lewey, outdoor showman from 
Burlington, N. C., whose progress | 
is a special item. 
May Coates, Interstate circuit 
| staffer from Houston, registered as 
|}a new guest for the observation 


| period. 





secretary for 
Legendre circuit, checked out of 
-the Variety Clubs Hospital with an 
|all-clear and will summer in our 
downtown colony with her family. 

Homer McCreary, Variety 

Hospital house physician, 
chemist Morris Dworski 
planed to Boston to attend a 
medico meeting. 

Joe Fennessey, vet vaude per-!| 
former, back at the lodge after a/ 
10-day furlough. 

Adele Turell shot in from N. Y. 

for a weekend visit with Pearl 
(Loew) Grossman who is all elated 
over recent clinic denoting top 
progress. 
_ Eugenie Reed Hayman, legit art- 
ist who staged a big comeback via 
surgery, off to the Bronx for a 10- 
day furlough. 

Jack (RKO) Wasserman beat the | 
observation department routine! 
and rated a top clinic that moved 
him in the ambulatory floor. 

_ Audrey Lumpkin, after a long- 
time siege in bed and mastering | 
surgery, has been upped for two 
daily meals in main mess hall for 
a nifty comeback. 

“We the Patients” are proud of 
the floral display on our front and 
rear lawns, made possible by our 
landscape artist, George Farewell, 
and Paul (802) Hein. 





|ing on the screen. 


By Happy benway 


Night Club Reviews 


La Vie en Rose, N. Y.- 
Pearl Bailey, Herman Chittison 
Trio; $5 minimum. 





Pearl Bailey is doing a repeat 
date at Monte Proser’s smart east- 
side cafe, and the songstress amply 
reveals that she can hold down her 
solo billing. th 

Ordinarily, a single act is In- 
sufficient to appease cafe custom- 


ers, and this would also have been 
lthe case were Miss Bailey a less- | 


talented performer. But with her 
nifty personality and salesmanship, 


plus some particularly good ma-| 


terial, she had a lot of trouble get- 
ting off opening night. 


Gone are those extraneous ges- | 


tures which used to over-empha- 
size Miss Bailey’s lyrics, and in 
their place is a more potent com- 
edy effect that she achieves by un- 
derstatement. Miss Bailey has 
slimmed down considerably, an 
this is another plus factor. 

One thing, though, which she 
will have to watch is her tendency 
occasionally to work exclusively 
for the ringsiders, especially when 
she seats herself on the stage down- 
front, where she is unseen by those 
beyond the front tables. 
could cut down a little the talk. 
Otherwise, she is particularly 
strong with a No. 2 spot lyric. 


\*From Muton to Muskrat to Mink,” 
|which is a notably sock number 


that sets her strongly the rest of 
the way. “Became a Hussy for My 
Husband” is also a nifty, while 
most of the rest are standards, like 
“Being In Love,” “Birth of the 
Blues,” “Cabin #n the Sky,” “Here 
1 Go Again,” etc., all sold in her 
own distinctive style. 

Herman Chittison’s Trio is a 
standard group that always clicks 
for the lull music. Kahn. 


Thunderbird, Las Vegas 


Las Vegas, May 29. 


Alfred Drake, Mickey Shaugh- 
nessy, Los Gatos (3), Johnny 
O’Brien, Lucy Lewin, Christina 


Carson, Kathryn Duffy Dansations 
(7), Al Jahns Orch (11); no cover 
or minimum, 





It was Alfred Drake who cued 
Thunderbird policy during his 
opening chatter when he men- 
tioned nitery preemers brought to 
this spa by producer Hal Braudis. 
Vithin recent weeks, Robert Q. 
Lewis, Peter Donald and Rex Allen 
made their first steps on nitery 
stages. All were clicks, and pres- 
ent contender looks fair to join 
the ranks of standout cafe new- 
comers. (See New Acts). 

Mickey Shaughnessy: has sand- 
wiched his Thunderbird appear- 
ances with a Columbia pic role in 
“The Marrying Kind.” His Gaelic 
humor captivated teepee dwellers 
here before, and will do a repeat 
this stand. He has cut his routine 
somewhat, but retains a gem—his 
workover of moppets taking in a 
Saturday show with Autry serializ- 
I Prior to this, 
Shaughnessy rambles through some 
green fields of comedy, exorcising 
femmes about mink coats, and 
smirks at Johnnie Ray’s “Cry” by 
dropping in some terrif special 
lyrics. Healthy yocks and mitts 
from walkon to exit. 

The acro-perambulations of Los 


| Gatos are in top class. Three agile | 
|8uys get into impossible pretzels, 


with the smallest member usually 
coming out on a top handstand. 


| They’ve added a neat trick to their 


repertoire—a wrap-around the un- 
derstander as the pintsized one 
takes the upper tier. Constant mo- 
bility, building into three-high and 
fall, gives tablers thrill upon thrill. 

Kathryn Duffy Dansations put 
on their best bib and tucker in 
some time to etch a couple of 
choreos. Lucy Lewin’s arabesques 
and fan kicks highlights the teeoff 
production, while Christina Carson 
puts wings on her toes in finale, 
Nightingale.” Latter also features 
acro and splits of Julie & Thelma. 


| Johnny O’Brien shows authority in 


his warbling and emceeing, and 
orchsters batonned by Al Jahns 
scurry through their scores with 
ent}usiasm. Will. 





Crescendo, Hollywood 


Hollywood, May 30. 
Carl _ Ravazza, Oscar Peterson 
Trio, Walter Gross Trio; no cover 
or minimum, 





These are the days of the acid 
test for boniface Harry Steinman; 


_the excitement of the opening of a 


new spot on Sunset Strip has died 
down and the next few weeks will 
tell the story of whether the Cre- 
scendo catches on or goes the way 
of most of the nitery operations 


attempted in thes 
Bill Stehl, longtime assistant Current bill, the ecend at the 
chef in the hospital, passing Crescendo, will help. Headlining 
around stogies; it’s a girl, his! Carl Ravazza, who has built a good 
fourth. ; local following, should draw par- 
Write to those who are ill. iticularly on the Strength of a fine 


And she} 


half-hour songalog. However, it's 
only a matter ef two months since 
he was showcased a few miles away 
at the Cocoanut Grove and this 
may hurt his draw. 

Ravazza has improved in those 
few months and he fits more read. 
ily into the intimate confines of 
the Crescendo. Thus his finale, 





|“Hold Hands Time,” in which he 
reprises several songs of yester- 
year, has more meaning heré than 


it did at the Grove. Stint is wel|- 
paced and sold strongly from the 
|moment Be makes his singing en- 
trance through the maze of ring- 
side tables. Opening-night stint 
{was slightly marred by an obvious 
|lack of rehearsal with the Walter 
Gross trio which backed, but he 
| still scored, especially on rhythm 
| Saeners “Calypso Joe” and 
“Acapulco,” latune offerings, and 
'“It Takes a Woman” and “Pull the 
Shade Down Marie” are all invest. 
|ed with a humor that: neatly bal- 
lances the fine singing voice. 

| Gross Trio and Oscar Peterson 
|combo alternate to keep the con- 


jtinuous entertainment policy in 
| force, each earning peak attention 
in respective genre. Kap. 








| Ritz Carlton, Montreal 
| Montreal, May 29. 
Patricia Bright (with Johnny 
| Gallant), Joe Settano Trio; $1.50- 
| $2 cover. 





| For windup of season in the Ritz 
|Cafe, the management brings in 
| Patricia Bright, the cleverest com- 
;edienne to hit Montreal in many 
|a moon and one of the best per- 
|formers to grace this stylish boite 
| since its inception two years ago. 
In a room that has stayed pretty 
|much to a formula of.strictly 
| French and English warblers of the 
| most fashionable kind, Miss Bright, 
| with her uninhibited songs and 
|socko parodies, comes as some- 
| thing of a shocker to the more 
| staid regulars. Once over the open- 
{ing hurdles and with a few well- 
| placed nifties (which even quieted 
} an over-stimulated wedding party), 
| Miss Bright maintains complete at- 
| tention as she wows them with her 
|impresh of the various French 
|chantootsies who have invaded 
{these shores over the past few 
|years. She draws plaudits for her 
| “Television Is Tough on Love” 
| song, clicks with’ the bit about the 
| doll with*the interchangeable Bos- 
ton-Brooklyn accent, and wraps 
| things up with a potpourri of Gal- 
lic numbers centered around Cole 
'Porter’s “April in Paris.” 


| From her manner of working, 
| Miss Bright has few illusions about 
her ability as a straight thrush and 
will go to any vocal gimmick to 
get an effect. But every once ina 
while the desire to intro a routine 
ballad gets the better of her and 
that’s the only time (although it 
occasionally helps overall tempo) 
her offering seems to drag. These 
moments are litmnited, however, and 
gal comes back fast with material 
that is topical without being hack- 
neyed, never obvious or too blue 
and a cincheroo with patrons of 
the better intimeries. 
House pianist Johnny Gallant 
backs ‘Miss Bright’s efforts with 
more than the usual care and the 
| Joe Settano trio does well during 
the dansapation sets. Newt. 





Desert Inn, Las Vegas 
Las Vegas, May 27. 
Ted Lewis Revue with Geraldine 
Dubois, Manor & Mignon, Ben Yost 
Colleens (4), Elroy Peace, Tung 
Pin Soo (2), Meribeth Olds, Alan 
Gilbert, Arden-Fletcher Dancers 
(8), Fluff Charlton, Orch (10) con- 
ducted by Dave Klein; no cover 
or minimum. 





For several summers past, Ted 
Lewis has been an institution of 
the Last Frontier. With new man- 
agement taking over few months 
back, allegiance departed, so the 
top-hatted minstrel quartered his 
gang across the highway at the 
Desert Inn. Move was judicious, 
as the Inn gives better showcasing 
with more theatre trappings, and 
the ropes are sure to be stretched 
taut for month’s run. 

Lewis has always drawn capac- 
ity rooms whenever he’s played 
Vegas, but with his new concoction 
topping all previous brews, biz will 
be SRO 


The old master sparks every act 
along the way, whether he be per 
forming with his droning song- 
spiels, emceeing, or  kibitzins. 
| Opens vista of his 46 years in show 
biz with “My Hands, My Hat, My 
Cane, and Me.” Sets off produc- 
Ee melange of Gallic flavoring ‘9 





“Pigalle,” as Ben Yost’s Colleen, 
|Manor & Mignon, Geraldine Du- 
| bois and Elroy Peace cavort to the 
sprightly measures. Followup 'S 
“Leader of the Town's Brass 
Band,” in which he struts while 
(Continued on_page 50) 
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Barry Storri, Woolf Phillips, Jack. Matthews, John A. Carlsen, — 


and My Newspaper Pals in England. 
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LONDON PALLADIUM 


Till We Meet Again 
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Club Reviews 


Continued from page 48 


Inn s Vegas |ute revue, but magico of Tung Pin 
Bae gh Peace ny be vei Soo, aided by shapely assistant, 


Charlene, drops in some yocks. 
antre plle oan le Gaaieg dw Without Lewis hoking up some of 


: “Ry tr | the cus, however, Soo’s turn 
tortion intrispens. . : would only have chuckles. Straight 
Always a highspot is the Lewis | into finale from this, Lewis moans 
and Geraldine Duboi pairing. The | «Million Memories,” and “Musical 
provocative femme entices during | M. gical Man,” which opens up a 
her chin-chuck chirping of “Let’s| Cuban sortie with a colorful “Pea- 
Be Buddies,” and oomphy “Face | nyt Vendor.” Fadeout comes with 
and the Body.” This segues into) ovations after famous theme, | 
“Isn’t She a Pretty Thing?” talk-| «when My Baby Smiles At Me.” | 
song by Lewis, cueing Mignon’s| aArden-Fletcher Dancers return | 
graceful whirls. She is joined by | for more weeks of exercises, bow- 
partner Manor for some easy ball- ling in with a stop-and-start produc- 
rooming paces to “Evening Star,” | tion featuring Fluff Charlton. 
sequeled by rapid paso doble step-| femmes are used during the “Pea- 
ping. nu: Vendor” finale for background. 
Elroy Peace comes on for his| Dave Klein batons the orch, also 
w.k. carbon of Lewis to “Me and| provides fine violin obbligato 
My Shadow,” after which the bard | touches during many tunes. _ 
takes up his clarinet for some fast Will. 
ctoruses of “Tiger Rag.” Ben} 
Yost’s Colleens, used throughout as | 








El Rancho, Las Vegas 


nena s 


Leena & Eddic’s, N. ¥- 


Eddie Davis, Sherry Britton, 
Rena Foley, Jack Byron, Jane & 
Eddie Faye, Peggy O’Neill, Art Wa- 
ner Orch.; $3.50 minimum. 





Eddie Davis is now reviving a 
combo that was the most success- 
ful in this cafe’s long history. Dur- 
ing the war years, pairing of Davis 
and Sherry Britton was.a lure that 
made this one of the bright spots 
of the New York cafe scene. It 
was a fortuitous union backed by 
extensive publicity. 

It’s recalled that the spot sent 
out nearly a half-million photos of 
Miss Britton to servicemen all 
over the world. This investment 
has paid off inasmuch as Miss Brit- 
ton has made several out-of-town 
tours that brought out heavy box- 
office, and the cafe has been 
visited by many former GIs. This 
investment gives promise of re- 
turning another dividend with the 
current reunion. Business pickup 
was appreciable with her advent 
here. 

Miss Britton has progressed con- 
siderably beyond the peeler stage. 





vocal backgrounds, step into their | 
spot for “Love Is Sweeping the | 
Country,” “Man I Love” and “You 
Tell Me Your Dream.” | DePaul), Phil Foster, Divena, Joy 

Comedy is short in the 75-min- | Walker, Bill Skipper, El“ Rancho 
Girls (8), Ted Fio Rito Orch (10) 
| conducted by Buster Hallett; no 
| cover or minimum. 


Las Vegas, May 27. 














Phil Foster is marqueed as “ex- 
| tra added,” and it’s fortunate that 
| he‘s around the confines of the El 
| Rancho Vegas theatre-restaurant, 
otherwise the Gloria De Haven and 
Divena exhibits would make this 
chapter a pallid salad. 

Miss De Haven possesses looks, 
|charm and oomph, but registers 
| only so-so in the chirp department. 
|Takes closing spot to intone her 
batch of tunes comprising few 
known pops. Jumps into a breezy 
“Love is Just Around the Corner,” 
and follows with production on 
“Imagination.” Quality is strident 
on forte projection, but when whis- 
=™|pered, sounds sexy. Unnecessary 
histrionics also mar simple lyrics 








HELENE and HOWARD 


SEE BACK COVER 


Dir.: M.C.A. 
Per. Mgt. TOM SHEILS 























| LEW Miss De Haven@gets oozy like 
| BLACK |Lena Horne with “Let’s Misbe- 
| | have.” and lightly trills a Calypso 

and novelty called “Happiness.” Her 
PAT 


Gloria De Haven (with Gene | modified form of the strip, hew to 


Her singing carries much more au- 





lthority and her terps, while a 
|a stronger art line. It’s a variation 
|on the familiar theme, but it’s| 
'}commercial and entertaining. Miss | 
| Britton’s turn is brief and punchy 
and hits a rewarding palm. 

Davis has add.d some new ma- 
\terial to his catalog and that too 
| goes over well. His song and story 
turn is still strong ‘bait for the 
out-of-towners and natives alike. 
He creates an atmosphere that per- 
mits even the most staid to relax 
at this spot. As always, he scores 
handsomely with all classes of 
citizenry. 

The rest of the show comprises 
a pair of acts who worked here 
| previously and two newcomers, 
Rena Foley, and Jane & Eddie 
Faye, both New Acts. Jack Byron 


Owens orch and stayed more than 
a year. Since then she has built an 
even greater personal following via 
her appearances with Owens on 
one of KTLA’s more popular tele- 
shows. The size and fervor of her 
following were very evident open- 
ing night. 

The 40-minute show is done with 
taste and, considering that it is all 
Polynesian in motif, is surprisingly 
variegated. Tani Marsh and Lei 
Aloha dance singly and in group 
routines; they hula rather well. 
Johnny Woodd and Freddie Letuli 
put on a lively Samoan sword 





dance (Woodd is now back at work 
after two-month layoff resulting 
from the dropping of a blade 
during one of these ceremonial | 
capers and severing a tendon). The | 
four then frame Miss Hattie in two) 
semi-production routines later in 
show. | 
The material the star serves up| 
is mostly old—with her. But judg- 
ing from the ringside shouts for it, 
that’s what they want. “A Lei to 
Remember” and “That’s the Hawai- 
ian in Me” lead into her highpoint, 
“Hilo Hop.” Her takeoff on a Jap 
geisha girl is a peg upon which is 
hung a little production festooning. 
The finale is a martial chant sung 
and stepped with flourish and zest 
amid some vigorous calabash-slap- 
ing. 
Danny Stewart’s seven-piece 
combo backs the show and pumps 
out dance floor rhythms ‘tween 
times, Berl. 


Eddys’, K. €. 
Kansas City; May 29. 
Carroll & Gorman, The High- 
towers (2); Tony DiPardo Orch 
(8); $1 cover. 





Things are generally satisfactory 
around Eddys’ classy restaurant for 
this fortnight, with a smooth combo 
of songs and dancing from the two 
acts, Carroll & Gorman and the 








|does okay in the tune department 
land finales with a number that 


Hightowers. They comprise a 40- 
minute show that’s well paced 





| encompasses a multitude of props 
|and some magic. Song stint isn’t 
| well integrated as yet, and needs 
further working on. 

| Peggy O'Neill delivers a song 
personably. 
ltive and selection is okay. She's 


| arranger-accomper-conductor, Gene | off to a warm mitt. Jose. 
| DePaul, cleffed followup in the 


Pipes are authorita- | 





‘DUNDEE 





book, “Here Come the Blues,” but | 
it’s no moan or protest from this | 


Top’s. San Diego 





(Beauty and 
the Least) 

|A nev note in 

| Glamor Comedy 

| currently 
Theatre Royale 

Sydney Australia 


Not only is Phil Foster one of 
the most original yockmakers 
around but he’s acquired a solid 
selling method that should find 











bot a th favor anywhere. No attempt is 
Grade, Ltd made to inundate tablers with 


























|takes it easy, lets his pearls fall 
gently and waits for the roars and 
appiause to subside before repeat- 
ing the process. 

Involved shaggy dog story opens 


‘to lead into palaver about marriage, 


ra after laying off |benedicts, bridal showers, moppet 
¢ | mannerisms, and a honey abcut an 
| Ebbets Field fan. Foster also push- 
es intros to the various acts, as- 








~ for 2 years is 


going on vaca- 
emcee verbiage. 


water occupies a brief lull in open- 
ing moments of the show. Light 




















| tank goes dark. 

| El Rancho Girls step out with 
practically new faces in the line. 
| Also bring forth Bill Skipper, 
slight but muscular lad who works 
with Joy Walker for couple of ef- 
fective routines, a Trinidad bom- 





Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
| WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * | 


Home.” 
Buster Hallett takes over Stein- 
MONDAY NIGHTS way chores, subbing for vacation- 
e ing Ted Fio Rito. Composite re- 
Prize: Professional Engagement sults from the music corner are 
Ouplicate Prizes Awarded in the Case ot fie, | halting at times, but should emerge 
a ———————=s§ OKaY after more rundowns. Will. 




















Thank You— ‘ 


JANE FROMAN 


for a wonderful engagement. 


All Chicago loves you, and we love you too. 


THE CHEZ PAREE 











doll. Bounces off to okay mitts | 
after “Love Isn't Born, It’s Made.” | 


waves of old salty gags. Foster! blossoming city of 425,000 (1952 


suming an ad lib lazy style for his; up in coat, pants, pockets, then 


Management: ‘effects add somewhat, to the pres-| 800dlooking young product of 
MARK LEDDY |) entation, but nothing much hap-| Horace Heidt contests, tries to pro- 
pens. Gets down to bikini nudity, | Ject a la Dick Contino. Utilizing 

|then waves goodbye to patrons as| ¢Very trick in accordion salesman- 


bast, and “Walkin’ My Baby Back 


San Diego, May 28. 

Galli Galli, Lou Di Maggio, Jack | 
Nye Orch, Betty Hall Jones; $2 
minimum weekdays, $2.50 Sat.-Sun, 





Not a marquee magnet but sure- 
fire once the customers are in, 
Galli Galli’s magico is sock stuff 

|} at A. J. Kahn’s class nitery in this 


census astonisher. ) 

Be-turbaned Egyptian has charm- 
, ing patter, keeps customers glued 
| during-and between tricks, most of 
| which concern tiny black and white 
chicks in a kind of shell game. 
| Participation gimmick is solid 
|laugh click, with two volunteer 
male customers and audience de- 
lightedly amazed as chickens show 
| disappear. Sophisticated but not 
Graws heavy repeat biz. 


Accordionist Lou Di Maggio| 


ship manual and_ sex-appealing 
| Strongly to femmes, Di Maggio 
| plays unvarying standards, includ- 
ing “Tico Tico,” “Lover” and 
“Dark Eyes.” He sells hard, but 
showmanship seems _ contrived. 
Less mechanical approach would 
help act. | 

Jack Nye’s keyboarding and 
| house orch are flawless. Local boy 
| has lively group that plays for in- 
telligent listening as well as terp- 
ers. Good attraction in nitery’s 
Blackout Room, Betty Hall Jones 
is slam-bang, sepia songstress-88’er. | 

Don. 


H’wood-Roosevelt, 
H’wood 


throughout and holds interest nice- 
lly. The Tony DiPardo orch, play- 
ing for dancing and ably backing 








| the show, gives an added measure | 
| to the proceedings. 
The Hightower couple step right | 
|into a beguine and adagio accom- | 
| plishment, male partner giving the | 
redhaired femme some _ intricate 
| spins aloft. Duo uses a cigaret- | 
| lighting sequence as vehicle for | 


|gal’s acrocontortions. A second 


stanza is story of pattern acrobat’s | 


{daughter and ballet master’s son, | 
| employed as fulcrum for challenge 


routines featuring his ballet and 
her acro skill, climaxed by her | 
backward bend from high stilts to | 
a platform below and back atop 
the stilts. Off to a generous hand. 
Couple would have to be tagged 
as one of the smoother acro-terp 
twosomes. 

It's a return for Carroll & Gor- 
man, pairing on spicier songs. 
Theirs is a _ plentiful supply of 
material, and for this show they 
run through eight numbers, only 
about half of them heard here 
before. “First Time in Miami” is 
their trademarker extolling the 
Florida attractions, while “Whoever 
Said Life Begins at 40” joshes the 
familiar phrase. Switch to a parody 
of “Far Away Places” for some 
intimate details of a tattooed lady, 
and give “Carolina in the Morning” | 
straight harmony that's well re- 
ceived. 

_ Their whistle song ribbing L. A. 
is a_ bit rough, but highly ap- 
plauded. “I Can't Get Her Off Her 
Canasta” is a satire on the game, 
while “Dougherty Is The Name” 
is done as a Straight Irish ballad. 
Close with “Peoria,” running to the 
risque with a sly tale of a small- 
town dame who made the grade. | 

Twosome works with Carroll at | 
the piano and furnishing an un- | 
usually high tenor. Gorman handles | 
most of the m.c. work and chimes | 
in trom a mike alongside the piano. 
Stint is smooth throughout. 


Quin. 
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Mapes Skyreem, Reno 
Reno, May 30. 

Jan August, Cheerleaders (5) 

Georgie Tapps, Mapes Skylettes 

(8); Eddie Fitzpatrick Orch (8)- 

no cover or minimum. ' 





With very little salesmanship 
Jan August manages somehow io 
do a fairly decent show. The mu- 
sic sounds good enough, but at an 
angle which shuts out most the au- 
dience from a view of his hands 
there is nothing to do but listen’ 
And the listening is only pleasant 
nothing spectacular. ’ 

August opens with a medley of 
“Rhapsody No. 2,” “Be My Love” 
and “Pianola.” Having covered 
the field with these, he settles 
down to things he’s best known 
for: “Miserlou,” for good results 
with orch for rhythm backdrop: 
“Clare de Lune,” “Melancholy 
Baby,” for which he solicits audi- 
ence singing; “You Made Me Love 
You” and “Boogie Woogie.” 

The quiet and uncolorful routine 
follows two energetic acts, which 
might account for the letdown. 
August needs something more 
than his music to build on. 

The Cheerleaders, a vivacious 
and vigorous quintet, kick this 
show off in great style with 


(Continued on page 52) 
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World Famous 
Siamese Twins 


CURRENTLY 


PARAMOUNT THEATRE 
FREEMONT, OHIO 
Personal Management 
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ROSS FRI 
100 Boylston St. 
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Boston, Mass. 
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MERRIEL ABBOTT 


FOR FIVE MONTHS AT | 
THE CONRAD HILTON | 
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THE GUARDSMEN 
Back Again at 
FIVE O'CLOCK CLUB 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 












































(ISLANDER ROOM) 
Hollywood, May 23. 
Hilo Hattie. Tani Marsh, Lei 
Aloha, Freddie Letuli, Johnny 
Woodd, Danny Stewart Orch (7): 
Fri.-Sat. cover. 





This spot. wherein is fused 
Hawaiian decor and Chinese cui- 
sine, looks like it’s in clover. Room 
was opened last winter and had a' 
‘rocky time of it until removal of 
the cover charges save on: Friday- 
Saturday surcharged trade and 
started to get spot out of the red 
With the advent of Hilo Hattie (in 
on a four-frame ticket but appear- 
ing a cinch to span the summer 
through option pickups) biz will] 
boom. 

The 50-year-old Miss Hattie, 
|easily the most popular Hawaiian | 
| performer all along the Pacific 
slope, came into this hotel's Blos- | 
som Room back in 1941 with Harry | 
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Dance Satirists 
* 

Currently 
Minnesota Terrace 
HOTEL NICOLLET 

Minneapolis 

e 
Contact—MARCUS GLASER | 




















CHAS. HOGAN Agency, Chicag? | 
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Mapes Skyroom, Reno 
“There'll Be Some Changes Made.” 
Three boys and two girls, ‘they’re 
not still” a moment—changing 
places, swaying and bouncing, with | 


rangements. All five have won- 
derful personalities, big smiles, | 
and freshness. 

Most unusual arrangement | 
comes with “Sometimes I’m Hap-| 
py” on which one of troupe fronts | 
while other four sway with backs 
to the crowd, on their haunches. | 
Gradually working up to a pitch, 
they come together in the climax. 
With “Get Happy,” Cheerleaders | 
are all over the stage. They man-| 
age some wonderful effects spread | 
out and away from the mike, still} 
making great harmony. 

Quintet is hard to follow, espe- | 
cially hitting so fast and hard at) 
beginning of the show. However, 
Georgie Tapps comes pretty close. 
This choreographer is a little 
ethereal for this spot. A very grace- 
ful and imaginative dancer, mest 
of his ballet-type work is lost on 
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Concludes 


104 
CONSECUTIVE WEEKS 


at the 


MERMAID ROOM 
PARK-SHERATON 


New York 
ON JUNE 6 


BROKE ALL 
EXISTING RECORDS 


kkk wk 
OPENING JUNE 13 


MIMI WARREN 
TRIO 


PENN-SHERATON 
Philadelphia 
xkeaeK 

Management—Ed Fiaherty 


Night Club Reviews 


Continued from page 
i 2 occasional spurts of ; 

aan se oe , bring the pera a cabaret debut with a refreshing act 
which breaks away from conven-| Notorious” (RKO) and “Flesh and 

tion in ‘distinctive style. 
ation’ of violin and vocals rome Ns 
: Skylettes have some new cos-'| plus entertainment that’s attract-| 
gestures .accenting some clever ar- | pi but the same routines, 
i i ‘ick’ h i ac or’) 

die Fitzpatrick’s orc s | sion with her fost 
| decollete gown en 


Some singing like “Birth of the 
Blues” seems overdone. but gives 
h| Tapps a breather, 








the summer. Curt. 





Bimbo’s 365 Club, S.F. | 
San Francisco, May 28. 

Ginger Kinney, Wilder Bros., 

(3), Johnny O’Leary, Dorothy Day, | 

Alan Cole, Dorothy Dorbin Dancers | 

(10), Derl Knox Orch (8), $1.50 | 

minimum. 





As an offering of spring fare, 
this slice of gaiety passes muster | 


|though one sock specialty would 


hypo the sum total into solid click. 
Acts on hand are standard items 
which could use impact at one 
point or another to provide bounce 
effect.. Pace of production, with 
gals holding up well via costuming 
and routining, is okay if not ter-| 


Orch, Raymond Lopez Orch; $3.50 
minimum, 


Ed-| ing better than average biz. 


Cire’s, Londen 
‘ London, May 30. 
Mila -Raymon, Ronnie Odell 









‘Queen’ May 


Mila Raymon makes her London | —U. S. A.” (20th) rounded out the 





Femme makes striking impres- | 


Top 12 list:in that order. “Rancho 


Combin- | Fury” (U) were the runnerup pix. 
Latter was 12th in April. 


New fare launched late in the, 


month looks promising in many 
entry. Attractive | Cases, with additional, strong films 
hances her ap-|teeing off the first week in June. 


pearance, setting a glamor ‘hote for | “Skirts. Ahoy” (M-G) looks one of 


the performance. 


|best new entries based on its ini- 


Miss Raymon’s routine is deftly | tial playdates. “About Face” (WB) 
fashioned. An accomplished violin-| also looked like a moneymaker, 


ist, her range switches speedily 
from the classics to the frivolous, 
making for effective contrast. And | 
on the vocal side she has a distinct | 


nicely. Numbers are neatly inter- 
spersed with the violin solos, and | 
among the click tunes are “I’m 
Going to Live” and “No Love, No| 
Nothing.” 

Show was caught on Derby eve | 
when Theo, the maitre d’ at this 
nitery, staged a special gala .in 
which Irissa Cooper did a pleasing 
topical song and dance number. 


rif. The two resident house bands pro- 
| Opening item of ensemble of six vided the contrasting terping mu- 
| ponies and four longies in cowboy | S!¢ with usual vitality. Myro. 
|garb is eye-catching in “In Las) ons le ae 
|. Vegas’ prance, with Alan Cole’s 
song chore and terp bit by Doro- | 
thy Day Montreal, May 28. | 
| nicely. Frances Greer, Alan & Blanche | 
Ginger Kinney in tap routine is Lund, Max’ Chamitov Orch (8) with 
appealing, but more contrasty cos- | Norma Hutton, Dick Marshall Trio; | 
tuming would give gal a better) Sat. cover oniy. 
eye break. Photogravure ensem- 
ble lacks lustre in spotlight. This Current showing of ballroom- 
is easy to remedy but will continue | ologists Alan & Blanche Lund in 
|a handicap until righted. |the Normandie Room elicks in 
Song trio, the Wilder Bros., have | double fashion; sentimentally be- 
a good mixture of tunes and novel-| cause they are Canadian hoofers; 
ties with oke hand rewarding vari-| professionally because of their 
ous items. Stepping off with “Let’s | youthful talent and refreshing per- 
|Get Happy,” which is adequate, | sonalities. Couple recently com- 
|troupe loosens up with uke num- | pleted a trans-Canada tour as sec- 
ber, “I Was Born to Wonder,” and | ond-leads in the Tommy Trinder | 
goes over with some impact in a | show which with several New York | 
fresh novelty “Hoppy”. bit, work-| engagements have done much to 
| on knees with prop shoes. Also | Sharpen general routining 
o 


Mount Royal, Mont’! 


clearing the hurdles | 











beaten track is trio playing one | terping. 
uke. Closing “Abadaba Honey- | 
moon” is not so hot. 
looks and steam but could use a| Perhaps most in keeping with their 
little deftness and mixed pacing. | of work. A brief whirl to| 

Johnny O’Leary, comic, has in- 
|fectious appeal as he warms up 





He's strong on dialect yarns, which | @ >reather and staging never fails 
are well recéived, and scores with | ‘©, draw plaudits..: Their windup 
| come-all-ye tune, “Dear Old Done- | with a Say square dance is a sure: 
gal.” Could add more of the| “ire clincher. 
same to good effect. et ng na Rigg. Greer 
Finale highlighti _| presents a fashionably gowned fig- 
bin allen aa Meck “Lights ure with all the right accents and a 
frou frou, with bongo tempo at set of pipes that need Jittle me- 
close, is eye-pleasing and a good chanical boosting in this room. 
topper. bas ined We ite of everthing 
This 1 E J Pp a little of everything 
nitery pertume tae os hooey 2s as ie Migr eR A ine 
some previous at this stand BP aye Be. aye ee 
Ted is neatly arranged; a spiritual, “Go 
ed. Away from My Window,” contrasts 
neatly with an aria from “La 
ra yng —y Seen Shection is 
solid to her interp of “Smoke Gets 
sans bon ag a in Your Eyes.” ‘Chatter between 
Jane Dulo Tunes & Biagi, Cecil i - wd en pag mes 
Golly Orch (9) with Mildred Stan- capable tiadloctnes ter been “th 
ley; $2.50-$3.50 minimum i ioe’ tee “Gan 
Y . clientele receptive to the pop 
classics, 
Running largely to comedy, - 
rent show ouesae 6 sallaieebaae am Max Chacttonn dome ohare ao 
a ~ for this smart| Hutfn stepping in to do the pg 
om. Bo of the tw i i i 
| designed to excite aden aaa = a with et ion Me a" 
| they accomplish this purpose in "Wate = _—";  . 
| varying degrees. 5 | aie 
| Singing comedienne Jane Dulo| 
jexhibits exuberance, boisterousness 
jand energy, a la Betty Hutton. | 
She's an amiable performer who is | 





Hotel Nicollet, Mpls. 

















Ruby Foo’s, Montreal 
Montreal, May 28. 





ing than her patter and comedy! or minimum. 
| business. 


| 
| Tanya & Biagi’s slapstick set 





The talent and savvy Kaye Bal- 
|room dancing is along conven-|lard evidenced on her last appear- 
tional lines, but very well done.| ance in Montreal three years ago 
Pair also perform some extraor-|have now been 


Tanya swung perilously aloft by | this gal is well out of the inary 
her partner during the serious terp- femme comedy rut and 7 on 
ing interludes. Tanya is a rare thing for any of the more sophis- 
reat for the optics.  ticated saloons. 

The Cecil Golly orch as usual,, As this types comic is something 
fills its notch perfectly and Mil-| of a novelty for the usual Ruby 
dred Stanley's singing adds to cus- Foo patron, Miss Ballard took a 








tomer pleasure. Rees. 








night caught. 








SCHALLER 


Direction: BETTY MAYWOOD 





THE 


Currently 


BILL MILLER’S RIVIERA 


a flute used as a part-time instru- 
ment and prop, left the ringsid- 
ers wondering, but a few rowdy 
lines and a song, “Why Is Every- 
one Called Joe?” had them mit- 
ting for more. Her impression rou- 
tines are adroitly handled, always 
original and she holds a terrific 
pace throughout. 


BROTHERS 


keep Miss Ballard above par with 
_all corners of this hard-to-work 
room. Her number about the tiny 
people, in mime and song, picks up 
biggest reception of night and the 
| Ballard comedics look good for a 


LEW AND LESLIE GRADE LTD., INC. 
; |solid engagement and certain re- 








| turns, Newt. 


: Kaye Ballard, Joska d 
more -successful with her vocaliz- | Len Berger, Fred Toldy; ae wok 


; [ olished 
dinary whirls and glides, with’ strengthened to the. point were] 


bit of time to warm up room on! 
Her opening, with | 


__A mobile fice, trick hats, a wild |, 
black wig and continual clowning | 


$25 
© 4 BLACKOUT BKS., ea. bk. $25 @ 
NTON |] How ro MASTER THE CEREMON! 
; ‘| giant CLASSIFIED ENCYCLOPEDIA 
| WORLD'S GREATEST COMEDIAN | F GAGS, $200, Worth ever a tho 
(This Offer Good in _ PAULA SMITH 
United States Only) 200 W. 54 St., New York 19 Dept. ¥ 
| Circle 7-1130 


while “High Treason” (Indie) was 
sock on its first date at a N. Y. 
arty theatre. 

“Walk East on Beacon” (Col) 


| Dietrich: style which comes across| +a+teq well on its first playdate, 


in Boston. “Strange World” (UA) 
ranged from average to good on 
first engagements. “Ivory Hunter” 
(U) was rated sturdy on L. A. tee- 
off. “Half Breed” (RKO) was dis- 
appointing in Cleveland and Buf- 
falo. “Wait "Til Sun Shines Nellie” 
(20th) started slowly but had some 
okay initial dates. “Paula” (Col), 
also new, showed nicely on its 
preem in Washington. “Kangaroo” 
(20th) did little on its N. Y. preem. 


‘Maru’ 12th 

“Greatest Show on Earth” (Par), 
virtually finished with its playdates 
the first time around key cities, had 
enough money one session to wind 
up high in weekly ratings. “Mara 
Maru” (WB) never did get started 
but -landed 12th place one week. 


“Battle at Apache Pass’ (U), fifth 
nationally in April, was 1lth one 
week and added .substantial coin 
in other sessions ‘Wild North” 
(M-G), liked by some reviewers, 
apparently never overcame its title 
and floundered most of the week 
out. 


“Outcast of Islands” (UA) was 


and} slow in one theatre and strong in 


another on its N. Y. launching. 


Of the new numbers shown this | “Girl in W ” (M- , 
Boys have | time around, their Irish session is ented. Ps lh be ay eae ae, 


“Hoodlum Empire” (Rep), with 


“Holiday for Strings” seems over- |S0me new playdates, had sufficient 
arranged and a try at a blues item | strength to cop eighth position one 
and takes hold neatly in spite of | 2 little out of their line. Couple | week. “My Son, John” (Par) was 
dish clatter of early show caught. still use the Brahms “Lullaby” as} a runnerup firm two weeks in May 


and showed more than it did on 
first engagements. “Scaramouche” 
|(M-G) failed to catch on when 
| launched at the N. Y. Music Hall, 
jlasting only three mild weeks. 
| “Lion and Horse” (WB) proved a 
| lukewarm entry. 

| “San Francisco Story” (WB) 
wound up as runnerup leader one 
session but was on the disappoint- 
ing side. “Encore” (Par), a run- 
nerup two weeks, shapes up as a 
sturdy art theatre entry. “Red 
Mountain,” from the same com- 
pany, did not measure up to hopes 
during the past month. 

“Green Glove” (UA) had a few 
nice dates, but “Mutiny,” from the 
same distrib, was rated mild to 


CARROLL 
GORMAN 


|| King Recording Artists 
PARK LANE HOTEL 


Denver 
JUNE 7-20 


Booked by 


RAY LYTE AGENCY 
| 205 So. Beverly Dr., Beverly Hills, Cal. 


BUD and CECE 


ROBINSON 


“RHYTHM on a RAMPAGE" 


Currently 
PARAMOUNT, N. Y. 


Dir.: M.C.A. 
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B.0. Leader 





good. “Kettles at Fair” (U), ninth 
in April, added some fine coin dur. 
ing the month. 





‘Miracle’ Date 


as Continued from page 5 


with it are “A Day in the Country” 
and “Jofroi.” . 

“Miracle” opened at the Paris 
Dec. 13, 1950, and ran until Feb 
15, 1951. There was a one-week 
hiatus during that period while 
“Country” and “Jofroi” played, but 
“Miracle” was pulled upon order 
of New York License Commission- 
er Edward. T. McCaffrey. A local 
court restored the film to the house 
until the Board of Regents revoked 
the film’s license. “Ways of Love” 
continued sans “Miracle” for an- 
other week, but biz fell off to the 
point where continuation was un- 
profitable. 

Burstyn appealed the Regents’ 
action to the Supreme Court, which 
determined last week that the New 
York State ban was illegal on the 
charge that the pic was “‘sacrile- 


gious.” 
FOSTER AGENCY, LONDON, 


presents 


sENOR. 




















Now Appearing 
|THE CASINO DELLE ROSA 
Rome, Italy 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI!I AGENCY. PARIS 





TV's Most Original Dancers 


HAMILTON TRIO 


Third Consecutive Year 

| N.B.C, - TV's 

| “Your Saturday Night 
Show of Shows" 


| 

| Exclusive Management 

|| HERBERT MARKS AGENCY 

152 W. 54th St. 600 Lincoln Rd. 
New York Miami Beach 
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HARBERS 


3rd Return Engagement 
COPACABANA 
New York 
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COMEDY MATERIAL 
For All Branches ef Theatricals 


ctasows FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of Stars) 


35 ISSUES $25 
|] First 13 Piles $7.00. All 35 issues $25.90 
Singly: $1.05 Each IN SEQUENCE Only 
| (Beginning with No. 1—No Skipping) 








@ 3 Bks. PARODIES per book $10 @ 
@ MINSTREL B DGET 25 @ 











ee 


RAD Tens oR ere 


ee 


























Vom ws « Ff 


ww © Oh |rarred 


[iF  lesl.-h--henleplestoct._h--henl 


Qe Gee Oe et Ce eee 


tas 2 1. tt 


a et 0 et ee 


. 2 eet bet Ot et 


on 2. 


Ce dente ee eee eo dee i mm bee, a 


EOL OS OO SSS 








TP, 


8 RRR ETE ORME TEES mcr CREE Om 





RAGA OTR TR antenna eepenere Te 














Wednesday, June 4, 1952 


VARIETY 








VARIETY BILLS 


WEEK OF JUNE ¢ 





Letter in parentheses indicates circu 
(L) Leews (MW) Mess; (P) Paramount; ( 





Numerals in connection with bills belew indicat 
whether full or split week ne SAY Of show 


(FM) Fanchen Marce; 


RKO; (S) Stell) (T) 
(WR) Walter Reade ell; (T) Tiveliz (W) Werner 


WD independents 








NEW YORK CITY Alan Dale 

Music Hell (i) & Florian Zabach 

Mario & Floria Dunhills 

Patricia Rayney Martin Bros 

Honey Bros Marionettes 

Rockettes Werner (W) 6 

Corps de Ballet Asia Boys 

Sym Ore Beachcombers 
Palece (R) 6 Elaine Dunn 


V & G Haydock 


Alan Carney 
Duke Art & Jr 


Mindy Carson 


Louise Hoft CHICAGO 
Dusty Fletcher Chicage (P) 6 
J Morris & B Barry | R & E Reyes 
Harris & Shore Jay Lawrence 
Gus an Buddy Baer 
Parameunt (FP) 4 | Mary Kaye 3 
Johnnie Ray WASHINGTON 
Gary Morton Capitel (L) § 
4 Ladds 3 Edwards Bros 


B & C Robinson 


Nancy Crompton 
Billy May Orc 


Connie Sawyer 





Roxy (I) 6 Guy Mitchell 
AUSTRALIA 

ADELAIDE SYONEY 

Reyel (Tv) 2 Reyal (T) 2 
Lowe & Ladd Black & Dundee 
Bobby Limb Marquis & Family 
Bert Duke 3 Wally Boag 
Halame & Konarski | Rosita Alexander & 
Olgo Co Violette 
Carls Ames Pan Yue Jen Tp 


Los Briellos 

Babs Mackinnon 
Peter 

Celebrity Singers 
Les Nouvelle Eves 
bad «= Adorables 


Lleyd Martin 

3: Glens 
Celebrity Singers 
Jeanne Cameron 
Dencing Boys 
Tivoli Ballet 


LBOURNE Tiveli (T) 2 
Tivoli (T) 2 John Brownlee 

Jimmy Hanley Raymond Beatty 
Jim Gerald Yvonne Marotta 


Rosemary Miller Maria Tauber 


Letty Craydon John Dudley 
Margaret Roberts Alan Coad 
John Clifford Barbara Wilson 
Kevin Brennan John Young 


Peter French 
June Lansell 
John Godfrey 


Marie Collier 
National Opera 
Chorus 


BRITAIN 





ASTON Rita Carmo 
Hippedreme (i) 3 Delly Kin 
Rhodes & Lane CHELSEA 


Guy Euridge Pelece (i) 2 

Glamourettes Carroll Levis Co 
Melody & Joy Eddie Reindeer 

John Baldwin Luazeid Tp 


Denwys Hackett 
Marche & Braun 


Niberco Bros 
Mundy & Eale 


Carolyn & Richards {| 3 Oxfords 
Sydney Gien Girls CHISWICK 

BIRMINGHAM Empire (8) 2 
Hippedrome (M) 2 | Harry Secombe 
Derek Roy Michael Bentine 
Eve Boswell Joyce Golding 
3 Falcons 


Kergsiders 
4 D’ 


. 
Jack Muldoon 3 
Cynthia & Gladys 
Tattersall & Jerry 


Downey & Daye 
Charles Stephens 
ates A Williams 
Whiteley Girls 


BLACKPOOL DERBY 

Palece (1) 2 Mippedrome (8) 2 
Max Wall 5 Smith Bros 
Dick James S & M Harrison 
Beryl Reid Les Marchisio | 
Hedley Ward 3 Archie Glen 
P& P Page Fred Lovelle 
Tassan Ben Ali Tp | Claude Williams 
Jean Paul B & J Clyde 
Sherman Fisher Gis EAST HAM 


Tewer Circus (i) 2 
Charlie Cairoli & 1 
Smiths 
Knies French H'rs’s 


Grenade (1) 2 
Allan Rowe 
Irene Westlake 


. , ; Grimadlis 
Oscar Konyots Lions Pauline & Eddie 
Gt Alexander T 
Victor Julian & Pets Beryl & Bobo 
Enies Animals Barney Co 
4 Richays Metropolitan (i) 2 
3 Lorandos lasy Bonn 
Mars Tp Gladys Hay 
Arrigonis N Gonella & Co 
Houcs De Campe & Dodge 
Jimmy Scott — Boys 
ly : allace 
Tizins ee Delyson & Jeanette 
Annettes Don Philippe & 
Circusettes Marta 
BsoscOoms Jac Jo & Joni 
Hippodrome (i) 2 | Bob Wayne 
ae eee yt. Fe, 
Martin C 
a k Ray Alan 
Flying Voleros 2 Muzurs 


Broff Braff & Briff 
Martyn & Cook 
Alex James & Irene 
F Wa 


Vie Ray & Lucille 
BRADFORD 
Alhambra (M) 
Winifred Atwell 
Jack Jackson 
3 Monarchs 


Joe Black 
Vogelbeins Bears 
GLASGOW 
Empire (mM) 2 

Sophie Tucker 

2 Sterlingas 

4 Radio Revellers 
Hackford & Doyle 
Alex Munro Co 

4 Fredianis 


Peter Raynor GRIMSBY 

R & M Lamor Palace (I) 2 

Jimmy Wheeler Jimmy Gay 

T & G Durante Barbara Ford 

Christine Norden Jean Dene 
BRIGHTON Derek Dene 


Anita & Charles 
Marie de Vere 
Midinettes 


Hippodrome (mM) 2 
Billy Cotton Band 
Mills & Belita 


3 Saytens Duo Musicale 
Angelos Terry Stunt 
Morecambe & Wise | Michael Ormond 
Arthur Dowler HACKNEY 
Will Carr Co Empire (S) 2 
BRISTOL Davy Kaye 
Empire (1) 2 Joy Holman 
Jack Haig Ken Dorvilles 
Sally Jeans J Baldwin & M 
M Syret & P Cecil| Castle 
Eddie Hart Caruna & Dodo 
Bertie Robbins Reg Darnley 


Donnie Williams 
Ronval Campbell 
Johnny Baron 
Jotty Stunt 

P O'Farrell Ladies 
Hippedrome (S$) 2 
Tessie O'Shea 
Mortons Harmonica 


o 
Leslie Welch 


Noreen Baker 
Derek Dixon 
Yvonne Duprez 
Warry Millins 
Hazel Kaye Lovlies 
LEICESTER 
Palece (S) 2 
Gwen Liddle 
Gladys Morgan Co 
Wilson Keppel & 


Benson Dulay Betty 
George Martin George Meaton 
Nixon & Dixon Frances Duncan 


Richapde Sisters Kay Kortz & 


BRIXTON Eugene 

Empress ()) 2 Toe King 
Harry Rowson Les Poupees 3 
lan Hynes LIVERPOOL 
Les Zentays Empire (M) 2 


Valentinos Giris 
Joan Price 
Jimmy Kidd 


Dave Morris 
Alien Bros & June 
Alex & Nico 





Johnny Critchley Ruddy Boliy 
Peter Littlewood % Lesters 
Val Cave Bette Lee 
Betty Broughton N 
CAROIFF Palladium ‘(M) 2 
New (8) 2 Lena Horne 
Dorothv Scuires Harvey Stone 
G H Eliott arthur Lake 
Freddie < ‘eg Sayl Grauman 
Roger Carne Clifford Guest 
Granger Bros Dandy Bres 


Freddie 
& Pam 
Krista & Kristel 
Palladium Tiller 
Girls 
Skyrockets Orc 
Song Pedlars 
MANCHESTER 
Mippedrome (S$) 2 
Donald Peers 
Seott Sanders 
Cellinson & Breen 
Eddie Arnold 
Chris Sands 
Duart Sisters 
J W Jackson Girls 
NEWCASTLE 
Empire (M) 2 
Ronnie Ronalde 
Merle & Marie 
Tipsy & Brow 
2 Harvards 
Iris Sadler 
Puposy Marionettes 
Bobbie Kimber 
Louise Pets 
Bill Waddington 
NORWICH 
Hippedreme ii) % 
Neal & Newton 
4 Musical Dereks 
Ford & Belmaro 
Winters & Fielding 
Joe Harley 
Phil Lester 
Frederick Owen 
M De Vere Girls 
NOTTINGHAM 
Empire (M) 2 
Joe Loss Band 
3 Coronets 
H Mooney & V 
Worth 


King 

Harry 

Evy & Everto 

Les Darleys 

Donald B Stuart 
PORTSMOUTH 
Reyal (M) 2 

Al Read 

Reg. Russell & Susie 

Mery Naylor 

Peggy Cavell 


Bamberger 





Len Marten 
Cassandras 
Downey & Daye 
De Vere Dancers 
Gordon & Colville 
SHEPHERDS BUSH 
Empire (8) 32 
Davies & Lee 
Leslie Adams 
Street Singers 
2 LeRoys 
B Case & J Roberts 
Malcolm Thomas 
Betty Morton 
B & B Johna 
Astra Sisters 
Elizabeth Borai 
Whiteley Girls ‘ 
WALTHANSTOW 
Empire (1) 2 
Dennis Lawes 
Billy O’Sullivan 
Tony Vaughn & Pa- 
tricia 
Vera Bradley 
Shiela Daly 
Augustus 
George Escoe 
WOLVERHAMPTON 
Hippedreme (i) 2 
Phil Strietland 
V M Gaston 
Patricia Lyndon 
Tom Banny 
Archie Hartnell 
Michael Wayne 
Jean Bradford 
Fred Renwick 
Olga Sanderson 
Lemmarr Bros 
Frankson 
18 Naughtigals 
WOOD GREEN 
Empire (8) 2 
4 Graham Bros 
David Keller 
{rene Dickson 
Peggy French 
Bertie Sellers 
Tommy Graye 
Joan Keen 
Babs Douglas 
Syd Jeffery 


Hal Mack Co Crissetta Girls 
Eddie Gordon & 

Nancy Empire (i) 2 
Allen & Lee Tih-boult 
Lionel King Joe Stein 
Denis Bros & Bery) {| Louis Hayden 

SHEFFIELD Max Carole 

Empire (M) 2 Roy Walker 

Fred Ferrari Fred Sloan 

Ken Morris Eric Lloyd 
NEW ZEALAND 


WELLINGTON 
St James (T) 2 
Armand Perren 
3 Fayes 
Pat Gregory 
Gerd Bjornstad 
Chribi 
Marika Saary 


Phillip Tappin 

Wim De Jong 
Jacques Cartauz 
Jimmy Elder 

Joe Whitehouse 
Cissy Trenholm 
ferry Scanlon 
Guus Brox & Myrna 











Cabaret Bills 








NEW YORK CITY 


Blue Angel 
Eartha Kitt 
Josh White 
Lita Terris 
Orson Bean 
Ben Soir 
Mae Barnes 
Kirkwood & 
Geodman 
Jimmy Daniels 
3 Flames 
Norene Tate 
Garland Wilson 
Chateav Madrid 
Harry Mimmo 
Felo & Bruno 
Carlo Buti 
Freddy Alonso 
Copacabana 
Billy Eckstine 
Kean Sisters 
Blackburn Twins 
Pem Cavan 
Peter Hanley 
Betty Johnson 
Madills 
M Durso Ore 
F Marti Ore’ 
81 Chice 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 
Enrique Vizcane O 
Eduardo Roy 
Embers 
Eddie Heywood 
Joe Bushkin 
Havana-Madridé 
Carlos Ramirez 
Rene Touzet 
Lupino & Urbino 
Jose Curbelo Ore 
Hetel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
flenry Jerome Ore 
Motel New Yorker 
reddy Powell Ore 
Rookies 
Adrian Rollini Trio 
Nadine & Ray 
Schramm 
Manuel Del Toro 
Hotel Pierre 
Ethel Smith 
Fisher & Ross 
Chico Relli_ Ore 
Stanley Melba Ore 
Hotel Plaza 
Lisa Kirk 
Bambi Linn 
Rod Alexander 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel &t. Resis 
Roger Dann 
Milt Shaw Ore 
Horace Diaz Ore 
Village Sern 
Miles Bell 
Peggy Norman 
Bill Parker 
Villege Vanguard 





Dorothy Greener 
ilarry Belafonte 
Royce Wallace 
Clarence Williams ¢ 
Waldert-Asteoria 
Chavales de Espana 
Trini Reyes 
Emil Coleman Ore 
Mischa Borr Ore 
Hetel Stather 
Elliott Lawrence 
Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 
Darvas & Julia 
Royal Ashtons 
Danielle Lamar 
Steeplechase 
Jackie Kannon 
Marilyn Ross 
Collette Fleuriot 
Marilyn Hightower 
Andre Philippe 
Art Waner Orc 
Le Vie En Rese 
Pearl Bailey 
Van Smith Trio 
Le Ruwan Biev 
Ronnie Graham 
Janet Brace 
Julius Monk 
Norman Paris 3 
Leon & Eddie's 
Fddie Davis 
Sherry Britten 
Rena Foley 
Bobby Byron 
Oliver Ders 
Ne. 1 Fifth Ave 
Bibi Osterwald 
Larry Lawrence 
Bob Downey 
Harold Fonville 
Hazel Webster 


Old Roumantian 
Sadie Banks 
Jackie Phillips 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 

Park Sheraten 
Irving Fields 

Twe Guiters 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 

Versatiies 
Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Constance Towers 
Gene Rowlands — 
Two Shirts & Skirt 
Bill Norvos & 

Upstarts 
Geo Hale Revue 
Bourbon & Baine 
Zeb Carver Ore 
Pete Rubino 
Emile Petti Ore 
Panchito Ore 

Wivel 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Albion Metel ! 
Sam Bari 
Bembay Hotel | 
Nino Rinalde’ 3 
Joe Harneli 
Casabianca Hotel | 
Catron Bros 


Sandra Kiraly 


| San Kanez Ore 


Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Mary Joyce 
Leonard Boe 








Mother Ket! * Sager Dance 
Day, Dawn & Arthur Warren Cre 
Joe Di Lalla Diamend Horseshoe 
Ginny Lowry Johnny Morrison 
The neta a @ Lillian Lee 

a inki 

Steve Gainer s ies _ 

y & Alva Haveler rs 
Arne Barnett 3 rry Ore 
Robert Richter H’t’l| Sherry Frentenae 
Don Lanning Lee Kobrin 
Roberta Sherwood San Kanez Ore 
Charles Caste] $ Frank & Lita 


Sans Souci Hete! | Leonora & Stan 


| onal pesAilisen Hotel 
rman- achcombers 
Sesman Magner Enrico & Novelle 
ig ten Joan. tos” * 
Saxony Hotes | Ch-Chi_ Laverne 
Henri Rose Kitty O’Kelly 


Jamie Lynn 
Pat Pascall 
Kenny Lynn 
San Marine Hotel 
Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Ders 
President Madison 
Stan. Barrett 
The Martins (2) 
Sandra Starr 
Brady & Barbara 
Bob Regent Orc 
Five O’Cleck 
Martha Raye 
Shecky Green 
Russ Sobey 
Ben Yost 5 
Len Dawson Ore 
Harem Club 
Sherry Panay 
Lynn Starr 


Val Olman Ore 
Barry Douglas 
Tano & Dee 

See Gul! Hote} 
Faith Condu!lo 
Mae Silva Ders 
Norman Lester 
Charlie Page 

Jewel Box 

Francis Russell 
Bobby La Marr 
Danny & Doc Rey 

Leon & Eddie's 
Murray Swanson 
Eddie Guertin 
Jackie Gordon 
Jackie King 
Chuckie Fontaine 

Gaiety Club 

Tommy Raft 
Mastine 
Louise Angel 
Olga Barrett 


Lori Iris Bobby Barton 
Georgia Peech Jeanne Christian 
Che-Che Wilhemina 


Lynn Clayton 
Gaiety Girls 
Ernie Bell Ore 
Gaby DeLane 
Babe Baker Revue 


Lora Barry 
Frolle Club 
Myra Davis 
Jimmy Day 
Princess Tulane 


Shelbourne Hote! | Dorie Dale 
Alan Kole Orc Mozelle 
Shore Club Schaw Puppets 
Haven & Held Freddie Daw Ore 
CHICAGO 
Blackhawk Charles & Lucille 


Kay Coulter 
Kenny Bowers 
Grant Eastham 
Pat Carroll 
Dave LeGrant 
Barbara Cook 


Cavanaugh 
Dennis & Darlene 
Marie McClenaghen 
Yvonne Broder 
Philip Fraser 
Terry Taylor 


Ed Begley Donald Tobin 
Mariann D’Or George Zak 
Carl Sands Ore Boulevar-dears (6) 


Chez Peree Frankie Masters O 


. Edgeweter Beach 
Frank Sinatra Tony and Sally 
Skeets Minton DeMarco 

Pan Merryman Russ tuleey 


Johnny Martin 
Chez Adorables 
Brian Farnon Orc 


Cenrad Hilten Het’! 


Jack Cavan Ore 
Paimer Hevuse 

Dorothy Shay 

Bobby Winters 





Adele Inge Merriel Abbott 

Eric Waite Ders (®) 

Diana Grafton Eddie O’Neal O (12) 
LOS ANGELES 


Ambassader Hetel 


Frank Sinatra 
Eddie Bergman Orc 


Ber eof Musie 
Doodles & Spider 
Judy Clark 
Felix Decola 
Benno Rubinyi 
Eddie Bradford Ore 

B Gray's Bandbex 


Biltmore Hetel 
Jon & Sondra 
Steele 
Dave Barry 
Whitson Bros (3) 
Hal Derwin Ore 
Cate Gale 
Fifi D’Orsay 
Noble & King 
George Hormel 3 
Cire’s 
Samia Gamal 
George DeWitt 





Billy Gray Dick Stabile Ore 
Patti Moore Bobby Ramos Ore 
Ben Lessy Mocambe 
Pepper Sia (3) Joe E Lewis 

Bob Durwood Austin Mack 


Bill Howe Eddie Oliver 


LAS VEGAS, NEVADA 


Flaminge | Jean Deviyn Girl 
Harry James & Ore Revue 
Artie Auerbach Bob Millar Ore 
Tommy Gumina Thunderbird 


Tan Dava Dancers 


Patti O’Connor Alfred Drake 


M Shaughnessy 


Desert inn : 
Los. Gatos 
ba aH Ore & Johnny O’Brien 


Lucy Lewin 

Christina Carson 
Kathryn Dufty 
Dansations 


Geraldine Dubois 
Manor & Mignon 
Elroy Peace 
Lg ya Al Jahns Ore 
Ben Yost Colleens El Renche Vegas 
Alan Gilbert Gloria DeHaven 
Arden-Fletcher Phil Foster 





Dancers Divena 

Last Frontier Joy Walker 
Ed Wynn Rill Skipper 
Lucile Norman Gene DePaul 
Artie James Buster Hallett 


Ted Fio Rito Ore 


Gil Johnsen 





N. Y. Telepix Pitch 


Continued from page 23 





is regarded as another minus fac- 
tor. With most of the purchasing 
of equipment and film centered in 
New York, the cost of the entire 
production is increased. In addi- 
tion, the N. Y. producers are facing 
competition not only from Holly- 
wood, but also from such U. Ss. 
cities as Chicago and Detroit and 
fromi such foreign countries as 
England, France and Spain. 

The Annie Laurie Williams of- 
fice, agent for many scripters, 
points out that writers would pre- 
fer to remain in New York, but 
have been forced to go to the Coast 
because of the lack of work in 
the east. Elizabeth Calhoun, of All 
World Productions—TV packaging 
outfit, noted that her company 
wants to put shows on film, but 
can’t get the financing in New 
York. 

In its fight, the Board of Trade 
hopes to enlist the aid of the New 
York State and City Chambers of 
Commerce, and through these or- 
ganizations set up meetings with 
representatives of real estate, in- 
surance, and financia) interests. 
The Film Producers Assn. of New 
York, which is in the forefront of 
the battle, not only includes TV 
film makers but also 16m, eommer- 
cial, industrial and teaching fiim 
outfits. 





New Acts 


LOS CHAVALES DE ESPANA (11) 
Vocal-Instrumenial 

50 Mins. 

Hotel Waldorf-Astoria, N. Y. 


Los Chavales de Espana had 
been heralded in these parts long 
before their arrival for their 
preem U.S. stand at the seasonal 
reopening of the Hotel Waldorf- 
Astoria’s Starlight Roof. Group 
originally went to Havana trom 
Spain several years ago for a four- 
week stand and remained 10 
months at the Tropicana. 

Virtually every office attempted 
to entice them here, but peculiari- 
ties in the immigration laws— 
based on the fact that importation 
of musicians is forbidden—pre- 
vented their appearance here. 
However, they were permitted to 
come in on the theory that they 
constitute an instrumental and 
vocal act. Should they play a set 
for general dancing, it’s likely 
that AFM prexy Jimmy Petrillo 
would seek to have their visas re- 
voked. 

Los Chavales are one of the best 
groups of their type. This 1l-man 
team is a highly disciplined con- 
tingent, expert not only at basic 
instruments but versatile enough 
to double on others. They chime 
in with singing and do various for- 
mations to provide both visua] and 
aural entertainment. Their attain- 
ments are tied together with a 
highly developed sense of show- 
manship. Costumes. are suffi- 
ciently colorful and floor deport- 
ment, is such that their 50-minute 
stint is entertaining all the way. 

The group’s basic instrumenta- 
tion is four brass, three reed and 
four rhythm. However, that combo 
doesn’t stay around long, for 
shortly thereafter they break out 


with a quartet of fiddles, ac- 
cordions and tambourines. Their 
arrangements are expert. They 


can be schmaltzy or rhythmic, but 
at all times there’s enough taste 
and restraint to qualify for Wal- 
dorf exhibition. atalog is mainly 
of Castillian content with classics, 
native dance numbers and pops. 
There are three major voices 
among thém and each provides 
authoritative delivery. The rest of 
the squad contribs glee club ac- 
companiment. 

One of the virtues of this setup 
is the fact that they work in com- 
plete anonymity. There are no 
midterm announcements, no bill- 
ing problems, although it’s inevita- 
ble tha* the singers get better spot- 
ting than some of their cam- 
paneros. The integration of the 
individual into the group appar- 
ently is one way of keeping the 
unit on a high performance level 
and a method of maintaining disci- 
pline. Each number gets heavy 
applause and their bowoff was 
strong enough to qualify for en- 
cores, but none were given at 
show caught. 

To break up Los Chavales’ act, 
the Waldorf brought in Trini 
Reyes, one of the better femme 
flamencoists around. She may have 
been nervous, but she displayed 
sufficient pyrotechnics and natural 
skilf at the Iberian terps to hit a 
high applause rating. 

The advent of Los Chavales with 
the opening of the Starlight Roof 
also returned Emil Coleman to this 
hotel. He’s an ingratiating maestro 
while Mischa Borr remains a nifty 
unit for the Latin terps. Jose. 





ANN NICHOLS 
Dance 

9 Mins. 

Apollo, N. Y. 


Novel terping stint offered by 
Ann Nichols should open up plenty 
of booking for her in vaude, nitery 
and TV. In Apollo preem, Miss 
Nichols, sole ofay on bill, scores 
effectively in a fast-moving stint 
that winds to big mitt and begoff. 
She: opens easily with clicko heel 
and toe and wins house as she in- 
creases pace and executes some 
exciting twirls. Highpoint of the 
turn, however, is gal’s simultane- 
ous keyboarding and _ stepping 
stint. Pounds out a driving boogie- 
woogie beat as she displays her 
fancy cleat work from a sitting 


position. It’s a surefire mitt-| 
grabber. 
Gal's a looker and_ shapely 


frame, especially the gams, are as- 


sets that will help keep her busy 


in all sight situations. Gros. 


JANE & EDDIE FAYE 
Dance 
6 Mins. 
Leon & Eddie’s, N.Y. 

Jane & Eddie Faye mix ball- 
room and soft shoe for varied re- 
sults. Routines need considerable 


punching up at this point. Duo! 


shows promise when performing in 
the more commercial vein. 

They make a nice appearance 
and work with an easy style. At 
times their work projects strongly, 
but at this stage act needs stout 





refurbishing. Jose. 


ALFRED DRAKE 

Songs 

28 Mins. 

Thunderbird, Las Vegas 

Alfred Drake’s entrance into 
nitery haunts is accomplished with 
display of his big-sounding bary 
pipes. Outside of natural nervous- 
ness which had him grasping onto 
the mike for added support open- 
ing night, he surmounted all at- 
tendant difficulties to forge ahead 
into a begoff. Becoming accus- 
tomed to his new surroundings 
sans ‘musicomedy habiliments will 
take time, but audiences waive 
nervous actions in Drake's case, 
favoring his rich voice and friendly 
stage presence. 

Although his interim gab is 
lengthy, it preps skillfully for each 
song essayed. Hits cold by measur- 
ing off “With a Song in My Heart,” 
and takes palaver into Gotham 
story which weaves the Leonard 
Bernstein score of “On the Town” 
into his fantasy. Beckons every- 
one backstage for “Another Open- 
ing, Another Show,” with sequeled 
medley of “People Will Say We're 
in Love,” “How High the Moon” 
and “Where or When” receiving 
salvos after all opening measures. 

Pulls out “My Funny Valentine” 
from store of showtunes, thread- 
ing further into such background- 
ing for “Where Is the Life That 
Late I Led,” reprise fron his 
“Kate” role. Ovation is accorded 
i this belter. 

Following the uproar, returns to 
ad lib “Oklahoma,” with orch han- 
dling the jam measures neatly. 
Drake has built up a solid rep 
through his long association with 
musicals, and when he works a 
nitery floor with the same ease 
and know-how, will’ be off and 
away for top-spot ater 

i 





NORM DYGON & GREGORY 
Songs-Piano-Comedy 

24 Mins. 

Leekout House, Cevingten, Ky. 

Norm Dygon’s origination gives 
show. biz another star novelty. 
Amazing and delightful are his 
combo of piano and voice record- 
ing and ventriloguial illusion. 
While behind the keyboard of a 
standard 88, giving off with mod- 
ern licks, chirping and chatter, his 
stockinged feet, masked from audi- 
ence gaze, manipulate mechanical 
gimmicks which operate his dummy 
partner, Gregory, at a miniature 
white piano closeby, creating the 
effect of a two-act. Tape record- 
ing keys the double soundings. 

A second figure used is Mr. 
Chips, deployed for his TV guest 
shots. Both bear resemblance to 
Dygon and are a departure from 
the standards of ventriloquists. 
Synchronization of voice and 
movements is masterly. 

More remarkable is the difficult 
routine. There's Mozart, boogie 
woogy and pop, with Dygon play- 
ing and singing rapidly while the 
dummy is in slow time, with match- 
ing double talk. Trim in street 
dress, Dygon entertains engag- 
ingly in business voice with spe- 
cial and regular songs when not 
presenting his specialty. When us- 
ing risque material, he puts ear- 
muffs on the dummy. Koll, 





BETHE DOUGLAS 
Songs 
115 Mins, 
RDA Club, Philly 

Tall and attractive, Bethe Doug- 
las makes class appearance on 
floor and has a good voice with 
enough training to know how to 
project it with effect. Singer 
really comes across on a ballad. 
The standard “I Only Have Eyes 
for You” is effectingly sung, and 
she socks across the dramatic 
“When Your Lover Has Gone.” 

“Wrap Your Troubles in Dreams” 
makes a happy intro, and as a 
break between ballads she does 
“You Took Advantage of Me.” For 
encore, vocalist offers a special bit 
on the “Sadie Thompson” saga. 
Aithough “Sadie” has been worn 
thin over the years, she may have 
song possibilities. Miss Douglas 
adds parasol and picture hat to 
dress up bit, but she is under im- 
pression a low voice goes with 
| sexiness. Chanteuse would prob- 
|ably find the number more com- 
| fortable two or three tones hfeher 
in her natural voice. Gagh. 








BLACK & DUNDEE 
Comedy 
23 Mins. 
Royal, Sydney 

Introduced in David N. Martin’s 
revue, “The Peep Show,” to re- 
place Roger Ray (since returned to 
the U. S. after Aussie playdatés), 
Black & Dundee get away to a 
solid start on Sydney debut. Strik- 
\ingly tall brunet Pat Dundee makes 
an excellent foil for comedian Lew 
Black. Opens with “The Men I 
Love” to good returns. 

Black’s spicy gags ‘okay for re- 
'yue either uptown or downtegm) 
(Continued on page 63) 
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Johnnie Ray, Billy May Orch, 
Gary Morton, Bud & Cece Robin- 
son, Four Lads; “The Wild Heart 
(SRO), reviewed in current VA- 
RIETY, 


ords phenom with the lachrymose 
larynx and agony antics, 1s gin 
ing through on his recent click a ; ©! 
the Copasebets: N. Y., with an) minute at a time. 
equally spectacular et in 
the current Paramount stage lay-| 
out. His impact is tremendous and | theme of 
that goes for the boxoffice where 
the standup crowds =< a - 

ander the most publicized miaie | es 
vocaliat Sinatra’s | Yonder. He 
breakthrough into the bigtime. Al- | ¢ 
though it’s Ray all the way for the | t 
b.o. pull here, the rest of the bill | 
provides excellent backing. 


Ray’s uninhibited laceration Of| oy his horse, Champion, putting it 
the emotions is a surefire atten-| throuch 


tion-getter. It_may be controver-| jicht tricks that had the younger 
sial whether Ray’s self-tormenting | cot agog. 
vocal and body acrobatics are only 
a gimmick which will fade from 
the scene sooner or later, but the 


Paramount, N. Y. 





i i -| who has some running gags as a 
Johnale. Bey. (26 Cae ee short cowhand which get chuckles. 





since Frank 





For his current stand, Ray is | 


bleating through his repertory of 
disk hits in his familiar wax style. | 
Even the absence of 4 
J on wax 

oem seach Wi at His | Jose Moreno, Freddie Sales, Three, | vaudeville repertory. 
vocalling, in fact, is strictly second- 
ary to his handwaving gne beer: | 
aki is f triple-distilled | “ y ’ | 
— ey White Cloud | Bill Matthew Orch; twice nightly. | Kefauver. 
That 
hearted” and 


the echo 





Cried,” “Cry,” “Broken- 
similar numbers 
suitably designed for his vocal 
melancholia. It's a new trend in 
bobbysox idols and Ray is un-| 
doubtedly téps in the pantheon of | 
bleeding hearts. 


Gary Morton, spotted before Ray’s 


finale turn, registers strongly with|35 minutes by Billy Cotton and | de 


comedy. A 100% improved comic 
since last caught on Broadway, | 
Morton works through a good rou- 
tine at a consistently fast clip. 

Morton is adept at the straight | 
gags in addition to being a compe- 
tent impressionist and a good mu- 
sician, as revealed in a couple of 
hot trumpet licks. Overall, he 
scores with an ingratiating person- 


ality that rarely gives the impres- | merits. 


sion of pressing too hard. 

Bud & Cece Robinson also hit 
with their eccentric hoofing rou- 
tine. Team has a flashy style with 
enough comedy overtones to give 


it a distinctive touch. They are par- | mid-England, has a cod magic act | 


ticularly effective in their closing 
jitterbug number. 

Four Lads, vocal combo which 
accomped Ray in a couple of his 
wax hits, also make a good im- 
pression in a brief turn. Quartet 
only handles two songs, “Shine” 
and “Turn Back,” with neat har- 
monic arrangements for strong 
mitting returns. 

Billy May’s orch, one of the 
newest musical organizations to 
make a dent in the band business, 
opens the show with a couple of 
Swinging instrumentals. Aggrega- 


four rhythm hits with a clean pre- 
cision on the rhythm numbers and, 
midway in the show flashes a fancy 
ballad arrangement of “Char- 
maine” for top results. Herm. 





Oriental, Chi 
Chicago, May 29. 

Gene Autry with Champion and 
Little Champion, Cass County Boys 
(3), Pat Buttram, Jemez Indians 
(4), Marine Sisters (3). Bobbie 
& Jack Knavp, Buddy Shaw Orch: 
“Aaron Slick From Punkin Crick” 
(Par). 





This abbreviated version of the 
Gene, Autry rodeo stint should 
capture the juve trade and the 
out-of-towners who come swarm- 
ing in over Memorial Day holiday 
Oddly enough, opening day turn- 
out was divided about equally be- 
tween the menfolk and the moms 
dragging the little one singly or in 
groups. Most of the kiddie trade 
must have taken the holiday off 
early to see the cowboy star. 

Show runs smoothly with the 
Marino Sisters starting the pro- 
gram off in whirlwind fashion. 
Lookers get off some rapid cart- 
wheels and flying vinwheels solo 
before earnings a flashy hand for 
fine rollunders and rollovers in 
perfect unison for strong finish. 

Cass County Boys register well 
with “There's Room in Our 
House,” but are more familiar with 
“Tumblin’ Tumbleweeds,” and 
novelty tune, “They Went Thata- 
way,” gets them off well. 

Series of three dances by the 
Jemez Indians is an out of the rut 
offering and colorful costumes are 
impressive. Although based on 
ritual steps, they are easily inter- 
preted and several have modern 
counterparts in jitterbug terping. 
The hoop dance is a very tricky 
stint with youngster getting a big 
mitt for his manipulations of the 


rings. Autry does an excellent 
commentary. 


| job o ! 
his own stint. 


| Again,’ 


best results with the oldie, “South lly via his flamenco-styled hoofing 


|of the Border.” ‘on top of a drum-shaped platform. tumbler on her head. 


colt, Little Champion, that cap- | 
tures the hearts of the seatholders | ! 


with some answers and) While balancing himself on a big | 
| 








Pat Buttram has onl 


Autry works all through the 





show, offstage not more than a} 4 
He does a good | eight-turn package. - 
f tying up the acts, besides | yjous shows for the past couple © 
his| weeks, the accent is on experl- 
in the Saddle} enced acts who can turn in a solid 
’ he rides a fastie, “Mr. and | brand of entertainment. 

Mississippi,” and brings things up| 
to date with “Anytime” and “Down | Russell score with a fast terping 
routine. 


Opening with 
“Back 


introduces a_ réal| 
ornball newie, “I Was Just Walk- | 


For the final act, Autry brings | 
some dance 


However, it’s the small 


simple 





Glasgow, May 28. 


Saytons, Frances Duncan, 
Cotton Band, with Alan Breeze, 
Doreen Stephens, Clem Bernard; 





Current Empire bill here is | 
pleasing and diversified, and likely 
to suit majority of tastes, though 
support could be stronger. It gets | 
by, thanks largely to clever com- 


: |edy of young English funster Fred- | in 
In a diametrically opposite mood, | die Sales and the breezy, comedy- | with Shaver. 


style bandshow provided in iast 


a short Bruce Howard, Buster Shaver & 
spell with his corny cracks, but the Olive, Harry Savoy, 
old material is in keeping with the , 
show and he does okay. Bobbie 
Knapp does some fine rope tricks 


| , : ‘ 
lthrough his juggling ac 
paces and | aight 


| but is an okay impressionist. 
: . | works the familiar carbons Of| Ensemble, Symphony Orch under 
Empire. Glasgow Humgeeey Pagert, James Cagney | Raymond Paige; sets, James Stew- 
and Peter Lorre, tau : lart Morcom; lights, Eugene Braun; 
Mills & Belita, Arthur Dowler,|of the stalest bits in_the whole | 2" g 


Billy|a strong finish, howev 


Paiace, N. Y¥- 
Gilbert & Russell, Lee. Marz, 


Marilyn & 





The Palace has come up with 





sont is} opinion o 
nother first-rate vaude bill in this Carthy. 
Like the pre- ak & Eva Reyes get the chill 


off the early : d 
with their sizzling Latin-American 
“Begin the Beguine’ 1S 
a lilting starter with a prone toe 
swing and whip rise, but the nov- | 
elty,*“Shoeing the Wild Mare, 
exotic femme quivering 4 
She leaves her 


In the opening spot, Gilbert & 


Vet vauder Lee Marx -vorks| 


style. 


n high gear with fancy juggling | 


He builds to 


takeoffs on Rudolph Halley, Frank | 
Costello and Senators Tobey and| 


In the No. 4 slot, Buster Shaver | 
& Olive strengthen the midway 
mark with their standard song and 
dance turn. The diminutive Olive 
belts across a couple of special-| 
material numbers and then segues | 


It hits all the way. 


| terping. 


Girl and boy — z the 
” *|unison for one number, then 40) ...- the stage.- 
ng Out of the Door,” but gets his| -oi9, with the male hitting strong-| otor running to sh ) 
to exit while balancing a wat 


He | Corps de Ballet, 


er, with his | Ute’ 


|ring down the curtain. t 
the usual rich gamut for variety, 


served. 


high spots, 
into the ballroomology sequence | jj tic P 


Jay Lawrenc 


It’s hilarious. 


customers’ 


Louis Basil has a_ full 





chuckles via his byplay with orch 
leader Louis Basil. 
tune he lets go on 
for a big mitt. 


For his finale. 
“Glory Road” 


dy Dock has some old im- 
Ashour, Ken Whitmer, Rudy Doc'- | pressions of film stars which ge 
ey’s Basketball pom: Je: Lombardi litters, bu f 

. . h; “The e ” - a ter ww oo r J 
and is joined by her partner, Jack, misen peel bate Se ts 


t the laughs really regis- 
ketches a channel 
swimmer, and especially fine is his 
mulitiple description of a top box- 
ing bout with the 
f Bill Corum and .Clem 


conflictin 


hands 


Roxy, N. Y. 

Alan Dale, Florian ZaBach, Din. 
hills (3), Martin Bros. (2), Roxy. 
ettes, Spitalny Chorus, Paul Ash 
House . Orch; “Lydia Bailey” 
oa Je reviewed in VaRIETy May 





The Roxy’s holiday bill com. 
prises an_ entertaining package. 
Talent, all repeaters here, has 
been selected on the basis of en. 





’ sets 


tertaining abilities and the frame- 
work contributed by the line and 


the vocal chorus makes for an ef- 
| fectively produced interim. 


Name value is by Alan Dale, 
who’s given the assignment of try- 


jing to buck Johnnie Ray at the 
il| nearby Paramount. 
| point in history, isn’t supposed to 
ake from exit | fill the house, but he does an ami- 
er|able job in a variety of tunes. 
| These include his perennial takeoff 


Dale, at this 


hour's | on various singers, “O, Marie” and 


in top-|avork here with all this music an 
Marx opens with! does a steflar job keeping pace. 

some low-key stunts with rubber | 
i balls and Indian clubs and closes | 


Zabe. 


Musie Hall, N. Y.- 


‘Lovely to Look At” (M-G) 
ed in Variety May 28, 





initial impact is undeniable. What- | wo'king a small plank. \rubber ball. Earns strong mitting. | CS Pee tae 
ever the future may be for him, Buddy Shaw’s group, correctly| Initial comedy turn on the bill | Russe - or . Pentel ices: 
Ray is%up there now because of his lattired. act like authentic hoe-|is handled adequately by Bruce | Mario wn a y, 
style, savvy and unremitting drive. | downers this week. Zabe. |Howard who lacks a good script|George Sawtelle, 


"52. 


| “Hot 
by | former that has winning Ways with 


| an audience. 
Norman, | to make that instrument pay off 
Rockettes, Choral | applaudwise. 


Te- 


d|his current Coral disk, “Here in 


| fine getoff. 


My Heart.” He bats out-his stuff 
in a manner that assures him a 


Florian ZaBach, who disclicked 
Canary,” is another per- 


His fiddling is good 
and he has sufficient showmanship 


New in his book 


| is “Blue Tango,” which together 


with the rest of his catalog, makes 
him a winner here. 


| The Dunhills are similarly an 
| 


applause-provoking trio. Boys have 
added nothing new to their terp 


Current Music Hall stage layout |Troutine, but what they have is 


| spectacular production finale 


| comedy, with all tastes adequately 
If there are no individual 
there are no weak! comedy are weak, but they’re good 


- > with a| Strong enough to bear repeat en- 
|makes up a standard show, we to | gagements here. 


Bill runs; The 


Martin Bros. are also 


| grooved along familiar lines. Their 
\from classic dance to knockabout| puppet lineup has been seen at 
-- house and still leaves a good 
| 


overall impression. Attempts at 


| technically and exit with an earned 


Show moves smoothly from the} bow. 


in a handsome, 


Another strong comedy turn is| opener, which has the Corps d 


livered by the veteran vauder, | Ballet tasteful 


| Productionwise, house staff has 
| exceeded itself. The line routines 


his boys, an outfit popular on| Harry Savoy. Savoy has a superior; mood piece of classic terping.| are well integrated with the Sam- 


British radio. 

Opener is the youthful dancing 
act of Mills & Belita, a boy and a 
gal, who terp well. 
turn is usual stopgap for opening 
on the Moss Empire circuit, as | 
stubholders arrive to take their 
seats at early hour and, as a re- 
sult, doesn’t get the attention it 
Val Parnell might devise 
|some alternative to a dancing | 
| opener for variety’s sake, such as | 
| musical instrumental act or a spot | 
| featuring his resident orch. 
| Arthur Dowler, magician from 


| that registers well, billing himself 
in novel fashion as “The Wizard of 
| Cod.” He’s followed by Jose M 
|reno, a juggler on the wire with 
femme assistance. 
jand cirele, and catching them 
| skillfully on a stick placed in his | 
| mouth. House lights are up for) 
| this, and audience participation is | 
| used. 

of Freddie Sales, an upcoming | 
comedian who has a neat and sub- 


| Versatile but still requires a gim- 
mick to identify himself.- Last 
time he was here he came on in 
;evening dress; this time he wears 
'a yellow cap and socks, with too- 
| short long trousers. His comedy 
jis subtle, at times too clever for 
jnormal run of music-hallgoers, 
being more suited to cabaret. 

Comic’s second-half spot is 
really something, performer com- 
ing on in baby clothes and being 
seated in a playpen. From here 
he emits noises and gurgles and 
squeals, making much play with a 
;nursemaid (Teresa McKay) who 
;comes on as foil. This routine is 
ia wow. 
off his baby cap and, coming to 
the front of curtain, delivers the 
| popular monolog, “What Is a Boy?” 
|He’s certainly a comedian to 
| reckon’ with on U. K. stage and 
| radio, and is also a strong poten- 
| tial for star TV billing. 

The Three Saytons, from Hdi- 
land, offer a cycling turn that sat- 
| isfies, even dressing up in Ye Olde 

English style, a feat for an act that 
| hails from the Zuyder Zee. Male 
member climbs a glass staircase on 
his bicycle, finishing by going 
| over the top and landing on a 
padded cushion. 

From Australia comes a looker 
aerialist, blonde Frances Duncan, 
who twists and twirls in space and 
offers a series of thrills. 

The Billy Cotton bandshow re- 

lies mainly on comedy and pop 
numbers, Members frequently 
gag with each other during music, 
and several come on in comedy at- 
tire. Bandleader himself, whose 
gimmick is his horn-rimmed spec- 
tacles and his balding head, main- 
‘tains a reposeful demeanor which 
wins as contract His thrush is 
Doreen Stephens, and Alan Breeze 
does the main balladeering. Clem 
' Bernard, himself a Scot, is the 
diminutive pianist and arron¢ver, 
/and takes part in much « ye 
comedy, Gord. 


He closes by | 
| throwing rubber balls into stalls | 


|der New Acts. 


| Cleverest act on this bill is that | 


'tle li i 
tion of five reeds, eight bree ad| tle line in funny patter, is | 


Sales finishes by taking | 


borscht belt style of humor with | 
most of his gags finely balanced | 
on the indigo line. 


with it without falling into bad 
taste. He closes with. 
John Barrymore impression. 


Ashour click with their Apache- | 
dancing routine. This turn has| 


gal starts kicking the tough guy) 
| around. 
Next-to-closing stint by Ken 


in the closing spot, is reviewed un- 


neat 


director, Florence Rogge. 


Next comes a sharp segue to the 
been edited down to its essentials | racetrack, with the Choral Ensem- 
and packs plenty of laughs into its | ble Seecering a set of warm, senti- 

‘ ri . mental and appropriate song num- m “ : 
roughhouse switcheroo when the oh Gane ‘Sou.| Outlaw Women”. (Lip). 
al Norman spark the | 
First of the 
Whitmer is the strongest of the|two vaude acts follows with the). , : pre 
|bill. Whitmer has a surefire rou-|Honey Bros., a smooth acro tap| Vocals, the Earle’s new = — 
0-| tine with his trick costuming and|trio who are gifted in balancing | ring Dinah Washington, the Ravens 


bers. Grou 
telle and 
numbers pleasantly. 


Jo Lombardi’s house orch cuts) humor bits, to beg off strongly. 


the show in usual competent style. | 
Herm. 





Chicago. Chi 

Chicago, May 30. | 

Mary Kaye Trio, with Norman | 

| Kaye; Buddy Baer, Jay Lawrence, 

Raul & Eva Reyes, Louis Basil 
|Orch; “Skirts Ahoy” (M-G). 





While perhaps lacking the star’ 
| value, the present bill, coupled 
with film musical, should do as 


Girls are backdropped by a huge| my Rauch-booked talent and the 
painting frame, with a few of them 
He has a hep| draped therein at the start in a 
This type of | manner, however, and gets away | Degas-like pose, for smart effect. 
There are no soloists in this num- 
his w.k.| ber, but the corps shines in some 
toe passages and choreog- 
In the No. 6 spot, Marilyn &|raphie designs prepared by its able | 


Spitalny chorus. providing the 
|needed vocal interludes. Jose. 


Earle, Philly 
Philadelphia, May 3? 
Dinah Washington, Arnett Cobb 
|Orch, The Ravens (5), Budd Har- 
|ris & Mantan Moreland, Harold 
King, Billy Paul, Leslie Uggams, 
|\Frank Juele’s House Orch (16); 





Overlong and overloaded with 


| virtuosity on a flock of instruments. | and stepping, and a bit corny and) and Arnett Cobb, seems to be what 
Rudy Dockey’s Basketball Dogs, | 0verlong on the comedy routines.| the eystomers want and is filling 
Boys, however, are clever enough | h 
|with their tumbling to offset the | “¢ pews. 


Miss Washington is one of the 


Rockettes show up next, in a strongest femme draws on the 


highly effective, weird 


start as| Earle’s roster. She projects strong- 
jungle creatures, then to trip into 
their finished, sparkling turn as 
tapping chorus. Russell Markert 


ily and her singing generates a 
| quality of excitement right from 
| the opening measures. She does 


supplies them with a few new!two numbers, “Tell Me Why” and 
twists to liven their usual but sock | “Trouble in Mind,” and works up 


delivery. 


Mario & Floria offer their pol-| new 
turn 


ished _ ballroomology 


of| Dreams.” For the 


a nice presentation-plug for her 
recording, ‘Make Believe 
finale, she 


smooth, swift turns and steps, to! doubles with the Ravens on “Out 
swing | in the Cold Again.” 


rhumba, 


soft-shoe and 
rhythms. 


A light, quick and sure | 
duo, they also register he 
Finale has the full ensemble 


In between the topper’s third 


ies ' number and the fadeout tune, little 


i he spot- 
| well as or better than predecessors. an elaborate electric-light scene. | Lesite Uggame takes over t : 


While most of the acts are repeats, 
| with the exception of Buddy Baer. 
package is smooth and interesting. 


but it doesn’t become overwhelm- 
ing. 

The Mary Kaye Trio, which has 
enjoyed some long runs here in 
a north side pub, has really ironed 
out the rough spots since appear- 
ing here last year and now. ranks 
in the top musical trio class. Tim- 
ing is near perfect and voice 
| blending is _ terrific. Still the 
spark is the petite Miss Kaye, | 
who has a styling similar to but 
not as studied as Sarah Vaughan’s 

Group starts out “I've Got You 
Under My Skin” with a bop beat 
and follows with a jivey version 
of “Lonesome _ Road.” Femme 
steps out to sell the old standard. | 
“The Masquerade Is Over,” and 
then the threesome gets hot again | 
with “I Get a Kick Out of You” 
a la Billy Daniels. Norman Kaye. 
brother of the leader. sings his 
own composition, “Why Did You 
Leave Me?”,’ and scores with his 
big voice. Trios tear apart “Begin 
the Beguine” with the expert aid 
of the drummer, Frankie Ross. 
Comic really slaughters “Cry” for 
a strong closer with the aid of the 
other two 

Buddy Baer, while perhaps not 
of concert calibre, reveals a trained 
voice and an excellent sense of 
humor. Hefty ex-boxer tees off ap- 
propriately with a specialty about 
his fight and film mishaps and 
| then surprises the seatholders with 
|a well-taught voice as he booms 
j}out “Tenderly.” He follows with 
i“Anytime” and then gets some 


stretching beyond the confine 
the stage into the auditorium. 
_ Maestro Raymond Paige, preced- | 
| There is an abundance of music, ing the bill with a lively orches-| 
tunes, | 
show. | 


tral potpourri of Liszt 


batons smartly for the Stage 


Apollo. N. Y. 





Lionel Hampton Orch (19). with 
Rosetta Perry, Gil Bernal: Arnold 
Dover, Sonny Parker, Ann Nichols. 


J Hamner 
Armored Car Robbery” (RKO). 


Jimmie Scott. Curley 





With Lionel Hampton heading up | 

; t stacked 
rhythmic excitement, this Harlem| Beguine” and 
flagship has one of its biggest b.o,| Sweet Letter.” 
attractions in some months. It was 
SRO throughout opening day, Dec- 


a package that’s 


oration Day. 


Although it’s Hampton’s show all 


Bron. 


with 


‘light. Moppet has a lot of stage 


S Of savvy for her tender years and 


“Them There Eyes” and 
“Pennies from Heaven” with solid 
results. But it’s bad spotting and 
the kid stands around from no- 
where when Miss Washington and 
\the Ravens link forces at the 
| mikes, 


The Ravens, vocal quartet work- 
ing at two mikes, and a pianist are 
a showy and show-wise group. Neat 
contrasting of the top tenor and 
bass voices gives plenty color (0 
their numbers. The crowd knows 
their record hits and calls for them 
so that they have to beg off. 
They are especially effective with 
“Please Mr. Sun,” “Begin the 
“Write Me One 


| sings 


In the opening spot is Harold 
| King, a roller skater whose ball- 
|bearing taps have rhythm and 
humor. For a sock finale, he skate 


the way, the supporting turns help| dances blindfolded atop a small 


build the | 
minute session. 


fast start with a Hamp fave, 


Mail Special,” 
a spirited pace 


ayout into a solid 70-! cafe table. It’s a good kickoff io! 
Show gets off to| the proceedings 
“Air | Billy Paul, a local singing prospec! 
and keeps moving at | whose 


and brings on 


voice tends toward the 


to the smash closing , newer sounds. This is Paul's ste 


seehemor spgrer “Flyin’ Home.” The | debut, and despite understandable 


ig orch, eight brass. six reed and 


four rhythm, hits h 


plays e 


“Hamp’s Boogie Woo gie”’ 


spotted in the middle of the bill, combo 

W's driving workover | Saxes, : ff 
se. The maestro scores | which whips up the straight mus 
when he belts 
standout solo stint on the vibes. 


and the cre 
rocks the hou 
forcefully 


Rosetta Perry, 
calist, 


out 


(Continued on page 63) 


nervousness he came through nice- 


“ae : 's hard but supplies| ly with “Because of You.” = 
a rich, full-bodied sound that dis-| Mine” and 
xpert musical craftsm 


“Walking My Baby 


Arnett Cobb has a good flexible 
(trumpet, trombone. tw¢ 
bass, drums and plane. 


anship. Back Home.” 


cal uproar. Cobb takes mos! Ne 
| the breaks on his tenor, whic!) 


i e 
. outfit’s femme vo- | almost makes talk, and each of 
hits neatly with “Be Any-!'members rates and 


takes sole 


(Continued on page 63) 
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Total Broadway Gresses 


Comparative figures, based on Varrery’s weekly boxoffice re- 
ports, of total grosses, average of capacity, number of weeks 
played, number of productions, etc., for recent seasons. 


1947-48 1948-49 
Number of productions— 
67 63 

Number of weeks played 
by all shows during season— 
1,325 1,231 
Total gross of all shows— 
$28,826,500 $28,840,700 


$28,614,500 


1949-50 1950-51 1951-52 
59 83 73 
1,156 1,139 1,072 


$27,886,000 $29,223,000 


Total gross versus potential total capacity for last two seasons— 


Ly Mae A 


76.6% (4.09% 








Bway ‘51-52 Gross Hits $29,223,000, 


But No. of Weeks Played Dips Sharply 


By HOBE MORRISON 


Costs are still undermining legit. 
That is the conclusion to be drawn 
from a financial breakdown of the 
just-completed Broadway season, 
in relation to corresponding figures 
for the previous four years. 

During the 1951-52 semester the 
gross revenue for all Broadway 
shows reached $29,223,000, the 
highest figure during the five-year 
period. However, the total number 
of weeks played by-all shows dur- 
ing the season was only 1,072, the 
lowest figure for any year in the 
last five. 

Compared to the figures of five 
years ago, the 1951-52 totals repre- 
sent an increase of almost $400,000 
in grosses and a drop of 253 in 


+ 


Kitchell Satiric Dances 





Mulled for B’way Run 


Deal is being talked between the 
Shuberts and National Concert & 
Artists Corp. for a Broadway pres- 
entation this fall of Iva Kitchell, 
dance satirist. Evening’s format 
involves a succession of satiric 
dances, descriptive of the history 
of the dance from primitive time to 
the extreme modernists. 

Marks Levine, NCAC prez, has 
been talking with John and Milton 


|Shubert oh advisability of a two-| 
| week run in a small Times Square 
;area house. 


Appeal of the Emlyn 


weeks played by all shows. In other | Williams and Cornelia Otis Skin- 


words, a rise of over $7,600 a week 


in total grosses was able to sup-| 


port an average of five fewer shows 
per week. That is apparently due 
almost entirely to the operating 
cost increase over the five-year pe- 
riod. 

Since one smash hit, say a 
“South Pacific” or a “Mister Rob- 
erts.” is more important than sev- 
eral dozen flops, the total number 
of weeks played by all shows dur- 
ing a season is vastly more signifi- 
cant than the number of new pro- 
ductions. Thus, the steady decline 
in the total of weeks played over 
the last five years has more mean- 


gross total or the 
steady number é@f productions. 

The average of capacity figure, 
which was 77.7% for the 1951-52 
season, represents a rise of 1.1% 
over the 1950-51 stanza. No com- 
parable figures are available for 
the 1949-50 season or before. The 
average is obtained by comparing 
each week’s actual total gross for 
all shows against the potential 
capacity. The highest figure for the 
1951-52 season was 91% for the 
week ended last Jan. 26. The low- 
est was 58% for the week ended 
last July 14. With relatively few 
exceptions, the general level of 
business, both in total grosses and 
average of capacity, follows a con- 
sistent pattern for the correspond- 
ing weeks, year after year. 


‘Camera’ Hopes to Stick 
Thru Summer With Sub 
For Harris; Nut Cut 


Julie Harris, who withdrew this 





| ner 





presentations this season 
prompted the idea. Miss Kitchell 
has played the concert, lecture and 
nitery circuits, but this would mark 
first time she’s appeared for a 


Broadway run. 





Lillie Barn Tour To 
Cue Bway Setup 


Depending on the reception of 


. 3 |its strawhat tour, a major manage- 
ing than the generally oe | ment will be sought for the Broad- 
ryan igs | way presentation next fall of “An 
|Evening with Beatrice Lillie,” 
|intimate revue being 
ithe star, with Reginald Gardiner | 
The production will con- | 
|sist of excerpts from various shows 

|in which the comedienne has ap- | 
| peared, plus some new material. 


the 
readied by 


| featured. 


Angle on the barn tour is that | 
one of the dates will ‘be a purely 
sentimental booking for the star. 
That will be the week’s stand at 
the John Drew Theatre, East 
Hampton, L. I. Miss Lillie has 
always had a warm spot for the 
barn, since she played a special 
benefit show there immediately 
after her Broadway run in “Char- 
lot’s Revue” in 1920. 

“Evening” will open July 21 at 
the Falmouth Playhouse, Coon- 
amessett, Mass., then play the fol- 
lowing dates: Casino Theatre, New- 
port, July 28; East Hampton, Aug. 
4; McCarter Theatre. Princeton, 








| 


Aug. 25. 





week from her starring role in “I| ’ . . 
hin a Camera” to play her origina’ Post's Vernon Rice Picked 


part ‘in the film version-of “Mem- 
ber of the Wedding,” is due back 
in six to eight weeks. During her 
absence, Barbara Baxley, her un- 
derstudy, is playing the femme lead 
in the John van Drutten comedy- 
drama, 
course. 

Although “Camera” is apparently 
identified in the public mind with 
Miss Harris’ spectacular perform- 
ance, which drew critical raves and 


earned her star billing, co-produc- | 


ers Gertrude Macy and Walter 
Starcke hope to keep the show run- 
ning through the summer. 

Since the management figures it 
can trim the “Camera” operating 
setup enough to enable the show 
to break even at around $11,000 


gross, it may be able to keep go- 


ing at least until mid-August, when 


the seasonal boxoffice upturn is 
due. If events work out as hoped, 
the production would stay on 


without star billing, of | 


As N.Y. Drama Desk Prez 


Vernon Rice, of the N. Y. Post, 
has been elected president of the 
Drama Desk, Broadway legit Te- 
porters’ group, succeeding William 
Hawkins, critic-columnist of the 
|N. Y. World-Telegram & Sun. Hal 
| Eaton, of the Newhouse newspaper 

chain, is the new vice-president; 
| with Douglas Watt, “of the N. Y. 
| Daily News, treasurer, and Ted 
Kraus, of Critical Digest, secretary. 
| Election was held at the organi- 
| zation’s regular luncheon-meeting 
| Monday (2) at Rosoff’s Restaurant, 
'N. Y. Leonard Sillman, producer of 
l“New Faces,” and Eartha Kitt, 
Robert Clary and Virginia de Luce, 
| of the same show's cast, aad Arthur 
| Siegel, one of the authors, were 
| guests of honor. 


RABIN’S AUSSIE TREK 


Michael Rabin, 16-year-old vio- 








Broadway until around next Febru- | jjnist, will leave for a three-month 


ary, then go on tour. 


Author-stager van Druten, who} 
came east last week from his Cali- | 
fornia ranch, re-rehearsed the play 
b in the lead. 

Camera” is currently in its 28th | bane, 


with Miss Baxley 


week at the Empire, N. Y. 


ltour of Australia neyt Wednesday 

In addition to a sold-out recital 
in Melbourne, young Rabin will 
'make 27 appearances as soloist 
with orchestras of Adelaide, Bris- 
Hobart, Melbourne, Perth 
j and Sydney. 


Kaycee Starlight to Bow 


With Neat 2256 in Till 


Kansas City, June 3. 
| Starlight Theatre, al fresco sum- 
mer musical project, will tee off 


June 23 with- “The Great Waltz” | 


and a hefty advance sale. Theatre 
officials expect to have $225.000 in 
the till when the season opens, 
the bulk of the sum represented 
by season tickets purchased at a 
slight discount in a recent drive. 
Figure likely will represent more 
than half of the. season's nut, ac- 


cording to Bill Symon, business 
manager. Last year’s budget was 


about $450,000, but this season the 
nut may be slightly less due to the 
absence of some of last 
fixed charges. 


season s 


Businessmen angels who under- 
wrote the 1951 season again are on 
the hook to guarantee something 
over $200,000. But it’s figured the 
guarantee won't be needed. The 
first season went over the top 
financially despite a battle with the 
weather. This year’s lineup of 10 
shows is expected to surpass that 


performance, judging by early 
sales. 
The 1952 season also has been 


extended one week, as the season's 
closer, “Show Boat,” will run two 
weeks instead of the usual seven 
days per production, 


‘Wish Album Due 
By Preem Time 


Disk album of “Wish You Were 





| Here,” Arthur Kober-Joshua Logan- 


Harold Rome musical due June 25 
at the Imperial, N. Y., will probably 
be on sale in the theatre lobby 
opening night. RCA-Victor is cut- 
ting the platters next week with 
the cast of the Leland Hayward 
production. 

It’s believed to be the first time 
the recordings of a Broadway show 
have been available at the preem. 
In this case, the fact that the pro- 
duction is so heavy, with a swim- 
ming pool onstage, is preventing a 
road tryout, so the company is in 


i/town for recording sessions in ad 


vance of the premiere. Also, all 


|major revisions of the songs have 
unusual | 


been completed, another 
situation for a new musical. 


| 





‘Blondes’ Paid-Out Profit 


4806, With New 206 Divvy 222 


“Gentlemen Prefer Blondes” has 
just paid another $20,000 dividend, 
bringing its distributed profit io 
$480,000 thus far. The Herman 
Levin-Oliver Smith production was 
*financed for $200,000. 


As of April 26, the musical nad 
earned total net profits of $534 
051.35. It is currently winding up 


the season with a three-week stand 
ending June 21, at the National. 
W ashington. 


‘Angels Rush In 
On ‘Gypsies’ Lure 


There’s nothing like a script by) 
a Pulitzer Prize author and a cur 
rent hit play to attract financing 
for a new show. Richard Aldrich 
and Richard Myers found that out 
last week when they raised all the 
required $60,000 capital within a 
week for the proposed fall produc 
tion of “Gypsies Wore High Hats,” 
Joseph 





Needn’t Know,” 

Not only was the $660,000 forth- 
coming within a week, but the 
script wasn’t even submitted to the 
prospective backers. The only so- 
licitation was a single letter. 
investment is subject to a 25% 
overcall. After a strawhat tryout, 
“Gypsies” will have a short tuneup 
tour and open on Broadway in the 
early fall. The author will direct. 

Kramm, whose “The Shrike” 
; won the Pulitzer award as the best 
play of the 1951-52 season, had 
written several previous 


staged several shows. Aldrich & 
Myers, who will present “Gypsies” 
im association with Julius Fleisch- 
mann, have the biggest money 
maker of their joint partnership 
with the current “Moon Is Blue.” 
Backers of the new venture in- 


Kramm’s dramatization of 
Sylvia Golden's novel, “Neighbors | 


The | 


scripts | 
which failed to get a production.‘ 
| He was formerly an actor and has | 


Chappell is publishing the “Wish 
You Were Here” score, and is ex- 000; Fleischmann, $6,000; Walter 
pected to have the sheet music| Vincent, president of the Actors 


;clude producer Gilbert Miller, $6,- | 


Aug. 11, and possibly the Westport | 
| (Conn. ) Playhouse, Aug. 18, and | available prior to the show's pre- 
| the Cape Playhouse, Dennis, Mass.,, miere, Hayward has been mulling 


|available not later than the .begin- 


ning of next week. The firm was 
reluctant to use the show’s poster 
illustration on the song sheet 
covers. 
ture of a youth in bathing trunks 
holding a bathing-suit-clad girl] in 
his arms, is expressive of the musi- 
cal’s locale and subject, but the 
publisher argued that it was too un- 
orthodox for use on sheet music. 
However, house gave in when the 
show’s management pointed out 
that the illustration,was not only 
being used in a major ad campaign, 
but was being repeated on the rec- 
ord album and in numerous mer- 
chandising and promotional tieups. 

With the album expected to be 


the idea of sending copies to the 
various New York drama critics. 


|The intention would be to permit | 
| the aisle-sitters to familiarize them- | 


selves with the score in advance, 
a proposal that at least some be- 
| lieve to be helpful. However, it’s 
| feared that either the critics might 
|resent the gift on the assumption 
|\that it was an attempt to curry 
'faver, or that hearing the music 


| without the accompanying stage | 


| production and visual performance 
|might prejudice them against the 
jtunes. The management hasn’t yet 


decided what to do about it. 


Rochester Stock Group 
Goes Equity for Summer 


After operating as a professional 
non-union stock company in Roch- 
ester, N. Y., the last 18 months, 
the Arena Theatre has switched to 
an Equity policy for this summer. 
The season will open June 24 with 
a schedule of revivals. Dorothy 
Chernuck and playwright Phillip 
Pruneau will direct, and Omar K 
Lerman will be business manager. 

The group was originally formed 
at Catholic U., played one summer 
at Adrian, Mich., and two more af 
the Hayloft, Henrietta, N. Y., be- 
fore moving to Rochester in the 
j fall of 1950. 





A vacation-suggesting pic- | 


| Equity Assn. 


| Fund, $2,400; radio-TV announcer 
land strawhat 
| Banghart, $1,200; Metro executive 
| J. J. Cohn, $1,200; lyricist and Met- 
ro ad-publicity vice-president How- 
ard Dietz, $1,200; L. Boyd Hatch, 
financier and owner of the Sherry 
Netherland Hotel, N. Y., $1.200; at- 
torney Michael Halperin, represent- 
ing the William Morris agency, 
$1,200; stage manager John Effrat, 
$600; souvenir program agent Al 
Greenstone, $600; John Davies 
Stamm, nephew of ex-Ambassador 


ducer Mary K. Frank, $1,200. 


Meredith Named As 
Equity’s Coast Rep 


Hollywood, June 3. 

Veteran legit actor-director 
Charles H. Meredith has taken over 
as Los Angeles rep of Actors 
He’s currently learn- 
ing the ropes under the tutelage 
of assistant exec. secretary Willard 
Swire, 
York, leaving Meredith in complete 
|charge, around the end of the 
| month. 

Meredith, formerly associated 
with the U. of Michigan Drama 








Dept., has been an actor in stock | 


and road companies and operated 
as director of community theatres 
,in New Orleans, Charleston and 
Dallas. He came to Los Angeles 
originally in 1918 as leading man 
with the Oliver Morosco stock com- 
pany. 


Mull ‘Red Letter’ for N.Y. 


London, June 3. 
A Broadway production of An- 





drew Rosenthal’s “Red Letter Day,” : 


which had its first airing in London 
recently, is now being negotiated. 
If plans mature, it should open in 
New York in the fall. 

Mark Marvin, who presented 
“Day” at the Garrick in association 
with Jack de Leon, is currently 
talking a deal with John Golden 
through MCA. Consummation de- 
i pends largely on star availability. 


producer Kenneth | 


Joseph E. Davies, $600, and pro- | 


who will return to New) 


Week's B'way Closings Ran Gamut: 
‘Shrike’ Profit 506, ‘Gigi’ 306 in Red 


4 Last week’s three Broadway clos- 
j}ings ran the financial and critical 
}gamut. “The Shrike” drew enthu- 
| Silastic reviews, won several prizes 
earned a_ substantial profit. 
“Gigi” got mixed but generally 
favorable notices, brought stardom 
to its femme lead and recouped 
about two-thirds of its cost. “The 
Rehearsal” was one of the sorriest 
flops of recent seasons. 

“Shrike,” Joseph Kramm melo- 
drama about how a man who has 
attempted suicide is kept in a bie 
city mental institution by a posses- 
sive wife, was produced and direct- 
ed by Jose Ferrer, with himself and 
Judith Evelyn as stars. It won the 
Pulitzer Prize as best play of- the 
season and Ferrer’s performance 
was rated the best of the year by 


the New York critics in VARIETY’s 
annual poll. The show was still 
playing to potent grosses at the 
Cort, N. Y., but had to close Sat- 
urday night (31) after 160 per- 
formances, aS Ferrer has a film 
commitment and a satisfactory suc- 


cessor couldn't be obtained. 
Single Payoff 

The production, financed at $50.- 
000, actually cost about $35,000 to 
bring in. The entire investment 
Was paid off in a single installment 
late in April. In addition, the op- 
eration earned profits of about 
$50,000, excluding the show’s 40°% 
share of the $150,000 film sale. 
There is some talk of a sending the 
play on the road in the fall, with 
| Shepard Traube among those in- 
terested in such a proposition, but 
nothing is set. 

“Gigi,” dramatized by Anita Loos 
from a Colette shortstory, earned 
back nearly $60,000 of its approxi- 


j|mately $90,000 cost (including 
|about $8,000 tryout loss), all of 
which was supplied by producer 


Gilbert Miller. The comedy, which 
|made a star of film-legit actress 
|; Audrey Hepburn, closed Saturday 
night (31) at the Fulton, N. Y., 
after 221 performances, but is 
scheduled to reopen in the fall and 
then tour, with a possible London 
engagement to follow. 

“Rehearsal,” a Restoration farce 
revival, was presented for a single 
performance’ at the tiny President, 
N. Y., opening and closing May 26 
at the estimated loss of $8,000. The 
production, originally intended as 
an Equity Library Theatre offer- 
ing, was nixed in rehearsal by an 
ELT committee, but was taken over 
| by David Ross for presentation at 
(the Lenox Hill Playhouse, N. Y., 
{then transferred to the fringe-of- 
| Broadway spot, where the critics 
| mopped up the pavement with it. 


Beaton Script Revise On 
‘Gainsborough’ to Cue 
- Barn, B’way Showings 


Provided contemplated script re- 
| visions work out as hoped, Richard 
| Aldrich and Richard Myers, in as- 
sociation with Julius Fleischmann, 


| will probably try out “The Gains- 
|borough Girls” this summer at 
|either or both of Aldrich’s Cape 











|Cod strawhats, the Cape Play- 
| house, Dennis, and Falmouth Play- 
|house, Coonamessett. The Cecil 


| Beaton play would then be a pros- 
| Beet for Broadway production next 
winter. 
Beaton, who recently returned to 
|England after designing the scen- 
ery for the Saint-Subber produc- 
|tion of Truman Capote’s “Grass 
Harp,” is now represented: by Har- 
old Freedman, of the Brandt & 
Branat office, as play agent, instead 
of by Music Corp. of America. At 
Freedman’s suggestion, he is dras- 
tically altering the “Gainsborough” 
script to focus the main plot and 
‘interest in one of the title charac- 
ters, rather than dividing it be- 
tween them. He’s also understood 
to be strengthening the comedy ele- 
ment slightly. ; 
“Gainsborough” was originally 
tried out by Aldrich & Myers and 
Fleischmann in England last year, 
but was considered unsuitable for 
Broadway. The producers continued 
their option, but were reportedly 
about to drop it when Beaton trans- 
ferred the script to Freedman and 
the latter came up with the sug- 
gested new treatment. During his 
forthcoming trip to England, the 
agent will probably look over Bea- 
ton’s revisions and make further 
' suggestions. 
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a ae 
Broadw en Inside Stuff—Legit 
yS on roa ay Edna Best, currently Saipenne 
a . in the N.Y. City Center revival o ina Wallace is having a minor career of repeating her origi 
‘First Lady Court justice, Frederic Tozere| pi pa dy.” will tour the eitro-| roltetin re a iginal 


looks not merely aging but decrepit 
and his performance makes the 
character seem positively senile. 
Certainly no one would take him 
seriously as a Presidential threat. 
Guy Spaull just doesn’t suggest the 


N. Y. City Theatre Co. George Schae- 
fer, artistic director) production of com- 
edy in three acts (four scenes) by Kath- 
arine Dayton and George Ss. Kaufman. 
Stars Helen Gahagan, Edna_ Best, Ona 
Munson, Peggy Ann Garner, Frederic To- 
zere, Scott McKay; features Guy Spaull, 
Ruth McDevitt, Addison Richards, Mar- 





nella circuit this summer in “Jane,” | the N. Y. 
the S. N. Behrman dramatization Katharine Dayton an 
of a Somerset Maugham short story | support of the late Jane Cowl. 
in which she starred on Broadway | had to obtain a leave of absence from the cast of “Male Animal,” the 
for the Theatre Guild this winter. 

stature or authority of a Secretary She appeared at Westport and East | 1939-40, in the original production of which she appeared in support 


Hampton last season in the same “Animal” is at the Music Box, N. Y., having been taken 


lay, 
py! ge”...The Grist Mill Flay- 


then titled “Foreign Lan- 


-y Maude, Howard Weirum, Regina ; 

Wallace. Directed by David Alexander: | of State who won and has held the 
settings, Peter Larkin; cogumnes. “— love of the famous ex-President’s 
aa, Es tom. N. ¥. City Center, May “"|siamorous granddaughter. And 
ibe Prosectt Pry yee Tt. Ona Munson | Howard Wierum plays the pompous 
a ag OPS hae Frank Rowan|mewspaper publisher for virtual 
ee ee wish”. s 00 *eien Gahagan | Slapstick (Florenz Ames, in the 
Stephen Wayne .. alana ans ee Sot | original - production, sudsenee 
omy hn K. Bie git Pt Regina Wallace Scripps- owar pu 


doa Althea Murphy 


Ann Forrester 


Congressman’s Wife ,..Genevieve Fritzell 


$end... coc ccccevss Darthy Hinkley 

} Ms .oneabeoceees Ulla Kazanova 
Senor Ortega...s.seeeseee- Luis Martinez 
Chimese .. ....esceceeveecees Norman Chi 
General ....csscceveceress Leonard Lord 
Young Girl......esee++-*--> Jean Jordan 
Lal Rahm ......«sees-- Richard D. Warner 
Mrs. Creevey.....eeesss-- Ruth McDevitt | 
Mrs. Davenport.....++++-+-- Bette ord | 
Senator Keane.....- fess Scott McKay | 
Tom Hardwick......+-- Addison Richards | 

t ... Edna Best | 

} Irene Hibbard.......+.++-- 

Bleecker  __s - . seeeeeeees . Hal Cooper | 
Carter Hibbard........- Frederic Tozere | 


Will Hussung 
Howard Wierum | 
Richard Hamilton | 
Richard Sterling | 


George Mason 
Elisworth T. Ganning.. 
Jason Fleming os 
Herbert Sedgwick 








This being a Presidential year, a | 
revival of “First Lady” should be | 
a natural. But in the words of the | 
leading character, the 1935-36 com- | 
edy hit by Katharine Dayton and | 
George S. Kaufman is now some- 
thing of a dated egg. | 

The final production of the N. Y. | 
City Theatre Co.’s three-comedy | 
spring season, the piece appears to 
lose considerable of its potential in 
performance. Undoubtedly not a 
candidate for transfer to Broadway 
for a commercial run, the show will 
probably depend more on the re- 
maining vitality of its somewhat 
contrived story and the boxoffice 
draw of its two top stars than on 
enthusiastic word-of-mouth com- 
ment. : ; 

In several respects, this revival 
makes the Jane Cowl-starring orig- 
inal production seem better in ret- 
rospect. Not only did the story 
seem fresher and not so synthetic 
16 years ago, but with full time 
available for rehearsal and two- 
and-a-half weeks for tryout, the 
performance then was smoother 
and not so forced. Also, of course, 
the original didn’t have to get over 
in the armory-like City Center. 

Helen Gahagan, returning to the 
stage after a career as California 





Original Cast 


Harris production, 





Sam H 
George 5. 
Oenslager. 


Kaufman; settings, 
At Music Box, N. Y., N 


“Mp, 


Sophy Prescott 
Charles 

Emmy Paige ; 
Lucy Chase Wayne........- 





Ann Forrester __....... Rita Vale 
Congressman’s Wile, .eeame Sargent 


Mer viene... ..2ccccence: slie Bingham 
RET ET EL Ulla Kazanova 
Senor Ortega..........-. Armand Cortes 
co ree ae 6 SG 
General s ovCepeos nald McKenzie 
Mire. Creevey...ccepeseces Ethel Wilson 
Mrs. Davenport........... Lillian Norton 
Sen. Keane TTT tryTiir Judson Laire 
Tom Harewick.......--:. Thomas Findlay 
Irene Hibbard. .........- Lily Cahill 
Bleecker -..» John M. Troughton 


Carter Hibbard.......... 


Osward Yorke 
George Mason 


Frank Dae 
...«. Floren? Ames 


Elisworth T. Ganning 

Jason Flemint__........ Don Beddoe 

Herbert Sedewick . George Parsons 

Guests: Isis Brinn, Susan Powers, Charles 
LaRue. Deniel Ocko, Naoe Kondo, Brad- 
ford Hunt. 








Congresswoman Helen Gahagan 
Douglas, brings looks, charm, au- 
thority and vitality to the principal 
part of the triumphantly scheming 
ex-Presiden’’s granddaughter who 
| mancuvers her Secretary of State- 
husband into the White House. 
After an apparently nervous first 
act, she settles down a bit to a 
more poised performance, but her 
uneven playing, occasional hurry 
and tendency to hit too hard reveal 
the effects of her long absence. 
Edna Best, as the alleycat Su- 
preme Court justice’s wife whose 
feud with the heroine almost un- 
sets the 'tter’s political intrigue. 
has a field day, particularly in a 
poisonous domestic scene with her 
husband and two biting-1nd-claw- 
5 ing verbal scuffles with her rival. 
In this case the audience shares 


assignment. 

Some of the other performances 
and characterizations seem a bit 
“| broad, possibly at least partly be- 

cause of slambang staging. But 

Ona Munson, back on Brozdway 

i after an extended absence on the 
H ‘. Coast. is plausible as the heroine's 
; unruffled secretary; Peggy Ann 
Garner recisters as a semi-con- 

scious, chatterbox Southern belle; 

Scott McKay is properly silly as a 

: half-baked young Senator; Ruth 
: McDevitt is cxpertly fatuous as a 
| busybody women’s club president 





as a philosophical Senatorial vet- 
eran. 


As the sawdust-filled Supreine ! theatre in Franke Park. 





Howard), and Margery Maude lacks 
definition and emphasis as*the vet- 
eran senator’s caustically-amused 
wife. Regina Wallace, one of two 
members of the original cast, Is 
again believable as a cabinet mem- 
ber’s wife. 


| N. Y., 


| Martha Decker........+- 


staged by 
Donald 
ov. 26, 
"35; $3.30 top. Played 246 performances. 
Diantha Pattison 
PETTTTITT ith James Seeley 

werrrriy Helen Brooks 
Jane Cowl 


the actress's apparent relish of the | 


and Addison Richards is acceptable | 


David Alexander’s staging seems 
somewhat heavy-handed, but the 
Peter Larkin scenery. looks suit- 
ably sumptuous and Noel Taylor's 
costumes are generally appropri- 
ate. All in all, this “First Lady” | 
has many amusing moments, but 
they don’t add up to the sort 0: | 





tel Me.) July | 
‘sharing the directorial duties with | 


house, Andover, N.J., will open| 
June 23 with Ika Chase in “Over 
21”...Edwin Child will open his 
Dixfield (Me.) Summer Theatre, 
July 3, and the New Rangeley 
Summer Theatre, July 6,| 


Frank Dolan. ..Gail Hillson’s Tri- | 
ple Cities Playhouse, Binghamton, | 
N.Y., will open June 16 with Ed-| 
ward Everett Horton in “Nina”... ' 
Philip Mathias is directing “Her | 
Cardboard ‘ Lover,” starring Eva| 
Gabor, which opens its strawhat| 
tour Friday night (6) at the Olney | 


(Md.) Theatre. 


A stock company is being formed | 
by Jim Kearns and David Shepard | 


to present “Doctor in Spite of Hin- | 
self” for a tour of seaside resorts. 


ivals of former Broadway hits. She’s currently doing so in 
ity Center edition-of “First Lady,” the 1935-26 comedy by 
d George S. Kaufman, in which she appeared in 

In order to take the assignment, she 


City Center revival of the James Thurber-Elliott Nugent comedy of 


of Nugent. 


over by John Golden for a commercial run. 





—— 


Legit Bits 


Paul Huber has succeeded John 
Cromwell in the role of Henry 
Fonda’s father in “Point of No Re- 
turn” . . . Newcomers to the cast 
of “Stalag 17” for the coming road 
tour are George Tobias, Edward 
Platt, Edward Stroll, Robert Lans- 


ing, Jason Robards, Vincent Dona- 
hue and Victor Sordan . . . “Broad- 
way’s Saddest Clown” is the title 
of a piece about Bert Lahr, by 
Maurice Zolotow, in last week's 
Saturday Evening Post... Wil- 


consistent whole that would pro- |The managers say they plan to pre-| liam Fields, already pressagenting 


vide a Broadway hit. Hobe. 





Sunday Breakfast | 
American National Theatre & Academy 
(Robert Whitehead, managing director) 
presentation of drama in two acts (four 
scenes) by Emery Rubio and Miriam Balf. 
Features Anthony Ross, Cloris Leachman, 


Douglas Watson; with Jada Rowland, 
Margaret Feury, Duncan Baldwin, Jim 
Nolan. Directed by Stella Adler; set and 


costumes, Ben Edwards. At Coronet, 
May 28, °52; $4.80 top. 
Mary Jo Decker.........-- Jada Rowland 


Margaret Feury 


Anne Decker......--..- Cloris Leachman 
George Decker.. ......:+ . Anthony Ross 
Stanley Fredricks...... Duncan Baldwin 


Mike Decker Douglas Watson 
State Trooper. ....-see-esees Jim Nolan 





Robert Whitehead, managing di- 
rector of the ANTA Play Series, 
who has maintained a sock average 
with the previous four presenta- 
tions this season, has come some- 
thing of a cropper with this fifth 
and final season's entrant. A well- 
meaning, earnest and hectic drama 
of middle-class family life in a 


|sent the show on beaches, without | “Fourposter,” 


using a tent ..Carlton Miles, re-| 
cently ill on the Coast, in town last 
week en route to Skowhegan, Me., | 
where he’ll again pressagent the | 
Lakewood Theatre...Maude Fran- | 
chot is producer, Edward Thom.- | 
men director, Kenneth Baskette | 
general manager, Penelope Geld- 
art designer, James Dean technicai | 
director and John Fankhauser | 
pressagent at the Niagara Falls) 
(N.Y.) Summer Theatre, opening | 


June 16 with Franchot Tone in| 
“Petrified Forest.” 
Bert Lahr will star in “Bur-| 


lesque,” with Faye MacKenzie as | 
featured femme lead, as the initial 
bill of the season, opening June 14, 
at the Somerset (Mass.) Theatre... 
“Pygmalion,” with Dolores Gray 
and Tom Helmore as leads, will 
open the season the week of June 
16 at the Westport (Conn.) Coun- 
try Playhouse... Robert Porter- 
field, operator of the Barter Thea- 
tre, Abingdon, Va., will direct 











small Connecticut town, the play 
commands respect ‘and generates 
some appeal. But the impact is 
diffuse and the overall effect de- 
pressing. Show is in for the usual 
two weeks, and unlike other Play 
Series offerings, such as the sur- 
prise hit, “Mrs. McThing,” it isn’t 
likely to be extended for a normal 
Broadway run, 


Drama is the first produced ef- 
fort of Emery Rubio, sports scribe 
and drama critic of a N. Y. Hun- 
garian daily, and Miriam Balf, 
Gotham scribe and teacher. Both 
are members of the New Drama- 


Steen Wayne. °...+.sccs Stanley Rid tists Workshop, which promotes 
Belle Hardwick ee aueh ae Jessie Busley fledgling playwrights. Duo’s effort 
Mrs. Ives eh Se Regina Wallace 


here is a sort of one-toned recital 
of the failure of a middle-aged 
couple, with their children, and 
with themselves. 


Enmeshed in a bog of mediocrity, 
the man is a hard-working jeweler, 
too occupied to flatter his wife, 
play with his kids or guide their 
habits. The wife is neglected, 
overworked, embittered. A grown 
wanderlust son can’t settle down 
to any sort of job, and won't stzy 
in the jewelry shop because of the 
parental bickering. A grown daugh- 
ter, seeking some fun in life, is 
turning into a tramp to get it. An 
eight-year-old daughter, watching 
| an excited scene of family quarrel- 
| ing, runs off during the evening, 
to be brought back early morning 
| by a kindly state trooper. 


Runaway brings a brief attempt 
by each member of the family to 
forget his own problems and sel- 
fish desires and try to make a 
pleasant go of things. But the 
quarreling starts up again, and 
tragedy results, the son going off 
again on another odyssey, and 
frown daughter running away to 
spend a few days (and nights) with 
the town playboy. 

Moral of it all is a little difficult 
| to follow, since the writing, though 
| never cheap, isn’t too gifted. Per- 
| formances, too, are a little hectic, 
| with constant shouting and dashing 
| about of actors, which is probably 
ja directorial fault. 
| Anthony Ross wins some sym- 
| pathy as the harassed father, and 
Douglas Watson adds warmth as 
'the drifting son. Cloris Leachman 
jis attractive, as well as sharp 
| enough, as the wayward daughter; 
Margaret Feury is uneven in her 
{changing moods as the depressed 
mother, and moppet Jada Rowland 
is precocious and appealing as the 
| young sister. Stella Adler’s direc- 
tion is uneven and _ high-pitched. 
Ben Edwards’ set is authentic and 
| Striking. Broit. 











‘The 1952 Fort Wayne (Ind.) 
Litht Opera Festival will open 
vw ch “The Desert Song,” July 11- 


| 12 


“Thunder_ird,” Hubert Hayes’ new 
drama about Daniei Boone, to be 


will handle the Ald- 
rich & Myers production of Joseph 
Kramm’s “Gypsies Wore High 
Hats.” in addition to the various 
new Playwrights Co. shows. Walter 
Alford, due back in August from 
a European vacation, will be his 
associate, with Patricia Butler con- 
tinuing as assistant. 

Mrs. H. Alwyn Innes-Brown was 
elected president of the newly-es- 
tablished New York chapter of 
ANTA, with Clarence Derwent 
board chairman, Mrs. Lewis 
Douglas and Mrs. Floyd W. Jeffer- 
son vice-presidents, John Dearborn 
Lucas secretary and William Chad- 
bourne treasurer . . . Katharine 
Cornell and Guthrie McClintic 
tossed a party at the new Sneeden’s 
Landing (N. Y.) home for the cast, 
crew. and office staff of “Constant 
Wife” ... Brian Aherne left last 
week to return to his wholesale 
grape-raising business in Califor- 
nia 


Conductor-arranger Robert Em- 


|mett Dolan and actress Nan Martin 
|(Mrs. Dolan) returned to the Coast 


presented June 24 through Labor|jast week ... Actor Claude Horton 
Day in the Asheville-Biltmore Col-| symmering at his cottage in Ogun- 


lege Amphitheatre, Asheville, N.C. | 


...Mae West in “Sexette” will be 
the opening show, week of June 
23, at the McCarter Theatre, 
Princeton. 

Klaus Kolmar, with National 
Coneert and Artists Corp., in N.Y.., 
will take leave for the summer to 
join the Spa Theatre in Saratoga 
Springs, N.Y. Kolmar will serve as 
associate director and press rep of 
the strawhatter for the fifth sea- 
son. John Huntington is producer. 

Denise Darcel will tour in 
“Happy Time” this summer, with 
Roger Dann in the part of the 
father, Gregg Juarez as Uncle Des- 
monde, and Jules Racine, who was 
stage manager of the Broadway 
company, as advance-director. The 
show is booked for Barnesville, 
Pa., July 29; York, Pa., Aug. 4; 
Ivoryton, Conn., Aug. 11; Fal- 
mouth, Mass., Aug. 18; Newport, 
Aug. 25; Boston Summer Theatre, 
Sept.. 1, and Framingham, Mass., 
Sept. 8...Marcel Dill will be pro- 
duction stage manager and Elliot 
Marion will return as_ business 
manager this summer of Guy Pal- 
merton’s strawhats at Fitchburg 
and Worcester, Mass...George 
Scher, amusement ad manager of 
the N. Y. Herald Tribune, left last 
week on his annual promotional 
tour of the New England strawhats 

.. June Havoc in “Rain” will play 
a two-week stand, starting June 24, 
as the opening bill ot the Starlight 
Theatre, Pawling. N. Y. 

Salt Creek Theatre, Hinsdale, 
lll., with a single ad last week, 
pulled a record high of 700 sub- 
scriptions for the Marshall Migatz 
strawhatter. Response is just about 
100 less than for the entire sub 
list for last season... Chevy 
Chase, Wheeling, Ill., has added 
Franchot Tone in “Petrified For- 
est” July 22 week, and Vincent 
Price in “Goodby Again,” July 
29-Aug. 3. Joseph K. Emmett has 
been signed for the Chevy Chase 
company. 


| St. Leger Staging ‘Boheme’ 
| For Central City Opera 
Central City, Col., June 3. 


| Frank St. Leger, former Met 
Opera exec and at present pro- 








ducer of tele and operatic films for | 


20th-Fox, returns this summer to 
| Central City, Colo., for his first 


|season since 1948, to stage Puc-| 


| cini’s “La Boheme,” the 1952 opera 
festival opener, June 28, for the 
Central City Opera House Assn. 


St. Leger has conducted, pro- 


in the News-Sentinel outdoor | duced and directed eight produc- 
| tions for the local group. 


quit, Me. . . John Emery will 
| play the Donald Cook role in the 
Barbara Bel Geddes-Windsor Lewis 
production of “Moon Is Blue” this 
| summer at Dennis and Falmouth, 
| Mass., and Arden, Del. . . . Rob- 
ert Lavin has joined the staff of 





ithe Olga lLee-Harris Draper 
| agency .. . New Players Club 
members include Clark Gable, 


Ezio Pinza, David Orrick and radio- 
tele director Victor Seydel . . 
Gertrude Musgrove, who recently 
closed in Katharine Cornell’s re- 
vival of “Constant Wife,” has gone 
to visit relatives on the Riviera, 
then to London and Liverpool. 
Her son is an RAF cadet at the lat- 
ter city. 

With the closing of “Gigi,” for 
which he was company manager, 
Morton Gottlieb has switched back 
to house manager of the Henry 
Miller, N. Y. He’s general man- 
ager for Gilbert Miller .. . Judy 
Jacobson, daughter of pressagent 
Sol Jacobson, will be an apprentice 
backstage this summer at the 
Bucks County Playhouse, New 
Hope, Pa... . Donald Oenslager, 
having completed designs for re- 
furbishing the Imperial, N. Y., 
takes off shortly for Central City, 
Col., to do a designing stint. He'll 
then visit Spokane and Glacier and 
Jasper National Parks . . . John 
Beaufort, entertainment columnist- 
critic of the Christian Science 
Monitor, and actress-wife Fran- 
cesca Bruning have found an 
apartment in the Murray Hill sec- 
tion of New York . .. Joe Ma,ee, 
of the William Morris agency legit- 
tele department, has returned 
from Texarkana, Ark., after attend- 
ing his mother’s funeral . . Legit 
producer Michael (Russo &) Ellis 
who'll be married soon to actress 
neve Patterson, is bolstering his 
ankroll by being a television ac- 
tor. He plays heavies . . . Thomas 





Mariin to be musical cond 
for _ Mike Todd’s “A Night fa 
Venice” at Jones Beach, L. I. 


Gertrude Macy and 

Starecke are now billed as pte 
ducers of “I Am a Camera,” in- 
stead of as producer and associate, 
respectively . Joseph Heidt and 
Reginald Denenholz will take over 
, 4S pressagents of the Maplew 

(N. J.) Theatre, succeeding Aiton 
Da‘zell, who withdraws to be ad- 
vance man for the Jessica Tandy- 
Hume Cronyn tour in “Fourposter,” 
for the Playwrights Co. Peter Fos- 


ter has joined the Maplewood staff | 


| aS assistant to producers Albert H. 
Rosen and Albert H. Lewis Abe 
Burrows will write the book and 
direct “Can-Can,” the musical with 
| songs by Cole Porter, being readied 


}for fall production by Cy Feuer 








and Ernest H. Martin... Following 
her Central City (Col.) engagement 
Aug. 2-30 in “Mrs. McThing.” 
Helen Hayes will probably take a 
week’s vacation before returning 
to Broadway in the ANTA produc- 
tion of the Mary Chase comedy. 

George Schaefer, artistic direc. 
tor of the N. Y. City Theatre Co., 
which concludes its spring comedy 
season this week, planed to Dallas 
over the weekend to stage the Star. 
light Operetta productions in the 
State Fair Auditorium. He'll han- 
dle all productions except “Porgy 
and Bess,” which was prepared be- 
fore his arrival...Donald Wolin’s 
recent “Brass Ring” production 
was financed for $60,000 (including 
$10,000 for bonds), not $50,000 as 
reported... Phyllis Dukore, of the 
Cy Feuer-Ernest H. Martin office, 
back from Florida vacation. .. Fair- 
fax Burgher took over the role of 
the Secretary of State last week in 
the touring “Call Me Madam,” suc- 
ceeding Geoffrey Lumb...The Ma- 
lin Studios have taken over the 
300-seat President, N. Y...Glenn 
Dicus joined the cast of “Stalag 
17” this week. 


Eugene Loring will stage the 
dances and musical numbers for 
“Buttrio Square,” which Gen 
Genovese and Edward Woods will 
produce on Broadway next season. 
Rehearsals are slated to start July 
30... Mrs. Harriette F. Dole, 
who toured with the Sir Phillip 
Ben Greet Shakespearean Players, 
elected prez of New Hampshire 
Federation of Women’s Clubs. 


Comic Billy House will play the 
role of Lutz in “Student Prince,” 
July 7-20, at Dallas’ State Fair 
Musicals . . . Managing director 
Jack Reed, of Civic Playhouse, 
Dallas, will direct two productions 
this month, a reading of “She 
Stoops to Conquer” and a three- 
act comedy preem, “Five Wives 
Had Father.” 

Peter Hanson, Marjorie Steele, 
Doris Lloyd and Douglas Wood are 
featured in “Berkeley Square.” 
which Huntington Hartford is 
mounting for a Coast tour after its 


; presentation at the Pasadena Play- 


house. 


Margo Jones and Jonathan Sey- 
mour have returned to Dailas from 
an exploratory trip to the Coast, 
where they investigated the pos- 
sibility of another theatre patterned 
after their Dallas Theatre ’52. Miss 
Jones thought that prospects ap- 
peared highly favorable in San 

rancisco...Walter Jensen and 
Phillip Dorn have had their con- 
tracts renewed for another year as 
director and technical director for 
the Corpus Christi, Tex., Little 
Theatre. 





3 Historical Dramas For 


North Carolina in June 
Greensboro, N. C., June 3. 

Openings of outdoor historical 
dramas top North Carolina's en- 
tertainment schdule for June. 

The drama season begins June 
27 with the premiere performance 
of “Horn in the West,” story of the 
pioneers led by Daniel Boone who 
pushed to the Southern Appala 
chians in their search for freedom. 
The play will be presented in the 
Daniel Boone Theatre on U. S. 
Highway 321 near the Blue Ridge 
Parkway between Boone and Blow- 
ing Rock. 

June 28 brings the openings of 
“The Lost Colony,” in its 12th pro- 
duction season on Roanoke Island, 
and “Unto These Hills,” in its third 
year at the Cherokee entrance (0 
the Great Smoky Mountains Na 
tional Park. The dramas continue 
to September. 


A fourth drama, “Thunderland.” 
has been set for a July opening at 
Asheville. 





HUROK’S TALENT HUNT 


Impresario Sol Hurok is sailing 
to Europe next Wednesday (11) ‘oF 
two and a half months, on com 
bined talent-scouting hunt and v* 
cation. . 

Martin Feinstein, Hurok pres 
head, is flying over June 14 for 
six-week vacation, with some >! 
details in London also involved: 
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"51-52 Concert Season 10% Behind 
Lush ‘50-51; Future Looks Rosy 


Despite the slump in other show¢- 


biz fields, and competition from | Gilbert, Roberts Inked 


new factors such as television, the 
concert business had a good sea- For Pitt Stadium Shows | 
. Pittsburgh, June 3. 


son in ’51-’52, according to Marks 
Billy Gilbert has just been 


Levine, prez of National Concert & 
U. S. concert bureaus. Biz was off | Signed by managing director Wil- 











Artists Corp., one of the two top| 
about 10% from the previous sea-|/!am Wymetal for the summer | 
son, which had been pretty high. | °Pera production of “The Firefly” | 








~ Hawkes, N. Y. 
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As for next season, says Levine, 
prospects are bullish for a 10% 
increase over this year’s, to make 
up for this season’s dip. NCAC’s 
bookings for next season are ap- 
proximately 10% ahead of this 


year already. “Not within my mem- | 


ory,” says Levine, “have I had at 
this time of year so many tours 
booked, that I can’t add any dates 
to them. In all, I have 18 tours 
completely booked.” 

Levine admits that his present 
season’s good picture is colored 
by the success of the sock Sadler’s 
Wells Theatre Ballet tour, which 
NCAC booked for impresario Sol 
Hurok. Biz in N. Y. this season 
fell off about 15% from the pre- 
vious year, although the Metro- 
politan Opera did better than the 
season before, he says. 

“The small fall-off around the 
country,” says Levine, “was due 
mainly to television, and I. think 
this is temporary. I don’t think TV 
will have a permanent effect on 
the concert business. The desire to 
see entertainment in the flesh will 
always stay with us, although au- 
diences will possibly be a bit more 
choosey.” 

Levine is leaving this weekend 
for a six-week tour to the Coast, to 
visit important music centres and 
survey the scene for next season. 
Marvin MacDonald, Atlanta local 
manager and prez of the Assn. of 
eat: Managers, will accompany 

m. 

Fred C. Schang, prez of Colum- 
bia Artists Mgt., who left recently 
for Bali. to line up a U. S. tour for 
a native dance troupe, felt as Le- 
vine did on ’51-’52 concert biz. He 
said there had been only a small 
dropoff nationally, although he felt 
that it had slipped in New York 
from 15% to 25%. The last three 
seasons prior to, the present one 
were boom years in the concert 
biz, according to Schang, with the 
*49-'50 season the best in 50 years. 
Biz was a little off in ’50-’51 and 
a little more in °'51-’52. 


Met Opera’s Exclusivity 
Nixes ‘Rosenkavalier’ For 
Center in Unique Move 


_ Unusual situation has cropped up 
in the N. Y. opera orbit, in connec- 
tion with Richard Strauss’ “Der 
Rosenkavalier.” As result of an 
exclusivity on the opera which the 
Metropolitan got from Boosey & 
agents for the 
Strauss estate, the opus will be 
held out by the rival N. Y. City 
Opera Co. from its City Center 
season this fall, despite the fact 
that the latter’s production of 
“Rosenkavalier” is one of the 
stronger works in its repertoire. 
Such a situation, it’s believed, 
hasn't cropped up in Gotham 
operatic circles before. 

The Met contract with Boosey 
& Hawkes on “Rosenkavalier,” 
which runs only to end of the °52- 
53 season, also included the sea- 
s0n recently closed. The Met, hew- 
ever, took no action this paSt sea- 
son, when the City Center staged 
the opera. The Met, however, did 
keep the work of its own reper- 
toire. But it plans to present the 
Opera next season, and has asked 
City Center to omit it from its fall 
season, even though this usually 
precedes the Met season by some 
weeks. It’s okay for City Center to 
do “Rosenkavalier”’ next spring, in 
the second half of its ’52-’53 season, 
if it wishes, according to Met offi- 
cials, despite the Met’s contract. 

Official Met feeling is that 
“Rosenkavalier,” though more pop- 
ular than it used to be, still has 
a relatively limited audience, and 
that this audience shouldn't be di- 
vided. Met general manager Ru- 
dolf Bing believes that it’s unwise 
and bad planning for two houses 
in one city to play a limited-appeal 
Opera against each other in a sea- 
son. He’s reported to feel the 
Same way about such other Strauss 
works, as “Salome” and “Elektra.” 
It's also known that as result of the 


(Continued on page 60) 





|is Lawrence Brooks, who starred 
|here in past seasons in “Song of 
Norway” and “Show Boat.” 

For “High Button Shoes,” 
Yvonne Adair, who had been set 
|for the femme lead, has bowed 
|out, and will be replaced by Joan 
Roberts, successor to Nanette Fab- 
ray in the Broadway production of 
this musical. Miss Adair asked to 
be let out of her contract when the 
chance came up for a new show, 
and Wymetal agreed when Miss 
Roberts became available. 


Both Sides Satisfied As 
Halasz Wins Verdict Of 
$15,324 Vs. City Center 


Both sides, apparently, seem sat- 
isfied with results of a suit brought 
by conductor Laszlo Halasz, former 
musical director of the N. Y. City 
Opera Co., against the City Center 
for Music & Drama. In N. Y. Su- 
preme Court last week (28), Halasz 
won a jury verdict of $15,324 
against the-€enter, home of the 
opera company. 

Halasz was dismissed last De- 
cember by the Center management 
because of conduct “detrimental 
and inimical” to the opera troupe. 
He sued for $35,150 for overall 
monies claimed due him on con- 
tracts. Halasz, however, hailed the 
$15,324 verdict as a vindication of 
his personal conduct, stating: “The 
money angle is a complete side is- 
sue. I could have got nearly as 
much if I had admitted I was 
wrong and resigned. But instead I 
went to the people of the country— 
the jury.” 

Center officials, who charged 
Halasz with being a harsh marti- 
net and “disloyal employee,” be- 
cause he had threatened to resign 
a year ago and take his staff with 
him when the Center wouldn't okay 
a “Dybbuk” production (subse- 
quently presented), were undis- 
turbed by the verdict. ‘“That’s just 
what the board of directors offered 
him to sever his relationship 
amicably,” said Newbold Morris, 
board chairman. “We felt it was 
worth that to prevent the complete 
demoralization of the opera com- 
pany. Events have proved that un- 
der the direction of Dr. Josef 
Rosenstock, who was appointed 
when Mr. Halasz was dismissed, 
the entire morale of the opera 
company has reached new heights.” 

In an open letter to Actors 
Equity Saturday (31), Richard 
Pleasant, artists’ rep and press- 
agent, denounced appointment of 
Newbold Morris as a special as- 
sistant to prez Clarence Derwent. 
Pleasant, writing “as an aroused 
citizen,” pointed out that Morris 
was “a controversial figure,” and 
referred at length to the Halasz 
case, which he said called for 
further consideration to Morris’ 
qualifications for the Equity post. 
Pleasant is partner of Isadora Ben- 
nett, who handled press on the 
N. Y. City Opera Co. until Halasz’s 
dismissal, and personal matters for 
Halasz since. 


Stern Ends Film Stint; 
Off to Prades Festival 


Violinist Isaac Stern was back 
in N. Y. last weekend after two 
weeks on the Coast, where he ap- 
peared as Eugene Ysaye in the new 
20th-Fox picture about Sol Hurok, 
“Tonight We Sing.” This marks 
the first acting and fiddling film 
role for Stern, although he did the 
off-screen violin playing for the 
John Garfield pic, “Humoresque. 

Stern leaves tomorrow (Thurs.) 
for Europe for the Casals Festival 
at Prades, returning about July 1 
for datés at Lewisohn Stadium, 
N, Y., and Robin Hood Dell, Philly. 














Lou Snyder, of the Met Opera, 
N. Y., publicity staff, is doing press 
for Berkshire Playhouse, Stock- 
bridge, Mass., for a few weeks, 
subbing for Mary Ward, 





| announced for the coming season 





St. L. Muny’s 34th Season 
Teeing With ‘Show Boat’ 


St. Louis, June 3. 

The 34th consecutive season of 
the Municipal Theatre Assn. tees 
off in the Forest Park Playhouse 
Thursday (5) with an 11-night 
frame of “Show Boat,” presented 
locally for the sixth time. Iva 
Withers, as Magnolia, and Marie 
Foster will make their first appear- 





ances in the open air theatre here. 

Others in lead roles are Mary 
Wickers, native comedienne; Hal| 
LeRoy, Marguita Moll, Donald} 


at the Pitt Stadium. Also coming | Clark, Edwin Steffe, William C. | history. 

back to Pittsburgh for this show} Smith, Jack Rutherford, Bertha | posing schedules. The 11th annual 
| Powell and Sara Floyd. 

| Costa is stage director. 


Morton Da | 


| 
| 





| 


Toronto Setup To | 


Cue Philly Tent’ 


Toronto, June 3. 

Using the installation blueprints 
of “Melody Fair” here, deal for 
“Theatre in the Park,” Philadel- 
phia, reputedly the first tent-arena 
project to be financed by a munici- 
pality, has been closed by Theron 
Bamberger, with Leighton K. Brill 
and Ben Kamsler, producer and 
general manager respectively of 
the Toronto 1,640-seater setup, in 
as associates. Philadelphia venture 
opens June 29 with a schedule of 
straight plays, as apart from the 
Toronto season of operettas and 
musical comedies. 

With financial backing of R. S. 
(Monty) Lampard, Toronto broker, 
heading a syndicate of five of his 
friends,. initial investment in the 
Canadian theatre was some $75,- 
000. Introduction of theatre-in- 
the-round here last summer 
grossed about $200,000 for the 12- 
week season at $3.40 top, including 
tax. Operating profit was just un- 
der $15,000, but also included the 
writing-off of a $30,000 investment 
in land lease in midtown Dufferin 
Park, engineering and excavation, 
purchase of huge tent and the 1,- 
640 arm-rest chairs. Apart from 
cast, administrative staff and main- 
tenance payrolls, rest is therefore 
velvet on forthcoming season (12 
weeks), commencing June 23. 


With municipal backing of 
Philadelphia city fathers, idea sold 
is that this civic financing of a 
tent-arena project may enjoy the 
same results. With Brill and 
Kamsler in as experienced con- 
sultants and associates, the Bam- 
berger deal includes the physical 
setup of the “Melody Fair’ in- 
stallation here, with the Brill- 
Kamsler duo also ducking down to 
Philadelphia periodically this sum- 
mer, in addition to their Toronto 
producing and _ administrative 
duties. 


Toledo Zoo Strawhat 
p! ‘ bd ’ 
To Bow With ‘Animal 
Toledo, June 3. 
“The Male Animal” will be the 
first play of the 10-week season 
planned by the Mad Anthony Play- 
ers, which will offer Toledoans the 
first summer legit season in over a 
décade. Shows will be presented 
in the theatre at the Toledo Zoo, 
which will be renamed the Trail 
Playhouse, because of its proximity 
to the Anthony Wayne Trail. 
Season open Tuesday, June 24, 
with the Thurber-Nugent play. 
Among other plays listed are 
“Light Up the Sky,” “Gramercy 
Ghost,” “See How They Run,” “Red 
Peppers,” “Papa is All,” “For Love 
or Money,” “Clutterbuck,” “Night 
Must Fall” and possibly “A Phoe- 
nix Too Frequent” or “The Butter 
and Egg Man.” 
Robert Feindt, producer, has 
signed Stuart Vaughan and Claude 
Akins, latter as leading man. 








New Hampshire Barn 
Sets Legit-Dance Policy 


Hopkinton, N. H., June 3. 
A new program policy has been 


at the Meadow Hearth Summer 
Theatre here, operated for the past 
five years by dancers Grace and 
Kurt Graf. oe 

The programs will include light 
operas and spoken dance produc- 
tions, as well as dramas, with per- 
formances three nights a week, 
Thursday, Friday and Saturday.. 

Anthony Brown, Broadway direc- 








tor, is here to select cast for the 
season’s opener, “Hedda Gabler. 


Strawhat Rash in Syracuse Area; 
Horton- Nina’ Opens Saratoga Sked 





Busy Summer Show Biz 
Sked for New Hampshire 


Manchester, N.H., June 3. 
Despite a somewhat disturbing 
unemployment situation, this state 
is anticipating the biggest summer- 
time amusement business in its 
Strawhatters report im- 
revival of the 


American folk 


| drama, “The Old Homestead,” has | 
|been scheduled for July 46 at), 


Potash Bowl in Swanzey. 

Top name bands will be featured 
at the Winnipesaukee Gardens, as 
well as at the Hampton Beach 


Casino and other dance empori- | 


ums. Pix stars will play leading 
roles in productions at the Lakes 
Region Playhouse in nearby Gil- 
ford. 

The New Hampshire Symphony 
Orchestra will appear for the first 
time this season at about 10 out- 
door concerts, six of them to be 
conducted at Mt. 
Park. 


Hypoed D.C. Legit Drive 
Tees Off With Big Meet; 
CLT, Guild, ATS Join In 


Washington, June 3. 

Council of the Living Theatre, 
combined with the Theatre Guild 
and American Theatre Society, 
teed off a high-powered subscrip- 
tion campaign for a Washington 
festival play series yesterday (2) 
with a luncheon attended by 500 
civic, social and show biz reps. 
Plan offers a series of 10 plays to 
subscribers on a cutrate basis, with 
a top of $38 for the package. Plays 
are to be divided between the Na- 
tional and Gayety Theatres. 

Group, headed by ATS’s Warren 
Caro, stepped up its efforts here 
when unshuttering of the National 
May 5 gave the town two legits for 
the first time since the 1930’s. Fur- 
ther impetus was added by the 
strong probability that the exist- 
ing child labor law will be re- 
pealed, thus extending potential 
schedules to include shows with 
moppet roles. Ralph Lycett and 
Sam McDowell have worked with 
Bess Davis Schreiner, local Guild- 
ATS rep, in organizing a central 
committee here. 

Principal speaker at yesterday's 
luncheon, for which CLT is picking 
up the check, was Cornelia Otis 
Skinner, with Caro handling the 
emcee chores. Other head-table 
celebs included Myrna Loy Sar- 
geant, Vinton Freedley, Carol 
Channing (current in “Gentlemen 
Prefer Blondes” at the National), 
Eva Gabor (opening the Olney 
Theatre season Friday (6) with 
“Cardboard Lover”), Dorothy Sar- 
noff, Arthur Schwartz and Robe 
Dowling. P 

Blueprint for the season includes 
the following plays: “Gigi,” with 
Audrey Hepburn; “Stalag 17”; Rob- 
ert Young in “Country Girl”; Rob- 
ert Sherwood’s “Better Angels”; 
“Time of the Cuckoo,” new Arthur 
Laurents’ play with Shirley Booth; 
Henry Fonda in “Point of No Re- 
turn,” all at the National; Gayety 
will get “Jane,” with Edna Best; 
“Tree Grows in Brooklyn”; “Love 
of Four Colonels”; “Picnic,” by 
William Inge, and “I Am a Cam- 
era.” 

Similar plans are being worked 
out for Wilmington, Baltimore and 
other cities. 


Robeson to Sing in Mpls. 
Streets on Theatres’ Nix 


Minneapolis, June 3. 
“Paul Robeson definitely will 
sing in Minneapolis, .probably in 
the streets, if other arrangements 
can’t be made,” declared James 
Robertson, chairman of #@ local 
sponsoring group, after American 
House, in St. Paul, cancelled a con- 
tract. for Robeson’s appearance 
there following veteran and civic 
organizations’ protests arising out 
of the singer’s leftist activities. 
Robeson was first barred from 
the U. of Minnesota campus, and 
the sponsors were unable to rent 
the Lyceum Theatre, local home 
of legit, or any other hall here 
or in St. Paul for the concert. 
Group’s chairman asked the 
mayor for “protection” for Robeson 
should latter sing in the streets. 








Sunapee State | 


Saratoga, N. Y., June 3. 
Six plays featuring guest stars, 
}and a tryout, are among the pro- 
ductions scheduled by John Hunt- 
ington for his sixth season at the 
Spa Summer Theatre here, Edward 
Everett Horton will preem season 
| June 30 in “Nina.” The following 
| three, weeks will see Dorothy Gish 
| in “The Man,” with Oliver Thorn- 
| dike; “Kiss Me, Kate,” with Dennis 
Harrison and Ruth Webb in the 
| leads, and Ilka Chase in “Over 21.” 
Set for later in the summer are 
anny Ross in “A Tree Grows in 
| Brooklyn,” and Kay Francis in 
| “Theatre.” The new opus is “The 
| Fig Leaf,” a comedy by Norman 
Brooks and John Gerstad. 





} John T. Sloper will be back for 
| his second stint as production man- 
| ager, while Klaus Kolmar returns 
| for his fifth year as associate di- 
|rector and press head. Kolmar’s 
| wife, Peg Crossfield, will again be 
;}seenic designer, John Keck is 
| slated as her assistant and George 
Lymburn has been engaged as 
stage manager. 





Spurt in Syracuse 
Syracuse, June 3. 

Stage attractions, long missing 
on the Syracuse rialto, will re- 
turn this month when Jose Vega 
presents “Affairs of State,” with 
Haila Stoddard and _ Reginald 
Owen, at the Astor, June 17-27. 
The Astor is the reconditioned 
Empire Theatre, long Syracuse's 
only legit house. 

On the strawhat circuit, the 
Fayetteville Country Playhouse 
will open its season July 1 with 
Constance Bennett in a pre-Broad- 
way trial of “A Date With April.” 
Other name stars signed for this 
summer there are Franchot Tone 
in Robert E. Sherwood’s “Petrified 
Forest,” week of July 8; Veronica 
Lake in “Gramercy Ghost,” July 
15; Melvyn Douglas in a preview 
of “Season With Ginger,” Aug. 5; 
Kim Hunter in “They Knew What 
They Wanted,” July 29, and three 
more attractions as yet wunan- 
nounced. 

Virginia Franke Davis and her 
husband, Walter Davis, who di- 
rected the Skaneateles Players for 
more than 10 years, will try their 
hand at a new type of summer ef- 
tertainment with the Finger Lakes 
Lyrie Circus, a tent-show musical 
theatre. 


Blitzstein ‘Regina’ Gets 
Sock Performance In 
N.Y. Concert Version 


Marc Blitzstein’s opera, “Re- 
gina,” based on Lillian Hellman’s 
drama, “The Little Foxes” and 
which had a Broadway run of 56 
showings in 1949 at the 46th Street 
Theatre, was given a single per- 
formance in concert form at the 
Lexington Ave. Y.M.&Y.W.H.A., 
N. Y., Sunday night (1). 

Maurice Levine, conductor of the 
“Yy” Symphonic Workshop, pre- 
vailed on most of the Broadway 
principals to return—without fee— 
for the event with a symphonic 
group and choral ensemble from 
the “Y” to assist. For 10-strike, 
he got authoress Hellman to be 
the narrator, to read the stage di- 
rections, condense the plot and 
offer the bridge between the mu- 
sical numbers. 

Result was a stunning musico- 
dramatic evening, for one of the 
most exciting events of the season. 
Presentation, devoid of sets and 
heavy dialog, had more bite and 
impact in concert form than it had 
had in the stage version. To be sure, 
the opera still shows the defects 
(and virtues) of the earlier pres- 
entation, with lapses and dull 
spots. The music is uneven in 
quality and too varied in styles 
to be completely winning, but it 
|shows up as superior in quality. 
'And as done Sunday night, with 
'emphasis on the score instead of 
ithe book, “Regina” proved excit- 
ing entertainment, full of color 
and variety. 

A good deal of this was due to 
sterling performances by the gifted 
soloists. All were in fine voice 
ani top form. Returnees from the 
original were Jane Pickens (Re- 
| gina), Brenda Lewis (Birdie), Pris- 
cilla Gillette (Zan), Russell Nype 
| (Leo), William Wilderman (Hor- 
|ace), David Thomas (Oscar) and 


\ (Continued on page 60) 
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Plays Abroad 


res lish dignity and pomp by Cyril 

. he — May. 27, Ritchard, making his return to the 
Tennent Productions, Ltd., presentation | British stage after two years in 
of comedy in two acts (four scenes) by | America. Robert Helpmann, Aus- 


George Bernard Shaw. Stars Katharine | ¢)ajian-born ballet dancer and ac- 
1 Benthall. n c- 
Betting +4 ys eae ales eat ‘King's The.| tor, who was recently in New York 


. . iT} ” 
atre, Glasgow. May 26, ‘52. -|with the Olivier “Cleopatra, is 
ae. : 017 ee obare neatly cast as a timid Egyptian doc- 


Alastair Fitzfassenden.. . Peter Dyneley | tor with whom Epifania also has a 

Patricia Smith —......+++- Irene Sutcliffe | set-to. 

Adrian Blenderbland.. ... Cyril, Ritcnann All the parts are extremely well 

The Man 22.) Bertram “Shuttleworth | cast, although Miss Hepburn’s 

The Woman... ....«++4+ Nora Nicholson | playing is easily the most outstand- 

The Manager.......-.--+- Vernon Greeves | ing. She is also beautifully gowned 
okt shout. 

This is a tour-de-force, dramatic: | ~~ Gyneley has a cortais 
ally, for Katharine Hepburn, and | o1, Gable-ish charm as the 
an ideal vehicle for her talents. | voung, good-looking first husband, 
She brings real dynamic acting, Fitzfassenden, and proves himself 
with force and electricity, to the a pleasing actor. The preciseness 
difficult part of the Lady, other- of an English family lawyer is ex- 
wise Epifania Ognisanti di Par-| coijentiy conveyed by portly Camp- 
erga, daughter of a millionaire. bell Cotts as Julius Sagamore. 

Part was offered to Miss Hep-| Good cameos, too, come from Ber- 
burn by the late George Bernard |tram Shuttleworth and Nora Nich- 
Shaw himself 10 years ago, but she| ojson as a poor laboring man, and 
was unable to accept it. Film com-| his wife in a basement flat. 
mitments prevented. Dame Edith Michael Benthall’s production 
Evans toured in a London-bound | has much pace and briskness. Piece 
production of the play at the be-|is not overlong, running with one 
ginning of World War II, but the | intermission for 135 minutes. Set- 
Nazi blitz prevented it going into| tings by James Bailey are good and 
the West End. Piece was penned | atmospheric, particularly his spa- 
in 1935. It was staged at the Q/ cious scene at a luxury riverside 
Theatre, outside London, in 1944, | jinn. 
with Phyllis. Neilson Terry in the) play is a surefire click here, and 
title part. This is a distinguished | should draw in London, with mar- 
version of the comedy, with a no-| quee name value of Miss Hepburn, 
table performance by Miss Hep-| Helpmann and Ritchard. It also 
burn. seems a safe bet for New York 

The long Shaw speeches are ad-| presentation. Gord, 
mirably handled and clearly spoken 
by Miss Hepburn, who is seldom 
off the boards. She strides across 











Meet Mr. Callaghan 














the stage full of life, vitality = London, May 28. 
i $ B. A. Meyer G jation with Con- 
Bee, Tre een teens, bee ca ay presentation “of comedy thriller in 


= two acts by Gerald Verner, adapted from 
she never stumbles or fumbles. Peter Cheyney’s book, “The Urgent Hang: 


j j i an.” Directed by Derrick de Marney. 
Epifania, daughter of a million- Ae Garrick, Londen, May 27, °52; $2 top. 
aire, in order to inherit seg eg Ya Slim Callaghan...... Terence ite Marney 
($90,000,000), has promised her fa-| Cynthie ........-++ss-. a atriette Johns 

F : : i ke Jengel.....ccccee: ichael Partridge 
ther that she will not accept an | Hire Jengeless-r::rrr7 Ne Carry Berns 
offer of marriage unless the suitor! William Meraultom.......... Jack Allen 
can turn £150 (approximately | Bellamy Meraulton ...... Roger Williams 


j 5 vy Meraulton...... John Longd 
oe ee oe ee with- | pat Meraulton ...+..-Frank. Henderson 
In six montns. 


Det. Insp. Gringall......... Lia 3 Reid 
Other people chiefly involved are | Piie’Perkins -......0.luLisbeth Kearns 
Alastair Fitzfassenden, champion | Mayola Ferrival......------ Simone Silva 
tennis player and boxer, who is - 
Epifania’s husband; his docile, With the folding of Agatha 
ood-humored lady friend, Patricia | Christie’s chiller, “The Hollow, 
Smith; and Adrian Blenderband, | this whodunit aptly fills the vacant 
Epifania’s own pompous boy-friend, | niche in the entertainment calen- 
described as her “Sunday hus-|dar. It is the first of the best- 
band.” The talk flows fast and|selling Peter Cheyney books to be 
witty as complications ensue, with| dramatized, and should prove a 
many typical Shavian barbs and| profitable draw to lovers of this 
cracks about society and money|type of play. Story is well knit 
and the advantages of having a fat | and slides comfortably from _writ- 
bank balance. ten to spoken word with good dra- 
Amusing scene in the first act} matic effect and cumulative sus- 
fifids Epifania in a scrap, with hus-| pense, As a popular attraction it 
band Fitzfassenden, He talks with| should make the grade. For the 
derision of her late father, and she | U. S. it might be more acceptable 
promptly forgets her gorgeous eve-|in screen form. 
ning attire and attacks him, throw- Slim Callaghan, a private inves- 
ing him jiu-jitsu-like over her/|tigator noted for his unorthodox 
shoulder and outside, down the! methods, just manages to keep on 
Stairs. the right side of the law in his 
Part of the polished Blenderland | clients’ service. A beautiful blonde 
is played with a nice sense of Eng- materializes with a strange story 
—eeee———e—eee——_—_——_—___ 
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of apprehension of her stepfath- 
er’s nephews who are anxious to 
inherit their uncle’s millions. He 
is known to-have changed his will, 
and the girl is in fear of her life 
if she becomes the new beneficiary. 
As soon as she appeals for help 
to Callaghan, he learns the old boy 
has been murdered, and adds her 
name to the four nephews who 
come under suspicion. She is en- 
gaged to one of the quartet, the 
only one with a decent reputation, 
the others including a dope addict, 
a phoney company promoter and 
all-round fraud. Callaghan black- 
mails each, collects around $1,000 
to steer them clear of police in- 
vestigation and finally tricks the 
real culprit into a confession, 
which gets recorded on a hidden 
mike. He is revealed as_ the 
“good” brother, whose sudden 
wish for a: rushed marriage with 
the potential heiress betrays his 
uilt. , 
’ Terence de Marney gives a dis- 
tinctly American flavor to the 
speech and mannerisms of the 
slick inquiry agent, in keeping 
with the author’s practice through- 
out these series. His sly trickery 
wins plenty of laughs and unwar- 
vented sympathy for the unethical 
means he employs to gain his ends. 
Harriette Johns is sufficiently at- 
tractive to make even the tough 
guy fall for her charms, and Lis- 
beth Kearns makes the most of 
her limited chances as a spiteful 
secretary turned informer. 

Larry Burns is briskly humorous 
as Callaghan’s aide, and Trevor 
Reid has a dignified air of British 
officialdom as the Scotland Yard 
inspector. The four brothers are 
all well contrasted by Jack Allen, 
Frank Henderson, Roger Williams 
and John Longden. Play runs 
smoothly after a provincial tryout 
under the direction of Derrick de 
Marney. Clem. 


Cold Turkey 
London, May 30. 
D. H. Enterprises (by arrangement with 
Bernard Goodman) presentation of com- 
edy in three acts by Roy Plomley. Stars 
Leon Cortez. Directed by June Melville, 
Alwyn Fox. At Comedy, London, May 29 


*32; $2 top. 

WGN FEOWO csicccdocedccs Madge White 
Pamela Howe......e+s6.- Margaret Pepler 
Brian Walters......sese«: Norman Johns 
Charlie Howe...... eceess++ Leon Cortez 
Sam Sidders ....ccccsees: .. Alwyn Fox 
Max Shane ...cccccccccess Peter Tremlett 
WMO, 060. 40:66.8.049:000864 40 Gerald Barton 





Cockney humor with an old- 
fashioned music hall basis is the 
mainstay of this melodramatic 
comedy. Tired jokes and out- 
moded treatment, coupled with 
naive situations, aren't strong 
enough to stand up to current com- 
petitive pressure, and there's little 
hope of survival. 

The yarn, such as it is, is carried 
by Leon Cortez, who energetically 
fills the role of a cockney trader 
whose daughter gets a job as a 
night club singer and gets mixed 
up with a drug addict. Through- 
out the third act, the dope fiend, 
undergoing the cold turkey treat- 
ment (left for prolonged periods 
without narcotics) does a nonstop 
tremor on stage. This is a verita- 
ble endurance test for the artist, 
but adds little to the entertain- 
ment value of the play. 

Direction and acting hardly 
match up to West End standards. 
Peter Tremlett works hard as the 
drug fiend, and Margaret Pepler 
and Norman Evans are a pair of 
conventional juve leads. Myro. 





Gog and Magog 
Glasgow, May 13. 


Glasgow Citizens’ Theatre production in 
association with the Arts Council of 
Great Britain. of 3-act comedy by James 
Bridie. Directed by Peter Potter. Set- 
tings designed and executed by John Wil- 
son. At Citizens’ Theatre (Princess’s), 
Glasgow. 


James Gilbert 


Cauldrife Charlie vigtwies Reddy Macmillan 
Horngolloch eedeses coecsesd Paul Curran 
ER Se h CSAS 06% 606060004 Andrew Keir 
_e: re “—- Cartland 
Pans sedeceesoceete --Peter Bryant 
Dr. MacKessock............J vik 
Mr. Wen ames Gibson 


1 E James Cairncross 
Rita, Spence’s Daughter.. Marillyn Gray 
Harry MacGog........ Duncan Macrae 


Mrs. Horngolloch....,. -Madeleine Christie 
Se Rep Ian Macnaughton 
PR ch ed viutebetsenceese. Sheila Sweet 


Gee WU bv cbdachivdededd Lennox Milne 





There is much humor and Scotch 
charm in this play by James Bridie, 
but the piece is badly constructed. 
Story practically finishes at end of 
act two, and the third one being 
anti-climax. However, it is well 
enough acted. Bridie is tilting at 
many Scotch conventions, partic- 
ularly the love of argument in the 
Auld Lang Syne land. 

He opens his play in the saloon 
of an inn located in a village of the 
Scottish highlands. Three Village 


fashion about topics of the day. An 
English visitor, a London drama 
cric, joins the village trio and even- 
tually meets other village charac- 
tews. The schoolmaster and the 
doctor are waging a perpetual feud 
over the umbilical theory. This 
feud becomes boring in an already 
poorly-constructed play. 


quite unfounded belief in his own 
poetic genius. This is the great 
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’| Grieg music has been interpolated 


yokels are arguing in dour Scotch | 


A wandering poet expresses a) 


Song of Norway 
Los Angeles, May 26. 
Edwin Lester production of © retta 
revival in two acts (eight scenes) Mil- 
ton Lazarus, based on play by Homer 
Curran. Musical adaptation and lyrics to 
Edvard Grieg music by Robert Wright 
and George Forrest. Stars Helena Bliss, 
John Tyers, Jean Fenn, Sig Arno, Robert 
Rounseville; features Walter Kingsford, 
Muriel O'Malley. Directed by Lester. Or- 
chestra and choral arrangements _ by 
Arthur Kay: settings, George Jenkiits; 
choreography, Aida Broadbent, George 
Balanchine: costumes, Adele Palmer; vo- 
cal ensembles, Val Rosing; lighting. Peggy 
Clark. At Philharmonie Aud., Los An- 
geles, May 26, *52; $4.80 top. 


ike y Se Robert Rounseville 
oul. pees 6 0 0db ee cebenes Kent Loiret 
Grima .cccccceccescese: Suzanne Luckey 
Sigrid ..cccscecesvceseeses: Dianne Barton 
DRE vee cacscsoseesuesnes Don McKay 
TOISS * codecndsscenesacees Phyllis Wraith 
Pee. ocanksese snags Dorothy Coulter 
GUMMAL cece sesecccevensess Phil Harvey 
Karen .....cccseeceseseress Bonnie Evans 
Nima Hagerup «..eeeecees-ss Jean Fenn 
Edvard Grieg ...ssees+- . John Tyers 
Father Grieg.......++.. Walter Kingsford 
Father Nordraak ....+..- Truman Gaige 
Mother Grieg ....+s+++- Muriel O’Malley 
Freddy ......cescesceeeees Jack Tygett 
Innkeeper ....-...-+++.+ Robert Cosden 
Count Peppi Le Loup....... . Sig Arno 
Countess .....cccecsceceees Helena Bliss 
Miss Anders ..ccecceserses Kitty Mattern 
Elvera .....scccccceses Jo Ann O’Connell 
Greta ...cccccvccsecess Beverly Richards 
Marghareta ....+..++..-.---. Joan Welton 
Henrik Ibsen ..eeeeses: Douglas McEachin 
Adelina -«....cccscscecesses: felena Seroy 
Ballet Master.....eeeessese Matt Mattox 
Maestro Pisoni........ Malcolm Lee Beggs 
Maestro Rinaldo ...«..+-+- Demy Trevor 
Mme. Francini........++-: Allegra Varron 
Major Domo ...... eres: Alex Serbaroli 
The Maiden Norway.....+..- Wilda Taylor 
The Poet ....cccsccccccccsess Ray Moller 
The Minstrel .......cceecees: Matt Mattox 





| A Broadway smash when it was 
originally produced some _ eight 
years ago, “Song of Norway” still 
offers sprightly entertainment in 
its revival here. Tastes in musi- 
cals have changed in the last five 
years, so “Norway” might find it 
tough sledding for more than a 
limited engagement in New York, 
but the outlook is pleasant for the 
projected Coast tour. 

Second act has undergone con- 
siderable revision in this new edi- 
tion, and more stress is laid on 
humor. In addition, some of the 


differently so that the action isn’t 
slowed by cumbersome ballets. 
Overall result is good. 

As expected, producer - director 
Edwin Lester has given the show 
an opulent production and _ skill- 
fully paced it for best recults. He 
has peopled it with such voices as 
Robert Rounseville, Helena Bliss, 
Jean Fenn and John Tyers, and 
all score neatly. Miss Bliss, the 
Nina of the original, has now 
moved into the countess role origi- 
nated by Irra Petina and earns 
special attention in this casting 
switch. 

Sig Arno reprises his original 
role as the count, winning addi- 
tional plaudits this time around as 
he makes the most of the rewrit- 
ten second act to showcase his 
comedy talents. In support, Wal- 
ter Kingsford and Muriel O’Malley 
are good as Father and Mother 
Grieg and Malcolm Lee Beggs 
makes a tiny role standout as an 
impresario. 

Production credits are all top- 
notch, particularly the settings of 
George Jenkins and costumes by 
Adele Palmer. Ballets by Aida 
Broadbent and George Balanchine 
are generally good, although a 
little tightening is indicated. 

Show opened cold in Los An- 
geles, but there’li be a few minor 
revisions before it heads north and 
possibly east for a tour. Kap, 





Mad Money 
Chicago, May 28. 


Loyola Community Theatre production 
of musical in two acts, with book by Max 
Wilk and Lee Rogow, music by Richard 
Lewine, additional lyrics by Ted Fetter. 
Directed by_ John Bettenbender. Musical 
direction, John Reinke; choreography, 
Ruth Martin Low; settings and lighting, 
William S. Fosser; costumes, Rene Mar- 


zano, At Loyola Community Theatre, Chi- 
cago, 





Loyola enterprise continues to 
be one of the few outlets for mu- 
sical comedy writing aspirants, 
With professional backgrounds, 
who can't get their shows before 
Broadway producers. The fact that 
out of the four so produced none 
has made the grade is not of major 
importance—what is, is that there 
is a spot that affords an oppor- 
tunity. Effort of the Loyola Com- 
munity Players, backed by Loyola 
w.. is more than just commendable. 
Richard Lewine wrote much of 
| the music for “Make Mine Manhat- 
|tan,” and book-writers Max Wilk 
| and Lee Rogow are television and 
magazine scribes. This story of a 
young chemist who accidentally 
stumbles on the process of making 
gold, and throws it way into the 
Bronx River, could be hilarious, 
That it is not lies not much in 
the slight story line, but in the 
clinches. There are some fine 
buildups, but the payoffs are slight. 
In its present form it’s not for the 
Broadway lights. 








Plays Out of Town 


—— ey 


lifted out, if this show doesn’t go 
for interpolation in another show 
or for video. One is a satire on the 
family industry television hour 
and the other an etching on the in: 
habitants of a girl’s hotel. Both are 
real laugh-getters. 

In the part of the promoter, Jon 
Ertmann carries off most of the 
honors, Youngster conveys g 
brassy but likeable shading. Sy. 
zanne Loch, as his girl friend, js 
ready for a try at musicals. Tom 
Carlin, as the wide-eyed alchemist 
is acceptable. In the minor bits 
Robert Gary as the father, Frank 
Germolo as the accountant, Don 
Parker as the mobster and Mimi 
King as the aspiring glamour gir] 
are standout. . 

John Bettenbender’s direction 
has given the production a profes. 
sional Su and the musical back- 
ing of John Reinke is solid. Chore. 
ography, however, is an extraneous 
thing here, and could be cut. Cos. 
tuming is modern and good, and 
sets and lights frame the comedy 
well. With heavy revision this 
might work out, but if not, then 
slicing to an hour would make it 
more than acceptable for hotel and 
nightclub package revues. Zabe. 


Pier ll 
Pasadena, May 27. 


Pasadena Playhouse production of 
drama in two acts (four scenes) by Ceiry 
Dick. Directed by Kenneth Kirk Kose. 
Setting by Charles Kreiner. At Patio The- 
atre, Pasadena, Cal. 





The problem of the pathetic 
waifs of Word War II is the theme 
of this two-acter by Gerry Dick, 
but neither theme nor treatment 
lift the script out of the experi- 
mental ranks. Formless and fre- 
quently depressing, it has no com- 
mercial possibilities. 

Four scenes involve a group of 
stateless urchins bossed by an ex- 
patriate French gal. They live in 
stealth and squalor on Pier 11 in 
the harbor of Hamburg, existing on 
the scraps they can buy from the 
proceeds of “liberated” property 
and the protection payoffs from 
smugglers and the underground 
alike. Problem of what to do with 
these kids, growing up outside the 
law and ignored by society, is a 
compelling one, but the script 
never attempts to find a solution. 
Two acts add up only to a portrait 
of the conditions, and would have 
been better if condensed into a 
potent one-acter. 

Direction by Kenneth Kirk Rose 
is good, and there’s a fine set by 
Charles Kreiner which serves as a 
sombre backdrop for the generally 
credible performances. Best of the 
lot is the work of Mary Worch as 
the French gal. She impresses as 
a film possibility, combining an 
appealing personality with delicate 
sensitivity and an ease of manner 
on stage. There’s also a good sup- 
porting job by Harry Stanton as 
the eldest of the gang.._—Ss_-— Kap. 


Full Summer Sked Set 
For Jacob’s Pillow Fest 


Lee, Mass., June 3. 

Ted Shawn will open his 11th 
annual Jacob’s Pillow Dance Fes- 
tival season here June 27, present- 
ing 54 performances over a 10-week 
season ending Aug. 30. The June 
27-28 weekend will offer the Festi- 
val troupe that will tour this fall 
for Columbia Artists Mgt. July 4-5 
weekend will present the Choreog- 
raphers Workshop program. 

Jose Limon & Co., Grantzeva & 
Palojenko and Talley Beatty & Co. 
will be seen July 11-12; Bambi Linn 
& Rod Alexander, Kinch & Mc- 
Williams, La Meri and Shawn, July 
17-19; Iva Kitchell and Iberia Bal- 
let, July 22-24; Festival troupe 
again July 29 through Aug. 2; Mia 
Slavenska-Frederic Franklin-Alex- 
andra Danilova troupe, Aug. 5-9; 
Nina Fonaroff & Co. and Juana, 
Aug. 15-16; Olga Suarez & Robert 
De Voye, Katharine Litz and Jose- 
fina Garcia, Aug. 22-23, and Ruth 
oA es and Festival troupe, Aus- 








New 2d Ave. Musical 
Irving Jacobson and Edmund 
Zayenda, actor-producers of the 2d 
Ave. Theatre, N. Y., will costar In 
“My Lucky Day,” a new Yiddish- 
American musical comedy by J&° 
seph Rumshinsky and Louis Fre! 
man, which will open next fall. 
————— 


WANTED 


Experienced dramatic counsellor 
(female) fer exclusive girls comP 








| Music-wise, it lacks a real punch 
tune, but has plenty of good show | 
| gumbers, especially in the comedy | 
field. Two of the skits should be | 


in New Hampshire, Salary betwee" 
$400 ond $500. Board, laundry 
band transportation provided. Cel! 
TEneck 6-6071. 
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Plays 
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Gog and Magog 

Est 


Harry MacGog, an itinerant 

and a character based on 

land’s real poet, McGonnagal, of 
Dundee. A party is tossed in honor 
of the poet, with little happening. 
The visiting critic explains that 
they want to honor their poet while 
he is alive. The poet laps it up 
and is easily persuaded to recite 
from a Shakespearean play. He 
also delivers some of his own po- 
etry. The highlight is when he is 





given a gift, a red balloon, repre- | 


senting a Scotch haggis. This is a 

moment of comedy pathos. 
Duncan Macrae, a leading Scot 

legit actor, rises nicely to this mo- 


ment, arousing sympathy for his| 


portrayal of MacGog, the poet. For 
many reasons, the play should end 
here. But there’s still a third act, 
when supposedly war breaks out in 
the village between the rival fac- 
tions. This is complete nonsense, 
and only good acting and an un- 
derstanding of Bridie’s strangely- 


constructed play hold the audi-| 


ence. 
This comedy shows some of the 
impish Bridie wit. 


cluding fairly bright dialog, many 
amusing situations and some good 
theatre. 

Best characterization is that of 
Mr. Watt, the schoolmaster, done 


by James Cairncross, a young actor | 


who makes one believe in this odd 
character. 

James Gilbert is miscast as the 
landlord o fthe inn. Lennox Milne’s 
post-mistress,; Miss Tainsh, is a 
well-studied performance, while 
Robert Cartland’s dramatic critic, 
H. P. Briskett, is suitably brisk. 
The three yokels are played well 
by Roddy Macmillan, Paul Curran 
and Andrew Keir. 

Settings by John Wilson convey 
the atmosphere of a Scottish inn, 
it being modelled on the interior 
of a hostelry near Drymen, resi- 
dence of: the late James Bridie 
near the banks of Loch —- 

ord. 


The Neck in the Rope 


Zurich, May 13. 
Albert Pulmann production of melo- 
drama .in three acts by John Bradley. 
German adaptation, Otte Bastian. Di- 
rected by Erhard Siedel. Set, Hermann 
Eggman. At Theatre am Central, Zurich. 


Frank Dearden 
Harriet ds 6240048600006 be Eva Laneraf 
William Mason............- Franz Dehler 
Sir Henry Henningway.....Erhard Siedel 
Lady Isabell Henningway __. Alice Lach 
Sir Percy Grainger...... Walter Roderer 
An Elegant Lady.. .... 
SOMMER. « « baate ceeevertes Robert Campiche 





After a series of light comedies, 
Albert Pulmann presents in his 
Theatre am Central’s first season 
this British meller for a change of 
pace. It is an interesting study 
about the questionableness of cir- 
cumstantial evidence as an absolute 
proof of guilt in a murder case. 

The plot concerns a_ district 
attorney who has just won a death 
sentence via cireumstantial evi- 
dence. To teach him a lesson and 
persuade him to postpone the 
execution, his best friend, a Scot- 
land Yard officer, builds up a 
fictitious murder case. He then 
reveals, as a climax, that actually 
no murder has taken place. The 
d.a, decides to postpone the execu- 
ticn until the defendant’s guilt or 
innocence is definitely cleared up. 

Performances are generally sat- 
isfactory, with chief credit due to 
Ernst Fritz Fuerbringer as the d.a. 
Eva Langraf, as his wife, has a 
minor role, but is a looker. Erhard 


Siedel’s direction is good as is| 


Hermann Eggmann’s one set. 
Mezo. 


Uranium 235 


London, May 20. 
Michael Redgrave production of The- 
atre Workshop drama in 10 scenes by 
Ewan MacColl. Directed by Joan Little- 
wood. With Harry Corbett, Barbara 
Young, George Cooper, Doreen Warbur- 
ton, Avis Bunnage, nk Elliot, Howard 
Goorney, Ewan MacColl, Gerry Raffles, 
Anna Korwin, David Scase and Karl 

Woods. At Embassy, London; $1.50 top. 





A minor hit at last year’s Edin- 
burgh Festival, spotted out of 
town by Michael Redgrave, who 
brought the company to London. 
“Uranium 235” is a political anti- 
war tract presented in an impres- 
sive surrealistic style. Entire dra- 
matic effect is achieved without 
decor but frequent costume changes 


embrace the range of 10 episodes | 


— ancient Greece to the present 
ay. 
Behind the author’s select lan- 


guage, and despite moments of oc- | 


casional facetiousness, the play re- 
mains an elementary analysis of 
the causes of war which is most 


likely to appeal to those sharing | 


leftists opinions. Commercially it 
has slender hopes of moving to the 
West End, 
opening night ovation at this nabe 
theatre. 

Almost by over-simplification., 


The play has | 
quite a lot to recommend it, in-| lappy Loman 


..Epnst Fritz Fuerbringer | 


. Lilly Maschler | 


notwithstanding its, monic Aud., L. A. (2-14). 


Abroad 


rom page 58 


| the author divides society into two 
classes, with the hapless scientist 
poised between the two and not 
knowing who will take full advan- 
tage of his creative genius. Against 





| the background of an atomic ex- 
|plosion the question is posed: will | 
|} atomic energy be used to lighten 
;man’s burden or will it be a| 
}weapon of destruction? As the} 
|query is put in the final episode, | 
|The Crossroads,” it inevitably re- | 
|mains unanswered. | 
| The production has been crisply | 
directed by Joan Littlewood. A big | 
| cast, all unknown in London, main- | 
{tain a surprisingly high standard 
of acting. Myro. | 
} 


La Mort D’Un Commis 
Voyageur 
(Death of a Salesman) 
Paris, May 15. 


_ National Theatre of Belgium presenta- 
tion of drama in two acts by Arthur 
Miller, adapted by Raymond Gerome. 
Features Georges Randax, Maxane, - Ray- 
mond Gerome. Directed by Jacques Huis- 
man. Original music, Alex North; sets, 
Denis Martin, At Vieux Colcmbier, Paris. 
| Willy Loman.. Georges Randax 
Maxane 
Raymond Gerome 
Marcel Berteau 
Deececcsveece Marcel Auzat 
Js 065000656060 00% Andre Gevrey 





| Linda Loman.......... 
Biff: Loman 


| Ben Loman.. 
| Charley.. 


| Bernard 5030.000606006+0b08 «4 Roger Broe 
tS re reer: . Sylviane 
EER A ees Farr Jean Nergal 
| Miss Forsythe........+- Liliane Simonet 
SEED SONGEN so 640066660666 08 Marthe Dua 
f PONE, «6 0+ce0000e60% Jacqueline Hede 
RAG 0:0 0 cicic¥d owestéss Robert Maufras 





| Arthur Miller’s “Death of a 
Salesman” is good enough to cross 
the language boundaries for suc- 
cess abroad. It has already played 
London, Zurich, Vienna and Scan- 
dinavia, and is now in Paris in an 
excellently acted and directed 
translation offered by the visiting 
Belgium National Theatre from 
Brussels. 

That it will prove a big b.o. hit 
seems unlikely, but it’s set for a 
respectable engagement, with the 
Belgium government footing the 
bills. Surface detail of much of 
i= play must be a mystery to most 
| Parisians and Belgians, as the gen- 
‘eral atmosphere of a run-down 
Brooklyn house and original dialog 
have been retained, but the inner 
content of the play moves theatre- 
goers here as it did in New York. 
| Willy Loman, the worn-out, sec- 
| ond-rate salesman, has his counter- 
part all over the world. Local New 
York-Brooklyn detail has been 
played up rather than down in this 
| Version, with the unit set being a 
poverty-stricken, miniature imita- 
ition of the Jo Mielziner one used 
|in the Broadway production. ~ 

In scene of a Sixth Ave. bar— 
complete with a Coca-Cola machine 
—cardboard plaques are lowered 
from above the curtain, downstage, 
to suggest background of Broad- 
way’s electrical advertising. Dis- 
play includes signs of Ruppert’s 
beer, Philco, Chevrolet, Kinsey 
Whiskey, etc. Loman residence— 
though in the script a lonely house 
with a garden in the Brooklyn out- 
skirts—seems to be surrounded-in 
this production by three Waldorf- 
Astorias suggested by a big-city 
backdrop and skyscraper side- 
drapes. 

Acting is of high order. Georges 
Randax is completely convincing 
as the harassed Loman. Though 
presenting the unbalanced temper 
of Loman, he doesn’t rant. Ray- 
mond Gerome, who made the 
translation used here, is firstrate 
as Biff, the angry elder son. Max- 
ane as Mrs. Loman, is effective in 








all her scenes, but Marcel Berteau 


| py, appearing much older than his 
older brother. 

Although billed as an adaptation, 
this version is almost a direct 
translation, and the New York pro- 
duction apparently has been stud- 
ied and followed closely. The di- 
rection of Jacques Huisman ws 
a talent for making the most of 
each scene. 

American pic version of “Sales- 
'man,” due to open on the Champs 
| Elysees in a few days, should not 
| effect run of play. Play and pic will 
‘draw different audiences. Curt. 


Current Road Shows 


(June 2-14) 

“Bell, Book and Candle” ‘Joan 
| Bennett, Zachary Scott) — Selwyn, 
| Chi. (9-14). 
“Call Me Madam”—Nixon, Pitt 
| (2-7): Hanna, Cleve. (9-14). 
| “Good Night, Ladies’ — Nixon, 
Pitt (9-14). 
| “Guys and Dolls”—Shubert, Chi 
(2-14). 
| “Moon is Blue” (2d Co.)—Harris, 
| Chi (2-14). : 
“Porgy and Bess” — Fair Park 
| Aud., Dallas (9-14). 
| “Song of Norway” 








“South Pacific’ ‘Janet 


ton (2-7); Milwaukee (9-14). 


is miscast as the younger son, Hap- | 


D.C. ‘Madam’ $49,600 in 9 
For New House Record 


Washington, June 3. 

“Call Me Madam,” starring Ethel 

erman, wound up its four-week 
run at the National with $49,600 
in nine performances last week. 
Extra Decoration Day matinee, 
with principal roles taken by the 
roadshow leads Elaine Stritch and 
Frank Kent, skyrocketed the take 
to a new house record. 

Carol Channing in “Gentlemen 
Prefer Blondes” opened Monday 
night (2) with a hefty advance, de- 
spite fact that the scale continues 
at $6 top, normally heavy tab for 
this town. 


‘Guys $47,900, 
‘Bell’ $10,800, Chi 


Chicago, June 3. 

All ‘three attractions are doing 
fairly well, except that the Wednes- 
day matinee again has proven weak. 
“Guys and Dolls” and “Bell, Book 
and Candle” have been taking radio 
spots, and already reports show 
that the air plugs have been pay- 
ing off. 

“Stalag 17” date seems to be the 
only definite fall offering, although 
many are scheduled for the season. 
“Stalag” comes into the Erlanger 
Sept. 2. 

Estimates for Last Week 

“Bell, Book and Candle,” Selwyn 





(14th week) ($4.50; 1,000). Nearly 
$15,300. 

“Guys and Dolls,” Shubert (14th 
week) .($6; 2,100). Over $47,900. 


Wednesday matinee trade slow. 
“Moon Is Blue,” Harris (57th 
week) ($4.40; 1,000). Passable 


? 


‘BLONDES’ SOCK $39,700 
FOR BALTIMORE WEEK 


Baltimore, June 3. 

Carol Channing, in “Gentlemen 
Prefer Blondes,” brought the 
sparsest season of legit in local his- 
tory to a rousing finish at Ford’s 
last week. In at a top of $5.43, and 
battling excessive heat and con- 
tinuous rain, musical built a re- 
sounding $39,700 for the week, 
with opening-night figure an all- 
timte house high. 

An active campaign, under the 
auspices of the Theatre Guild, 
American Theatre Society and 
Council of the Living Theatre, got 
under way with a luncheon at the 
Sheraton Belvedere Hotel, Mon. 
(2), to underwrite a subscription 
season guaranteeing a minimum of 
seven attractions for next year. 
Local committee lists biggies in all 
facets of civic activity. 

Don Swann’s Hilltop Theatre 
started strawhat activity here- 
abouts last week, with bad weather 
nicking into opening attraction, 
“While the Sun Shines.” Final fig- 
ure was $2,200. “Bachelor Father” 
is current. 


Smith, Russell Signed 
For New Orleans Pops 


Two Columbia Lecture Bureau 
artists have been signed for the 
New Orleans Symphony Pops sea- 
son, starting this month under 
baton of guest maestro Izler Solo- 
mon. 

Organist Ethel Smith, now in 
the Pierre’s Cotillion Room, N. Y., 








| leaves next week for three appear- 


ances with the symph in June. 
Singer-comedienne Anna _ Russell 
has three dates set in July. Miss 
gust. 


Brattle-‘Desire’ $4,000 





Boston, June 3. 


$4,000 for seven performances. 
week with third week of “Elms.” 
Summer season opens June 11 


in for two weeks. 
produced 


Straw Hat,” 
Play, which was 








ison June 23 


| phony. 


Russell also is skedded to appear 
at the Aspen, Col., Festival in Au- 


As Hub’s Lone Legiter 


Hub’s lone legiter, “Desire Un- 
der the Elms,” wound its second 
week at the Brattle with a slick 


House, a 454-seater, scaled at $3 
top, winds its regular season this 


with a French farce, “The Italian 


on 
Broadway under title of “Horse | son). Over $15,000 (previous week. 
Eats Hat.” was authored by Eugene | $14,600); Maggie McNamara (with | 
Labiche and Marc-Michel, and will | third starring billing) took over the | 
be directed by Richard Baldrige. | femme role Monday night (2) as 


Opening night soloist for the | extended 
| 1952 Lewisohn Stadium, N.Y., sea- | 
will be Marian Ander- | 
— Philhar- | son, ‘returning for the first time 
'since 1947. Conductor will be Dim- 
Blair, ,itro Mitropoulos, musical director 
Webb Tilton)—RKO Keith’s Day-|of The N.Y. Philharmonic-Sym- | 28 





Broadway generally held about 
even last week, but the pace varied 
, considerably with individual shows. 
| Most entries were up a trifle, but 
a few declined, including two that 
took sizable drops. Busimess was 
generally off through midweek, 
|} but registered a pickup for the 
ishows playing holiday matinees 
| Friday (30), and was sock that 
jnight and at both ptrformances 
| Saturday (31). 
The total gross for all 21 
| shows last week was $521,000, 
or 74% of capacity. Week be- 
fore last the total for all 20 
shows was $547,900, or 75%, a 
rise of 2% from the previous 
week. 

A year ago last week the 
total for all 23 shows was 
$571,200, or 70% of capacity, 
a drop of 8% from the week 
before. 
| Of the recent openings, “Sunday 
Breakfast” drew generally  un- 
|favorable notices and has done 
little business beyond the ANTA 
subscription; “First Lady” got a 
six-to-two critica. endorsement, but 
has gotten only moderate patron- | 
age, and “Rehearsal” was slaugh- 
tered by the reviewers and did a | 
one-performance folderoo. “New 
Faces” climbed for its second full | 
week, but hasn't reached solid 
capacity. 

The schedule of closings is as| 
follows: “First Lady” and “Sunday | 
Breakfast,” Sunday night  (8);| 
“Stalag 17,” June 21; “Mrs. Mc- 
Thing” and “Point of No Return.” | 
June 28, both slated to reopen. | 
The only scheduled opening before | 
fall is “Wish You Were Here,” 
June 25 at the Imperial. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), | 
CD (Comedy-Drama), R (Revue), | 
MC (Musical Comedy), MD (Musi. | 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“First Lady,” City Center (lst 
wk) (C-$3;* 3,090, $38,000) (Helen 
Gahagan, Edna Best, Peggy Ann 
Garner, Frederic Tozere, Scott Mc- 
Kay). Opened Wednesday night 
(28) to five favorable notices (Chap- 
man, News; Coleman, Mirror; Haw- 
kins, World-Telegram & Sun; Kerr, 
Herald Tribune; McClain, Journal- 
American) and two pans (Atkinson, 
Times; Watts, Post); first eight ee 
‘formances through Sunday. night 
(1) grossed nearly $19,000; closes 
regular fortnight engagement Sun- 
day (8). 

“Fourposter,” Barrymore (32d 
wk) (C-$4.80; 1,012; $27,000) (Jes- 
sica Tandy, Hume Cronyn). Just 
about $21,600 (previous week, $22,- 
1000); Betty Field and Burgess 
Meredith take over the leads next 
week, with the Cronyns slated to 
head a touring edition. 

“Gigi,” Fulton (28th wk) (C- 
$4.80; 1,063; $23,228) (Audrey Hep- 
burm. Nearly $15,500 (previous 
week, $14,000); closed Saturday 
night (31) after 221 performances: 
has eafned back nearly $60,000 of 
its $90,000 production cost; an- 
+ nounced to reopen in the-fall, then 
tour (details in separate story). 

“Guys and Dolls,” Fulton (28th 
wk) (MC-$6.60; 1,319; $43,904).: As 
always, $44,400.-- ‘ 

“I Am a Camera,” Empire (27th 
wk) (CD-$4.80-$6; 1,082: $24,908) 
(Julie Harris). Over $20,600 (pre- 
vious week, $20,400); Barbara Bax- 
ley took over the femme lead Mon- 
day night (2) as sub for Miss Harris. 
who is taking a six to eight-week 
layoff for a film commitment. 

“King and I.” St. James (MD- 
$7.20; 1,571; $51,717) (Gertrude 
Lawrence). Over $51,700 again; 
Celeste Holm takes over as star 
June 30, when Miss Lawrence 





| (MC-$6.60; 


| capacity house. 


Bway Spotty, Generally Holds Up: 
Faces’ $29,400, ‘First Lady’ $19,000, 
Breakfast’ 116, Still 3 Sellouts 


$6; 1,035; $32,000). Over $29,400 
(previous week, $27,700). 

“Of Thee I Sing,” Ziegfeld (4th 
wk) (MC-$6; 1,628; $48,500) (Jack 
Carson, Paul Hartman). Nearly 
$20,800 (previous week, $27,100). 

“Paint Your Wagon,” Shubert 
(29th wk) (MC-$7.20; 1,361; $46,- 
0CO) (James Barton). About $31,- 
000 (previous week, $29,300); Eddie 
Dowling takes over next week as 
star, with Ann Crowley succeed- 
ing Nola Fairbanks as featured 
femme lead. 

“Pal Joey,” Broadhurst (22d wk 
1,160; $39,602). As al- 
ways, over $40,600. 

“Joint of No Return,” Alvin (25th 
wk (D-$4.80-$6; 1,331; $37,924) 
(Henry Fonda). Almost $24,000 
previous week, $25,500); shuttering 
June 28 for five-week layoff 

“Rehearsal,” President (lst wk) 
(C-$3.60; 300; $7,000). Opened and 
closed Monday (26); lost an esti- 
mated $8,000 (details in separate 
story). 

“Shrike,” Cort (20th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn).. Almost $25,700 
(previous week, $23,600); closed 
Saturday night (31) after 160 per- 
formances, with a profit of about 
$50,000 on the $50,000 investment 
(details in separate story). 

“South Pacific,” Majestic (163d 
wk) (MC-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Nearly 
$41,300 (previous week, $41,100). 

“Stalag 17,” 48th St. (56th wk) 
(C-$4.80; 912; $21,547). Just missed 
$13,000 (previous week, $12,400); 
closing June 21, to tour. 

“Sunday Breakfast.” Coronet (1st 
wk) (D-$4.80; 1,027; $23,000). 
Opened Wednesday night (28) to 
seven pans (Chapman, News: Cole- 
man, Mirror; Hawkins, World- 
Telegram & Sun; Kerr, Herald Tri- 
bune; McClain, Journal-American; 
Pollock, Compass; Watts, Post) and 
one no-opinion (Atkinson, Times); 
first seven performances got almost 
$11,000; closing regular two-week 
engagement June 8 

“Three Wishes for Jamie,” 
Plymouth (llth wk) (MC-$6.60; 
1,000; $33,950) (Anne Jeffreys, John 
Raitt). Over $20,700 (previous week, 
$23,700 at the 1,527-seat Hellinger). 

“Top Banana,” Winter Garden 
(31st wk) (MC-$6.60-$7.20; 1-519; 
$51,881) (Phil Silvers). Almost $36,- 
100 (previous week, $33,500). 


‘PACIFIC’ FINE $37,500 
IN 2D CLEVE. CANTO 


Cleveland, June 3. 

Only a couple of slightly-less- 
than - capacity matinees kept 
“South Pacific” from pitching a 
solid row of sellouts during its 
two-week run at the Hanna. For 
its final canto the  tuneshow, 
headed by Janet Blair and Webb 
Tilton, ran $37,500 in eight per- 
formances at $4.95 top. 

On its initial stanza it banged 
out a great $38,800 in the 1,500- 
Hanna went dark 
this week, reopening next Mon- 
day with “Call Me Madam,” with 
Elaine Stritch in the lead. That 
will ring the curtain down on the 
legit season here. 


‘Norway’ Fine $51,000 
In First Coast Stanza 


Los Angeles, June 3. 

Revival of “Song of Norway” 
racked up a fine $51,000 last week 
in the first of its four stanzas as 
the initial offering of the regular 
Civic Light Opera season. Oper- 
etta played to better than 90% ca- 
pacity in the initial frame of the 
15th anniversary year, and is un- 
dergoing only minor revisions for 











leaves for a six-week vacation. 

“Male Animal,” Music Box (5th 
wk) (C-$4.80; 1,012; $27,000) (‘(El- 
liot Nugent, Martha Scott, Robert 
Pieston). Almest $19,200 (previous 
week was underquoted; correct fig- 
ure was $17,600). 





(C-$4.80; 920; $21,586) (Barbara Bel 
Geddes, Donald Cook, Barry Nel- 


substitute during Miss Bel Geddes’ 
vacation. 

“Mrs. McThing,” Morosco (15th 
wk’ (CD-$4.80-: 912: $26,800) (Helen 
Hayes). Nearly $20,900 ‘(previous 
| week, $21,600); will lay off five or 
six weeks, probably starting June 


“New Faces,” Royale (3d wk) (R- 


“Moon Is Blue,” Miller (65th wk) 


the projected Coast tour. 

| Only other legiter in town, My- 
iron C. Fagan’s revived ‘Thieves’ 
| Paradise,” at the Beaux Arts The- 
| atre, had a limp first week. Prop-° 
'aganda piece garnered a pallid 
| $1,200. 





Ladies’ 116, St. Loo 


St. Louis, June 3. 
“Good Night; Ladies,” Jules 
Pfeiffer’s production, wound up its 
second week at the American Thea- 
tre Sunday (1) with a neat $11,000, 
| overcoming opposition from critics. 
| Weather was ideal. House was 
scaled .to $3.66, with a cutrate 
| policy in effect. Previous stanza 
copped $12,250. 
Piece winds up its local stand 
| Saturday (7). 
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‘ULLY’S SCRAPBOOK 


SC 
eseesesseeeees BY Frank Scully 


One of the biggest griefs Hollywood has to contend with is that 
every time a producer discovers something old‘ and does well with it 
at the boxoffice, the stars whose task it is to keep the thing rolling get 
tired of it long before the public does. By then they are sO identified 
in the public mind with the package that it is practically impossible 
for the producer to replace them without the whole illusion going up 
in smoke. 

This is about where Universal-International is in_its “Ma and Pa 
Kettle” series. Percy Kilbride doesn’t want te play Pa anymore. He’s 
64 and would like to try something else for a change. He’s more tired 
of Pa Kettle than Pa Kettle is of his chores. 

The same isn’t true to quite the same degree for Marjorie Main as 
Ma Kettle. She’s under contract to Metro and plays Ma on a loanout 
to U-I. Between times she gets short and juicy parts on the home lot. 
That's the sort of thing Kilbride would like to get. But he realizes he 
is typed as far as Hollywood is concerned, and those 50 years of troup- 
ing behind him don’t mean a thing to casting directors. 

So he figures if he lays off for a while they will forget all about 
Kettle and remember Kilbride. The trouble with this, however, is 

j that U-I has a Kettle pic for 1953 and another for 1954 already in the 

cans, and being raised under homeopathy, they don’t intend to release 
more than one a year. That means until 1955 at least Kilbride will 
carry the scarlet letter of Kettle on his breast wherever he goes and 
whatever he does. 

Kilbride doesn’t have quite that much faith in the future of the 
world, let alone his own or Universal’s. “Every week,” he admits, “I 
turn to the obits in VarteTty to see if I died last week. Even if I don't 
find my name there, I’m not quite sure, because actors have gone so 
far down in the world that they have a tough time competing against 
exchange managers, grips, cameramen, producers and the like even in 
the obituary columns.” 

Jack Benny wanted him to go on tour in a legit version of “George 
Washington Slept Here,” a vintage piece known in Broadway mayhem 
circles as “George Kaufman Slipped Here.” Kilbride played a slap- 
happy old caretaker in that piece, from its New Haven tryout all the 
way to its ultimate embalming as a Warner picture starring Benny. 

Kilbride pointed out to Benny that the character part really steals 
the show and has all the fat comedy lines but Benny said he realized 
that and nevertheless still wanted Percy to play it with him. “We can 
have a lot of fun with it,” said Jack. 


It’s Only Money 


But Percy didn’t want to travel a backward trail. He wanted to try- 
something new, he told Jack. Somebody thinking this meant TV 
whipped up a package starring Kilbride in a situation-comedy and 
offered him $1,000,000 on a five-year contract. But this wasn’t what 
Kilbride wanted either. He wants to do the same thing week after 
week even less than he wants to do the same thing year after year. 

If he wanted to play likeable old codgers he'd go the whole hog and 
be Joe Jefferson in “Rip Van Winkle.” The Midwestern Housewives 
Assn., a subsidiary, I suspect, of U-I, has named him Hollywood’s most 
eligible bachelor for three years in a row. That would seem to give 
him permanent possession of that dubious distinction, but he doesn't 
want anybody to whip up a script around that idea either. He lives 
alone and likes it. He has an apartment half a block up Whitley Ave. 
from Hollywood Blvd., and he likes to do the rounds of tobacco shops, 
newsstands and neighbors: On Thursday's he gets up early (early for 
him), goes to the cigar store, picks up a few El Ropo Secundos, kicks 
the day's news around, walks back to the corner newsstand, buys his 
copy of Variety and then goes back to his apartment to read those 
obits. 

He’s easy to identify because he has a badly set right leg that makes 
him look like the letter K (for Kettle) when he walks. He dresses in 
nice plain suits. There is nothing flashy about him. Even with a pipe 
and a golfclub he would never he mistaken for Crosby. In fact, there 
is nothing about him at all either in appearance or in conversation that 
would identify him as an actor. 

Nevertheless, acting is the only thing he has done for 50 years. He’s 
the president of the Half Century Club, an organization composed of 
actors who have been in show biz 50 years or longer. How he got up 
there is a little hard to understand because he not only is no politician 
but he thinks actors who try their hand at mixing in politics are 
chumps. They don’t know the field and invariably come a cropper 
when they dabble in it, he thinks. 

Like army officers they do better at the boxoffice when nobody knows 
whether they are Democrats, Republicans, Prohibitionists, Communists, 
Anarchists or Single-Taxers. He believes that the old formula of keep- 
ing out of politics and religion paid off better for actors and everybody 
else connected with show biz, and as long as the polling booth and 
the confessional remain secrets, actors should profit by that good for- 
tune. Of course, if after they close their careers they want to kiss 
and tell, that’s okay. But not while they are active in the profession. 

Since he began in show biz as a callboy at the age of 12 in the 
old Central Theatre, San Francisco, in 1900, it is obvious he ,didn’'t 
even get as far as Spencer's “Faerie Queen” in school. From then on, 
backstage was his kindly nurse. His first part was that of a fop in “A 
Tale of Two Cities,” and he didn’t get out of San Francisco for the 
next five years. Then he got a bit in “The Manxman.” The company 
' foyer he and down the Coast and even got so far as Chicago before 
] t closed. 
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Hollywood. 











The Long Voyage Home 
From there he went on to New York on his own but it was 15 years 
before he got a part in a Broadway show. In the interim he worked in 
stock companies as a light comedian in Boston, Philadelphia, Trenton, 
Syracuse and Albany. These were his happiest years “because you 
weren’t always singing on one note.” 
He made his Broadway. debut 38 years after he started in San Fran- 
cisco. That was in “Those We Love,” which is a good illustration of 
the apprenticeship behind these oldtimers. Two years later he made 
{ his first great hit. That was in “George Washington Slept Here,” as 
the garrulous caretaker of a crumbling country place. With that, cast- 
ing directors closed in on ham. It became his first picture and all the 
knowhow that went into those 38 years of training was heaved over 
the side of the S. S. Hollywood. Since then he has appeared in 35 
= almost invariably as a dreamy ne’er-do-well on the bucolic 
evel, 

The Kettle character, of course, has been the biggest grosser in this 
field. The pictures gross around $3,000,000 and cost around $750,000. 
Costs have been going up on the latter product, because a little more 

uality has been added, but they are still the pictures that make the 

ifference between Universal-Interurban and Universal-International. 

Kilbride has had a lot of fun making them, but they have cost him 
plenty of fat parts both on the home lot and elsewhere. He was picked 
for “Return of the Texan” only to be shelved for Walter Brennan be- 
cause the front office thought it would be too tough a job getting that 
shiftless Kettle out of the public mind. 

“He was beginning to get me, too,” confessed Kilbride. “I’ve reached 
the time in life when I should own a house and settle down but I know 


Literati 


True Staff Switches 

Len Bowman has been appoint- 
ed supervising editor of True 
Magazine, succeeding Julian Bach, 
Jr., who is now editor of Today’s 
Woman. } 
Bowman, formerly managing edi- 
tor of True, has been succeeded by 
Thomas J. Naughton, an associate 
editor of True. 





CHATTER 


Henry Holt brought out Stephen 
Longstreet’s “The Beach House.” 


Callahan Washington Letter, 
edited and published by Vincent 
F. Callahan, latest among news- 
letters emanating from the Capital. 


Beatrice Landeck’s tome, “Chil- 
dren and Music,” was pubished re- 
cently by William Sloane. She's 
the wife of Herbert Marks, prez of 
E. B. Marks Music. 


McGraw-Hill has signed contract 
with the executors of the Sinclair 
Lewis estate and with Mark 
Schorer, for a biography of the 
late novelist to be written by 
Schorer. 


Flora Rheta Schreiber, assistant 
prof of speech and radio at Adel- 
phi College, N.Y., has articles in 
three mags for June—American 
Mercury, Mademoiselle and VU. of 
Cal. Quarterly. 

Paul Meyers, Theatre Division 
staffer at the N. Y. Public Library, 
has .story on possibilities open to 
dancers in summer theatres in up- 
coming July Dance magazine, 
titled “The Dancing Strawhat.” 


Sid Grauman Memorial, Inc., an- 
nounced that a biog of the late 
showman is being written with 
Maurice Gebber, a friend of 35 
years standing, providing most of 
the material. Proceeds will go to 
the Memorial fund. 


H. R. “Wish” Wishengrad has 
quit as prez-ed of Press Features 
and affiliated Overseas New 
Agency (consultant and sales rep) 
to organize Editors Syndicate in 
N. Y. New company takes over 
PF’s book serializations. 

Anatole Chujoy and P. W. Man- 
chester, editor and associate ed of 
Dance News, sailing to England 
next Wednesday (11) for a two- 
month stay, to cover Sadler’s Wells 
Ballet, Festival Ballet and N. Y. 
City Ballet's British performances. 


Heck Allen, Metro cartoon story 
man, had two novels accepted. 
One, “War Bonnet,” will be pub- 
lished by Houghton-Mifflin under 
the pseudonym of Clay Fisher. 
Other tagged “To Follow a Flag,” 
will come out under the Random 
House imprint with the nom de 
plume of Will Henry. 
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City Center’s new production of 
Alban Berg’s “Wozzek” this past 
season, the Met has shelved plans 
for a “Wozzek” production of its 
own, although the opera is one of 
Bing's special favorites, and has 
hever been staged at the Met. 

Bing waved his exclusivity on 
“Rosenkavalier” this past season, 
when he permitted the City Center 
to stage it, but he doesn’t want any 
competition this fall. City Center 
officials are reported in agreement 
with Bing’s thinking that the 
opera’s audience is somewhat limuit- 
ed and shouldn't be divided locally. 
Feeling between the two opera 
companies is quite friendly on the 
matter, although the Center's 
“Rosenkavalier” (done in English, 
while the Met’s is in German) is 
regarded as a good show. But it 
would normally get about three 9r 
four presentations during a fall 
season, so that there isn’t as much 
involved as if the opera were as 
popular as an “Aida” or “Carmen.” 
The Met’s shutout would also 
cover the “Rosenkavalier” produc- 
tion which the NBC Television 
Opera Theatre plans to do next 
season, but Bing is permitting the 
web to do this, although late in its 
season. The NBC version, inci- 
dentally, has a new English text 
prepared by John Gutman, assist- 
ant artistic administrator at the 
Met. 

There has been some talk in 
music circles that the Met action 
with City Center on “Rosenkava- 
lier” suggests a “monopoly,” which 
could lead to further restrictions 
for N. Y. operagoers. Met officials 
deny any such intent. 





Frisco’s New ‘Rosenkavalier’ 





that Kettle virus would paralyze me when it came to mowing a lawn. 
sweeping off a porch or changing a light bulb. So I think the thing 
to do is to blow for New York and pick up some guest shots in tele- 
vision. But I’m off anything with the word ‘series’ in it. From here 
in, that’s not my line.” 














San Francisco, June 3. 
A new English version of Richard 
| Strauss’ “Rosenkavalier,” with li- 
bretto by the Met Opera’s John 
| Gutman, will be part of the 30th 
autumn season of the San Francisco 


Gaetano Merola 
Howard Skinner. 

“Tosca,” with Dorothy Kirsten in 
the title role, will open the season, 
Sept. 16. 
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William Dillard (Jazz). Clarisse 
Crawford, the original Belle, sang 
Addie here. Randolph Symonette 
(Ben), Joseph James (Cal) and 
Kayton Nesbitt (Marshall) were 
new. The well-trained symph and 
chorus gave admirable support; 
Miss Hellman’s quiet narration had 
impact, and Levine’s authoritative 
direction wrapped it all up su- 
perbly. 
Music Stands Up 


The music stands up well on 
second hearing, and in this prom- 
inent form. Second act is better 
than the first, with more outstand- 
ing numbers. Contrasted styles of 
music seem: suited to the charac- 
ters involved—of fine lyric qual- 
ity for the gentler people, like 
Birdie and Zan, and bitter, some- 
times dissonant, for a harsh, mean 
Regina or Ben. Miss Lewis’ plain- 
tive “Music, Music”; Miss Gillette’s 
tender, moving ballad, “What Will 
It Be?”; and Miss Pickens’ snappy 
“If You Want” and “One Summer 
Day” numbers, were. highspots of 
the first act. 

Baritone-trumpeter William Dil- 
lard’s sock rendition of “Chinky- 
pin” started the second part off 
powerfully. Other noteworthy Act 
II numbers were James’ song of 
comfort to Birdie, “Blues”; the 
idyllic “Rain Quartet” of Horace, 
Birdie, Zan and Addie; the clever 
“Gallop,” with sharp contrapuntal 
effect of the gay chorus against 
the quarreling Horace and Regina; 
Miss Lewis’ pathetic “Birdie” la- 
ment; Miss Gillette’s “All In One 
Day” song, and her accusation 
against her mother, and the ter- 
rific windup of principals and 
chorus. 

In the light of some of the pal- 
li¢ modern music works, such as 
Benjamin Britten’s, being offered 
in N. Y. opera houses, a work like 
“Regina” rates inclusion in a 
Gotham repertoire, such as the 
N. Y. City Opera Co.’s. Certainly 
an evening like Sunday’s ought to 
be repeated in the midtown area 
for the benefit of other music- 
lovers, Bron, 


Play-Within-Play For 
New Hampshire Pageant 


Swanzey, N. H., June 3. 

Audiences at the historical pag- 
eant, “The Blazing Arrow,” which 
will be staged here Aug. 2-3, will 
witness a play within a play. 

Included in the production wiil 
be scenes from “The Old Home- 
stead,” written and produced by 
Swanzey’s own actor-playwright, 
Denman Thompson, many years 
ago. The melodrama is revived an- 
nually at nearby Potash Bowl. 

The Swanzey pageant will be 
staged on the grounds of the New 
Hampshire Pythian Home, which 


was once Thompson’s own home- 
stead, 


Lakewood’s 52d Year 


Lakewood, Me., June 3. 

5 The Lakewood Theatre will start 
its 52d year Saturday (7) with “My 
Only Love,” under direction of 
Henry Richards. 

Leading roles in “Love,” written 
by Ted Ritter and Margaret Hill, 
will be played by Velma Royton, 
Skedge Miller, Eugene Stuckmann, 
Frances Helm, Gene Lyons, Doro- 
thy Van Houten and Paula Houston. 











Varnay’s Europe Trek 


Astrid Varnay, Met Opera so- 
prano, left for Europe last Thurs- 
day (29) for opera appearance in 
Bayreuth, London and _ Berlin. 
She'll simg six weeks at the Bay- 
reuth Festival; do concert and re- 
cording dates in London, and fill 
+ na at the State Opera, in 

eriin, 


She’s due back in th : i 
October. tench + 





Sets Loon Lake Co. 


Chestertown, N.Y., June 3. 

Beth Gardner has signed the 
Washington Players, of Dobbs Fer- 
ry, N.Y., as the resident summer 
stock company at her Blythewood 
Island resort on Loon Lake. Uti- 
lizing theatre-in-the-round tech- 
nique in the 600-seat show tent, 
troupe will present a repertory. of 





eight to 10 plays, Starting June 23. 


and manager 
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be best to wait a while. J. Arthur 
Rank, who as second largest U 
stockholder, opposed the merger 
has already caused it to be pushed 
off for this year. Decca is U's 
biggest shareholder. 
Sees Possible Settlement 
San Franciscan, who controls 
about 50,000 shares of U, opined 
that time would assuage the dif. 
ferences between Milton R. Rack- 
mil, Decca prez, who seeks the 
merger, and Rank, and that it 
might eventually come about. 


As long as the price isn’t set too 
high, Eidell said he thought the 
merger would be good for U in 
that (a) it would make available 
the disk outfit’s sales organization 
for future servicing of TV accounts 
by the combined company and (b) 
all Decca’s income is in dollars, 
compared with U’s increasing dif- 
ficulty in getting dollars from 
abroad despite a large volume of 
biz there. 

“However,” Eidell <J/:d, “I 
don’t see why we shouldn't wait 
for a while, maybe six months or 
a year or longer. Let’s get experi- 
ence with each other and see how 
it works. After all, we don't have 
to merge to work together. We're 
not competitors.” 

Eidell, who is with Shuman, 
Agnew & Co., San Francisco brok- 
ers, arrived east yesterday (Tues.) 
for U’s board meeting tomorrow. 
It will probably be his last, since 
the annual meeting for election of 
new directors and other biz are 
slated for July 8 in Wilmington. 

His place on the board—which 
U offered to enlarge if he wanted 
to remain a member—will be taken 
by Rackmil. ~The Decca prexy is 
the only nominee repping the 
26.7% of outstanding voting stock 
the diskery controls. 

Other nominees to the 13-man 
directorate are incumbents. Al 
Daff, worldwide sales chief, is 
named for the spot he temporarily 
took over last month when William 
J. German resigned. 

Blumberg and Rackmil are cur- 
rently on the Coast in huddles on 
the proposed changes. It is re- 
ported Rackmil will assume the 
presidency and Blumberg board 
chairmanship, with Daff stepping 
up to an overall exec post, possibly 
with the title of exec v.p. 

Proxy statement sent to stock- 
holders at the weekend in advance 
of the annual meeting shows that 
while Rackmil is his own lone can- 
didate, J. Arthur Rank, who owns 
substantially less stock (13.2%), 
will continue to have three nom- 
inees. Among the candidates for 
reelection are Rank himself; Rob- 
ert S. Benjamin, president of the J. 
Arthur Rank Organization in the 
U. S., and G. I. Woodham-Smith, 
Rank’s business associate in Lon- 


on. 

In addition to the election of the 
directorate, other business set for 
the annual conclave is a vote on a 
minority stockholders’ proposed 
resolution to change the meeting 
place from Wilmington to N. Y. 

Company's proxy statement re- 
veals that there were 960,498 
shares of common stock and 56,420 
shares of 4%% cumulative pre- 
ferred stock outstanding at the 
close of business on May 1, 1952. 
Statement listed the following re- 
muneration for the company’s of- 
ficers: Prexy Nate J. Blumberg, 
$79,500; veepee Edward Muhl, $51,- 
650; veepee Alfred E. Daff, $51,500; 
veepee John J. O'Connor, $45,000, 
and veepee and treasurer Leon 
Goldberg, $39,750° 


Exhib Runs 
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suit based on inability to obtain 
better runs does not mean other 
exhibs cannot move up their runs. 
Cited was last week’s big victory 
for the distribs in. the suit brought 
by the Crest Theatre, situated in 
an outlying Baltimore area. Crest 
centered its complaint on its In- 
ability to obtain first-run pix. Jury 
upheld the film companies in their 
refusal to upset the Balto run pat- 
tern. 

The two lawyers said that nu- 
merous subsequent houses across 
the country, including some !? 
Baltimore other than the Crest, 
are top-class operations and. ! 
they desired to do so, might be 
successful in convincing a jury 
that they're entitled to first-rum- 
| At least one sub-run house '® 
| Washington is known to be angling 
for first-run deals. 
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Broadway sséd tv 


TV-legit scripter Mel Brooks to 
Europe for the summer. 

Publicist Dave Tebet to the 
Coast for the summer on business. 

Yvonne De Carlo and ‘French ac- 
tor Claude Dauphin planed in 
ct Paris via Air France Sunday 
(1). 


cities, clicking with his first 
date, Celebrity nightclub in Syd- 


be - key-released via the 
Greater Union circuit on deal set 
by Leroy Brauer. 
Graham Willis, now in charge of 
advertising for Metro in New 
South Wales, was formerly in 


ney. : 
ee “Death of Salesman” 


London 


John Nasht in from Hollywood 
to line up a co-production deal. 

Jane Morgan opened last Mon- 
day in cabaret at the Colony and 
Astor. 

Yma Sumac opened her British 
concert tour at the Albert Hall last 


sters to Bros. and Bar- 
num & Bailey matinee (27) as his 
guests. "3 

Comic Lee Allen, who dislocated 
leg in fall from stage at a D. C. 
cafe, cancelled opener at Ciro’s 
here (2) and Josephine Boyer 
subbed. 

Tevia Gorodetsky, Forrest The- 
atre pit violinist, has been named 





Hollywood 


Lillian Roth headed for N. Y. 


_ Kim Hunter visiting her parents 
here. 


Mitch Hamilburg headed east on 
business huddles. 


Patricia Neal Frpaeine a USO 





; Saturday (31). h £ “Borsch tour of Korea and Japan. 
James A. FitzPawick, travelog | Publicity under Rod Gurr. Canfield Smith and “Snodgrass” | °° contractor for sagged Be : ° 
producer, and Metopera bopeens Eric Williams, Ealings local pro-| open at Bournemouth for Harold Capades,” set for summer run at|, Yvonne DeCarlo back from a 


Astrid Varnay enroute to Europe 


duction manager, will return to 





on the America. 

George Montgomery, who pur- 
chased “Red Blizzard,” 
in Esquire mag some months ago, 


in N. Y. 

Joseph Mankiewicz, writing the 
script for ‘Julius Caesar” at Metro, 
off to the Coast for conferences 
with Metro production chief Dore 
Schary. 

Meyer Davis to Newport News 
for second trial run of SS United 
States today and tomorrow (Wed.- 
Thurs.). He’s musical director of 
the new liner. 


England soon following closure of 


| Ealing’s Pagewood studio here. 
published 


David Martin’s “Peep Show’ is 





| 


playing two-a-day at the Royal, | 
is negotiating financing of the film|Sydney. Martin will move his 


vaude-revue units back to the Tiv- 


}oli after current run of the Na- 


| tional Opera. 

| 20th-Fox will sell the Aussie- 

|made pic, “Kangaroo,” on flat ren- 
tals to exhibitors already getting 

| these terms. Each contract, how- 

lever, will be handled on an in- 
dividual basis. 

| Chips Rafferty, wellknown local 

| player, has been successful in get- 


Jo Stafford and Paul Weston re-jting his own pic production unit 


turn to New York Monday (9) 
from European engagements. They 
were married shortly before they 
sailed to Europe. 

Zinka Milanov, Metropolitan 
Opera soprano, is sailing to Eu- 
rope today (Wed.) to join her hus- 
band, who is the Yugoslav Ambas- 
sador to Norway. 

Sarah Marshall, actress daughter 
of Edna Best and her former hus- 
band, Herbert Marshall, will be 
married June 13 to legit scene de- 
signer Melvin Bourne. 


Jean Hersholt flies to Rome Fri- | 


ay (6), then Paris and Copen- 
hagen, where, on July 4, he will 
speak at. Copenhagen’s 40th annual 
July 4 salute to the U. S. 

Jill Kraft, daughter of scripter 
Hy Kraft, and understudy for Au- 
drey Hepburn in “Gigi” this sea- 
son, flying to Rome today (Wed.) 
to make some TY film shorts. 

Producer Harriet Parsons back 
to Hollywood following visit east 
to promote “Clash by Night” 
(RKO) and to prepare for “Size 
12,” Miss Parsons’ next for RKO. 

Larry Kerr, who appears in the 
Rex Carlton-Joseph Lerner indie 
film, “The Miami. Story,” back 
from Florida, where the John Lod- 
er-Lili St. Cyr starrer was recently 
lensed. 

Edward J. Danziger, who co-pro- 
duced “Babes in Bagdad”: in Bar- 
celona with his brother Harry, 
awaiting arrival of a print of the 
film June 15 before setting a re- 
lease deal. 

Dimitri Tiomkin, film score com- 
poser, in town for a couple of 
weeks for huddles with United 
Artists and RKO execs on promo 
tion of several pictures he’s re- 
cently worked on. 

RCA board chairman David Sar- 
noff and impresario Sol Hurok 
were among the 1952 winners of 
Youth United Oscar awards for 
community service and inspiration 
to youth, handed out this week. 

Herman, Maurice and Frank 
King returned to the Coast over 
the weekend after distribution talks 
with United Artists execs. Broth- 
ers have already delivered two 
—— to UA under a four-picture 

eal. 

Fernand Rivers, film producer; 
Lorraine Cugat, singer and ex-wife 
of bandleader Xavier Cugat, and 
Roger L. Stevens, board member of 
the Playwrights Co. and ANTA, in 
from Europe yesterday (Tues.) on 
the Ile de France. 

Rudolf Bing, general manager of 
the Metropolitan Opera, is sailing 
for Europe today (Wed.) for a 
three-month vacation and biz trip. 
During June, Bing will hear per- 
formers in Milan, Florence, Rome, 
Munich and Berlin. 

Jack Benny and Mary Living- 
stone, as wellas Joseph A. McCon- 
ville, head of Columbia Pictures 
International Corp., sailing for Eu- 
rope today (Wed.) on the Queen 
Elizabeth. Benny is due for Lon- 
don Palladium date. 

Variety Cliib of N.Y., Tent No. 
35, hunting new quarters after va- 
cating its berth at the Hotel Astor 
Sunday (1). Expanding member- 
ship prompted move. Administra- 
tive work continues at a temporary 
office off Times Square. 

_ Charles Schlaifer Award in Pub- 
lic Relations went to five students 
yesterday (Tues.) at the annual 
commencement exercises of the 
New School for Social Research. 
Prize has a cash value of $110 and 
was established by the onetime 
20th-Fox ad-pub head, who now 
operates his own ad firm. 


Australia 


By Eric Gorrick 


John Alden Shakespearian Co. set | 


for a Brisbane run under Wiiliam- 
son management. : 
Edward Lane, jr., publicity chief 


of the Williamson legit loop, re-| 


|underway and leaves soon for Alice 
Springs on location work on pic as 
yet untitled. Rafferty made Eal- 
ing’s “The Overlanders,” séveral 
years ago. 


Paris 


George Raft to London for the 
races. 

Murray Silverstone, 20th-Fox 
foreign rep, due in this week. 

John Steinbeck off to Reims for 
the Champagne Festival there. 

Juliette Greco back at her old 
|haunts chirping at The Rose Rouge. 

Lorraine Cugat off to the U. S. 
to fill a chantoosy stint in Las 
Vegas. 

Cy Howard interested in pix pos- 
| sibilities of Yvonne Menard, Folies- 
| Bergere star, 








“La Valse Des Toreadors” hit. 


|Jean Anouilh 

j}until August 15. 
John Byram, Paramount N. Y. 
|adviser, in from Spain for two- 
week gander at Franch play 
market. : 

Erich von Stroheim and Hilde- 
| garde Neff off to Munich for pic 
production of Heinz Hans Ewers’ 
novel, “Alraune.” 

Fanny Hurst ogling the French 
legit version of her oldtime best 
seller, “Back Street,” starring Sam- 
son Fainsilber and Suzy Prim. 

Comedie-Francaise troup under 
Maurice Escande boating out for 
'a tour of South America to in- 
clude Brazil, Uruguay and Argen- 
tina. 


legiter, shuttering 





Las Vegas, Nev. 


By Bill Willard 

Johnnie Ray will play the Flam- 
ingo, but date indefinite. 

Edith Piaf a possible Thunder- 
bird midsummer headliner. 

Ted Lewis takes over Desert Inn 
for a month with orch and show. 

Henry Dunn signed Evie & Joe 
oo for Thunderbird July fort- 
ni 

ohnny Johnston headlines next 
Flamingo chapter, with Joe Frisco 
coming up fast on the rail. 

Albert Luke, Bevhills sportsman, 
and~combine interested in buying 
defunct Las Vegas Park racetrack. 

Denise Darcel follows Gloria 
DeHaven into El Rancho Vegas, 
sharing toplining with Jan Murray. 

Ed Wynn is socking over at 
Last Frontier with special package 
brightlighting Lucille Norman and 
Artie James. 

Harry James’ packet at Flamingo 
includes Artie Auerbach’s ‘Mr. 
Kitzel” routine and flash squeeze- 
boxer Tommy Gumina. 

Tommy McDonnell, guesting 
with the Wilbur Clarks for several 
weeks, returns to Chi’s Rush St. 
and his Singapore eatery. 

Les Compagnons date at El 
Rancho Vegas postponed from 
August to October becafise a couple 
of the warblers were drafted for 
16-week French army duty. 


Madrid 
By Geeno Garr 

Rosita Quintana, Argentine legit 
actress now in Mexican films, will 
come here in June to work at the 
Madrid studios. 

“The Last of Mrs. Cheyney,” 
translated by J. Lopez Rubio, star- 
ring Tina Gasco, is in its third 
week at the Reina Victoria. 

Maria de los Angeles Morales 
will sing in operas here before 
leaving on U. S. tour. Portuguese 
tenor Guilherme Kiolner will part- 
ner her. 

Producer Cesareo Gonzales back 
from Buenos Aires where he set- 
| tled deal for a co-production Span- 
|ish-Argentine pic starring Mexican 
| actress Maria Felix. 

Cuban singer Antonio Machin 





| 


| 


| 


Fielding June 2. 


Sol Lesser, who comes 
the Continent soon. 


in from 


“Bet Your Life” and 
dickering for cabaret. 

Ralph Slater, who was finally 
granted a work permit, opened a 
two-week run at the Saville. 

The Leslie Macdonnells off to 
the south of France May 30 on 
four-week vacation as guests of 
Ray Ventura. 

. J. (Jack) Goodlatte, manag- 
ing director of Associated British 
Cinemas, feted on his 21st anni 
with the organization. 

Lena Horne arranged to do series 
of talks for American Women’s 
organizations about her trip to Is- 


currently 


RKO tossing a press lunch for | perrj 


Julie Wilson ankling the cast of | Rarbara, Cal... 


ts oes Dollar Pier, Atlantic City. 


Frank Liuzzi, president; Jimmy 
exec board member of 
(musicians union), are off to Santa 
as delegates to AFM 


| national convention. 


San Diego 


By Donald Freeman 
Comic Leon Fields booked into 


A 500-lap stock car race slated 
for Memorial Day in Balboa Park 
_ with purses totaling $10,- 





raeli. She will deliver them when 
she returns to America this sum- 


| mer. 


Stephanie Golmann, Continental 


| folk singer, signed by Joe Glaser 


and will 
currently writing 
soundtrack for 
“Robin Hood.” 

Show biz contingent who came in 
last week on the 
cluded Herbert Wilcox and his 
wife Anna Neagle, and Norman 
Evans. Edward Smali and the 
Gregory Pecks disembarked at 
Cherbourg. 

Ernest Bret, general manager of 
Associated Hotels, India, here on 
buying spree of bands and cabaret 
talent. In conjunction with Fosters 
agency, he has already lined up 
Eddie Carroll band, Freddie Bam- 
berger and Pam and Stuthart. 


Portland, Ore. 


By Ray Feves 
Nillson Twins back in at Castle 
Club. : 
Jack Lawler in as manager of 
the Tropics. 
Marty Foster off to Gotham for 
two weeks of biz. 


the French 
Walt Disney's 


go to N. Y. Sept. 1. He is |} 


“Elizabeth” in- | 


San Francisco 


| Dave Brubeck trio inte Black- 
| hawk. 


| Eddie Peabody 
| Village. 


held at Italian 
“Big Knife” 
Colony offering. 
Xavier Cugat set for week at Fox 
| Theatre, July 9 
Josephine Baker inte Venetian 
Room of Fairmont Hotel. 

Andrews Sisters doing the seven 
| hills prior to their Warfield open- 
| ing. 
| Jerry Wald and Barbara Stan- 
| wyck in to bally “Clash By Night”’ 
at Golden Gate. 

Dorothy 
draping of Peacock Court at Mark 
Hopkins and lower bar and grill. 

William Nietfeld, news director 
at KCBS, elected chairman of Cali- 
fornia Associated Press 
Assn. 


Montreal 


By Max Newton 
Charles Trenet a heavy draw ai 


! Continental Cafe. 


Little Jack Little slated for up- 
coming Wonderbar show. 





Max Bercuuts, WB field man, in 
town for a couple days. 

Walter Hoffman, Paramount 
field man, in town for a few days. | 

Allan & Dale and Carmen Lopez 
held for a second stanza at Clover 
Club. 

Phil Downing, northwest AGVA 
rep, in town for a few days to call 
on local clubs. 

“Ice Follies of 1952” opened 13- 
day stand at Portland Arena Mon- 
day (2) to heavy advance. 

Eddie Hoffman and Ben Yost 
Royal Guarce held for a second 
wek at Amato’s Supper Club. 

William Duggan has _ booked 
“Song of Norway,” “Call Me 
Madam,” “South Pacific” and one 
other legiter for the Auditorium 
this fall. Tickets being sold on 
four-show deal and coin pouring 


in, 
Minneapolis 
By Lee Rees 

Manny Opper tops show at 
Augie’s club. 

Prom Ballroom has Ralph Flana- 
gan for one-nighter. 

Harry Blons Dixieland Band into 
Hotel St. Paul Gopher Grill. 

“The Drunkard” going into sec- 
ond month at Red Feather nitery. 

Singer Carlos Ramirez at Hotel 
Radisson Flame Room for one 
frame. 

Charlie Fox, in from Milwaukee, 
renewed lease of Alvin Theatre for 
another burlesque season starting 
next August. 

Dorothy Lewis ice show, into 
Hotel Nicollet Minnesota Terrace 
for usual all-summer run, features 
comic Heinie Brock. 

Brad Morison and William Greer 
again handling publicity for Old 
Log strawhatter which opens 14- 
week season June 11. 


Philadelnhia 








Buddy Rich .orch current at 
Domaine Ideal to solid returns. 

Montreal Repertory Theatre clos- 
ing season with “Second Thres- 
hold.” 

Sol Hurok in town for windup 
of Met tour at the Forum last 
Saturday (31). 

Mountain Playhouse to open 
strawhat season with Noel Cow- 
ard’s “Private Lives” June 16. 

Billy Daniels to open the new 
Black Magic Room (named in his 
honor) at the Chez Paree June 10. 

CFCF newscaster Roy Dahmer 
picked up $30,000 as his share in 
a winning Irish Sweepstakes ticket. 

Gratien (Fridolin) Gelinas dick- 
ering with owners of the Gayety 
Theatre as possible house for his 
new revue. 

Phil Maurice, general manager 
of Consolidated atres and His 
Majesty’s Theatre, to England 
June 22 for holiday and look at 


legit biz. 
Chicago 


Sally Rand in for a week at 
Minsky’s Rialto. 

Lila Leeds out of the hospital 
and opened at the Capitol Lounge. 

Jane Froman’s hubby, John 
Burn, in to see her work at Chez 
Paree. 

Al Spink stopping over for a few 
days to set the Sept. 2 opening 
of “Stalag 17” at the Erlanger. 

Jean Fardulli, former manager 
of the Opera Club, moves over to 
host the Gotham Club, which 
opened this week. 

Cy Feuer in te pace Mike Ma- 
zurki for the Chicago gambler’s 
role in “Guys and Dolls.” Mazurki 
replaced Maxie Rosenbloom. 


India 
Exhibitors of Madras State in 
confab at Madras to consider ex- 


hib problems. 
All-India Film Federation An- 








By Jerry Gaghan 
Songwriters Assn. of Philadel-| 
phia is planning a quarterly mag} 
devoted to local music trade to be 
called Swap. 
Baro & Rodgers replaced the 
Pabios in new Latin Casino show | 
(29) when visiting team cancelled | 
suddenly due to illness. 

Bill Israel, Earle Theatre man- 
ager, and Frank Juele, house pit) 
maestro, are backing the career) 
Billy Paul, juve singer on current 
bil) 

Arnaldo Croce has broken up 
his combo and joined the Colum- 


nual meet held under auspices of 
the South Indian Film Chamber of 
Commerce in Madras. 

Keki Modi, owner Central Stu- 
dios in Bombay, negotiating with 
Technicolor for setting up plant 
and laboratories for producing pic- 
tures in color there. 

Dwindling boxoffice persuaded 
some city theatres to use novel 
plan to draw trade. Chain money 
system pays off with 21 admissions 
over six-month period for a bit 
over $1. 

One-time Mayor of Bombay and 


secretary, and A. -A. Tomei, | 
Local 77] 


new Theatre Arts | 


Draper signed for re- | 


Radio | 1 


puppet biz, ’ 
| sence, reviving act with which she 
lentertained FDR's 


| four-week European trip. 


| Garson Kanin and Ruth Gordon 
in from N. Y. for M-G huddles. 
Olivia de Havilland back in town 
| after her legit tour in “Candida.” 
| Winston Schiller joined Ingo 
|Preminger agency as an associate. 
Frankie Laine planed in for his 
initery opening at Cocoanut Grove. 
Downtown Paramount Theatre 
ireopened after a $250,000 face- 
i lift. 
| Tom Little retired after 20 years 


| Top’s for a week starting Monday| as head of 20th-Fox prop depart- 
| (2). 


| ment. 
| Gretchen Hartman recovering 
jafter minor surgery at Methodist 
| Hospital. 

Hedy Lamarr went to San Fran- 
cisco for a 10-day visit with her 
children. 

Fred S. Meyer named a director 
|and member of the exec commit- 
| tee of USO. 
| Fortunio BonanoVa recovering at 
| home from injuries received in an 
| auto accident. 
| George Jessel to Las Vegas to 
| emcee the kickoff dinner of United 
| Jewish Appeal. 
| Sammy Lewis back in town after 

a trek east to hunt talent for Billy 
| Gray’s Band Box. 

Herbert J. Yates and William 
Saal checked into Republic after 
a N. Y. business trip. 
After 10 years with 
Bros., Leo Guild is 
just write and dabble. 

Reginald Denny back in town 
after eight months on the road 
\with the legiter, “The Cocktail 
| Party.” 
| Roy Rowland trekked to Dear- 
born, Mich., to research for ‘‘Model 
| T,” an original he hopes to pro- 
| duce and direct. 
|} Arthur Kennedy bowed 


Warner 
quitting “to 


out of 
the Theatre Workshop, legit group 
he formed, because of film and 
| vidfilm activity. 
| Celeste Holm taking a week's 
jrest before heading for Broadway 
ito replace Gertrude Lawrence in 
“The King and I.” 

George Seaton prepping July 
trip to Paris to join William, Perl- 
berg in search for two French ac- 
tresses for Bing Crosby’s next film. 

Les Kaufman opened offices for 
the new sales promotion and mer- 
chandising department set up by 
indie producer William F. Broidy. 

Indestry United Jewish Welfare 
Committee gave certificates of ap- 
preciation to Edward O. Blackburn 
and Ray Klune who have led non- 
Jewish support of the annual 


Cleveland 


By Glenn C. Pullen 


Both Warners’ Allen and Loew’s 
State finally have their big-sized 
TV screens installed. 

Lindsay’s Skybar Club, owned 
by Phil Basch and Earon Rein, 
yanked down shutters. 

Narda, dove dancer, holding over 
to appear in Carrie Finnell’s pack- 
age show at Tropicana Club. 

Dorothy Dandridge’s current 
stand at Alhambra Tavern is her 
first nitery date in her hometown. 

Jack Jocko, new Mercury disk 
singer from Buffalo, starting 
nitery tour with break-in at Main 
Street Club. 

Duncan Renaldo and Leo Carrillo 
(Cisco Kid and Pancho) doing nine- 
day stint at Arena in Col. Jim 
Eskew’s rodeo. 

Laryngitis forced Carrie Finnell 
to cancel one of her performances 
at new Tropicana, although rest of 
her unit went on. 

Ted Lewis, in hospital here sev- 
eral weeks for stomach ulcer treat- 
ment, checked out to rejoin his 
orch-revue in Dallas. 

A battle of disk singers here, 
with Guy Mitchell at Skyway 
Lounge and Tony Bennett tuning 
up Hollenden’s Vogue Room. 

Lindsay’s Skybar Club, owned by 
Phil Basch and Earon Rein, folded 
last week although owners say they 
plan to reopen with new policy. 

Name bands being lined up by 
new management of Mentor Beach 
ballroom, dormant for over two 
years, which reopened Decoration 
Day. 

Jackie Jocko, Mercury’s “new 
sound” singer, introduced by Bill 
Randle of WERE on Sunday mat- 
inee jam session at Main Street 
Club. ‘ 

Nancy Forbush getting back in 
after five years’ ab- 


' 


grandchildren 
at White House several times. 
Col. 





bus Cortes orch at Embassy Club,| chairman of India’s Film Enquiry Jim Eskew’s rodeo, with 


replacing drummer Jack Maga- | Committee, S. K. Patil, is mening | Dences, Bene ee ee ae 

ziner. |arrangements for Hollywood trip biz au ~ be nelle Weapon coame 
Frank Palumbo, owner of sev-|to produce a biographical pic on | uz during ys J 

era local cafes, took 7,000 young-' the late Sardar Patel. (Continued .n page 62) 


wry covering from appendix operation. |here. The summer show at the 
un. “Seagulls Over Sorrento” will; Teatro Lope de Vega will be 
in move into Sydney after completion | the French operetta, Imperial 
ing of Melbourne run for Williamson. | Violettes,” starring Italian Gustavo 
Mischa Auer is doing a tour of Re and Hungarian Trudi Bora. 
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from pollution and that Coney 
bathing is.indeed safe. Health in- 
spectors and sanitation engineers 
always contended that the local 


spa’s waters may not have been 
attractive, esthetically, but one 
could bathe in them without dan- 
ger to one’s health. In more re- 
cent years, however, the more fas- 
tidiously inclined of Gotham’s 
perspiring populace gravitated 
toward the numerous pools on the 
island. Now the bathhouse barons 
figure that all levels of local so- 
ciety will invade the Atlantic, pro- 
vided the weather improves. 


Add to the rapidly disappearing 
landmarks of Coney: Feltman’s, 
one of the top dining spots. Felt- 
man’s will go on the auction block 
June 25. The Feltmans disposed 
of their property in 1946 to a trio 
consisting of Benne M. Bechhold, 
exec veepee of New York’s Savoy- 
Plaza Hotel; Alvan Kallman, own- 
er of the Balsams, resort in Dix- 
ville Notch, N. H., and Harry 
Socoloff. This group is now put- 
ting up for auction the huge real 
estate holding. Assessed at $1,- 
000,000, the Feltman’s parcel in- 
cludes about 20 Boardwalk ‘tonces- 
sions, a two-story restaurant, bar 
and carousel unit on Surf Ave. It 
is reported that several powerful 
Coney Island real estate operators 
and showmen are pooling their 
financial interests to make the best 
bid for the vast parcel. Joe Bon- 
signore, who operates Thompson’s 
Roller Coaster, the Bob Sled and 
has many other choice Coney par- 
cels under his large belt, also will 
be in the vanguard of bidders. The 
restaurant most likely will not 
shutter this season. 


The decline of Feltman’s means 
that Nathan’s Famous, Inc., will 
take the leading position at the 

f watering place as purveyor of 
comestibles to the always-hungry 

roletariat. - Nathan’s, owned by 

athan Handwerker, is constantly 

enlarging its quarters on Surf Ave. 

and serving up 6,000,000 hot dogs 


Ocean May Be ‘New’ 


Continued from page 1 


Chamber of Commerce and the 
F&M Schaefer Brewing Co. co- 
sponsoring the pyrotechnic dis- 
plays. 


Schaefer’s, however, will 
pick up most of the tab, the total 
coming to $20,000° for fireworks 
shows each Tuesday evening from | 
June 17 to Aug. 26. This marks 
the third semester that the ‘Cham- 
ber and the Brooklyn brewer are 
cooperating on the fireworks set 
off on the Atlantic in front of the 
Boardwalk. Special shows are 
planned for July 4 and Labor Day 
nights. 
Beauty Contest 

The Brooklyn. Eagle and the 
Coney Chamber again are setting 
up a bathing beauty contest, with 
Stuart Patton, the local daily’s pro- 
motion chief, handling details. 
These annual displays of Brooklyn 
feminine shapes bring out large 
delegations of Greepoint gobs and 
Bushwick boll weevils. 


Another effort is under way to 
revive the Mardi Gras shindig at 
the island after an absence of 
three years. There’s a meeting 
scheduled of Coney concessionaires 
and other local business men on 
June 3 to try and raise sufficient 
moola for the resumption of the 
annual carnivals. Approximately 
$55,000 is needed to make the Mar- 
di Gras a successful venture, and 
the local .showmen are also trying 
to interest several national adver- 
tisers in paying for some of the 
floats on display during the carni- 
val week. 


Car parking continues one of the 
seaside’s major headaches and the 
absence of free-acts on the strand 
also worries the more responsible 
beach Barnums. Steeplechase Park, 
the only outdoor amusemerit insti- 
tution of any consequence at the 
island, is now in its 56th year and 
as spic and span as ever. The Til- 
yous are firm believers in the use 
of bright enamel, and consequently 
their park glistens like zircons. 
Though there are no new attrac- 
tions at Steeplechase, the park 
manages to draw the devotees and 





at 15¢ per from Easter Sunday to 
Labor Day. This constitutes some- 
thing of a gastronomical record for 
the American citizenry. 





at the peak of the season. 


planning of the 
munity. 


The Amusement Front 








island. 
ranges are newcomers with the 
largest housed at West 6th St. and 


Surf Ave. This one is dubbed the 
Bat-A-Way, with 12 automatic 
pitchers and 12 batting cages 


owned by Jerome Belson, Max Le- 
vine, Milton Dobkin and Monroe 
Cohen. The Bat-A-Way is a po- 
téntial moneymaker in this fren- 
zied Dodgertown. Two top Coney 
rides, the Rocket and the Sky 
Dive, are gone, having been dis- 
mantled and sold to Latin Ameri- 
can showmen. 


The Eden Musee, celebrated 
Surf Ave. waxworks tabernacle, 
and the World in Wax on Stillwell 
Ave., are headlining the holdup 
o exploits of Willie Sutton. When 

caught last weekend the waxworks 
were geting 20e admish for adults 
and 9c for moppets when accom- 
: panied by parents. General Mac- 
) Arthur is getting top billing in the 
Eden Musee Hall of Fame. At the 





World in Wax the general is the 
free bally in the window, while in- 
side the ceroplastic palace the 
tableau of the Florida Terror- 
Bombing of Negro Leader Harry 
T. Moore is drawing goodly Negro 


ijl patronage. 
In recent years the World in 
Wax has moved considerably 


ahead of Eden Musee on a show- 
manship level. The World in Wax 
Hall of Fame is far more prepos- 
sessing than Eden’s and boasts 
effigies of Joe Louis, the Duke 


} and Duchess of Windsor (dressed 
a3 in the best Klein’s-on-the-Square 
a garments), Babe Ruth, Mayor La 
Bl Guardia, Greta Garbo, Jackie 
: & . « Robinson, Joan Crawford, Jimmy 


Durante, Van Johnson, Frank Sin- 
atra, Bing Crosby, Perry Como and 

the principals at the Casablanca 
Conference, thus catering to every 

strata of society from Williams- 

wre Brooklyn, to Williamsburg, 
a. 





On the amusement-device front 
there is relatively little new at the 
Several baseball batting 


connoisseurs of gravity rides. 
Steeplechase is getting 75c for ad- 


Hand-| mission and any eight rides in the 
werker’s payroll is $350,000 an-| Park, a considerable downward re- 
nually and he employs 125 people | vision from previous combo deals. 
One of 
the few Coney bonifaces to be 
opened all-year round, he is be- 
ginning to make his presence felt 
as a strong force in the program- 
seaside com- 


Thursday is bargain day, 12 rides 
for 75c. The Tilyous are not buy- 
ing radio time this year, depend- 


get them by. Present ownership 
of Steeplechase is in the hands of 
George C., Frank S. and Marie H. 
Tilyou, with Jimmy Omoranto 
holding down managerial post. 


More active than ever is the 
Coney Island Chamber of Com- 
merce prexied by Walter M. Jef- 
fords Jr., former Yale man and 
now president of the Brooklyn Bor- 
ough Gas Co. and son-in-law of 
George V. McLaughlin, Brooklyn 
bank prexy and onetime New York 
City Police Commissioner. Veteran 
Coney Island newspaperman Mon- 
roe J. Ehrman continues in the 
post of public relations director of 
the Chamber. Bill Nicholson stays 
on as executive director of the lo- 
cal trade organization. 


The Coney girl shows, as usual, 
are on the tawdry side, and the 
freakeries are no better. Pleasure- 
land is the top penny arcade. 
Weather has been brutal on the 
cash registers, with weekends a 
virtual washout. Equally bad is 
room-renting for summer months, 
and there are enough vacant stalls 
around to make landlords run to 
their analysts. Continuing gloomy 
weather could easily bring back 
the nickel glass of beer and the 5c 
weenie and pizza. 











Name Novelists 
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terference from New York officials, 
but will fight such a move legally 
if it is attempted. He points out 
that the ban on burlesque (includ- 
ing even the use of the title itself) 
imposed by the late Mayor La- 
Guardia was never opposed in the 
courts, “and was probably illegal.” 
In any case, he claims that his 
show will be done so as not to 
violate public sensibilities. 

The producer estimates that the 
show will cost around $120,000 to 
produce and will be able to break 
even at around $11,000 a week, the 
amount depending to some extent 
on stagehand and musician re- 
quirements. But even if the AFM 





There'll be fireworks again this 
summer, with the Coney Island 


requires him to pay the legit quota 


ing largely on publicity deals to} 


eight, as provided in the traditional 
burlesque musical arrangements, 
Male performers, both comics 
and straightmen, and strippers will 
be cast from burlesque ranks, but 
members of the singing and 
dancing ensemble will be recruited 
from legit and elsewhere. 

Exactly when the burley show is 
produced will depend on when Tru- 
man Capote completes his new 
play, “House of Flowers,” which 
Saint-Subber has slated for pres- 
entation. Foilowing the recent clos- 
ing of his “Grass Harp,” which 
Saint-Subber also produced, the 


novelist-playwright went to Europe 
te work on the new script. If it is 
ready in time, the producer will 
do it in the early fall, delaying the 
burlesque show. If not, he'll go 
ahead with the burley offering. 





‘Perfectionism’ 
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desire to see this particular pic- 
ture or subsequent pictures. 
Story Emphasis 

There’s only one element on 
which distribution men feel too 
much emphasis cannot be placed. 
That’s the story. If that’s right, 
all the minor technical defects in 
the world won't hurt the gross. 
They point, for instance, to the 
fabulous biz of “Kon-Tiki,” made 
on a raft in the Pacific with a 16m 
camera that was either quivering 
or out of focus every foot of the 
way. Public was so entranced with 
the content that technical short- 
comings, while they were plenty 
obvious and drew comment, were 
not a b.o. factor. 

Next to story in importance, of 
course, is casting. But even that 
can survive a good yarn. Distribs 
do point out, however, contribution 
made to English pix by the excel- 
lent choice of actors for the most 
minor roles. 

Obviously painted backgrounds, 
“cheater” crowd scenes and other 
evidences of a move away from 
“perfectionism” are increasingly 
to be seen in the Hollywood output. 
And more can be expected as the 
squeeze increases. ° 

“If TV is our competition,” say 
the h.o. toppers, “let’s adopt some 
of its habits. Let’s not cut our 
technical quality to that of tele, 
but let’s do some compromising.” 


| MPAA Dues 
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ments by companies that have di- 
vorced their theatre interests. 
Under the established MPAA 
dues system, each company pays 
1/52d of 1% of domestic gross. 
Non-theatre-owning distribs prior 


to divorcement got a 20% rebate. 
That applied to Universal, Colum- 
bia, United Artists (when it was 
a member), Allied Artists and Re- 
public. 

When Paramount as the first ma- 
jor to divorce theatres devoided 
itself of its circuit in 1950, prexy 
Barney Balaban demanded that his 
company get the 20% rebate. Other 
members objected, claiming that 
the rebate was actually to help 
minor companies and that Par, 
even sans theatre, did not fall into 
that category. 

Long hassle finally resulted in a | 
compromise by which companies, | 
as they divorce, get a 10% rebate. 
When all distribs are divorced, the 
rebate provision will be eliminated 
altogether, 

In addition to this rebate, com- 
panies will continue as heretofore 
to get a refund on all monies col- 
lected by the MPAA and not spent. 
This coin is returned each year, 
rather than having the Association 
build up a large treasury surplus. 


Govt. Still Eyes 
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will be the licensing by IBC of 
radio and TV rights on major bouts 
to the broadcasters. 

The Justice Department's books 
are all but closed on the film in- 
dustry, with the theatre divorce- 
ment victory salted away. Philip 
Marcus, D. of J. attorney who had 
handled all matters pertainirig to 
decrees in the film suit, was taken 
off the case last week. He'll now 
be in line for general assignments, 
leaving the department without a 
pix “specialist” constantly avail- 











of 22 men, he intends to use only 


able. 








rr. 
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and cancelled several perform- 
ances. 

Arena-sponsored jazz concert at 
Public Music Hall was jived up by 
Mills Bros., Woody Herman band, 
Dinah Washington, Tommy Ed- 
wards and Herkie Styles, with Alan 
Freed as emcee. : 

Tony Bennett, doing a solid two- 
weeker at Vogue Room, took an 
extra bow when he dropped into 
Skyway Lounge Club to see Guy 
Mitchell in 1:30 a.m. show last 
week. Al Morgan, pianist, replac- 
ing Mitchell this stanza. 


Lisbon 


By Lewis Garyo 

Singer,Maria Carmen back from 
Mocambique. 

Yankee Stars orch with singer 
Arlindo appearing at the Olympia 
nightclub. 

Peters Sisters, at the restaurant 
of the Estoril Casino and doubling 
at the Wonder Bar, clicking big. 

“Smiles of Portugal,” a revue 
starring Corinna Freire and Maria 
Cristina, off on-a provincial tour. 

Amalia Rodrigues and guitar- 
ists Santos Moreira and Raul Nery 
off to Dakar to play dates in West 
Africa. 

Larry Adler, whose matinee con- 
certs at the Cinema Tivoli played 
to SRO biz, plans a tour of Por- 
tugal and Spain. 

Spanish revue company headed 
by Joaquim Gasa, after two months 
at the Coliseum, Oporto and Vari- 
edades, Lisbon now goes to the 
6,000-seat Teatro Colisseum here 
for a further month. 


Pittsburgh 


By Hal Cohen 

Nino Nanni back at Monte Carlo 
and ditto Victor Borge at Carousel. 

Gene Kelly’s parents back from 
vacation in nearby Cambridge 
Springs. 

Al Checco signed for several 
shows in music circuses at Hyannis 
and Cohasset. 

Johnny Pineapple unit winds up 
eight-week run at Colonial Manor 
on Saturday (7). 

Opening of Famous Door in East 
Liberty, formerly Johnny Brown’s, 
postponed a week. 

Myron Cohen heads entertain- 
ment for Israel Bond Drive at 
William Penn Sunday (8). 

Gaye Jordan visiting folks before 
starting another season of summer 
stock at Stockbridge, Mass. 


Washington 
By Florence S. Lowe 

Arena Stage reviving its top 
grosser, “Importance of Being 
Earnest,” for a June run. 

Lopert manager Gerry Wagner 
hosting an Academia preview of 
the short, “FDR—Hyde Park,” 
plus “Marrying Kind,” for a group 
of FDR's friends. 

Pfc. Eddie Fisher, Victor Borge, 
and terp team Artini & Consuelo 
entertained for the President, the 
Vice-President, the Israel ambassa- 
dor and other assorted celebs, plus 
1,000 guests at last week’s Kfar 
Truman dinner. 


Birmingham 
By Fred A. Woodress ; 

W. C. Handy came back to his 
hometown of Florence for dedica- 
tion of a _ $265,000 high school 
named for him. 

Lola Mae Jones Coates, who 
presented her “Lowbrow, Middle- 
brow, Highbrow” for the Choreog- 
rapher’s Workshop in N. Y., in 
1950, pfeemed her new ballet, 
“Transformation of the Dwarf,” 
here Saturday (31) at Phillips 


Auditorium. 
Dallas 


By Bill Barker 

Theatre ’52 called it a season. 

Joan Crawford a two-day visitor 
to her native Texas. 

Freddy Martin orch into Show- 
land for one-nighter. 

Ruth Royal at Burgundy Room 
organ in Hotel Adolphus. 

The Continentals and Bob Cross 
orch into Baker Hotel’s Mural 
Room, 

Dorothy Malone planed to Coast 
for role in the Martin & Lewis 
“Seared Stiff.” 

Relax Theatre at Muenster shut- 
tered by F. E. Schmitz, the owner 
because of slow biz. 

State Fair's 11th season of sum- 
mer musicals due Monday (9) with 

Porgy and Bess” opener. 

Esther Williams and Ben Gage 
in for three days of personales, 
drum-beating “Skirts Ahoy.” 





ier at the Majestic, San A 
Evangeline Piper has retired. 


Onio, 


Cecil Scott named mana 
reopened  Caprock Drive-In” . 
Slaton, opérated by Slaton Thea. 
Gainesville C 

ainesville ommunity Cj 
pitched three shows for Disabled 


American Veterans at Stat 
grandstand. 

Ned E. Depinet, RKO prexy, due 
here for Texas COMPO conference 
will address statewide Rotary Ciyb 
meet, June 11. , 

J. Herman Sollock took over 
duties as manager of Arts Theatre 
San Antonio, being shifted over 
from a similar post at the Prince. 


Scotland 


By Gordon Irving 

Jacky Wilson, new comic, given 
comedy lead at Palladium, Edin. 
burgh. 

“Bless the Bride,” A. P. Herbert. 
Vivian Ellis musical, on return visit 
to Glasgow. 

Gracie Clark, leading Scot 
comedienne, and partner Colin 
Murray, in as guest artists with 
“Sprigs of Shillelagh” company at 
Metropole, Glasgow. 

Jacqueline Dunbar, of Edin- 
burgh, inked as Principal Girl in 
“Dick Whittington” at Johannes- 
burg next Christmas. She is daugh- 
ter of Jack Dunbar, cinema execu- 
tive with J. Arthur Rank. 


lreland 


By Maxwell Sweeney 
Tom Arnold’s. production of 
“King’s Rhapsody” slated for 
Gaiety, Dublin, this summer. 

Jack Cruise inked to head resi- 
dent vaude company at Butlin’s 
Mosney Holiday Camp for second 
season. 

Cinema and General Films were 
lunch hosts to delegates attending 
first Irish National Ad Conference 
in Cork. 

Christopher McLoughlin named 
prexy of Theatre and Cinema 
orkers’ union here; Frank 
O’Toole is veepee. 
Douglas Sylvan pacted for new 
show at Dublin Theatre Royal; he 
returns to U. S. to join Pittsburgh 
Light Opera Co. next month. 


Frankfurt 


By Celia Dreyfuss — 
Mare Spiegel back on job as 
German chief of MPAA after be- 
ing bedded by illness. 

Hermine Korner a success in role 
of Madame de Stael in Bruckner’s 
“Heroic Comedy” at Hamburg’s 
Civic Theatre. ‘ 
Wanda Cochran, formerly in 
U. S. roadshow company of “Okla- 
homa,” now starring in the Army's 
“Showcase” here. ; 
Erich Maria Remarque will pay 
first visit back to Germany in 20 
years this fall. He has been living 
in Switzerland recently. 
Lotar Olias (“Thief of Bagh- 
dad”) assigned to write music for 
Komet-Panorama’s film, “That Can 
me ag to Anyone,” in which 
Heinz Ruhmann sings. 
Hilde Mildebrandt staged ter- 
rific comeback playing lead in 
Giroudoux’s “Madwoman of Chail- 
lot,” still at Frankfurt’s civic the- 
atre Das Grosses Haus. , 
German church leaders’ version 
of American Legion of Decency 
lists two U. S. pix, “Dark Victory 
and “A Place In the Sun,” as among 
best shown here last month. 
Clyde (Jack) Brown to Los An- 
geles to resume his original pro- 
fession of pianist and band leader. 
He was production manager for 
ae and Stripes, Army newspaper 
ere. 
Amo Capelli, concert pianist who 
used to tour the U. S. concert stage 
with his father, tenor Mario Capel- 
li, is now touring European Com- 
mand’s 7th Army installations as 4 
corporal. 


e Fair 








Vienna 

By Emil W. Maass ; 
Erna Mangold, film and _ legit 
star, badly hurt in auto crash. 
New night club opened by 
and Fritz Kubisch in the Neulerch- 
enfeld suburb. ; h 
Erich Kunz, basso-baritone of 4 
State Opera, inked by the N, 2% 
Met, for three months. ‘ 4 
American composer Richa 
Hageman to lecture at the Music 
Congress on “National or Interna 
tional music.” _ 
“Girl From the Wachau, Sen 
operetta by Ludwig Schiedser™ ° 
preemed successfully at Lintz (Up 

per Austrian) State Theatre. 
Inge Barteis, 


State Opera, who is only 21, passed 
the Bachelor of Philosophy - 
nation at the local university. 

is first one in the history of 


— 
So 








After 26 years of service as cash- 


outfit to receive such honors. 


danseuse of the. 
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OBITUARIES 


WALTER EVANS 
Walter Evans, 53, president of 
Westinghouse Radio Stations, Inc., 
pioneer in broadcasting, died of 
cancer May 28 in Balimore. A 
native of Columbus, he studied 


* electrical engineering at the U. of 


Illinois, becoming an undergradu- 
ate instructor in radio engineer- 


ing at Chicago after service in| 
World War I in the Navy as a radio | 


operator aboard a sub-chaser. 


Evans joined Westinghouse in'| 
1921 as a radio operator at KYW | 


in Chicago and became general 
manager four years later. In 1932, 
he was put in charge of all West- 
inghouse radio stations. Shortly 
afterward, his duties were ex- 
panded to include the company’s 
radio manufacturing operations 
and in 1936 he was elected a di- 
rector of Westinghouse Radio Sta- 
ions, Inc. He became prexy in 
1947. 
During World War II, Evans 
supervised production of more 
than $400,000,000 worth of radar 
and other electronics equipment 
for the military as vice-president 
of Westinghouse Electric Corp., 
the parent company. For his con- 
tribution toward development of 
radar, he was awarded certificates 
of appreciation from the Army and 
the Navy. : 

Surviving are his wife, a daugh- 
ter and a son. 





WILL T. GENTZ 

Will T. Gentz, 69, retired news- 
aperman and publicist, died in 
Sew York May 28. He had run a 
concert bureau in New York with 
Max” Elser and _ publicized the 
Diagpilev Ballet Corps and the 
spit tours of the Philharmonic 
Orehestra. In New York, Gentz 
pr ced “Sky Scampers” and 
managed Stuart Walker’s Port- 
manteau Players. 

Gentz had been pressagent for 
Isadora Duncan, Oscar Hammer- 
stein; the Film Booking Office, the 
i and Claridge Hotels in 
N. Y¥.. swim star Annette Keller- 
man and the old New York Ca- 
sino. During the first World .War 
he worked for the New York Her- 
ald and the New York Tribune and 
was associate editor of the Dra- 
matie Mirror. ; 

Surviving are a son and a sister. 





ALBERT D. LASKER 
Albert, D, Lasker, 72, advertising 
ioneer and philanthropist, died in 
Kew York May 30. Lasker, who 
was in the ad biz 44 years, retired 


in 1942 after dissolving the Lord & | 


Thomas agency which was _ suc- 
ceeded by Foote, Cone & Belding. 
Lasker pioneered in signing 
sponsors of radio shows, selling 
such accounts as Lucky Strike, 
Frigidaire, Kleenex and Pepsodent. 
For these air shows he inked a 
nen of names, including Bing 
Cc y,. Bob Hope, Amos ’n’ Andy 
an@ Jack Benny. -He also created 
the ‘Hit Parade” radio show. He is 
credited with getting ocean liners 
to hire dance bands and to show 
films during voyages. 
Surviving are his wife, 
children and two sisters. 


HUGH A. GRADY 

Hugh A. Grady, 81, retired legit 
agent, manager and producer, died 
in New York May 27. For many 
years he was Arthur Hammer- 
stein’s general manager. He super- 
vised the productions of such 
shows as “High Jinks,” “Wild 
Flower,” “Summertime,” “Sweet 
Adeline,” “Good Boy,” “Tickle 
Me,” “Rose Marie,” “Katinka,” 
“Golden Dawn” and “Song of the 
Flame.” re 

Before joining Hammerstein in 
1912, Grady was manager of Lew 
Dockstader’s Minstrels. He also 
managed such stars as George M. 
Cohan, Blanche Bates, Julian El- 
tinge and Henry W. Savage. 

Surviving are his wife and a son. 


MALCOLM ST. CLAIR 

Malcolm (Mal) St. Clair, 55, film 
director, died in Pasadena, Cal., 
June 1. St. Clair directed the early 
Mack Sennett and Buster Keaton 
comedies. 
Sennett in 1919, subsequently mov- 
ing to Metro to direct Keaton. He 
then went to Paramount to make 
“Gentlemen Prefer Blondes,” 
“Fleet's In,” “Canary Murder Case” 
and “Montana Moon.” In 1943-44, 
before retiring, he directed three 
Laurel & Hardy pix, “Dancing 
Masters,” “Big Noise” and “Bull- 
fighters.” 

His wife and two brothers sur- 
vive, 


three 








DANIEL DODY : 

Daniel Dody, 70, retired legit 
produces, di ; 
5. Dody began his show biz ca- 


reer as an aide to the late Harry | 


Von Tilzer, songwriter and music 
publisher. After years on the 
burlesque and vaude circuits and 


— 
; 





a a theatrical booking agent, 
Dody worked with the Shuberts in 
New York and the old Hippodrome 


as a stage producer. e retired 
in 1939. 
His wife, four sons, a brother 


and a sister survive. 








He began working for | 


in New York May | 


SALLIE MOST (FOSTER) 

Mrs. Sallie Most, 79, former 
| vaude performer, died May 31 in 
| Philadelphia. She was the widow 
of Harry Most, with whom she ap- 
peared in vaude as Harry & Sallie 
| Foster. Most, who died in 1935, 
made his last stage appearance in 
a bit part in “The Trial of Mary 
Dugan.” 

“A son survives. 





DAVID M. MAYNE 

David Macalister Mayne, 73, for- 
mer vaude booking agent, died in 
Ridgewood, N. J., May 26. During 
the early 1900s he was a booking 
agent for the Keith-Albee circuit 
under his professional name of 
Lester D. Mayne. In recent years 
he had been a Staten Island, N. Y., 
realtor. 

Surviving are his wife, 
daughters and three sons. 


four 





JERRY HUTCHINSON 

Jerry Hutchinson, 53, secretary 
to Paramount production chief 
Don Hartman, died in Hollywood 
May 27 after a lingering illness. 
|In Paramount’s story and reading 
| department for five years, she be- 
|came Hartman’s secretary 10 years 
| ago. 
| Son 
survive. 


DOLLY CRAWFORD (SAULINE) 

Mrs. Dolly Crawford Sauline, 51, 
stock eompany actress, died in 
Charlotte, N. C., May 25. She and 
her husband, Joseph Sauline, 
| headed the Sauline Players which 
toured North Carolina schools. 
Troupe had been operating in the 
state since 1933. 

She also had appeared in vaude 
as Dolly Crawford. 


GEORGE MAGRILL 

George Magrill, 52, veteran film 
character actor, died in Los Anh- 
geles May 31. He began his~ pic 
| career as a stunt man in 1924. He 
|had been skedded to start work 
| this week in 20th-Fox’s “The Farm- 
ler Takes a Wife.” 
His wife and a daughter survive. 


REED ‘SPEED’ KENDALL 
Reed (Speed) Kendall, 52, 20th- 
Fox studio flack for the last eight 
years, died June 3 in Hollywood. 
He was a reporter and columnist 
on the Los Angeles Times for 18 
years before joining 20th in 1944. 
His wife survives. 


HARRY B. WIER 

Harry B. Wier, 68, Toledo res- 
taurant operator, who was former- 
ly a film studio engineer with 
Metro in New York and Holly- 
wood, where he aided in the de- 
velopment of sound pix, died in 
Toledo May 30. 

His wife and two sons survive. 


CLYDE E. MALLE 

Clyde E. Malle, 57, former actor, 
playwright, composer and radio 
announcer, died in Philadelphia, 
May 28. 

Malle was a pioneer announcer 
for WCAU, Philly, and _ wrote 
songs for Sophie Tucker and Irene 
Franklin, among others. 


DEBROY SOMERS 

Debroy Somers, 63, British orch 
leader, died in London May 27. 
He led the Savoy Orpheans, which 
was the first orch to broadcast in 
Britain. 

Since World War II, Somers had 
been conducting musicomedies and 
operettas in London theatres. 


W. F. (BILL) CROCKETT 
W. F. (Bill) Crockett, 56, presi- 
dent of the Virginia Motion Pic- 
ture Theatres Assn., died of can- 
cer June 1 at his home in Virginia 
| Beach. 
He was a member of the board 
of Theatre Owners of America. 


HARRY J. EDWARDS 

Harry J. Edwards, 63, formerly a 
director for Mack Sennett, died in 
Hollywood May 26 of carbon te- 
trachloride poisoning. In recent 
years he had directed shorts at 
Universal and RKO. 

His wife and a brother survive. 


ADA S. GODFREY 
Mrs. Ada Shipman Godfrey, 85, 
former legit actress, died in 
| Keene, N. H., May 31. ; 
| She appeared as Topsy in 
shows for several years. 





and two granddaughters 





























Tom 





| former 
| patent expert for Metro and former 


| Store, Toledo, 


at California Institute of Tech- 
powey. died 
al, 





Frank (Sparky) Adams, 74, for-| 
mer vaude performer, died May 28 
in Canton, O. He and his wife, 





Ida, were billed as Musical 
Adamses. Wife and foster daugh- | 
ter survive. 





Hazard P. a. 45, film ac- | 
tor, died May 27 in Chicago while 


tives. He was on the New York! 


| Stage before moving to Hollywood 
| 17 years ago to work for Metro. 





Vincent DePrescio, 
operator of 


73, retired 
the DePrisco Music 
who made instru- 
ments for leading musicians, died 
in Toledo May 25. 





Mother, 78, of Art Arthur, exec 
secretary of Motion Picture Indus- | 
try Council, died in Toronto May 
24. Another son, Hye Bossin, is | 
managing editor of Canadian Film | 
Weekly. 


| 





Mother of Marion L. Plessner, 
former ad-pub director for Fan- 
chon & Marco-St. Louis Amuse-| 
ment Co., who now operates his | 
own company, died in St. Louis} 
May 25. 





Fred Ballard, one of the three 
owners of the any Theatre, Jer- 
seyville, Ill., died May 23 at his 
home there. 





Dr. Raymond M. Burrows, 46, 
professor of music education at 
Columbia U. and a concert pianist, 
died in New York May 31. 


Mother, 79, of Paul Ritter- 
house, NBC radio station relations 
contact man, died May 26 in New 
York. 








MARRIAGES 


Joan Madison to Irwin Ullman, 
Albany, June 1. Groom is the son 
of Saul J. Ullman, upstate general 
manager for Fabian Theatres, and 
is manager of -Fabian’s Mohawk 
Drive-in on the Albany-Schenecta- 
dy Road. 

Sylvia Kubrick to Robert Rein- 
gold, New York, May 31. Bride is 
secretary at Shapiro, Bernstein, 
music firm. 

Jeanne Shepherd to Bill Red- 
dick, Arlington, Va., May 10 and 
Just announced. Bride is an actress; 
he’s TV-radio announcer. 

Mary Percy Schenck to Eugene 
J. Cosgrove, New York, May 29. 
Bride is legit and opera costume 
designer. 

Miriam Schuster to Fred Stein, 
Santa Barbara, Cal., May 24. He’s 
general manager of the United 
Artists circuit in California. 

Helen Konopicts to George Silas, 
Richmond, Ind., May 23. Bride is 
secretary to Al Weinberg, Chi 
coe Theatres advertising direc- 
or. 

Peggy Crawford to Maury Ma- 
gill, Youngstown, O., June 1. He’s 
a disk jockey on WBBW there. 

Barbara (Bonnie) Zindt to. Wil- 
liam Carlisle, Boston, May 19. 
Groom is manager of WKBR, Man- 
chester, N. H. 

Winifred Hudson to S. K. Her- 
shewe, Dallas, May 30. Groom is 
production assistant to Margo 
Jones at Theatre '52 there. 

Alvin Frank to Mrs. Courtney A. 
Flinn, San Diego, May 28. Bride is 
the widow of John C. Flinn and 
mother of Monogram pub-ad di- 
rector John C. Flinn, Jr.; groom’s 
wife was the late Ruth Collier, vet- 
eran Hollywood agent. 

Carol Coppersmith to Harry Ko- 
dinsky, Pittsburgh, June 1. Groom 
operates public relations service 
there. 





asiiemneeneemnenimnems 
Ballet to Sluff ) 
Continued from page 2 : 


City Ballet for a six-week trek this 
fall having fallen through, and the 
rumor that he’d import the Royal 
Danish Ballet since being scotched. 

High operational costs are given 
as main reason for the fall-off in 
touring by the major companies. 
Both Ballet Russe and Ballet The- 
atre lost heavily in this past sea- 
son’s touring. The N. Y. City Bal- 
let gave up the idea of its first na- 














| tional trek under Hurok auspices 


when it studied the costs. 


whetted for ballet and their heavy 





| boxoffices proving their healthy in- 
| terest, will be sluffed off next sea- 
'son, unfortunately, by the course of 
levents. Smaller towns, on the 
| other hand, stand to gain, getting 
|more dance than the big cities. 

| Ironically, there will be a record 
|number of smal] ballet troupes go- 
‘ing out next season. These won't 
|play the big city concert series, or 


imi i he | has inh t interest 
. Samuel Stuart Mackeown, 56, | Similar setups, but will take to the | has inherent interest. 
a consulting engineer and |circuits of the smaller towns. Co- | and lively and the mitts are good. 


ljumbia Artists Mgt., for instance,, 


|Artists Mgt. 


The big cities, their appetite now | 


professor of electrical ar a od arranged for a small troupe 


called the Baliet Russe de Monte 


May 29 in Pasadena, | Carlo Concert Co., which will play | 


its Community Concerts route. 
Other small groups touring will 


|include Svetlova & Co., Ana Maria 


Spanish Ballet, Slavenska-Franklin- 
Danilova Co., Jacob’s Pillow Fes- 
tival Co., Iva Kitchell Co., Mata & 
Hari troupe, Martha Graham & Co., 
Jose Limon & Co. and Pearl Pri- 
mus & Co. Three of these—the 
Slavenska outfit, Jacob's Pillow 


en route to Toledo to visit rela-|and Ballet Russe concert group— | 


are new. 

One large company, in addition 
to Ballet Theatre, is skedded to 
tour next season, in a Bali dance 
troupe to be imported by Columbia 
But this is a special- 
ized dance troupe, not a classic bal- 
let company. 











| 
} 


aa Continued from page 4 Qe 


Apolie, N. Y. 
thing, But Be Mine” and Gil 
Bernal, orch’s sax man, breaks it 
up with a colorful vocal rendition 
of “Babalu.” House brings him 











back and he delivers neatly with | 


the oldie, “I Only Have Eyes for 
You.” 


porting fare with some okay im- 


& Jerry Lewis, Fred Alien, 
Rochester and James Stewart are 
pleasing if not outstanding. His 
windup impresh of Johnnie Ray 
cashes in on demonstrative de- 
livery. Although he exaggerates 
the body-wiggies and hair-pulling, 
house appreciates with big yocks 
and strong mitt. 

Sonny Parker follows with a 
couple of blues ditties. Numbers, 
“Salty” and “Lawdy Lawdy Blues,” 
get okay response. Ann Nichols, 
young terpster who’s in the trey, 
is reviewed in New Acts. 


piper, delivers “Wheel of Fortune” 
and “Everybody’s Someboy’s Fool” 
for fair response. Latter tune, how- 
ever, is bit too slow for the high- 
spirited house and Scott loses hold 
midway They send him off nicely, 
however. Curley Hamner opens his 
turn with a brief terping stint and 
segues into a lively patter routine 
which draws solid yocks. Hampton 
assumes guise of straight-man here, 
filling his chore with relish. 

The orch cuts the show excel- 
lently. Gros 


Earle, Phila. 
flights. Unit is heard in “‘Cocktails 
for Two,’ “Rhumba _ Rhythm,” 
“Without a Word of Warning” and 
“Jumping the Blues,” composed 
by and featuring the band’s pianist, 
George Ward. 

In for a comedy break are Budd 
Harris, of the “Beulah” show, and 
Mantan Moreland, Charlie Chan's 
sidekick. The comics are better 
than their material, which is on 
the frayed side. Their reception, 
however, 
desired. 


leaves nothing to be 
Gagh. 


Continued from page 53 


will circulate around this zone 
faster than a summer bushfire. 
His cod fiddling pulls plenty of 
applause, as does a straight num- 


4 

Miss Dundee has plenty to show 
during the course of the act, and 
shows off everything she has to 
advantage. Act, which has only 
been together a few months, is 
okay for any spot and surefire for 
Down Under dates. Rick. 


RUDY DOCKEY’S BASKETBALL 

DOGS 
Animals 
8 Mins. 

Palace, N. Y. 

Vet animal trainer Rudy Dockey 
has come up with an unusual dog 
act in this assemblage of canines. 
Turn consists of 10 Boxers and a 
modified basketball court on stage. 

Dockey throws small balloons to 
the pooches who keep bouncing 
them into the air in the general 
direction of the basketball hoops. 
/Some of the balloons actually fall 
,into the baskets. No other gim- 
micks are employed and the turn 
ends when Dockey runs out his 
supply of balloons. Herm. 





RENA FOLEY 

Dance 

6 Mins. 

Leon & Eddie’s, N.Y. 

Rena Foley shows evidence of 
/hitting the uppercrust cafe acts 
with her ballet work. Inclusion of 
|more commercial bits of business 
| would increase her value on the 
circuits. 

Miss Foley is well garbed, has a 
good set of turns and her toe work 
She is lithe 


| 


+ose. 


Arnold Dover tees off the sup- 


pressions. Carbons of Dean Martin | 


Jimmie Scott, a pleasant-voiced | 














‘Latuko’ 


Continued from page 5 





! 
| saic, but dates haven't been fixed 
An appeal has been made in 
| New York State against a ban of 
| the film by the motion picture divi- 
sion of the State Education Depart- 
ment, but as yet no ruling has 
been made. Elsewhere, the docu-» 
mentary has had little, if any, cen- 
sorial difficulty. It was cleared in 
advance by Memphis censor Lloyd 
| Binford and likewise was okayed 
in advance by Charlotte censors. 
Picture clocked a two-and-half- 
week run in Memphis and is now 
playing in an East Memphis drive- 
in on a moveover. It’s also run- 
ning at circuits and indie houses 
out of St. Louis and Kansas City. 
Documentary was Almed in 
| Africa by Edgar M. Queeny, board 
| chairman of the Monsanto Chemi- 
;cal Co. He turned it over to the 
American Museum of Natural His- 
tory, which profits from exhibition 
and distribution of the film. 


} 














Giesoking 


—— Continued 











from page 2 Same 


helped many Jews escape Nazi per- 
secution and was himself interned 
by the Nazis.” 

Planing in some days ahead to 
counter protest of the Massey Hall 
concert, Potvin claimed that Giese- 
king was “being attacked by well- 
meaning people who had unwit- 
tingly become the victims of false 
| propaganda.” On the incident when 
the pianist was refused entry into 
the U. S. for a Carnegie Hall, N. Y., 
concert, two years ago, on grounds 
that he played for Hitler, Puglia 
said this was started by musical 
and commercial rivalry in New 
| York. 





Gieseking in Honolulu 


Concert to Slim House 


Honolulu, May 27. 

German pianist Walter Giesek- 
ing played his first concert on 
| American soil in many years Sun- 
| day afternoon (25). Pianist tech- 
nically was “in transit” between 
two foreign countries (Indonesia to 
Canada) and paused in Honolulu 
for a three-day visit. 
| There had been some question of 
| Gieseking being permitted to play 
| here, as he had been barred from a 
Carnegie Hall, N. Y., concert in 
| 1949. as being pro-Nazi. He denied 
| this charge here, where he under- 
|} went routine questioning by the 
| U. S. Immigration Service. 
Promoter George Oakley had lit- 
tle chance for advance advertising, 
and crowd was about 650, quite dis- 
appointing. Citywide transit strike 
didn’t help, either. There was no 
demonstration or disturbance at 
Punahou School Auditorium. 

After a series of concerts in Can- 
ada, Gieseking will play in Brazil, 
then tour South America this sum- 
mer. 





| 





BIRTHS 


Mr. and Mrs. Michael Stern, 
daughter, Chicago, May 23. Father 
is theatre circuit operator. 

Mr. and Mrs. Miller Kerr, scn, 
New Castle, Pa.. May 16. Mother 
is the former Shirley Leiser, ex- 
KDKA staffer in Pittsburgh and 
now with WKST in New Castle. 

Mr. and Mrs. Joss Ackland, 
daughter, London, May 16. Mother 
is actress Rosemary Kirkealdy; 
father is an actor. 

Mr. and Mrs. William Douglas 
Home, son, London, May 15. 
Father is Scot playwright, author 
of “The Chiltern Hundreds” and 
“Now Barabbas.” 


Mr. and Mrs. James Whitmore, 
son, Santa Monica, Cal., May 25. 
Father is an actor. 

Mr. and Mrs. Ramsey Burch, 
daughter, Dallas, May 24. Mother is 
assistant to Margo Jones, manag- 
ing director of Theatre '52 there; 
| father is associate director. 
| Mr. and Mrs. Robert Aldrich, 
|son, Hollywood, May 29. Father is 
| film production manager. 
| Mr. and Mrs. Freeman Lusk, son, 
| Burbank, Cal., May 25. Father is 
'a TV commentator. 
| Mr. and Mrs. Ed Fischer, son, 
Burbank, Cal., May 25. Father is 
a publicist at Columbia. 

Mr. and Mrs. John Murphy, 
| daughter, Hollywood, May 31. 
| Mother is screen actress Barbara 
Lawrence. 

Mr. and Mrs. Bernie Miller, son, 
| May 29, New Rochelle, N. Y. Father 
| is national publicity chief for RCA 

Victor record division. 
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fascination about it... 
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